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3900 Bdwy. Ph. 92763

Lorain
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Your MNeighborhood Florist
WILMS

No. Ridge Rd. Lorain Phone 4583
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Pressing — Repairing
Cleaning and Dyeing

Ho. Ridge Rd. and Clinton Ave. Phone — Lorain 74-978

THE CAST
(In the order of appearance)
Jennie Daley  __ - _— — - Frances Gluvna
Joe Graybell . — - —— — -~ Jim Mason
Aunt Aurcra  __ _ - —_— - — Mary Hoch
Alice Daley — — T — Rosemary Montagnese
David — _— = — — — Robert Amstutz
Thaddeus Taylor - —— — - —=  Waite Staller
Messenger Boy . - —— —_— _— — Gerry Staller
Melinda Hicks _— —— - _— - Hazelle Perkins
Betting Edginton  __ _— —_— _— -~ Nola Jean Close
Gertrude Grim .. — —— - --  Dorothy Yurovich

C A ST Continued

Danny Daley .- — —_— —_— _— -~ Bob Lenhard
Brian Foley __ —-— - — — -_  Bill Jenkins
Hal Stoddard -~ —_— —_— _— _— -~ Steve Hodovan
George Gillespie  __ - - - Sam Marotta

5 Lodge Members _. .. . Sheffield Township Volunteer

Fire Department

SYNOPSIS OF SCENES
The entire action of the play takes place on the back porch of the
Daley home in Plainfield, New York.

MISCHKA’S BICYCLE SHOP
Accessories and Sport Goods

Phone — Amherst 5467

PENFIELD DELICATESSEN

Sam Cicco

Phone — Lorain 6817

BERRINGTON’S

Electrical Appliances and Gift Shop

162 Park Ave. Amherst Phone 5531

REBMAN’S RECREATION

Lorain’s Newest Bowling Alley
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INTRODUCTION

PURPOSE

Drama is a visual and audio art. Actually, it incorporates something of all the arts. Workshop Players, Inc. was
fortunate to have the first twenty-five years researched and recorded by Shirley Smead Resek for her master’s thesis
at Kent State University. Inciuded in her study were facts and statistics pertinent to how the theatre had developed.
It seemed that to complete the history, a pictorial record was needed. There is a challenge to complete Ms Resek’s
study to include a documentation of the second twenty-five years of Workshop Players, Inc.

The fifty-year picture history is not meant to be a memory book. Although memories will be renewed by those who
have participated in the activities of Workshop Players. It is hoped that community players, other than
Workshoppers, will find some of the play selections, staging, and costumes of interest and perhaps even helpful. It
may, perhaps, encourage some to attempt theatre-in-the-round, if only as an experiment. Strange as it may seem, it
could be helpful to genealogists. Having worked with many persons researching their family genealogy, it has been
evident that family members, whether close or distant in blood line, are always thrilled to see a picture of an
ancestor. An ambitious index would be to document every person who had performed or done backstage work.
That is a monumental task. though very valuable. The genealogists will have to check the casts and tech staffs of
all the shows to locate that ancestor who trod the boards in Amherst.

Finally, any community theatre that has operated successfully by their own dedication and initiative and without
benefit of monied backers for fifty years, is worthy of having their efforts recorded. An added feature is the value
to certain librarics as a research tool in making a comparison of community theatres. It is hoped that some will
find the history just plain interesting.

Because of the volume of photos and clippings available and desirable to portray the history adequately, it was
decided to print the history in two volumes. Volume I inciudes the first thirty seasons or ninéty plays. Vohume II
will include the remaining ninety productions.

FORMAT

The picture history is put together in scrapbook form. It includes, in addition to pictures, a cast list and staff list
for cach play. It features news clippings, primarily reviews, wherever available. The appendix includes a complete
list of plays, playwright, director and dates. This list is alphabetical. The book is in chronological order.

Some plays have more pictures than others. This is no reflection on the quality of the production, but on the
quality of a picture and how well it represented the play. Some atternpt was made to include as many of the cast as
possible. Sometimes a whole cast was photographed. Many pictures in the mid period were photographed on
slides only. The color in some of these reproduced poorly. In order to include as many photos as possible, some
were reduced in size. Early scrapbooks were difficult to reproduce in quality copies. This was especially true of
news copy that was usually taped down with a clear tape that left a smudge. Archival supplies were not as readily
available to the keeper of the archives as they are now. Yes, some pages are not truly level -- scrapbooks rarely are.

ACKNOWLEDMENTS :

I wish to thank the staff at Northcoast Reproductions for their patience and interest in making reproductions and
reductions of pictures and news stories. Special thanks to Shirley Resck for permission to quote from her thesis
and for the valuable material that she researched. To the news media, my appreciation to Editors, John Cole of the
Morning journal, Andrew Young of the Chronicle Telegram, and Kathleen Willbond of the Amberst News Times
for permitting the use of the many reviews their newspapers published. I would also like to thank Evelyn Witham
and Loretta Farley for their suggestions and corrections, Marilyn Hubbard for a very valuable list of plays in the
appendix, and for the many clerical jobs related to publicity, Susan Schauer for her sketch on the cover, and Kathy
Whitmore for her assistance with publicity and to my husband for his patience and endurance. Workshop Players,
Inc. were cooperative and tolerant as well as helpful with suggestions.
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EARLY BEGINNINGS OF WORKSHOP PLAYERS

Western Union Please was really the first play that Workshop Players presented. It was 1947 when Duane Hinds,
newly graduated and some soon-to-be graduated students of Clearview High School, where I had been drama
teacher for five wyears, approached me. When the students first suggested a theatrical group I was a bit
apprehensive being fully aware that teen age enthusiasm often dimmed rapidly. It was very tempting to fall into
their plan of creating a group to put on plays since this was a dream of mine that had been sparked in graduate
school at the University of lowa. Nevertheless, 1 agreed to meet with a few of the more enthusiastic. The meeting
was held at 830 North Ridge Road at the home of Waite Staller’s parents. In attendance were Frances Gluvna,
Alvira Grell, Duane Hinds, Mary Hoch, Robert Lenhard, Sam Marotta, James Mason, Rosemary Montagnese,
Hazelle Perkins, Waite Stalier, Nola Jean Waters, and Dorothy Yurovich.

At this meeting everyone agreed that we should do a summer show. This was because anyvthing during the school
year would have been out of the question. A simple little comedy was chosen and cast from those whe had
attended the first meeting . Others who participated were Robert Amstutz , Gerry Staller,and Ed Borer who were
still in school plus the sister of a cast member, Rosa Perkins. Needed in the show was a group of lodge men. The
Sheffield Township Volunteer Fire Department graciously agreed to the walk-on roles. The play performed one
night in the Clearview High School auditorium on August 19.

True to my suspicions of teen-age enthusiasm, several of the organizers were missing when the time came to get
serious about an organization. Girls found that new love interests were more important. However, new devotees
were added from the high school drama roster to make a workable group. Many hours were spent discussing and
planning, Gerald Marans of Cleveland’s Karanm Theatre was a valuable advisor. Marans had been my instructor
in a lighting course that I took at Western Reserve University Straw Hat Theatre. A constitution was put together
largely by Bob Lenhard and me. Bob was ever faithful. A perusal of future activities of the theatre reveals his
talent, interest, loyalty and stability in the organization. -

There was no theatrical activity with the group for the following academic year. However, in the school vear
1948-49 1 decided to take a leave of absence or perhaps retire from teaching. This gave me an opportunity to
concentrate on a constitution and other business aspects of an organization -- primarily locating a suttable place to
perform. We decided to do a Christiwas play, The Small One, to introduce the group to our friends. By this time
the arena style of acting was chosen. The play was first performed in the basement of the Congregational Church
i1 Amherst. The audience was primarily friends of the cast, mine and my mother’s. Most everyone joined that
night and paid the dues of $1.00. The play was performed in other churches and in private homes a total of eleven
times during the holiday season.

Enthusiasin was running high , at least high enough to tackle a full length production. It was decided that we
should become an arena theatre. Two reasons: aciors are usually mucl: easier to find than technicians. Arena as
we had observed at Karamu wouldn’t require aity scenery. Secondly, where would we store the flats and other tech
materials between shows. Amnother strong point for the arena concept was that there were po other theatres in the
area doing theatre in the round. Arena performances were from the earliest Greek theatres. However, many of
today’s audience members are still fascinated with it on their first experience.

Jim Mason went with me to look at the interior of the Grange Hall on Milan Avenue in Ambherst. ] can see and
hear Jim yet. He looked around like a real pro and pronounced, “I think we’re in business..” We opened with
Smilin Through on February 1, 1949 for two performances. It was Tuesday and Wednesday night so that it
wouldn’t interfere with basketball devotees. We could only do two performances because it was all the rent we
could afford. We had four PAR spot lights that I operated from the corner of the room. The final dress rehearsal
was an invited audience of people we were going to try to interest in the endeavor. Well, we were “in business,”
not very big, but we broke even and that was a great accomplishment.

The Grange remained cur place of performance for the next three years. The name, County Workshop Players,
was chosen to let everyone know that it was not just a Clearview or an Ambherst group. By the time our second
play was to be cast, performers came from: several places.



EARLY BEGINNINGS OF WORKSHOP PLAYERS

Juite as predicied, the students who were anxious to form a theatrical group in that first year, ot
such as marriage, and :@Hegg Some just lost inierest. Of the fourteen cast members for Smilin® Through
four were from Clearview. Only three of those were of the founding group.

EARLY PROBLEMS

The play was a sentimental story, but it had been a movie and a stage play and it seemed like a good choice for the
audience as well as the players. Lorain Countians, at that time, were not accustomed io secing live theatre except
plays done by high schools. There were all kinds of comunents. Some rather amusing to us were those people who
wondered who was going to get “all that money” we would be making from the ticket sales. The average plav-goer
had no conception of the cost because high school shows used equipment that belonged to the scheol and any
expense was unknown to the public. They failed to realize that this new endeavor meant that everything, ingluding
rent for the hall, had to be paid from the receipts. Royalties for permission to use the scripis was an unheard of
expense. Eveu some of the players who had been in shows for churches and local organizations had used material
without paying for it. It was ignorance more than fraud that prompied this use.

For the first few shows we had tickets printed for each cast and crew member to sell.  With the Timited seating
capacity of the Grange Hall and the laxity with which members returned the tickets, it was 2 guessing game as o
Just how many people to expect at a given performance. We soon changed that method by having one person

responsible for all ticket sales.  Dr. Roy Schaeffer permitted his office gir! to handle all calls for tickets. Even
though there were no reserved ssats this method was certainly built in control. It worked for many vears.

Choosing the arena style of production helped remove some of the stress of set construction, but there was more (o
do than we had first anticipated. Furniture had to be brought in, a bench or a stool or other odd piece would nesd
to be made. Four spot lights and a transformer for dimming provided the only lighting for the shows. I scon
became evident that lights, forniture and costumes, that had once been taken from a well-stocked drama storage
area at school, now needed to be provided by the new organization.

Acting space was very confined. One needs only to look at the pictures of shows that were presented at the Grange
Hall from 1949 - 1952, to see how cramped the aciing area was. About three steps took one across the stage. As
time weut on, rehearsing became more and more difficult in the confined areas that we had to use. We rehearsed in
homes, living rooms, basements, anyplace that was near the size of the Grange acting area -- SAMALL. A lucky
day was when a cast member had a rec room that afforded mwore spacious quarters for rehearsal. It conld well have
been a temptation to cast suck a person in a sh@w so that we could use his basement, but that was never done. Most
of the cast was also the crew.
The meager set and lighis were put in place on Sunday afternoon, rehesrsal Sunday svening, and Monday. The
choice 1o evernmally have a p@i‘f@m uce on a Friday and Saturday night was made with trepidation, but once ¢
decision was made and put into practice we learned that those who came to see plays were not usually those who
frequented ball games.
Tech work is less glo,memus than acting. With a fledgling group, very few individuals were available o do th
type of work., Cast members often became the major crew members, but youth has great staming and the job
always got done. Unfortunately, meny cast members didn’™t get credit on the program for all that they did beyond
acting.
An additional problem presented itself when the show concluded. The set had to be removed from the premises
the same ni g"t Cars and station wagons were p.led Ehg,k- vith furniture and props. However, there were rewards
leaned ff all of the work. Actors need time to unwind afler a performaice and all that pn 'sical labor hered
1t ¢

CFQ

especially Whoz it concluded with a feast on the premises. Hobbies are fun, even with all the work, In this ¢
friendships and sociability were added to the high of performing,

The theatre began with a nucieus of eager performers and technicians who created an art without pay. To this day
the only personnel to receive compensation is a box office attendant and two voung pe@pne who park cars.
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I WORKSHOP

PRESENT

T t rgh--~~0berlin,Onio

Baptist Ciu

he Firs

- = - - «8:00 P.M.

November 9, 1949

In addition to the two perforances given in
- Octobers the play was produced for The
First Baptist Church in Oberlin. We soon
carned that taling a show out of town
was not satisfaciory. Incorrect lighting,
and different exiis than rchearsed made a
very uneven performance for inexperienc-
ed actors.

a

Adsapted from

by Martins and Se

CAST TN ORDER OF APPEARANCE

VEB .ot Beverly King
EHzabeth oot Pam Waverick
Ruherford ..ot Anthony Mever
CRANZE eceenrererer e sere e e ren e Bob Lenhard
CONEAY. oo Joseph Calpin
Malinson ceereerenen Al King
Miss Brinkiow.....cooov i Sue Kootz
Dr. Henry Barnard. oo veveveeveceenec e Orlando Petrillo
TIDELALL. et Dan Strauss
Lo TSe o ..Shirley Childress

Jean Schaeffer

The High Lama...ecvcecceeeeinceee e Jack Smith
Tashi. et Marguerite Canonzs
PRODUCTION STAFF
DIRECTOR .o Valerie Jenki

LIGHTING AND SCENERY ... William Jenkis:
Dan Strauss, Marguerite Canonge, Bob Leni

sseph Calpin appears through the courtesy of the
ers Guild of Lorain,

The photos clearly show that the old
proscenium habit has siill not been broken.
Although, when we repeated this show for
our Z5th anmiversary, it was once more

done three-sided.
I

With careful planning there are very few
vs that can’t be done four-sided but this
15 onc in which it is easier to have the High
Lawa on the fourth wall, i
In the picture on the following page, the
High Lama is not Jack Smith as the
program indicates. Jack had to leave after
his  appearance. Bob  Leuhard
accommodated without benefit of makeup.
The production list is meager because other
members of the cast were unavailable to
help. Liighting consisted of 4 or 5 PAR
spots with no focus ability, operated by a
small rheostat.

. . .
James Hilton novel
i Sergel
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ws r = 4 r o g1 o CAST IN ORDER OF APFEARANCE
Al A ) £ de b . .

MOMG8e o o » o « o « « o o o « » » Beverley King
Jake. . . « « + + « o « « « « « » o Bob Lenhard
Brendle., « « o o o o + o+ » o o « o sDan Strauss

EMMee. = « o o o s o o o « » » o « Norma Wavrick

' )—:/,’7\\ BEDEe o ¢« o ¢ o+ » o « + + + » Jhnthony Fo NMeyer
SL/ s \ Mrs. YodeTe « » o« « » o o » » Shirley Childress
i v S
\'5 /C’ (E l'/( \\

=N 2 ~ -

; | i SCENE SYNOPSIS

\ LA A |

| b’ / (P The action tekes place in the kitchen of the

\ J / Auvkamp farmhouse, north of Lancaster, Pa. in the

\_’.‘,/’ heart of the Pennsylvania Dutch Country.
ACT I: An evening in May 1941.
’ ACT II, Scene one: Six o'clock the next afternoon.
Scene two: Daybreak the next morning.
ACT III: One wesk later,
Grange Hall Amherst, Ohic

Jarch 9-10-11, 1950

There is no good explanation for the lack of pictures for
Psble this production. Probably there was no photographer

available or the director forgot to contact anvone.

The script for this production played well at the time,

bt it would be considered out-dated now.

(o]

Bl

am

&

PRODUCTION STAFF
DIFGCTOR. & « s « ¢ s« 2 » ¢ » o Valerie Jenkins
TECHNICAL ADVISOR. ¢ o o o « « « Jean Schaeffer

COSTUMES: Josephine Cunningham, TPROLPTER: Sue

Koontz, MAKE=UP: Henri Faroch of Lorain, ART

"JORK FOR ADVERTISI'G: Jume Petrillo. LIGHTILu+¢

Dan Strauss, William Jenkins. FPROPZIRTLSS: Ethel

Eppley, Josephine Cunningham, Shirley Childress.

PROGRAMS: Bob ILenhard, e _

During ali of the early shows refresh-
ments were served. Gradually it was
reduced to coffee and 2 cookie.

® sk ok K R % % %

Refreshments have been donated and —ill be served
by associlate members.
CHATRMAN: Icc Wiseman.
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HARVEY by Mary Chase
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At Wait a 4
B H FCTEL @ e ?j
o ar for @W Y it

@H@a was preparcd 1or PIEsSmancn =t clubs.

Madine Geht had the lead. by Harry Segall

January 31, February 1 and 2, 1952

— THE CAST ~—

Joe Pendleton . Bruce Bower
Mr. Jordan ... et seeees e ereansnr s sraneen Exrnie Snowberger
Messenger 7013 . e Alfred Standen
Julia Farnsworth ... Ruth Bower
Tony Abbott Jack Koontz
Bette Logan .. Connie Turner
Max Levene ... Jack Snowberger

Mrs. Ames ... ... Nadine Gehl

Nurse .ooceeeev o

Susie (maid) ...

Rita Rosenkranz
Bea Fuhrman

Ann (maid) ...

Vivian Bruce

Williams ......
First Escort
Second Escort

Norman Rickard
Jane Snowberger

. Adele Pease

Workman ... o . Al King
JL@FEY e+ et e eneenanane Nathan Rubel
Doctor ....... . James Schulz
Plainclothesman Dave Goldthorpe

-— THE TECHNICAL STAFF —

Directed by E. Valerie Jenkins

Technical Director ...

Nadine Gehl
........................................................ Jack Koontz
Jim Hales, Bill jenkins

Al King, Nathan Rubel.
Barbara Snyder, Jim Schulz

..... Dave Goldthorpe

Ome means of advertising was
small figurines dressed o represent
the main characters of this show.

They appeared in the windows of
the Amtherst News-Times and Kuss
Dirug Store.  Ethel Eppley dressed
all of the fignres including a boxer Sound Effects
and heavenly messenger This

Stage Manager

Lighting oo

! \ e Properties ............. ... Jean Schaeffer, Rita Rosenkranz
was the only time that this was i
donie. Tt was feli that the "nmmt Costumes ............ . Wilda Snowberger, Rose Goldthorpe
of extra WDE" was not worth the Makeup .o Ruth Bower, Bob Lenhard,

resuit which it produced. Sophie Rubel, Vivian Bruce

Serving and Ushering ..........ccccoun... Jane Snowberger,

For this show a new rheostat dimmer board Adele Pease, Sue Koontz

and some new spots and flood lights were Coffee i, ) Ruth Schulz.
used. This brought our total of spots to about
cight.

Candace Kreeger Mollie Sabiers
Art Work i v Lee Weichel

Business Mznager ... Norman Rickard, Bob Lenhard,
Lee Wiseman, Mal Rickard

______ Sue Koontz,
Valene Jenkins, Ethel Eppley

IMIUSIC oo oeeeteeeteemsesamsene e eammemsrenmsencs e e Roy Schaeffer
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The speaker of the evening was Gerald
Marans of Karamu Theatre in Cleveland. In
a conference that T had with him, he was
very helpful with suggestions on general
organizational skiils. One of his repeated
statemenis concerned a caution, “Be careful
of attracting social butterflies. They will
weaken the group.” We have been forunate
that our flame has attracted few, if any.
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and Beforne
we  June 16,1952 at 7100 pom.

AMHERST -~ The final produc-
tion of the County Workshop Play-
ars last night was the world pre-
mier of “The Dinner.” The cast,
was the past season’s officers with
all action taking place in the din-

24, mg hall of St. Peter’s Evangelical
and Reformed Church. .
! In the synopsis of scenes eaclht
represented a famous play. Act
bne was “Dinner at Eight,” Act
iwo included “My Dear Childten,”
with the president, Mrs. Ruth
Schulz the speaker; “Guests in the
House,”” was an accounting of the
guests present; ‘“The Man Who
Came to Dinner” was the talk by
Gerald Marans, director of WEWS
television studios; and “State of
ithe Union” the introduction of the
mew officers and trustees.
{ Act three entitled “Having a
‘Wonderful Time” featured the pa-
rade of characters, Several of the
Workshop players came in cos-
[tumes representing chosen charae-
ters in famous plays and by their
remarks about these roles the au-
dience guessed the name of the
play. Concluding the act Mrs. Jean
Schacffer and Bob Lenbard pre-
sented ‘a one-word playlet entitled
“The Municipal Daveriport.”
Marans spoke on the origin and
purpose of the theatre and its re-
lation to TV and radio. TV and
radio Will not ruin the theatre he
said, as groups like this have
kept it alive. The theatre was ori-

- T
Lol

PRODUCTION 3

ey

St Sehuald

@ﬁ&g%@p Maye s
World Premier of Piay" -

SEASON 4

ive

ginally a religious experience, the
speaker related. Actors and atdi-
ence -become one and experience
an emotional response which you
do not gel in any other mass ac-
tivity,

“A playwright that is worth his
salt has a definite thought to ex-
press,” he said. The speaker coln-
mended the arena type of produc-
tion and listed as a great virtue the
lack of expense and problens in its
production, In closing he said you
have something vital here the
only one of its kind in this. area,
and a definite assét to the com-
munity,

Next season’s officers are Jack
Koontz, president; Nadine Gehl,
viee president; Beatrice Furhman,
secretary; Boh Lenhard, treasurer;
Sue Koontz, clerk; Jean Schaeffer,
business manager; Beverly King,
Ruth Schulz and Valerie Jenkins;
trustees. Performances are sched-
uled for October, January and
April but the plays are not, ag 'yet,
chosen, Lo

The dinner table emphasized dra=
mas the Workshop players »_hadg
presented the past season by . dolls;
depicting various characters, Pro]
grams of the plays and flowers.
Table arrangements were in chatgs
of Ethel Eppley and Nadine Gehl

Bill and Vallerie Jenking put
the programs, Ruth Schulz
technical director, Jean Schae
Jack Koontz and Mollie Sabj
were in charge of tickets, In beh
of the group Mrs. Schulz, presen
Mrs. Jenkins with a gift in -app
ciation for her work with
Players the past season.

1 s Mrentor-
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Table Decorabiongresmma-Lil :
' 1w Gehl
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Jean Sehaeffer
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SEASON 5
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by Ruth Gordon

This play is just a blur in my memory. The only
thing that I remember is that we had an old-

fashioned wall telephone. When Beverly
King tried to use it in one scene it came
down in her arms. She turned and catled,
“Bill”. Tt was Bill Peuton who had done the
set. Bill promptly canie on the set and re-
hung the phone.

Bill Penton rigged a hal-ld“;xamp inan
old-fashioned sink that really pumped water.
It impressed the audience.

THE CAST

Clinton Jones, My Father ..., Al King
Annie Jones, My Mother .. vi Bev King =
Ruth Gordon Jones, Me .o ‘Carole Wernert
"My Very Best Friend, Katherine ... Bunny Ross

My Next Best Friend, Anna
Fred Whitmarsh, a Beau

Barbara Snyder
............................. Bob Lenhard
Mz. Sparrow Nate Rubel
Miss Glavin Sue Koontz

Mr. Bagley ' Jack Koontz
— Directed by E. Valerie Jenkins —

SCENES

The scene is our dining room-sitting room at
14 Elmwood Avenue, Wollaston, Mass.

ACT ONE
An evening in January, years ago
ACT TWO

Scene 1 — The next evening

Scene 2 — The next. afternoon

ACT THREE

TECHNICAL STAFYF

Business Manager

Five months later Tume. zbout 11 o’clock in the

5. Play Service; Inc.—

Jean Schaetfer

»
i Stage Manager
1

STLTSS =) 1 2SI

Jack Koontz

Herb Turner, Paul Leimbach,

James Schulz, Lillian Schaeffer, Bill Penton

o Lighting

Bill Jenkins

Properiies

Mrs. Frank Ayres,

I Costumes

Pat Leimbach, Connie Turner, Nadine Gehl

Ruth Schulz

Makeup e o

! Art Work

Sophle Rubei Doris Smith

Doris Smith -

Muszc

Coffee, Alida Leimbach, Sophie Rubel, Ethel Eppley

Roy Schaeffer

ACKNOWLEDGMENTS

Coffee by Snow Crop
Wallpaper by Nelis Wallpaper
J. C. Hageman, Lorain Telephone
Punk, the cat, is owned by Maxine Megyesi
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SEASON 6

Betober
by June Walker Rogers

. Roliert Lenhard .
Steve Moldovan

:Alni' Uncle, Hexdx s grandfather_
Mml.ster from Dorrh
Peter, the goather_d‘.
“Dete, :Heidi'é ‘aunt’
Heidi V ‘
Bngatta, Peters mother -
Peter s Grandmother

. Elame Mumga i
Barbara Toth

Bob' Koontz P
Tmette, maid in the Seseman house " Mary Adamson )
Fraulein Rottenmexer, governess

Barbara Snyder

Clara Seseman - Sally Hams

Roberta Pultg :

Mr. Seseman, Clara s father :
Madame Seseman,

Act One-—outs:de the Alm 1Uncles one

Acf Two—a room m Peters cottage

Act Three—!n the Sesemans 5 drawmg room

Act Four—Outsxde the Alm Uncle s hut -

Tlm_eemany vears ago in Switzerland'

Technicars;taff

Dircctor . Valerie Jenkins
Costumés - - vl Pat Leimbach
F’mpertles Dorxs Smith, Barbara Snyder
. Scenery S— Exvin Snyder, Bill Penton

. Jack Mason, Joe Wozmak
Nlcholas Serbuy, ‘Doris- Smith
Bob' Lenhard, Joe Pergola;
Mary Adamson, ‘Mal Rickard
Scene Changers and Ushers Dehght Thompson,
Alberta Pastor, Jack Mason, Joe Wozniak

Tickets .. Mollie Sabiers, Barbara Snyder,
: ’ - Carol %rnert Conme Mazzone
Jean Schaeffer :
Mailing List ... I . Ethel _Ep’pley’
Sound Effects il i . Bob Hamilton -

he Ic) ves
the am;;u

Business Manager -

invalid girl,
zddition, BN

Others who spent
» the project were
snyder wf Elyria and
vin Snyder; also Nick:
3t Lorain.




HERST - Wi
performances
“worain County W
:;gmplered Thur
aredit is due
ATl actually
v and the large
soelaim, showed
aeir work  a
of Mrs,

ri of Heidi

4
v1ewﬁﬂgh bch
T OImDEON, KI‘b’er{“‘

d‘g sed in Swiss cos

song and dance ¢

singing while shifti
bwﬂ??gy 4

The f'oafs ang fn

rest and

audienee snd-—Mrs, Jenkins says,
there will be 11 kittens to be given
away IGLQVVi"lg the last show Sune

When we first decided to do Heidi some members of the
iday night, ’T'm* goals will he re- Ny - s .
; turned 1 - pwoers, Paul Cook board of trustees thought we shouldn’t do a “children’s play.
\and Mrs, Vincent Hart. It proved to be one of our more popular selections. Every
i iy 4 » | 2311
fhe p}'ays in four acts, took woman who had loved the book when she was a child brought
place many years ago in Switzers : . : ; ! o »
land and was dramatized by Lue a child or grandchild to see it. It is probably a girl’s story, but

cille Miller from the popular chils
| dren’s book by Johanna Spyri. Tha
first act is outside the one-room
hut of Alm Uncle, Heidi’'s grand-
father, being played by Robert
Lenhard; act two, in the cottage
of Peter, impersonated by Bob
Hamilton, Alm Uncle’s goatherd,
the third in the drawing room of
i the Beseman home where Heidi is
: ] sompanior th
Era of a}% o “g‘;f’é;}j?ﬁ,h? is a: The above picture was a publicity shot with Bob Lenhard and Barbara Toth. There was
and the final act features a time when the newspapers did a fine job of publicizing our plays.

we found that boys were intrigued with the goats and kitiens.

refurn fo her grandfath 1t was necessary to have two goats for the produciion because in an early scene the goat
ast was a kid and later a full-grown animal. Since only the head and shoulders showed I
cast are Steve wasi't particular about the sex of the goat. WRONG! A farmer friend complimented us
i Jn‘f‘;ﬁﬁt‘? él; fj‘f after the Shi)‘ /. With a chuckle he said, “ You know that vour kid changed sex when she
Ji g 88 218, N
int: Sue Kooniz, Peter's grew up.” One sex has the litfle chin tassles and the other does not,
r;  Vivian Bruce, Petfer’s Bill Penton, always willing to assist, volunteered to be an off-stage goat herder during
grandmother; Bob Koontz, performances. In addition, he provided cider o patrons after the show.
;; 3 ragged boy of the streets; Thi ve 1 had schedul A i )
- Adamson, Tinette, maid in iis was the first time the players had scheduled a Sunday matinee which proved fo be
the Seseman home; Barbara vety successful. In the four scheduled performances 431 persons attended the show. The

s Fraulein  Rottenmeler, ticket price this season had increased 1o $1.20.

1y Harris and Roberta Puliz,

the part of Clara Seseman,

fittle invalid girl; Bill Penton

virg +hc part of Mr. Seses
5 %.dﬂa Ayres imper

ame Sezsman, Clara’s
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Richard Sharp
Aary ry »‘sdamson

Rlchard Stanle
June Stanley

I

Mary Walker
. So hia vaal

Luis T.Sanchez
Bert Jefterson.
Professor MartZ oo veceeeeeeas cveerines
Luncheon Guesis.....
bir. Baker....
Expressman.
Lorrain Sheldon...

Anthur Koppenhater
Erwimn Snyder
Barbara Snyder
..Paul Leimbach

¢ \ oung Bovs ............. David Lemhos Larry K
Billy Smaeﬁur Beit Koontz, Bob Koontz

Erwin Spyder
...Henry Penton

Deoutv Shentt
Plamnclothesman...

TECHNICAL STAFF

SEiT OCHASHIST
Bill Daninn
i ssion

Sophia Rubel
...Erwin Snyder
Bilf Penton

e Kl Tels
- LFOTIS DI

Make up
Sci’ilu Chaner..

Luis Sanchez, the lead in this show was a
prominent citizen of Lorain and a real ham
on stage. He was perfect for the part.

You have heard of “a cast of thousands.”
We used to kid Jean about her large casts
that threatened to iake over the whole
theater. Fortunately. we managed to fill the
theater so that there were more audience
members than cast members, but we used to
wonder if that wounld be the case.



















In October of 1954, Jean Schaeffer, being the public relation person that she always was, contacted the right
people at the Cleveland Plain Dealer. When they did an article on area community theatres, Workshop Players
was one of the features. Bill Penion, who was the chief construction worker/designer in the early days, is shown in
the picture that appeared with the article.

One can see the centralized heat register which was later replaced by a trap door. Heating ducts were later placed
above the window line with gas heat instead of the old coal-fired furnace.

The photo shows the second hand seats from the Lakewood mavie house. Because the backs of these seats often
splintered and snagged people’s clothing, the backs were later slip-covered with yellow Indian head.

The curtain that hangs on the back wall was left when the players took over the unused school house. This covered
the stili existent blackboard. The sections between the windows were also slaie boards. The lights now known as
ilic house lights were installed around the perimeter..

The windows were first covered with Leavy cardboard because there were drafis that leaked around the edges.
These were finally boarded up so that no unwanted air could seep in and also that the theatre could be blacked
out for matines performances. The straggly curiains were soon discarded and the covered windows were painted
to match the walls.

Painting the walls ook several steps. As a theatre trained person,I wanted the ceiling and walls to be black, but no
one on the board could accept that. They did settle for green to maich the upholstery of the seats. The next
painting was dark brown. You will notice from the picture that the ceiling was still ivory or white. This caused
lighting probleins. When spill from the stage lights reflected off the white ceiling it made general Lighting from
the spots. Finally, the die-hards were convinced of the desirability of black for walls and ceiling. The Spots now
did the job they were meant to do. The walls became invisible. Only the people sitting in the seats could detract
from the show, as they sometimes did. One woman always brought her kuitting and sat on the front row.

There may have been 8 or 10 spotlights during this period. This has been upgraded to include battens in siage
center as well as outlets for lights high on the perimeter. Although the number of lights varies from show io show,
usually there are 30 or more in use.

The acting area still looks small, but it was larger than the space at the Grange. The acting area was now 277 x

178
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Fine Acting, Direction
|
|

In W@E"E&Sﬁmgb Production

and Ginger Schaeffer, the Gil-
breth pup.
The curtain will go up at 8:15

P ingip. M. today and tomorrow for
often has to resort to bello“mglthe vecond and third perform-

mplish his purpose. When X
;loe z;cncg ;poltl;er ‘lvseri riarried fa_!ances with the last two next Fri-
ther decided a large family wasi¥
his aim and that they came
‘“cheaper by the dozen.”

By WILMAH EGELAND

AMHERST — Father rules his
family with an iron hand, but

Ikins is the director, Miss Muzilla,

latsxstan‘r director and Jean

day and Saturday. Valerie Jen-!

52

|
|
i
|
|
1

2 The Lorain (Ohio) Journal

Monday, Pebruary 6, 1558

Miss Alexandria Muzilla, 3
graduate of Clearview High
School, will play the part of Ern-
estine Gilbreth, one of the lead-

mg roles in the Workshop Play-
ers’ comedy - drama, “Cheaper

tions.
a role in an experimenta]
color show, a season with

the Workshop Players’

Singing, dancing, playing

the
Huron Playhouse and 2 part in
_sﬁTi
Curious Savage’ given last A
are among Miss Muzilla’s uner

v

s

This he attempts to prove in:
the County Workshop Players;
three-act comedy ‘‘Cheaper by|
the Dozen,” a story of the G111
preth family, with the first of 31
series of five performancos given,
last night in the Players’ theater:
on Middle Ridge Rd. i

WILLIAM JENKINS as “Fa-
ither Frank Gilbreth” played the
‘role to perfection and Alida,
\Lelmbach as “Mother Lllllan
lGllbreth” quietly ‘‘manag-|
led” him as ‘ffather” constantly
referred to her as ‘‘the boss’
iDorothy Ann Lipp, a new mem-
‘ber of the group, is to be high-
ly commended for her perform-
‘ance of the starry-eyed Anne

‘Gilbreth, the eldest daughter  ¥r. Frank Bunker Gilbreth
whose “dates’” created much #Ars. Lillian Moller Gilbreth
whispering, scheming and eveni

‘consternation among the children
in the family circle. |

Also starring in the cast were
Alexandria Muzilla as Ernestine
Gilbreth and Jacquelyn Mazurek
as Martha, who defended and
praised Anne, while to Bob,
Koontz as Bill, her teenage
brother, was delegated the ‘“‘priv-
ilege” of being her ‘‘guardian,

angel” when she went out on af

date. {
MIKE BLOOM as Frank Gil-

preth, Jr. and Miss Muzilla in Dr. Burton
hetween-act conversation told the Joe Scales
story of the play. Parts of the Miss Brill
younger children in the family Larry

were taken by Wayne and Ed-
ward Nickells, John Schaeffer,
Leslie King and Pamela arlan.

Others in the cast were Ethel
Eppley, Joe Girz, Richar_gl Hall,
Janet Dobias, Gerald Boone

For this

production

Anne Moller

‘Schaeffer, technical assistant.

| by the Dozen,” to be presented
at 8:15 p.m. Thursday, Friday
and Saturday this weelk in the
group’s theater on Middle Ridge
Rd. Performances are also sched.
uled for Friday and Saturday
next week.

While a senior in high school,
Miss Muzilla won the award for
the best thespian in the school
and as a student at Catholic Uni-
vermty of America she majored
in speech and drama.’ She ap-
ﬂeared also in college produc

THE CAST
Mother and Dad

dramatic activities, She is pres-
ently employed in the continui-
ty department of WNBK in Cleve-
land,
Jackie Mazurek, a Clearview!
freshman, is also in the play, tak-;
ing the part of Blartha, She ap-
peared as a Turkish dancer in
the Players?® “The Would Be
Gentleman.”* She is the bhaller-

ina for the Cleveland Civie Bal.
let Co., has danced in the Ridge-
ville Kiwanis, E] Rey Grotte and
—{Elks shows and has participated
in shows in the Cleveland Public
auditorium and Hanns fheater,

~ Tickets may be procured hy

William Jenkins
Alida Leimbach

Part of their Dozen
Dorothy Ann Lipp

“rank Bunker

Mike Bloom

Crnestine Moller

Martha Bunker

Alexandria Muzilla

Jacquelyn Mazurek

3ill Moller

Bob Koontz

Fred Moller

Wayne Nickolls

Zillian Moller

Leslie King

Dan Bunker

John Schaeffer

Jackie Moller

Edward Nickolls

Elizabeth Bunker

Pamela Harlan

Others in the Cast

Mrs. Fitzgerald

Ethel Eppley
Joe Girz

Richard Hail

Janet Dobias

Gerald Boone

Ginger Schaeffer

Gilbreth Pup

Jean

Schaefier

contacted Lillian Gilbreth mother of the

authors who put

her

in touch

with

calling Amherst 44-641.

TECHNICAL STAFF

Director

Valerie Jenkins

Assistant Director ..

Alexandria Muzilla

Technical Assistant ..

Jean Schaeffer

Crew

. Richard Cherba, Kenneth Book

Prop Mistress

Roberta Pultz

Make-up
T-V Publicity

Robert Lenhard, Beverly Udovich
Alexandria Muzilla

Newspaper Publicity

June Alexander,

Mailing List

Wilmah Egeland, Sue Koontz

Ethel Eppley
Mollie Sabiers

James Evans

Elaine Harlan

Gerry Penton, Kaye Koontz, Nancy

Mary Lou Walker, Bert Koontz,
yn Schulz, Susan Pinkney, Sharon

Eruestine.  This resulted in a defailed Box Office
description of costumes and houschold Photography ...
" - ) b i Assistance with children
- e . e .
items. rmestine ccame an IONOTAry Parking Henry Penton, Paul Leimbach, Roy Schaeffer
member, Ushers
Fullar, Irma Askew,
Barbara Leslie, Maril
Jolley, Robert and Richard Mulford, Judy Johnson,
Judy Dossey, Larry King.
Coffee

Sue Koontz, Sophie Rubel,

Irma Askew, Gerry Penton, Marion Evans, Edna Ayres,

Beverly King
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GREAT SCRIPT,

“The Silver Whistle”

Mr. Beebe

Mies Hoadley

Mys. Sampler

Mrs. Gross

By Robert E. McEnroe
Presented by Workshop Players, Inc.
November 9, 10, 14, 15, 16,17, 1852
By Permission of Dramatists Play Service, Ine. Vi

Silver Whistle played to “packed houses” which
was very pleasant after the previous lean year.

By JOANNE PETTICORD

...if you're young at heart.”

ers’ - excellent production .of
“The Silver Whistle,” which
opened its six night run Fri-
day.

Although rain squalls, wlnch
could have easily discouraged
a theater crowd from ventur-
ing out, hit the Lorain area,
the little theater on Middle
Ridge Rd. was jampacked
with an enthusiastic audience.

The success of this enchant-
ing tale of a romantic tramp
wha brings the joy of youth to
an old folks’ home lies in its
arresting character parts,
played with professional
Broadway polish by local tal-
ent.

Cast in the role of Mrs. Han-
mer, a cynical inmate of the
church-run home, is Mrs. Don-
aid Young who stole the hearts
and laughs of the audience

infectious
“Fairy tales can come truejthis “character.”

The words of this once-pop-|trayed Oliver Erwenter, the
ular song are particularly ap-|lead role, gave an interesting

pllcable to the Workshop Play-|performance.-
part, the tramp was as he

should be, racy, romantic and
extremely garrulous and per-
haps a bit too obvious.’

Mrs. Frank Ayres,

Cliver Erwenter

w

“Silver Whistle’ Opens

Mrs, Hanmer

hliss Tripp
Reverend Watson

Cherry

GREAT SHOW !

— Directed by Jean Schaeffer —

Cast of Characters

(In order of appearance)

Jerry Converse

Betty Young

Erma Askew

Claudia Converse

Tom Gallagher

Evelyn Witham

Edna Ayres

Nils Lou

Jerry Kokocinski
E. Newton Davis

commett

Bishop Luis Sanchez

Father Shay Bob Lenhard

Mrs. Beach Valerie Jenkins
Adele Filbert

I, REAAY oo ssssssinses s ssisneisss Frank Hamilton

Policeman Ed Hale

To Enthusiastic House

interpretation  of

Jerry Kokocinski, who por-

For -the most

A wheekchair didn’t hamper
as Mrs.
Gross, from chasing sin or
gathering laughs. Nor did a
hearing aide stop Mrs. Erma
Askew, as the tipsy Miss
Hoadley, from stealing a scene
or two, even in a simulated

stupor. .
Mrs. Jerry Converse, who

played the heroine, Miss
Tripp, was refreshing —and
lovely.

Tom Gallagher as Rev. Wat-
son was perfect as the prig-
gish minister.

Erwenter’s skeptical pal,
Emmett, was.played with glib-
ease by E. Newton Davis, who

Jerry Converse and Nils
Lou, as two old cronies of the
home, were delightful in their
idiocyncracies.
Mrs. Evelyn Witham, as
Mrs. Sampler, a twice-widow-
ed lady, was fluttery and
fine.
Cast in minor roles, but
playing them as if they were
leads, were Luis Sanchez as
the bishop, Bob Lenhard as
Father Shay, Mrs. Valerie
Jenkins as Mrs. Beach, Frank
Hamilton as Mr. Reddy and
Ed Hale 'as the policeman.
Hale didn’t say a thing, but he
really looked the part and
truly should for, in real life,
he is a deputy sheriff.
Much of the credit for the
success of the play on opening
night goes, of course, to the
director, Mrs. Jean Schaeffer,
who did an excellent job of
cutting the play, interpreting
roles, acquiring props and

staging the production for
the theatre-in-the round. ’

gave spark and snap to his

with_her fine stage sense and

scenes. x

nesday through Saturday.

The play will also be seen;
tonight and next week, Wed-

A

Ticket prices were raised to 1.50 for this o
The number of performances was reduc:

5€VEIL.
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THE TIMES

ON THE AMERICAN STAGE

"‘?%N American drama
=~ {5 _presenting a

in a letler to the M

Wob

umnm»mf b — we éan
e able to supply s, 4

Threé copies of the
Mrs, Jenkms.

Tec

Production Manager ...

ham” in England. This, they deduce, niust be Wokmgham as
titere is no {own of the above namie in England, .
“We pride ourselves on authenticity” writés their

would like the néwspaper uséd (6 bé authentic, and would
very grateful if you eould seud s three copies_ of one ‘of your-
i ; : i

Wi 1L BE FEAF@BRE@

group — the Woxkshop Players, Oluo
play bhased on a. town called “Woken-

CLO; l‘
Di. . P. Pigott. “We

r of Wo) mglnm, I
he

‘change the hame (o w tever
he director, Mrs. Valerie Jenk
Wokmgham Tines al'e on ik
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Bob Lenhard
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. Virginia Waratinsky

Bill Watson
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Special Effects

. Jim Caton, Fred Lohnes,

Frank Hamilton, Eugene Davis

Charles Filbert
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Peg Gillmore
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Furniture ..

Judy Brown, Marty Wallace
Ed and Evelyn Witham

Costumes ...

Jean Schaeffer

Make-Up .

. Jack Koontz
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Jean Schaeffer

Sue Koontz

Box Office
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Winnie Schaeffer
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Ethel Eppley
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Judy Brown

More Fred Lohnes
wine cupboard, F

William Kobertson DpArks 1 iay

Workshop Plavyers Thrill
With Blackmail Mystery

pro managed to capture sev-
eral moments during the last
scene.

2y JCANNE PETTICORD 1
4 capacity audience was
thrilled Friday night by the
performance of William Rob-
erison as Andrew Bennett in

tion of “Not In The Book.”

Cast in the mystery - come- ¥
dy’s lead role, Robertson was

very natural as the absent-lor pe’ 1 i i F

Ty I players, has apgainiwas delightful. He not pnly
minded, middle-class Epgland- proved hersélf as a “Class A”|made hiliself “Jaok” the T)arBt
er about to be blackmailed. Atlgirector. but he “felt” the role
itimes his nervousness (called role.
{for by the part) brought down| Adele Filbert was wonderful William Eyman as the

ithe house with its simplicily

iand perfection.

His svery move was well-
planned, every gesture, no
matter how small, well-placed
and his accent excelent.

Raobertson's performance
‘sparked the entire play and
will be remembered by Work-
shop members and audiences
because of his sensitive inter-
pretation of the role and his

tation,

serves a dozen orchids for her
staging, cutting and handling
of each
the Workshop Players produc.Props,

sets and other aspects of the
progressive production

Jenkins, one of the founders

as the flighty Mrs. Bennett. An
attractive woman with consid-
erable talent,

: to the bookcase and
ig still in use.

emarkable manner of presen-

Director Valerie Jenkins de-

role. The
costumes,

lighting,
furniture,

were

completely authentic. Mrs,

she was de-
lightful fo watch. An extra at-
traction, her spactacular ward-
robe, complete with ink
stole, caught the eye of every
woman in the audience,
Ray.MacFarland, as the as-
piring author, proved to be

quite a scene - stealer which
was hard to do from Robert-
son. Nevertheless, the/,ymmg

T

i
;

ish say. Ray Provins as; the
blustering Inspector Mailfolm

Rodney Busch as “lle Ben-

nett’s son, Michael, was very
good as was Fred Beich as

Dr. Locke.
Three other performers put
on a “good show” as the Brit-

South American blackmailer
was perfect. His spirited per-
formance and Spanish -lines
was memorable.

Russ Conser as .the bung-
ling Colonel Barstow piayed
the minor role as if .it were
the lead. He was brilliant in
all his blusterings.

The production will also be
seen tonight at 815 p.m. at
the Middle Ridge Rd. Theater
in Ambherst. .1
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#y NORMA CONAWAY

worth the mp out o the
thop Theatre in Amberst
0 -see Doroth7 Barrett as
iria’ in “Came Blow Your
; a bit of nonsense about
tle of bachelors - around-

ges in wonderful dialect
s.- Baker, mother of one
med bachelor and another
to follow in his brother’s
jnckie footsteps.

Frances } ‘VIcDonough is equal-
ly good as Mr. Baker, father of
ithe boys, or “bums” as he calls.
ithem. “If I was in the bum!
‘business, I'd like 10 more like|
you,” he shouts at one point.

All members of the cast are |
jup to their roles,

LITTLE BLACK BOOK

Harry Lynch as Alan Baker,
the older brother comes
eqmpped with a bachelor. apart-
Iment and a lengthy list of avail-
able females.

Lrni¢ Goodsite as the younger
‘brother seems to overds his'role

a little in the early acts but jus-

jtifies this in the third act, when
‘he stiows what polish thz ee
xweeks in a2 bachelor apartment
»has wrought. Seme of the best
Nines in the play are his early
play when he is still the
s girl - scared 21 year

with a date with a siren|,
Is, “She prabably baby|
:th boys like me.”

M0 HOLDS BARREDR

:v Brown is effective and|

, good girl out to get that
r, no holds harred.

v  Schofield contributes
fun of it all as Peggy,
‘ who makes new friends||
:by ranmg the wrong doorbells|
{in her apartment building,

/ng ¥

orkshop

na scrambles up phone i

i his older brother fixes!

ime in the role of Conniel!

The play seems to drag a lit-

&y

ull

55
ayers la
Last night was opening night,
Other performances will be giv-
en tonight and, next week, Tues-
day through Saturday Curtam
time for all performances is

8:30 p.m., except on Nov. 14
when two shows will be seen, at

SR

tifis S e

the first play of the 17th se
‘of Workshop Players Inc.

1180

Cy;@dy’;
st night

TICKET INFORMATION

Information - about - ticksis iz
available at CH-46504, 755 Alli-
son Ave,, Lorain.

“Come Blow Your Horn’

7 and 9:45 p.m.

By DONA NORLOCK

i Ernie Goodsite Jr. and Doro-
ithy Barrett drew whoops of
Iaughtet from first- -nighters as
|*“Come Blow Your Harn” deb-
wted at Workshop Players’
:ttheauzﬂ - ip - the - round over
Ithe weekend.

>

; As Buddy Baker, Goodsite
1portrayed a whlmpermg, inex-
iperienced 21 - year - old, who
i“walked out of Egypt” to sam-
iple the “fruits of life” as his
on Juan brother, Alan, was
“doing ina bachelor apariment.

’I Mys, Barvett projected an
|image of the intense, eversuf-
!fermg Jewish mother. “Dah-
link, Um so nauseous,” she
moaned conveniently through-
out her appearances.
A highlight of the show was
‘a ‘comic scene in which Mrs.
'Baker is alone on the stage,
answermg the Lonstamiy—rlng~
iing phone in her sons’ apart-
|ment, She caw’t find a pencil
*ta take the messages. She
ldoesn’t remember the mes-
'sages. The results arse riotous,
The contrast between the
brothers, 33-yvear-old Alan, and
Buddy was made more evi-
dent by Harry Lynch’s char-
acterization of the suave Loth-
‘ario,

His deep, velvet-toned voice

third act. By tonight’s perform-
i ance, the whole thing should rL.n
smoothly

All of the scenes fake place i in
s Alan’s bachelor apartment in|
Y New York City. ‘Sets and light-
+ing are pleasant and convineing. |
i Evelyn Witham directed the
: piay and is seen in a bit par(t
Jin the final scene, '

1
|

tle at times but picks up at the !

rand casual debonaire manner'f

lelicited any number of humor-

ous facial expressions and ner-
vous gesticulations {rom the
youth with the comical high-
pitched voice.

Peggy Evans and Connie
Dayton, played by oherrv
Schofield and Judith Brown,
respectively, were two of
Alan’s many loves.

Connie appears as “differ-
ent” (“the nicest girl”) most
nearly. endangering the Casa-
nova’s single status. She he-
comes couvincingly irate at
Alarn’s constant excuses o re-
main single and gives him an
ultimatum — “the altar or the
hedroom,”

Peggy, on the other hand, is
a cogquette, who lives upstairs
from Alan and has just spent
a four-day weekend with him
at a ski resort in Connecticut
or YVermont — she’s “not real
good with names.”

Francis McDonough portrays
the hoys® choloeric father who
feels his competitors in the wax
fruit business give him more
help than his sons. “If T were
in the bum business, I'd want
10 like you,” he raged at Alan,

a bum because he is not
married. 5
The audience seemed +o

identify, at one time or anoth-
er, with each of the performf

his grip on the family apron-
strings;  the complaining
mother who was affectionate-
Iy referrec to as the “curator”
of the home “museum;”
cthe sweet, dedicated voung
woman s¢ much in love; the
precocious young woman in
love with loving; the bon viv-
ant who has cunningly evaded
the onslaught of {emininity,
and the previously docile youn-

ger brother who desparately -

desires to sow wild oats.

Alan reflects on his influence
on his younger brother when
Buddy comes home ,with tales

lof a prevmus eveng spent p]a,V—
£mg

strip scrabble;.’ Connie’s
persistence seems 1o be win-

ning, and the outcome of the

play is delightful as the lights
go down on the final act.

The technical crew is kept
on its toes with the telephone
ringing and door bell chim-

ing that play an important |
m the flow of traffic ¢
through the bachelor apart- -

part

ment in the farce-comedy.
“Come Blow Your Horn”

will continue tonight at thg

tAmherst Theater-in-the-round,

|Curtain time for all perform-
‘ances is 8:30 p. m. The play

is also scheduled for Nov.
10, 11, 12, 13, and 14.

see that there i
S} e comd @'m
it.. FJ t of aH
gels mo
play. ”

1¢ gave

S oue pr
1 ave m{@n :

wm’mm for the ¢

vt mpp»ﬁamme and her
but we tried mﬁ: to
It

promuﬁ t@ rﬁ’@r;n

ct{;{s in major fOﬂGS play after

i
i

Evelyn Witham is the direc- ¢
r of the hilarious production, |

|

i














































































'Friday, February

144

Workshop Players

By BETTY HINMAN

Huzzas of Workshop Players
for taking on a comedy of
manners such as “The Plain
Dealer” and orchids to the
players for carrying it off with
flair.

The fine cast, directed by
Mrs. Valerie Jenkins, appar-
ently enjoys the spirit of the
drama and the antics of its as-
sorted characters. Last night’s
audience was an appreciative
one which enjoyed the adven-
tures and misadventures of
the players. Their poses; the
movement kept the action

fluid, and never static.
William Wycherley’s resto-
ration play shows that in any

people are much the

¥

it

The Journal, Lorain, Unw 4

|
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Score Success .

By OLWYN RIDDELL

Workshop Players have
tried something different and
pulled it off once again.

The current production,
* he Plain Dealer,” edited
+id directed by Valerie Jen-
kins, is really funny. The play
itsell is very witty, and, as
with most period pieces,
somewhat bawdy, and the

“way the actors delivered their

lines in last night’s dress re-
hearsal had the invited au-
dience in gales of laughter.

CHARLES PRESAR isa
most convincing misogynist,
while his mmistress, Jeddie
Driscol, plays—her part with
great gaiety and verve, flash-
ing her eyes, and swishing her
skirts and her fan most effec-
tively, and Jim Murray, por-
fraying . a rather cynical ex-
sailor, laughs uproariously at
everyone else’s difficulties.

Francis McDonough has
great fun playing the part of
a dandy, ably assisted by Pat
Meanor, a similar character.
Evelyn Witham also enjoys
her part as a crotchety, law-
crazy widow, clucking over
her only son, Gerry McBride,
who doesn’t appreciate it one
little bit, nor does he appre-
ciate her dodderry old suitor,
Ken Riddell.

Judy Brown is very convine-
ing in her part as the love-
struck girl wiic

low her love is
Javor, makez

as Jeddie’s plam-spoken cous-
in.

’

ONE OF THE highlights of *:
the evening was the fact that,. |
in true 17th century style, the
miner characters .do all the |

set changing, -in full light, so
that at the end of every scene
all these people trot onm, in
their divers costumes and
makeup, and move the furni-
ture around. It is most amus-
ing, watching them all parade
on, change the scene, then pa-
rade off again.

The costumes are outstand-

ing, especially those of the:

dandies, and must have taken:
hours of work, as there are’
nine seamstresses listed on’f
the program.

Also working behind the»
scenes were about anothef:
two dozen other people, all:
busily curling wigs, pressing
skirts, collecting props, mak--
ing and painting furniture and
generallv attending to all the
indispensable  little  details
which are normally taken for
granted by an audience. The
kind of Lhmg vou only notice
if it’s missing.

THE SHOW RUNS fonight,
tomorrow and next Tuesday
through Saturday, and tickets

may be obtained from: Xi Be-
ta Omega of Beta Sigma Phl
(tonight) Lorain BPW (tomor-
Tow)

Lorain Alfrusa Club
d Lake Ki-
1) Ambherst
3 or from the

same, the costumes

though
and speech may be different.
There are games they play,
there are phonies and non -

phonies, those who go along
with the times, and those who
express their disgust of their
own era, as Wycherley ﬁild in
this play

CHARLES PRESAR, as the
hero, Manly, lives up to the
name, for he is virile and be-
lievable, in great contrast to
the simpering fops, Novel, and
Lord Plausible, played superb-
ly by Francis McDonough and
Patrick Meanor, respectively.

Jeddie M. Driscoll is deli-
ciously feminine and pretty as
Olivia, Manley’s mistress who
turns him into a disillusioned
cynic.

Her cousin Eliza is played .

by Geraldine Javor, also at-
fractive and feminine but a
gentler type than her feline
cousin.

Freeman, Manly’s lieuten-
ant, is described as a ‘‘gen-
tleman well educated but a
broken fortune; a complier of
the age.” As played by James
Murray, he is a likable fellow
with a genuine laugh that is
infectious.

Fidelia, the true blue her-
oine who loves Manly enough

wooden 4iscs we

4 o

. was attached with

to follow him to sea dressed as
a young boy, is played by Ju-
dith Brown. She is appealing
and attractive, and one wants
her to win the rugged hero.

EVELYN WITHAM is a
splendid old harridan, the Wid-
ow Blackacre, complete with
nagging voice and manuer,
crafty eyes and bags flfed
with documents. Her. gauche
son Jerry is played in fine

ler’

but changeable (hy minor cast |
members) for the five acls
and five different setlings.
Clever props give the right at-
mosphere and are ingenious.

Sets and stage directions
were not given for the plays of
that period, explains Mrs. Jen-
kins, so one must start from,
scratch in working out these
details.

A bit of advice: Get to the
theatre on Middle Ridge Rd.,

style by Gerald McBride who's Amberst, for an exciting eve-

manages to get a full quota of
laughs.

Major Oldfox, an old fop giv-

ning.
The ptay runs tonight

and

sed with gray
mem COntiY

tomorrow, Sunday and
1,2 3¢

en to poetry writing, is well
played by Kennetti Riddell. He-
does not Lave to say too much
but he has what is probably
the funniest line of the play —
if one could record the aud
ence reaction on a laugh cdm-
puter.

Richard Beal is Vernish,
Manly’s closest friend, and is
believable as the deceived hus-
band who is ready to dosome g
deceiving himself.

One game thesc people play
is railing. Raillery or ridicule
of “friends” behind their
hacks, is a favorite game, as
are those of the boudoir.

SETS AND costumes are in-
triguing in this theatre - in -
the - round. They are simple,

&

lowered a

The costunies were soms o \JF the batter designed and

Some were borrowed ¥ CC"E@;P .
Take a look at the ﬁsﬁ; @f ety ft;rs hey were Magnifique! The
production was a summation CE s u?ﬂ vears of worthwhile study for the
direcior. Pleased and satisfied!
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By SUSAN HAHN

“CROWN, CROWN. who’s
gonna get the crown?”

Workshop Players are
spending two and a half
hours a night several days a
week trying to answer that
question for England’s King
Henry II in their production
of James Goldman’s award
winning “Lion In Winter,”

The play opened last Fri-
day with an excellent, hut
long, performance of the
play. It deals with a family
gathering at Christmas
time during which Henry H
of England and his family
meet to decide upon an
heir. It is a production for a
mature and adult audiences
who can appreciate the re-
lationships and take the
risque language in stride.

IT WAS a little hard for
the audience to get the feel
of as are most historical
dramas — dealing as it was
with kings and queens. pri-
mogeniture and provinces
that no longer exist.

Briefly, for those plan-
ning to go in the future,
here is some historical, and
some not so historical facts
{o be aware of. Henry II of
England ruled in the early
13th century. According to
Goldman, he married
Eleanor, who bore him six
girls and five sons. We're
only concerned with the
three surviving sons, since

girls were only good for:

marrying off to other royal-
ty at the time. Also in the
picture, is Louis, king of
France, who was married
to Eleanor first. She an-
nulled it and married Hen-
ry. Anyway, Louis got mar-
ried again and from that
marriage Alais. a girl. and
a son Philip. who has inher-
ited the French French
throne by the time we are
ready to deal with him.

issue is the English
throne. The son it should
have gone to. Henry. is
dead. There is no rule of
primogeniture (the sons in-
herit the throne and proper-
ty of the father according to
age, eldest first and so on)
at this time. So Henry II
can choose his heir.

HOWEVER, long ~ago he

At

174

Workshop’ s ‘Lion in Winter’
An Excellent Production

made a deal with the old
French king to marry Alais
to the heir. Since then, she
has become his mistress.
Henry II also gave to his
eldest son, Richard the
Lionhearted, the province of
Aquitaine, which today is
northern France. Part of
his lands in England also
belong to his wife, Eleanor,
whom he has kept locked up
in a castle for ten years be-
casue she has a hahit of
leading revolutions against
him,

So the dilemma facing
Henry II is how to pick an
heir, keep his mistress, and
keep his England in one
piece. He favors one son,
John, while Eleanor cham-
pions Richard.

They all get together for
a fundilled session at

i tual,

Christmas time at Henry's
Palace in Chinon.

The performances are
really excellent in the thea-
tre which has been totally
converted into a castle
room. The players are spir-
ited, the text great, the in-
nuendos razor sharp. the
characterizations complete.

Fritz McDonough demon-
strates his ability to totally
encompass his character.
He can. on cue. be cunning,
endearing, tender. stricken
and ruthless. He wheedies.
whines, flutters, bribes and
schemes with complete feel-
ing.

Fqually adept at “counter
and  thrust barbs” s
Yvonne Afflord as Queen
Eleanor. She is obviously a
fragile woman, capable of
tender feelings as well as
wily schemes. The timing of
her lines and their innuen-
does make many scenes.

THEN there is the “greed-

dy trinity”” — sons. Richard
played by Ted Maitland
well as the cold, violent
son; Geoffrey played by
David Sudv as the intellec-
mechanical son who
needs affection, and finally
the court slob, John, played
bv Jeff Gross. who misses
the point of just about
everything.

Rounding out the cast are
the French. Alais. the mis-
tress played very tenderly
bv NDiane Resch and Dustine
DuPerow. a ruthless French
King Phillip.

The action is continuous
with  short blackouts be-
tween scenes for prop
changes. The audience
should be aware that it’s
perfectly all right to stand
at this time for a breath-
er. because the play does
last two and one half hours.

The play will be present-
ed at 8:15 p.m. on February

4. 5. 6. 7 and 11, at their '

Middle Ridge Theater in the
Round. For tickets, call
233-7576.

differently.

‘Lion in Winter’

dull brilliance

By MARGE COTTER

““The Lion in Winter” open-
ing night apparently was par-
tially in hibernation and at
times threatened to put the
audience into the same condi-
tion.

Friday night in the Work-
shop Players’ production the
roles, overall, were well
played with most of them
having moments of brilliance,

- The show dragged enough
between these moments that
one found one’s attention
wandering to the well exe-
cuted setting. However, prop
changes, even with stage-
hands in costume to keep the
mood, ran overlong. The
switch of props for the dun-
geonscene really broke conti-

Lien in Winter placed

second in  the (hio
Community Theatre

Regional competition.

nuity. One wine barrel would
have been as effective as
three or four in denoting site
change.

THE JAMES GOLDMAN
comedy tells of aging Henry
IT {he’s 50) and the resuit-
ing battles for power and
love.

Francis McDonough turned
in a good performance as
Henry. Yvonne Alford made
Eleanor, the wife now out of
favor, a lovable, hatable —
and pathetic — schemer.

Ted Maitland, David Sudy
and Jeff Gross portrayed
the three princes — mama’s
boy, no one’s favorite, and
papa’s boy — seeking the
spoils,

Gross was great as the
bumbling, inept youngest.

DUSTIN DUPEROW gave
Philip of France a suffi-
ciently royal and superci-
lious character.

Diane Resch could have
,added more fire to the role of
Alias, Philip’s sister.

The Players use their thea-
ter - in - the - round setting to
the best advantage.

1f the tempo can be made
to match individual perform-
ances there is every possibil-
ity the ‘““Lion” — and the
audiences — will be roaring
before the Players’ produc-
tion finishes its run.

It will be at the Middle
. Ridge Theater Wednesday.
\Thursday. Friday and Satur-
! day and ?‘eb. 11. 12,13 and 14.

It’s always amazing how reviewers react so
If actors and directors would be

exposed more often and analvze these
differing opinions of the productions, they

would learn a

and dislike.

Yvoune Alord and Fritz McDonough were
always outstanding in any role, but this play

clicked for them.

lot about what audiences like
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A Look at the Arts

Gallagher’s
Notebook

Hﬁgh VGallagher

THE WORKSHOP Players are celebrating their 25th
anniversary this year and the milestone makes it a ripe
time for recalling the past, taking pride in progress and
taking note of coincidences.

The three plays planned for this season — “Lost Hori-
zon,” “Smilin’ Through” and “Heaven Can Wait” — are
shows from the early years of the group. ‘“Smilin’
Through” which starts Feb. 1 was the groups’ first play
when it was founded in 1949 by Valerie Jenkins with stu-
dents from Clearview High School. One of the coinci-
dences, completely unplanned, is that the play opened on
Feh. 1, 1949. A souvenir copy of the first program will be
given with the new programs.

When they first began the Workshop players rented the
Grange hall in Amherst. They now use an old school
house on Middle Ridge Road in Amherst.

“We were handicapped at the Grange,”” Mrs. Jenkins,
who will direct “Smilin’ Through,” said. “We used fold-
ing chairs. We moved in on Sunday, set everything up
in four days, put on the shows Thursday and Friday and
then took everything down because they usually rented
the hall on Saturday for a wedding.”

The present theater is small, with very little parking
space, but it is also very warm and friendly. Talk about
finding new quarters meets resistance.

“We talk about it, but may customers say ‘You're not
going to move from this quaint place,” said Mrs. Jen-
kins. )

MRS. JENKINS, a librarian at Marion L. Steele High
School, said that the whole scope of the theater has
changed in the last 25 years. The cost of putting on a
play has risen, not only because of higher prices because
of higher production values.

“Except for the cost of renting the hall in the first
show, I would say the costumes cost more than the entire
production 25 years ago,” said Mrs. Jenkins.

She said the sets for the new “‘Smilin’ Through” are
among the most elaborate the theater has ever done, in-
cluding a floor covered in artificial grass, -a house, a gar-
den and a gazebo.

The new production has brought together a number of
persons who have been active in the théater group. It’s
kind of a large reunion. Mrs. Jenkins, Adele Filbert,
Yvonne Alford, Ernest Goodsite and Jean Schaeffer are
all past presidents involved in this production. Dick Beal
is the current president

Mrs. Filbert, Nancy Balas, Sally Huge and Dick Beal
are former students of Mrs. Jenkins who have roels in
this play. As part of the family and community tradition
of Workshop they each have children involved in the
play.

The Workshop Players are planning a reunion for the

cast of the original “Smilin’ Through” production for
Feb. 11,

Play dates are Thursday through Saturday Feb. 1, 2, 3
and Wednesday through Sunday Feb. 7,8, 9, 10, 11 and
14, 15, 186, 17, 18.
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AGood Workshop Cast
Makes Weak Comedy Work

Thursday November 7 1974

g of lines

By HUGH GALLAGHER

THE WORKSHOP Players
have a knack for making an
enjoyable evening out of less

than spectacular material.
They've done it again with a
one  joke. “sophisticated”

comedy which tries for the
chuckle rather than the belly

laugh.

“Ope Up, One Down, Ome
Pending” by Mare Camoletti
concerns a young American in
Paris who maintains an
apartment and three girl
friends. The girls don’t know
.about each other because the
man, Bernard, has worked out
a system to keep them apart.
They are airline bostesses on
three different airlines and
from three different couqtries.
Bernard keeps close scrutiny
of their schedules so that he
spends a couple days a week
with each of them a
German; a -French and an
American girl.

Naturally this can only go on
so long and the play concerns
the  collision of  these
international air hostesses.

Most of thehumor comes
from two characters Wwho
become involuntarily involved
in this mess — a wise cracking
maid and a college friend of
Bernard's.

All the action takes place in
Bernard's Paris apartment in
one day.

Last night’s opening
performance showed some
rough areas but over all

director Valerie Jenkins has
gotten the best from her actors
in making a mediocre play
humorous.

THE ROUGH spots ipelutied
some loog pauscs and missed
cues which will o doutt be
corrected <Dy this esening's
performunee, The acling. i
the bopinning. showed some
[Eymain! apd  mbsplaced
emphasis which will surely be
pvereoma a5 1 was through the
eoursk of the play,

What may not be changed is
wome  bad  adapiation by

references to this were not
changed. It's a small thing but
it matters.

Ernest Goodsite Jr has the
plum role as Robert, Bernard's
friend. He plays it for
everything he can squeeze or
mug out of it much to the
delight-of the audience. Robert
is less self assured than his
buddy. He's unsophisticated
and given to being overly
nervous about everything.
Goodsite never overdoes it. He
could have made Robert a fool
but ‘instead he plays ‘it
perfectly down the middle
while never missing a chance
to grab a laugh. His timing and
iine delivery are excellent.

Marc Streem as Bernard
makes a nice transition from
the relaxed. superconfident
man about the world of the
first scene to the panic stricken
man on a spot at the end of the
play. He has some trouble at
the beginning of the play but
once he relaxes into the
character he presents the right
amount of charm and modern
marnner.

Sally Huge gets another
plum comic part — the maid
Bertha. Bertha is our eyes and
ears on this situation. She
doesn’t like it and no wonder
when she has to change menus
and decor for each different
‘girl. The wise cracks and the
exasperation are well handled.

The roles -of the airline
hostesses are well handled.

Chris Sutheriand piays the
money hungry American girl

Japet. She is devilish and sexy -

as she should be in this part. In
the early scenes she brings up
the pace with a steady natural
clip. ,

Betty  Shakir  masters &
Fromch  occent W play
Jecryaline. Jagquellne s an
earthy . wary hearted gird and
we know Eram the ficst she's
Bernard's Eavorite. ds, Shakis
is very good fhrouphout hut
efpecially when she hecdmes
irsistent on marriags. She B
ficrer and  volatlle in ihe
French manner

with her throes of
romanticism. She is the pep-
piest girt and the most given to
crushes. Ms. Metzger presents
the proper Germanic spirit.

As you see the play deals
with stereotypes but the cast
makes them better than they
seem. The cast makes the play
“Toith seeing.

The play runs Nov. 7-9, 13 -
17, and 20 - 23. Curtain is 8:15

p.m. weeknights, 3 pm.
Sunday afternoops and 7:30
p.m. Sunday nights. For

tickets call 233-7576.

i
i
|

e at \N’drkshop Players

g the play to a more suc-
runs tonight through Saturday. then Nov,

and_ appropriate. Lighting and sound
a hitch. Plaudits go to director Valerie

Scenery and props are effective and enhance the action.
Jenkins and her production staff.

Costumes are colorful

The last few moments of the play. however, seeh some-
. effects went off without

what harried and unbelievable. Attention to the timin

and the tone of the voices would brin;

THE PLAY is most appropriate for the Workshop Players
cessful conclusion.

Marc Streem portrays the mischievous bachelor effective-
iy and looks the rakish part. The housekeeper..Sally Huge: has
setting. There are no scenery changes. and there is a small

TICKETS FOR the play are,availabi

Box Office. The play

marvelous expressions and a good voice for the part, although
13.17.20.— 23

she seems somewhat uncomfortable with her lines.
cast. The action is conducive to the intimate atmosphere of the

theater in the round.

ho though aggressive and

rriage.
C-T Review
The German stewardess is portrayed by Pan Metzger. who

appears quile volatile and passionate. Her accent is effective

The three airline stewardesses are attractive and convine-
BETTY SHAKIR plays the French stewardess quite engag-

ing in their respective roles. Chris Sutherland portrays the *al-

most liberated” ‘American girl. wi
flirtatious, is really after a solid ma

ingly. Her accent is authentic and she is altogether feminine

and seductive.
and she appears in contrast to the other more feline charac-

ters.

-

is outstanding as Robert the college

By FRAN BOSTWICK

d concentration. Goodsite's expressions and gestures

Teeverdy Crass. It seems that (o
ihe original French play the
{we men wore French and o
the adoplation  all  dhe

Pamp Motzgor has a fittls
trouhle with & Gormun accont
bt wore thay makes ap for i

*One Up. One Down, One Pending” may sound like stock-

brokers' lingo. but it is actually the title of the comedy which
opened the new season of plays at Workshop Players last night.

~ The play is fresh. lively. and delightfully funny. The cast of
six performs with aplomb, and brings forth many laughs from

the audience.
IT IS A nonsensical plot revolving around a confirmed

bachelor living in Paris who is engaged at once to three airline
sgewardesses. He manages this risky mischief because the
. -girls all have different flight schedules. When a college friend

visits him, however. events take flight and all sorts of comic
Ernest Goodsite Jr.,

dte marvelous. He is at one moment nervous and priggish and

; a;‘:the next moment charming and flirtatious.

"happenings ensue.
ngrgy an

: -friend. His part is central to the action and it takes enormous
£
















By PEGGY ENGEL
TWO LIGHT comedies and
a fast thriller compose a
short hour or so of
'entertainment by the
. Workshop Players.

! The one - acts are easily
idone at their reconverted
: school house on Middie Rige
iRoad:
!pespectacled stage hands
“scurry between the three

two voung,

: plays, arrapgng the new

; props with care.

““A Friendly Loan,’ a

¢ terrific .argument for truth -
. in - lending, was the best

acted of the trio. It’s also the

: funniest as two loan officers
i (Dick Beal and David Sudy)

simly oozed with friendliness
as they befuddle their victim
into ever - lasting debt.
Harvey MclIntosh (John
“Laws) merely stopped in to

Friendly Loan Inc. to borrow:

$25, but after being
overwhelmed by money - ese
from the two smiling loan
sharks, he’s signed for a five
year plan.

Sudy and Beal make an ex-
cellent team; they’re the
Tweedledum and Tweedledee
of glad - handers. Their client
admits he has a wife and kids
and they stuff him wth
balloons and nylon stockings
as friendly gifts.

Their secretary (Jill

Jasinski) is soothingly blank
about all the petty details like
interest. **What are my
payments?” the bewildered
MclIntosh finally asks.
“Small,” she replies with a
smile.

BEAL DIRECTED the one
act and he's paced it well. At
one comic point, the client is
forced to fill in stacks of
references while the loan of-
ficers speedily call everyone
from grammar school
sweethearts to the Vatican.

Real stage terror as
provided by actress Dorothy
Greenholtz in ‘‘Heat
Lightning,” as she stumbles
into a. bus station late. one
stormy night with her
terrifying tale. She finds only
one man at the deserted
station and pours out her
‘fears of a strange man who
chased her in the dark woods
as she left her disabled car.
Carrying her flashlight as she
trudged to the station, she
saw the man drag a dead
woman from a car.

The waiting traveler
{played somewhat weakly by
Rick Beal) comforts her after
questioning her closely about
the murderer.

Suddenly, a second man
(John Handyside) enters the
station. He’s one of those
pushy newcomers, asking too

.weakest. It’s basically a one -

219

~ Entertaining One Acts

Workshop Players Otfer

many questions and arousing
immediate suspicion
Handyside is very good in his
short role in his stranger in
from the cold. He leaves to
catch the bus and the woman.
at first relieved, discovers
her fatal mistake. Her
chilling scream ends the
play.

The first ope - act, “Sup-
pressed Desires™ was the
jidea comedy — the
foolishness of quick
psychelanysis. The dialogue
was delivered a little
woodenly by Henrietta (Pam
Metzger) and Mabel (Rita
Uszak). The two are sisters,
Henrietta trying to convince
the other to believe in dream
analysis and acting on one’s
suppressed desires, even if it
means disselving one’s
marriage.

But Henrietta’s firm belief
crumbles when Mabel’s sup-
pressed desire turns out to be
Henrietta's husband, played
credibly and naturally by Jim
Murray. The plot is silly and
the actor's can’t do much
with it.

The one - acts will be
presented tonight and
tomorrow. Tickets are $1.50
for adults. and- 75 cents for
students and can be
purchased at the door.

® % *

HEAT LIGHTNING

By Robert Carrol}

Directed by Dorothy Howe

Cast of Characters:

Girl

Assistant to the Director, jonathan Wilheim

Dorothy. 6reenholtz
john Handyside

Scene: Interior of a Bus Station
Produced by Special Arrangement with Samuel French.

* s *

A FRIENDLY LOAN

By David L. Crowder

Directed by Dick Beat

Cast of Characters:
Miss jones
Ed Trackshaw
Jim Monis
Harvey Mcintosh

Stage and Technical Staff:

Peter Hawkins
B. |. Whitehouse
Diane Haas
Connie Lambur

* %

AN EVENING OF ONE-ACTS
PRESENTED BY WORKSHOP PLAYERS

*

SUPPRESSED DESIRES

By Susan Giaspeii
Directed by David Metzger

Cast of Characters:
Henrietta Brewster
Stephen Brewster
Mabel

Rick Beal

Assistant to the Director, Connie Lambur

Jonathan Wilheim
Alfan Tamny
Dorothy Greenholtz
Rick Beal

1ill Jasinski
David Sudy
Dick Beal
john Laws

john Handyside
Dick Beal

Dorothy Howe
David Metzger

Pam Metzger
Jim Murray
Rita Uszak

Produced by Special Arrangement with Baker’s Plays of Boston, Mass.
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¥ OT YIS d acting in New York.

oricshop are:

formed in Wizard of Oz.

ormed in Cheaper by the Dozen.
r, Fiower Drum, Glass Mena

1p Performed in Miss Liber

i Workshop.

ar Ji Middle @ﬂ“ the N

€

QJ

Matt Herschelinan -- with a cruise
K@VMM“D IMUH 135‘ 1‘%71'1@1 :
it 1 On Borrowed Time.
ha@km Every Surday.
s. He has also writien

Faula Sc mmmo“ has been marny vears in Chicago major tha,aﬁ”:
Bob Saving-- iCiiCPCS scene design/ directs at University of Main
wh’mw 1 :
rian 5 Y 3
in @m L@rmwed Tire,
ries-Willieln currently head of costume shop for Great Lakes Theatre in Cleveland., At Worksshop
ced in many areas of tech.
1 Wilhelin a,uu or/director/ actor. Frequently seen as Mr. Hﬁb xon TV, Performed in Om
Borrowed Time, directed Morning’s at Seven, Curious Savag

. now in Hollvwood.

The arena style has been faithfully mainitained through the vears, although sometimes a divector or the dictates of
a2 play will move the set design to three sides instead of four. Some years ago it was :r,mmg so often that a policy
was adop‘ic’i that only one show a vear could be done three-sided and that with permission from the board. As we
rew, we atiracted more personnel interested in seis rather than acting.

pect in the commum aty in the very beginning and have held that respect throv
18 ih@ program states, ] ;

ers I8 {o serve the commuiii

v sding area in the 7 s related orts by making ovailoble pr ;
are ¥ in character as well as entertainment value. S e ﬂf our patrons from time o time have felt that we
didn’t Jive up to our mission because of profanity, and the use of “hqum‘ * Some directors fail o Mdersh d that
profanity, passionate lme g@ 1es OfF Ob ef‘mmab € g st gnified in the clos "ﬂines of our theaire.

‘

However, for the most part

The Players have been diligeni
p“@dmﬁ@n f wﬂmwmﬁp enter SIS an oumhea for amsu‘?'“ d}p ecia

vions have b ] Gld favorites, classics, current Broadway hits, awsicals, children’s




WORKSHOP PLAYERS, THE FIRST 50 YEARS

Absence of a Cello, The

All My Sons

Anastasia

And The World Goes Round
Andersonville Trial, The (a
Angel Strest (Gastight)
Any Wednesday

Anybody Out There?

Apple of His Eye

Apple Tree, The

Arsenic and Old Lace
Aspern Papers

Beau Jest

Bell, Book and Candle
Bells Are Ringing

Blithe Spirit

Blithe Spirit

Bern Yesterday

Boy Friend, The

Breaih of Spring

Bus Stop

Cactus Flower

Catch Me If You Can
Cemetery Club, The
Cheaper By The Dozen
Cheaper by the Dozen
Chicken Every Sunday
Come Back to the Five and Dime
Eﬁsme B'iow Your Horn
Comedy of Errors
Connecticut Yankee in King
C‘ogtor; Pgtch vGéaspel
Cotton Patch Gospel
Cotton Patch Gospel
Crimes of the Heart

Critic's Choice

Critic’s Choice

Curious Savage, The
Curious Savage, The

Dear Me, The Sky Is Falling

Appendix i

Ira Wallach

Arthur Miller

Marcelle Mauretie

Kander & Ebb

Saul Levitt

Pairick Hamilton

Muriel Resnik

John Pairick
Micholson/Robinson

Bock & Harnick based on M.Twain
Joseph Kesselring

Henry James

James Sherman

John Van Druten

Comden/ Green

MNoelCoward

Noel Coward

Garsin Kanin

Sandy Wilson

Peter Coke

William Inge

Abe Buirows

Weinstock & Gibert

Ivan Menchell

Christopher Serquel
Christopher Serquel

Julius J. & Philip Epstein

Ed Graczyk

Neil Simon

William Shakespeare

from Mark Twain by John G. Fuller
Treyz/ Key,Mus, H. Chapin
Treyz/ Key/Mus. Harry Chapin
Treyz & Key; Mus Harry Chapin
Beth Henley

Ira Levin

Ira Levin

John Patrick

John Patrick

Leonard Spigelgass

V. Waratinsky

D. Wozniak, M, Hubbard
Evelyn Witham
W.Hubbard, D.Erdei
Dennis D. Dulmage
Evelyn Witham
Evelyn Witham
William Reising
Valerie Jenkins
Howard Hagnsen
Evelyn Witham
Valerie Jenkins
Larry Mehring

Jack Koontz

J. Schaeffer & L. Gremore
Virginia Waratinsky
Virginia Waratinsky
Evelyn Witham

B. Reising, J. Penton
Thelma Carrigan
Virginia Waratinsky
Jean Schaeffer
Evelyn Witham
Caron Kelley

Teresa Jenkins
Valerie Jenkins
Jean Schaeffer
David Cotton
Evelyn Witham
David Cotion
Valerie Jenkins

V. Jenkins/} Russell, Mus.

V. Jenkins/J. Russell, Mus..

Wade Hubbard
Caron Kelley
Francis McDongugh
Caron Kelley

Jean Schaeffer
Jonathan Wilhelm

Francis McDonough

March
April
April
June

Jan

Jan. /Feb
Sept /Oct
Oct.

Oct

May
Nowv.
Nov.
MNov/Dec
April
Jan./ Feb
Apr./May
Oct / Mov
Apr./ May
Feb..
Feb.

Oct.
May.
Nov.
Nov./Dec
Sept

Feb

Feb
February
Hov.
April /
Feb
Nov./ Dec.
Mar.
Nov

Feb.

MNov.

Mar /April
April
Apr./ May
Nov.

1979
1997
1978
1997
1967
1969
1980
1961
1959
1977
1967
1976
1994
1954
1965
19638
1983
1877
1997
1990
1581
1974
1975
1992
1997
1956
1968
1996
1964
1994
1959
1988
19890
1997
1994
1963
1998
1953
1987
1965



WORKSHOP PLAYERS, THE FIRST 50 YEARS

Death & Life of Sneaky Fiich, The

Dial "m" for Murder
Don't Drink the Water
Enter Langhing
Everybody Loves Opal
Everybody Loves Opal

Family Album, an original Musical

Family Portrait
Fantasticks, The
Fiddler on the Roof
Five Traveling Men
Flower Drum Song
Foreigner, The
Forty Carais
Foxfire

Friendly Loan, A
From Five to Five-Thirty
Gazebo, The
Generation

Gigi

Gin Game, The

Girls in 509

Glass Menagerie
Godspell

Gramercy Ghost

Great Sebastians, (mind-rdg scene} Lindsay /Crouse, ada.by S. Kooniz

Greater Tuna
Harvey

Harvey

Hasty Heart, The
Heartbeais
Hearts & Faces
Heat Lightning
Heaven Can Wait
Heaven Can Wait
Heidi

Heiress, The
High Ground
Hill Between, The

How the Gther Half Loves

Appendix ii

James L. Rosenburg .
Fredrick Knott
Woody Allen
Joseph Stein &Carl Reiner
John Patrick
John Patrick
Valerie Jenkins
Coifee/ Cowen
Torm Jones & Harvey Schimidt
Siein, Bock & Harnick
Mary Fournier Bill
Rodgers and Hammerstein 11
Larry Shue
Jay Alien
Cooper & Cronyn
David L. Crowder
Philip Johnson
Alec Coppel
William Goodhart
Lemer & Lowe
D. L. Coburn
Howard Teichmann
Tennessee Williams
Michael, Tabelak & Schwartz
John Cecil Holm

Williams, Sears, Howard
Mary Chese

Mary Chase

John Patrick

Amanda McBroom
Adapied by Jonathan Withelm
Robert Carroll

Harry Sequll

Hamry Sequil

June Walker Rogers
Ruth, Augusta Gostz
Charlotte Hastings
Lulu Volmer

Alan Ayckbourn

Williain Reising
Valerie Jenkins
Francis McDonough
Daon Dickens

Valerie Jeukins
Franecis MecDonough
Valerie Jenkins
Valerie Jenkins

W. Hubbard, H. Michaels
V. Jenkins & H.Hansen
Valerie Jenkins
Howard Hansen

Don Dickens

Thelma Carrigan
Virginia Waratinsky
Dick Beal

Williain Reising
Lynna Snyder

Evelyn Witham
Valerie Jenkins
Pamela A. Pickworth
V. Jenkins & J. Schaeffer
Francis McDonough
David Cotton

Valerie Jenkins

Jean Schaeffer

Marilyn Hubbard
Valerie Jenkins

Caron Kelley

Valerie Jenkins

Caron Kelley

V. Jenkins, B. Sperry, Mus
Dorothy Howe

Valerie Jenkins
Evelyn Witham
Valerie Jenkins

Jean Schasffer

Valerie Jenkins
Valerie Jenkins

Bill Brumfield

Feb

Oct

Nov.
Sept. / Oct
Feb.
Oct./Nov
Mar
April
Mov. /,Dec.
Feb./Mar.
Feb
Jan/Feb
Apr.

Feb /Mar
Nov/ Dec
May
traveling
Sept/Oct.
Mov.

Feb
March/
Nov.

Feb.
Mar/Apr.
Jan.

Jan

Sept. /Oct.
Feb

Apr. /May
Mar. /Apr
May
Nov/Dec
May

Jan/ Feb
May
October
October
April
April
Sept fOct

1995
1955
1970
1988
1964
1978
1983
1957
1993
1974
1953
1976
1988
1989
1987
1975
1990
1989
1568
1991
1965
1960
1975
1984
1960
1967
1995
195%
1986
1960
1996
1989
1973
1952
1973
1653
1958
1962
1952
1994



Appendix iii

WORKEHOP PLAYERS, THE FIRST 50 YEARS

I Dot I Dol

I Doi I Dol

I Remember Mama

If Men Played Cards as Women Do
Importance of Being Ernest, The
Invitation to a March

Irene

LB.

Janmary Thaw

Kind Lady

Kind Lady

Kiss Me Kate

Ladies in Retirement

Ladies of the Jury

Late Christopher Bean, The
Late Christopher Bean, The
Life With Father

Lion in Winter, The

Lion In Winter, The

Lost Horizon

Lost Horizon

Lost in Yonkers

Loud Red Patrick, The

Love Rides The Rails

Love Rides the Rails

Love Rides the Rails

Love Rides the Rails

Luxury Cruise

Mad Woman of Chaillot

Man Called Peter, A

Man who Came to Dinner, The
Mary, Mary

Mass Appeal

Middle of the Might
Midsummer Night's Dream cut
Midwinter Night’s Dream, A
Miss Liberty

Miss Pell Is Missing
Morning's at Seven

Mousetrap, The

Tom Jones, Harvey Schmidi
Tom Jones & Harvey Schmidt
Rodgers, Charnin, Meechan
George Kaufiman

Oscar Wilde

Arthur Laurents

Hugh Wheeler & Joseph Stein
Archibald MacLeish

William Roose

Edward Chocorov

Edward Chodorov

Porter, Spewack
Peray/Denham

Fred Ballard

Sidnevy Howard

Sidney Howard

Lindsay & Crouse

James Goldman

James Goldman

Adap. Hilion by Martens & Sergel
Adap. Hilton by Martens and Sergel
Neil Simon

John Boruff

Morland Cary

Morland Cary

Morland Cary

Morland Cary

Fred Carmichel

Jean Giraudoux

MeGreevey from book by Marshall
Moss Hart/ George S. Kaufinan
Jean Kerr

Bill C. Davis

Paddy Chayefsky

William Shakespeare

Wade Hubbard

Berlin & Sherwood

Leonard Gershe

Paunl Osbora

Agatha Christie

Howard Hansen

D. Cotton/B. Sperry, Mus.
V. Jenkins/ M. Koepke, mus.
Jack Koontz

J. Schaeffer/V. Jenkins

E. Witham & F.McDonough
Jenkins/Stacko, mus/ Driscoll,
Famncis McDonough

Lynna Snyder & Caron Kelley
Valerie Jenkins

Francis McDonough'
Howard Hansen

Jack Koontz

Evelyn Witham

Valerie Jenkins

Pamela A. Pickworth
Valerie Jenkins

Evelyn Witham

David Ceotton

Valerie Jenkins

Jean Schaeffer

Pam Pickworth

Evelyn Witham

Bill Reising

Valerie Jenkins

Valerie Jenkins

Valerie Jenkins

Jean Schaeffer

James Murray

Valerie Jeokins

Jean Schaeffer

David Metzger

F. McDonough /E. Witham
Evelyn Witham

Virginia Waratinsky
W.Hubbard & L Riichey
Valerie Jenkins

Evelyn Witham

Jonathan Wilhelm

Francis McDonough

Sept /Oct 1977
Oct 1992
Apr. ., May 1993

Spring 1951
Nov. 1956
Apr. Ma 1975
Feb /Mar 1982
Apr. 1967
Jan 1984
Nov. 1951
Apr. May 1985
Feb. 1977
April 1953
Nov/Dec 1981
Feb 1957
Feb. 1992
Feb, /Mar./ 1978
Jan /Feb. 1970
Jan /Feb 1998
Oct. 1949
Mov 1972
Sept. 1996
Nov./ Dec. 1986
May/June 1998
Aug. 1950
Apr./May 1971
Jan 1972
Now, 1961
Jan. /Feb. 1979
April 1959
Feb. 1954
Apr/May 1976
Sept./ Oct 1984
Feb. 1971
Jan 1967
12th night 1993
Oct 1986
Dec. 1965
April /May 1989
Nov/Dec. 1977



WORKSHOP PLAYERS, THE FIRST 580 YE

Mrs. Moonlight

My Father’s Face Was Crystal
My Three Angels
Neighbors, The

Nerd, The

Might Watch

Mo Sex Please, We're British
Mot in the Book

Of Thee I Sing

On Borrowed Time

On Borrowed Time

On Golden Pond

One Up, One Down, One Pending
Orphans, The

Our Town

OurTown

Papa is All

Plain Dealer, The

Plaza Suite

Pure As the Driven Snow Or
Rainmaker, The
Ramshackle Inn
Rashomon

Red Shoes. The

Rehearsal for Desire

Room Full of Roses, A
Sabrina Fair

Second Time Arcund

See How They Run

Seven Keys to Baldpate
She Loves Me

She Stoops to Conquer
Shirley Valentine

Shot in the Dark, A

Silver Whisile. The

Smilin’ Through

Smilin’ Through

Solid Gold Cadillag, The
Southwest Corner, The

Speaking of Murder

Appendix iv

Ben W. Levy

Wade Hubbard

Sam & Bella Spewack

Zouna Gale

Larry Shue

Lucille Fletcher

Anthony Marriott & Allistair Foot
Arthur Watkyn

George and Ira Gershwin

Paul Osborn

Paul Osborn

Ernest Thompson

Mare Camaoletti, ada.by Beverley
;ames Pridequx

Thornton Wilder

Thornton Wilder

Peterson Greene

William Wycherley

Neil Simon

Heaven will protect the working girl
Richard Nash

George Batson

Faye and Michael Kanin

Robin Shert

Jean Seitter Cummins

Edith Sommer

Samuel Taylor

Heary Denker

Phillip King

George M. Cohan

Masteroff, Bock & Harnick
Gliver Goldsmith

Willy Russell

adapted by Harry Kurnitz

Robert E. McEnrce

Allen Langdon Martin

Allen Langdon Martin

Howard Teichman/George Kaufman
John Cecil Holm

Audrey & William Roose

Valerie Jenkins

ARS

W. Hubbard, B. Bentz (mus)

Valerie Jenkins
Valerie Jenkins
William Reising
David Coiton

Evelyn Witham

Valerie Jenkins

Jeff G./, H. Michaels, mus.-

Valerie Jenkins
Valerie Jenkins
Evelyn Witham
Valerie Jenkins
Teresa Butchko
Valerie Jenkins
Chas Deremer

Valerie Jenkins

Valerie Jenkins

Casey Wolnowski

Valerie Jenkins
Brent Crawfprd
Evelyn Witham
Brent Crawford
Caron Kelley

Caron Kelley

Evelyn Witham
Valerie Jenkins

Evelyn Witham

Virginia Waraiinsky

William Reising
Jean Schaeffer
Valerie Jenkins
Caron Kelley
Evelyn Witham
Jean Schaeffer
Valerie Jenkins
Valerie Jenkins
Valerie Jenkins
Jean Schaeffer

Evelyn Witham

Cctober 1954
Nov/Dec 1995
HNov./Dec. 1979

Spring 1951
Sept. /Oct 1993
Feb 1981
Sept /Oct. 1979
Feb. 1963
Feb 1988
Agpr. 1966
Feb. 1986
Apr, May 1982
MNov 1974
Nov/Dec. 1985
MNov. 1969
July/mly 1998
May. 1950
Feb /Mar 1967
Gt 1985
Mar. 1976
Apr. /May 1990
Nov. 1966
Apr./May 1991
Nov./, Dec. 1984
June-July 1994
Apr./May 1979
Jan. [Feb 1962

April /May 1980
Apr/May 1969

Feb. 1993
Nov. 1971
May 1981
June 1963
Feb. 1972
Nov 1962
Feb. 1949
Feh, 1973
October 1956
April 1956

Apr. May 1964



WORKSHOP PLAYERS, THE FIRST 50 YEARS

Squabbies

Star-Spangled Girl

Steel Magnolias

Stop the World

Suds in Your Eye

Suppressed Desires

Teahouse of the August Moon
Teahouse of the August Moon
Therese

To Gillian on her 37th Birthday
Tribute to Richard Rodgers, A
Trip to Bountiful, The

Twelve Angry Women

Two Dozen Red Roses
Valiant, The

Vigil, The

Walk in the Woods, A
Wayward Stork, The

We Must Kili Tonl

Western Union, Please
Whales of August, The

White Sheep of the Family
Wizard of Oz

Wonderful Town

World of Sholom Aleichem, The
Would-Be Genileman

Years Ago

Appendix v

Marshall Karp

Neil Simon

Robert Harding

Bricusse & WNewley

Jack Kirkland

Susan Glaspell

John Patrick

John Pairick

Thomas Job

Michael Brady

Nar. Ruth Hansen

Horton Foote

Sherman Serquel
Kenneth Horne

Hall &Middiemass
Ladislaus Fodor

Lee Blessing

Barry Tugend

Ian Smart Black

Albert Hackett/Frances Goodrich
David Berry

Peach & Hay

Elizabeth F. Goodspeed
Bernstein,Comden, Green
Arnold Perl

Moliere, trans. John Wood
Ruth Gordon

You're a Good Man, Charlic Brown Clark Greener

William Reising
Jean Schaeffer
Teresa Butchkeo
Lynna Snyder
Evelyn Witham
David Metzger
Valerie Jenkins

Valerie Jenkins

Virginia Waratinsky

Caron Kelley
David Stacko

Pamela A. Pickworth

Valerie Jenkins
Evelyn Witham
Jean Schaefer
Valerie Jenkins
Caron Kelley

Valerie Jenkins

Sept/ Cct. 1990

Apr. 197¢
June /July 1995
Feb. 1985
Mov. 1973
May 1975
Feb 1958
Oct 1987
May 1992
Feb 1987
Feb. 1980
Nov/ Dec. 1990
Oct 1957

April/May 1963
Spring 1951
April 1965
Nov /Dec. 1991
Apr./May 1972

Evelyn Witham Dec. 1982
Valerie Jenkins April 1958
Bill Brumfield MNov 1996
Jack Kooniz Feb 1961
Schaeffe/ Gremore/Heinzerling Feb. 1966

Jeddie Driscoll
Valerie Jenkins
Valerie Jenkins

Valerie Jenkins

D. Cotton & L.Snyder

Nov /Dec 1980

April 1961
Feb 1955
Oct. 1952
Oct 1982
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