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Aviva Silverman: Hi, my name is Aviva, and I will be having a conversation with Angal for the 
New York City Trans Oral History Project in collaboration with the New York Public Libraries 
Community Oral History Project. This is an oral history project centered on the experiences of 
trans identifying people. It's May 1st, 2019 and is being recorded on Broom Street in my 
apartment.  
 
Silverman: Hi.  
 
Angal Field: Hello.  
 
Silverman: How's it going?  
 
Field: It's going well.  
 
Silverman: OK, so I started with this question. I was thinking about your art show at Company 
that were portraits you had taken over the course of two years. Over the course of two years, 
mostly on the West Coast. And I wanted to know more about your relationship to nature. You 
wrote in your press release, "The ocean, as an often photographed landscape, is a sight to 
navigate the trap of trans visibility”. I wanted to know if you could expand on that.  
 
Field: Well, I located the portraits of trans and gender nonconforming friends, of which they 
are in the show were like 13 different portraits of people. I situated them in two locations. So in 
the subject's bedrooms or along the coastline, particularly along the California coast. I moved 
out to California, to the Bay Area, to have to be closer to my family in Portland, Oregon, but 
also because my health care provider is out there, Kaiser, which is like they have specific trans 
clinics. And I wanted to I knew I would be meeting with a lot of doctors and starting hormones. 
So I wanted to be closer to like a clinic that allowed for that and also be away from people while 
I was transition transitioning or like be less visible during that process because I had felt, having 
lived in New York for a couple of years, that it would be like too painful... the process to sort of 
transition in front of everyone. So I think I followed the myths of moving west and new 
beginnings and found refuge in the Pacific. I think like that the ocean in particular is like both 
a really hyper visible site where bodies are often very gendered wearing swimsuits or are naked 
like on the beach. I was also thinking about just how much how often the coastline, this 
photograph, particularly of the sunset, which I'd call like one of the more or photographed 
things ever in the history of photography. And but then also, like in my experiences with the 
Pacific Coast, like in Oregon and Northern California and even a little bit in Malibu, I found, like 
because it is so expansive and just how often has such dense forest surrounding it and there 
were so many places to...So many shady groves... Kind of to like fro-  
 
Silverman: Shady Groves...  
 
[laughter]  
 
Field: Shady Groves...Well, like... The Oregon coastline in particular has these really bright 
green trees and dense forests that are...I haven't seen it anywhere else in the world. And I think 
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like I grew up photographing there and and hanging out there and I and there's so many private 
places that you can take hikes in or have picnics or have sex or whatnot. So I think the coastline 
like holds that duality of both like a very visible gendered space of cruising or whatnot, but then 
also like the privacy of it. So I guess that's what I meant by a side of visibility and invisibility. 
And in the trop of that, I, right around the time of the show, I was... I had just finish reading all 
of Trapdoor, which is this amazing critical anthology put out by the New Museum spearheaded 
by Reina Gusset... She's amazing and I'm obsessed with her. But I think like that book to show 
really revolves all the essays that the commissioned essays and like previous published essays 
in the book. Have you read it?  
 
Silverman: I read some of the chapters.  
 
Field: Yeah, they're really incredible. But I think, like, really digs into this moment of what we're 
thinking of as hyper trans visibility and undercutting that and evaluating like, if that is what's 
going on, is that actually a good thing? Or does that actually like... yeah... What are the dangers 
of that and -?  
 
Silverman: Do you have any answers for those questions?  
 
Field: I would say that... It's always two fold. But. But that you have visibility, it does not equal 
safety, does not equal legibility, does not equal. Like a queer futurity that I necessarily want to 
inhabit. Yeah, so but at the same time, like my show, of course, was visualizing queer people 
and like solidifying queer people in image. So I'm complicit in that kind of like drive to make 
queer people subjects or trans people visible, so to speak. But I think there are a lot of ways 
that you can undercut that and and subvert the sort of like more mainstream desire to clock... 
Clock trans people to place them a spectacle and to flatten them the image or representation-  
 
Silverman: Did you- Sorry. Did you have.. Did you have to have difficult conversations or 
conversations with the people you were.. Photographing as part of that? Was a negotiation 
between how they were going to be the vizualized or rendered?  
 
Field: I found that actually, like so many of my subjects, were just really trusting and really very 
much like "Yeah, whatever you want. Like, whatever". Of course, I like do this or that and. I 
think that's due in part to the fact that like I am trans and was transit transitioning through this, 
I think and also like sensitive to, you know, the ways that our bodies are depicted. But I do 
think, like, yeah, there's always the danger of following up with people. And, you know, maybe 
that photo, the photograph was taken a year ago… Now they look really different and they 
might be uncomfortable with how they look then. So I think there was more of a discussion 
after the fact of like, how do you feel about this photograph now? How do you feel about it 
being up in the gallery? How would you feel if this print was sold? More discussion around that 
versus like the... I think the actual process required a lot of intimacy and consent and trust, but 
putting it in an institution or like an institutional framework, like a gallery, I think is maybe the 
trickier thing, because then that's really when it's exposed to like assists gays, so to speak, 
versus the process of making it was so isolated or detached from that...just the two of us. You 
know, I don't have... I didn't have a team of people unlike a movie set or something... Like I 
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didn't have a bunch of people helping me with gear or kind of looking upon the scene. So it was 
made in very private conditions.  
 
Silverman: Have you had an experience where there are photos or a way that you were 
rendered like during your transition or like years earlier where then you had to negotiate? Like, 
do I want that still living in the public in a public way?  
 
Field: Definitely. I mean, I think it's a really awkward thing to transition. And for me, it was very 
uncomfortable and much like my first puberty, like, very awkward. And I think I'm over the 
hump of that. But definitely I felt this expectation or to... I felt the pressure of being called upon 
to... I think like the demand for narratives. The demand for trans narrative was what I felt. And 
what I think is also can be equally as violent as like an image or a representation or a photograph 
of a trans person. I think just like needing to give testimony or something. And of course, I'm 
doing this now, but under different frameworks, I think. And that's a really important 
distinction. And I also came to you like knowing you are doing this project and really like feel 
excit- I wanted to be a part of it. I think there have been other times where... I think this is true 
for every queer person in magazines like, oh, it's that time of year again, like looks like, you 
know, right now I've raised that a lot of like Stonewall 50. You know, getting an email from our 
forum being like, hey, can you comment on this? We're doing our stonewall, you know what I 
mean? Or like other magazines that maybe traditionally aren't queer magazines. So I think that 
I felt that in the past and I had I had one. I did a, um, I did a video with Condé Nast or Vogue or 
some something along those lines with my partner and... I was working... The director was a 
friend of mine, and she sort of invited me to do the project and I did it because I like I care 
about her and I've collaborated with her. But I think like in doing that, it was sort of like bedtime 
stories and was a video and we were asked a lot about our sex li- We were called upon to talk 
about like our sex life as it relates to my gender transition and... There wa- he was at a studios 
with a huge team of people around, and I...  
 
[pause]  
 
Field: Am happy that I spoke about that because I want to like feel less shame around sex and 
do anything I can to like undo sort of stigmas, like talking freely about sex or my body in those 
ways, I guess. But since then, I've had so many people come up to me and be like, "Yeah, I saw 
you guys in this video. You know, I'm so and so or whatever" Saw Ha had someone stop him on 
the street in San Francisco and introduce themselves and be like, " I... Really related to that 
video that you two we're talking about, or what you two were saying in this video. But for me, 
it's like, oh, there's a video of me talking about sex on the internet that more... it had a wider 
reach than I had anticipated. And I think that was a bit unsettling. Like now that it's been a year 
to look back on that, like ...OK. A lot of people. You know about my, like, sex life or something.  
 
Silverman: And maybe we'll get back to that or not. I'm not sure, but I was thinking maybe we 
could start in more simple place. That is also complicated, but just like orienting the viewership 
around where you grew up and how your upbringing was or some sort of landscape of that.  
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Field: I grew up in Portland, Oregon, and I was born in 1994, so I grew up in the 90s in like a 
very liberal community, I use that with quotation marks like more...There are probably really 
radical Portland communities. I would say mine was like a more neo liberal community, 
meaning that I grew up mostly presenting as a boy and wearing boys clothes until... As much 
as they allowed me to, which was like pretty much all the time until a certain age, like most 
people like puberty or pre puberty hits and you're expected then to make a switch...come into 
girlhood. So I think like I had a pretty ideal childhood, all things considered. But I definitely...am 
still...  
 
[pause]  
 
Field: Thinking about what it means to like have theoretically allowed for queerness at a young 
age or have grown up in a liberal space, but the ways that we like inhibit that and only allow for 
it to a certain extent. And I think that those things are still really happening...are continuing to 
happen where we like make room for it, but only so far and only enough that it doesn't actually 
undo any structures about what we conceive of as like normal..The binary or like normal 
gendered behavior.  
 
Silverman: And when you are at that age or when you were younger, did you have any idea like 
transness or like trans identity?  
 
Field: No, I didn't. I don't think I knew what trans was until I had heard murmurs of it in high 
school. But I don't even think it was until college that I really even understood what that trans 
was a possibility or what it was. I think, like, I actually even had very little awareness of 
queerness in general. I think my earliest experiences with queerness were my lesbian, very 
butch neighbors who I adored from afar, but who I could tell were kind of not included in my 
parents social group. I...I Met, I think the first trans boy who I think I've ever met was someone 
I met on vacation at 5 years old and on a trip to Hawaii. My parents like placed us in sort of like 
a camp while they went hung by the pool or something. And I met this kid, Sam, who also didn't 
wear a shirt while swimming and also had a really buzzed head and was clearly a queer kid. And 
I just like stuck to this kid and was so obsessed with him and found like other moments of that, 
I think like growing up, like just moments of like older people displaying queerness.  
 
Silverman: And I know that you have another gay family member that you have done some 
later or more great work on or a writing on and I was wondering if you could talk about that 
and how that's influenced or made you reflect on your life in relation to your family and, I don’t 
know, the way that you have bonded through this. 
 
Field: Well, my grandmother. You mean... You mean about my grandma...My grandma grew up 
in a really small town in eastern Oregon, and she..Probably like six years ago started... She sort 
of separated from my grandfather and became partnered with a woman who was her nurse, 
and it's kind of a tenuous dynamic but they moved in together and are very much like fully 
partners. And I think it's been interesting to see like someone who I've grown up wouldn't have 
pegged for queer or didn't didn't know as lesbian who's come into a new sort of like romantic 
relationship at at 80. And I've thought a lot about like… just it's made me think a lot about queer 
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lineage and family dynamics. But I..But but also like the kind of limitation set on her queerness, 
both like living in rural Oregon, and also like being later in life and being stuck in a 50 year 
marriage and whatnot, and I think for her looks really different in many ways than like my 
queerness looks, for example, like I don't know if she openly uses the word lesbian or like 
considers gender to be a component of her intimacy, but it's definitely been cool to see.  
 
Silverman: Have you guys been able to talk about it or has there been a family discussion or is 
it just something evidently a part of the new dynamic of her life?  
 
Field: I think just it's like definitely upended the family dynamics to have a woman come in and 
just like displace my grandfather and be a new partner in her life. I think it's been like less to do 
with the fact that she's like now with a woman or partnered with a woman and more that there 
is just... She has a new partner. But that they're... My grandfather still lives in the basement. So 
they all still live under one house. But I think there's like this... I've seen this tendency to just 
like erase, their queerness, to disregard it as like, oh, they're just you know... the-... you know, 
because they call each other soulmates and say that they're from the same egg. And I think that 
it's really easy for like the rest of my family who's straight and doesn't occupy like queer space 
to be like, "Well, you know, maybe they have sex, but we don't need to know about that" 
or...That is what it is. But like... That's not legible for us. You know, even though, like, she has 
power of attorney and by all stretches of the imagination is like together with my grandmother. 
I think that there have been ways that my family is still erased it and I think that's really painful 
to see.  
 
Silverman: There seems to be as just in these to the last while we've been talking like this 
tension between what isn't allowed to be visibilized or the ways in which things are visibilized, 
but like gate-keep or like gate-kept by certain people that can't relate or can only relate a little 
and how that then contains its ability to kind of be whole. And then like this interest of yours, 
visibilizing and authoring and like taking the reins of how you can express and render a world 
that isn't... Isn't determined by people that are just trying to exploit or like capitalize on it. And 
so I guess I am jumping to like your interest in film now and that you're pursuing studying film 
and where that will.. Where you'll take this this medium, particularly with these with the sort 
of tension between… 
Silverman: Yeah, what's visible and invisible and what can be visibilized and who can do that 
or who authors that.  
 
Field: Yeah. Well, I think...I think with film is there's like a potential for narrative in a way that 
there isn't in photographs like I think like photography can be like a more violent medium 
because it attempts to like fix a subject. Or as Craig Owens says, like fixes and places at a 
distance and especially when I am photographing you know, people...And it poses as 
documentary like even if it's fictitious in a lot of different ways, it... It makes a stab at the real 
in a way that I think that like filmmaking digresses from and so there's more room to... kind of 
free the subjects from like any sort of...  
 
Field: I... I Think it's like a good way to examine dynamics without, like meeting a real person 
to be behind it..to... To explain to...Signify.  
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Silverman: Uh-  
 
Field: Maybe I'm not getting at your question of filmmaking...  
 
Silverman: I guess...Yeah, what this medium brings that others don't or the ways in which like... 
All of this media has particular like effects on flattening and facilitating a certain kind of story 
that is... I guess we're talking about power has the power relationship to people that haven't 
had the ability to visibilize themselves in a particular way. So like, yeah, what film is... How is it 
interesting to you now? Why are you pursuing it?  
 
Field: Yeah, well, I think film has the potential to speak back in a way that photographs don't 
and I think, and having studied writing like it's kind of the natural confluence of my photo 
practice and writing practice to start... To tell stories in a visual way that are also like really 
grounded in language and narrative and writing. And... And yeah, I also just think in particular 
there is a possibility of queer storytellers in filmmaking, especially in mainstream film-  
 
Silverman: Are there particular ones you are looking up to... That you're moved by?  
 
Field: Yeah, I think well, my... My inciting instance, so to speak, in terms of like a trans 
awakening was watching Celina Sciamma. She's a French, a queer French filmmaker. And I 
watched her movie Tomboy, which was made in 2013 I think... In 2015 or something. And I was... 
I was.. Still female, identified at the time and didn't even know really what trans meant or didn't 
have any trans friends. And I.. That... That movie is about a 10 year old kid who is per, you know, 
the name, a tomboy lives in rural France and spends a summer just summer before the start of 
school, basically hanging out with this group of boys and and has just moved to this small town 
and presents as a boy and basically has convinced their whole social group that they are indeed 
a boy. And there is this really beautiful scene where they like pack with a rolled up thing of 
Playdoh and put it in their swim trunks. It's like... Have you seen this film?  
 
Silverman: No, I haven't.  
 
Field: It's so incredible. They...they're like wearing the Speedo with like a little Plato thing 
and...And swimming with it. And, of course, like, like most queer narratives they're outed and 
in particular, they're outed by their parent and made to apologize to the whole town and all the 
families. And it's a really like, I just... it... I basically saw it and just broke down crying and didn't 
even really understand why it had affected me so much other than just seeing a kid who in all 
senses of the word like performs or believes and is like male presenting or queer and like 
then...Yeah, having that be like... Censored and put to an end like it just..Yeah, it just reminded 
me of like the end of a certain era and that, that comes to a close when puberty hits or 
something which coincides for in this movie with the start of the school year and fall and just 
like..All these things where when you get back into the ordered social world like that, actually 
that gender play is not allowed for when you start school like you actually need to be... In a 
gendered role that is adhered to and followed by the rest of the class in an institution. It really 
affected me and I cut my hair. After that, I chopped off all my hair.  
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Silverman: Damn, the power of film.  
 
Field: Yeah, totally.  
 
Silverman: And was this in college or was- 
 
Field: Mhm.  
 
Silverman: Yeah. And was there any other things that made you feel like, oh, yeah, I'm seen in 
that or I can follow that or I can-  
 
Field: I mean, this was definitely a moment of recognition. And I think I'll continue to have 
those forth like... I think... I think that the next big step for me is probably just seeing other 
trans dudes on Instagram and being like, I can look like that, like "that's if I take T I could get a 
mustache or oh, I could have top surgery like they've..." It's actually been through image that 
I've seen the ways to inhabit a body. And so much of my photo project was about meeting queer 
people and seeing how they perform and seeing how what, what they wear, how they move 
their body, what their transitions have looked like and that's been my like sort of guiding... 
They've been my guide entirely.  
 
Silverman: And what are your experiences with it? In medicalizing your transition.  
 
Field: I started hormones about three years ago when in 2016, when I moved to the Bay Area. I 
had-  
 
Silverman: I mean, you don't have to list experiences... I was just like, if you've had really hard 
experience and you have really great experiences... was has been...I don't know.  
 
Field: Uhm-.  
 
Silverman: What have you learned from in experiencing certain things that are helpful to know 
that.  
 
Field: OK. Well, I think there's just like gender euphoria. I felt when I basically like uttered aloud 
that I...I trans- I think not even I'm trans, but I am a boy. I want to be a boy. I... That's what I 
want. It's like my deepest desire is to be a boy. And that sort of euphoria, I think, preceded the 
reality of actually undergoing a gender transition, which has been so hard and so 
uncomfortable and so painful and exciting, but also really difficult. And this I think there is like 
a period of just incredible bliss of like feeling like I had arrived somewhere, but that the actual 
process of that takes so long and it's very tenuous. And I see a lot of people having just come 
out, whether it's like finally vocalizing that they're lesbian or that they're trans and just like 
that, that's that feeling of like standing on the edge of a cliff, but like actually being in the water 
is hard to keep afloat. That was my experience with transitioning of like... So awkward and 
uncomfortable in so many ways and also like, I think a big grief that no one talks about to like 
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a thing of like surrendering the safety of the binary like leaving that kind of stable ground to 
a... To a haptic experience that is not like tethered to anything...Yeah. And that it... That's part 
of what's so exciting about it is that there's no narrative for it. Like you you know, we don't we 
also don't know medically, like what really happens like we don't know how trans people die. 
Trans people die of like... What happens when you're 80 and have been on testosterone for 50 
years. We actually don't know that. And so both within the medical community and within like 
a queer history, it hasn't been documented enough to like, know what you're getting into.  
 
Silverman: I don't know if you want to talk about this, but I know that you've been in a long 
partnership and perhaps have transitioned through that and is wondering what your 
experience of that is or continues to be.  
 
Field: Uh...I...it's been so special to have someone be there, I've been in a six year relationship 
with him and it feels like really incredible to have like both come into my queerness in our 
relationship and then also to come out as trans and then to even go through like a more medical 
transition with hormones and top surgery and stuff with him and have his support throughout 
all that and also be able to like adapt with me and find new ways of relating to his body and his 
sexuality. It's been so special, like really so incredible, actually. And also difficult like at times 
there have been periods where our sex is way better. Thank you Testosterone or like or 
whatnot. And then other times that it's been more tricky to navigate. I would say like something 
I'm experiencing now is just like I think the inevitable, which is that in a new jet, like in a new 
gender and a new body, I relate to people differently sexually. And I feel that I'm at the 
beginning of something in terms of like, dating other people or whatnot, like I... and I've talked 
to a lot of my trans friends about this that if you go through a transition, there is no way that 
like sexual things don't also shift or that... I guess all I'm trying to say is that I... We're definitely 
at a moment of like we've opened up our relationship and are just trying to... I'm trying to see 
what it feels like to be with people sexually in a new body, in a new gender. And I think that 
that's like a very crucial part of my transition is also like even though we say gender and 
sexuality are different, like they're super...They implicate each other of course. And so...That's 
like the next... That's like the phase I'm moving through right now is like, what does it look like 
to date as a trans boy? What's it look like to, you know, fuck in this new body like, and that's 
really exciting, too. And I feel lucky that my relationship has allowed for that and has grown in 
that way as well. It's special.  
 
Silverman: Could you talk more about different experiences of your identity? What aspects 
right in here are more important? I mean, this is like trans focus, but are there other, more 
ascendant aspects that you feel like really excited to explore that have come up for you in the 
last few years that relate to now?  
 
Field: I very strongly identify as a writer, a filmmaker, and photographer, or just like as an artist 
in general, and I think that can often overwhelm even my gender identity or bodily identity like 
that, for me... I feel like it comes first and sometimes I feel in a bind where I just like don't want 
my sexuality or body to get in the way of like my drive as an artist or identifying as that, and I 
find myself like often like linked to having those two tethered together in a way that can feel 
frustrating.  
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Silverman: Why?  
 
Field: It shouldn't be frustrating-  
 
Silverman: I was wondering why they're oppositional.  
 
Field: I don't..or not oppositional as much as like I, I can't just be like a filmmaker. I'm like a 
trans filmmaker. You know? 
 
Silverman: Gotcha.  
 
Field: Yeah. In the way that before, you know, I'm sure female this would always be associated 
with it. I think like it's tiring for anyone, you know, to be categorized or affirmed only in like a 
minority identity and wanting to be able to make like all the things Sussman [??] can make too 
and be seen in that way. But then I look around and like the things that move me and the people 
that I'm interested in and the kind of work I want to make is, of course, fucking queer. So like, 
you know what I am a queer show maker and I am a queer artist.  
 
[laughter] 
 
Silverman: Are you outing yourself right now?  
 
Field: I'm outing myself and my... I guess, like, yeah, just fine. Finding ways to just, you know 
navigate other people's labels is always a tricky process.  
 
Silverman: Totally. And since this is about New York too. What has been your experience 
moving here, living here, creating here, and being social here, which you got into a little, but-  
 
Field: Mhm.  
 
Silverman: Yeah. What is it about New York that like draws you?  
 
Field: Well, I, I returned here. I...I went to Barnard [University] so, for four years and found that 
it was a very community in general, it was a pretty conservative community and I did not find 
like a lot of queer friends there. And I was not out as trans there except for a little bit my senior 
year. But I, I left because that was like so much of my community. And I didn't see the sort of 
vibrant, queer community that that New York was known for. But I think like the art world has 
provided that and opened up communities for me that are... That are also overlapping and 
queer and so coming back has been the most special thing like I...We were talking about this a 
bit earlier, but it's crazy once you experience what it feels like to basically only have queer 
friends and know so many different trans people and have them is like an intimate part of both. 
Like your art, your art practice or art community and your personal life. I don't know how 
people.. how people don't know like it's transcendent. Yeah. I don't think I could ever go back 
to, like, not living in a commune and not living in a place that facilitated and fostered that. It's 
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also exciting to see that the people who are trans and queer are the people who are least like 
at the forefront of so much other social justice work, abolition movements like it's just...is really 
exciting to see that..that the like the trans people and queer people in New York are like doing 
some of the most radical work.  
 
Silverman: Yeah.  
 
Field: It's really exciting for me to see.  
 
Silverman: This next question that relates to that... Just how do you see yourself relation to 
social and political movements? I don't know.  
 
[laughter] 
 
Silverman: If you want to- 
 
Field: Uh.  
 
[pause]  
 
Silverman: Or how it has changed over the years...  
 
Field: Mhm.  
 
Silverman: Given you're growing up, like you're young and you're like still getting into what's 
important to you, but like how have you- Yeah.  
 
Field: I think... I'm, you know, slowly trying to loosen my privilege and part with all the things 
that I have carried with me or been taught. So I think I'm just like...My politics has have changed 
as much as my body has and my identity has, and I think I'm slowly, like, letting go of the things 
that our world has taught us that aren't...Aren't liberatory. Yeah, but it's...but by no means there 
I have not arrived, nor will ever... you know? Yeah. And I feel really lucky to be around people 
who like push my politics further to the left and make me question my privilege or the 
assumptions I have in the world and I feel really lucky to have people carving out the way 
and..and to be participating.  
 
Silverman: Was your family involved politically or religiously? I mean in a way that shaped you?  
 
Field: Very loosely, religiously, I was baptized Catholic, but then at age 10, I threw a fit and 
would not...refused to go to church. And so they had more or less stopped. And I definitely like, 
you know, some my earliest memories are like protesting the Iraq war with basically all of 
Portland and my parents so in a very neo liberal sense, they are like liberal and attend protests 
and whatnot. But I think I'm still... I’ve had so many discussions with them and about like prison 
work and other sort of... Political arenas that... It's that we just still have a long way to go. And 
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I'm like living in a world that's like, yeah, wherever one is able to be in love as they choose, I 
guess.  
 
Silverman: Yeah. What is that argument? Are the counter argument in bringing up like prison 
abolition or topics that feel like pressing into you?  
 
Field: The counter argument?  
 
Silverman: I'm just wondering, like as a person who lives in a family where like these topics 
come up and it's like, yeah-  
 
Field: I guess like I have come to understand my trans potential as like really linked to abolition 
and really linked to other people's like potential in that. I think like a big thing in my trans 
community is like seeing how many people, how many people...how so many so my trans 
friends like don't have access to capital. And I think that's been like a really like systemic reality 
for trans people that it's so hard to find work that a lot of people at wo- you know, work in 
restaurants. I have as well like I've really struggled to get jobs and a lot of people don't have 
the same safety networks. Being trans like their family is, you know, whether they like have to 
leave, their, their bio family or struggling to get work or all these things like. I think it's been 
I've been able to, like enter. I guess like different socioeconomic communities and seeing how 
related all these things are just makes me like want to push further with...With I don't I guess 
my parents don't necessarily see my liberation or like my trans becoming as linked to like 
colonialism or Marshall politics in a way that I do. Yeah, and I think like being able to link those 
two for them, it's like something I'm constantly trying to talk to... Talk about them... Talk 
through with them. And I think that extends to people not believing that my... Becoming is 
linked to theirs as well. So I think people like trying to often, like, say, "Great for you. So glad 
you're you're living your best truth". But it won't affect me, you know, and I understand my 
transness as your transness as their trans potential too by which I mean like their ability to 
dictate how they move their body through space, what they wear to determine their own 
gender and I don't- And when people think of it as like isolated or not implicating them I think 
that's missing like a huge part of what queerness allows for and like what kind of future I'm 
fighting for which is everyone being able to understand that they are  to have agency over their 
own body and their own gender determination. And so much of the neoliberal politics, I think 
like relies on this identity politics that separates it and excludes it, which is like image placing 
things at a distance and securing it within like a larger framework that continues to be white 
and binary. Yeah.  
 
Silverman: Yeah.  
 
Field: Thank you Aviva! 
 
Silverman: Thank you. 
 
[laughter] 
 


