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The Tiny Th

By DAN MISSILDINE
Journal Staff Writer
Thirty years ago, a group of Clearview
High students asked their dramatics
teacher, Valerie Jenkins, if she would help
them form a group to put on plays.

The Workshop Players was ahout to be
born

The group's first show, a comedy called
“Western Union, Please’” was performed
at the high school auditorium.

After Ms. Jenkins formed a board of
directors and the group began to perform
at various churches and clubs in the area,
it became evident that a more permanent
location was needed. The Hickory Tree
Grange was rented temporarily for shows,
but the shows had to be rehearsed in
homes.

The somewhat nomadic group was soon
offered rehearsal space on the second floor
of The Party Shop, then known as Kline's
Beverage on the corner of South Main
Street and Tenney Avenue in Ambherst.

Finally, in 1952, the Workshop Players
found their present home at the one-room
schoolhouse on Middle Ridge Road. The
building is rented from the school board
but the Workshop’s wandering days are
definitely over.

“We’ve never operated in the red,” says
Mrs. Jenkins of the only arena theater in
the area. Every show is sold out by curtain
time.

Ms. Jenkins, now a third-term president,
will direct “‘Life with Father’ this season
and her influence is felt in almost every
area of the copany, from scenery to seli-
ing tickets and publicity.

A librarian at Marion L. Steele High
School during the day, she can usually be
found involved in some activity connected
with the Workshop in her “‘free” time.

““We pay a man for the box office and we

f
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HOWARD HANSEN (right) directs Carroll

McBride and Deorothy Greenholiz
rehearsal scene for their play, “I Do! I Do!”
(Journal Photos by Daniel Ho)

hire a parking lot attendant. All the other
work is voluntary,”

When the group first moved in to the
School house — not red brick by the way —
it was open to a high ceiling.

“Bill Penton of Penton’s Market did a lot
of the remodeling and put in a second ceil-
ing for lights,” Ms. Jenkins said. It was
Just one of the many volunteer efforts that
got Workshop established in their cozy
quarters.

Most of the 90 members of the group are
associated in some way with schools.

Francis McDonough, an English teacher
at Avon Lake, will direct Agatha Christie's
“‘Mousetrap” and Howard Hansen, head of
the music program for Lorain city schools,

THE TINY Workshop Playhouse forces a director to be

imaginative in his staging,

but it pays off in the intimacy possible

between the performers and the audience.

THIRTY YEAR CELEBRATION

This page from the Journal’s

is the director for Workshop's opening pro-
duction for the new season, ‘I Do! I Do!"’

The first night is Wednesday but Hansen
feels confident about his . stars, Carroll
McBride and Dorothy Greenholtz, in the
two-character musical that traces a mar-
riage through four decades.

‘““The only thing that has me uptight now
is_correlating the technical and dramatic
parts. It’s just the polish.” -

Ms. Greenholtz has been pressed into
service on just three weeks notice as a
replacement for the female lead. She ap-
peared recently at the Workshop as the
lead in the melodrama “Pure as the Driven
Snow.”

Carroll McBride will be remembered by
many area theater-goers as The King in
the Elyria Summer Theatei’s “The King
and 1.” But most traces of The King had
disappeared at a recent rehearsal as
McBride hecame the foolishly romantie
and endearingly porapous husband from ‘I
Do!IDo!”

“Are you breaking your neck?” says
Hansen as he hovers over McBride, who is
propped . awkwardly on the bed that
dominates the intimate Workshop stage.

Soon positions are altered and
everything is set for another run-through of
a scene early in the play - the -wedding
night,

As the actors occasionally stumble over
a line or slide off pitch, Hansen seems to be
able to break the tension with a funny com-
eback or a supportive touch.

The mechanics of blocking on such a
small set (the theater’s average capacity
_ is 114) can be confining but can also lead to
an unusual closeness with the audience,
which, for “IDo! I Do!”, is just right.

“Be sure you don’t stand to close to that
lady behind you with the hatpin,”” Hansen
warns during another scene.

i

Imagination is all in play rehearsal.

‘Working with the actors or would-be ac-
fors can be a touchy thing. “Adults seem to
be more sensitive to not being accepted for
a part than students,’” said Ms. Jenkins.

She explained that being rejected at a
tryout does not necessarily mean a person

entertainment section was meant to be publicity
show, I De, I De. The photo in the lower lefi shows the bed for the show.
problem in arena because a bed is usvally against the wall.
had 1o sit behind the bed in oue act,

So as not to cheat

in a

can’t act but they may not be right for the
part or may be right but not with the actor
that has been cast for the opposite role.

The plays were chosen this year in
various categories by the 10-member
"board.of directors from a list of 52 sug-
gested by the Workshop members, revers-
ing a procedure in the past when the direc-
tors chose the plays they wanted to do.

“I Do! I Do!”, which will run through
Oct. 9 will be followed in late Novemmber by
“Mousetrap.” ‘“Life with Father’” will
open Feb. 15 and ““Anastasia,” directed by
Evelyn Witham will finish the season, run-
ning April 26 through May 7.

VALERIE JENKINS

founded
the Workshop Players and is still
involved in most aspects of its
operation.

Ms. Jenkins can remember all the highs
and lows of the Workshop’s 30 years and
the times when laughter got the show
through a potentially disastrous moment.

She came to the theater one night and the
play had already started. “I could hear
uproarious laughter and I knew it wasn’t
supposed to be funny at that point.”

A toy gun, ahout to be used at a climactic
moment, had fallen apart and rolied tor-

turously across the stage floor. The crowd
loved it.

for the upcoming
‘This presents a
the audience who

a means was devised 1o easily mrn the bed and put it on a

different “wall”. The four-poster bed was made by Gaylord Tucker, husband of the accompanist,
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Howard went on to direct Flower Drum Song, Kiss
Me Kate, The Apple Tree, and I Bo!
Workshop.
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Workshop
By W. REA RITTER

Tom Jones and Harvey Schmidts
musical about love and marriage,
“I.Do, 1 Do’’ successfully opened
last Saturdav.in Workshop Players
charming: one room schoolhouse
theater on Middle Ridge Road.

Based on the Fourposter, a two
character play by Jan de Hartog,

e eot
LRiw] 3%

owledge of theatre was as
extensive as his knowledge of music, so he needed
1o assistance from any other director. His demise in

as a profound loss to us all It took
Workshop three vears before another musical was
attemy

the modern adaptation is a °

musical. The play seems to intrigue
the ‘audience. with the idea that
they are sharing secrets with the
couple on stage. :

“1 Do, I Do begins-just before

the wedding ceremony. From then:

~on, the bedroom, with the big

fourposter, is. the only setting. the
first act dealt with the early
married life " of i Michael (Caroll
McBride) and Agnes (Dorothy
Greenholtz) and the birth of their
children. As'.the years toll by,

;- :Michael becomes ‘a famous author

and thinks- he has foqnd a. new

ss rehearsal for

organized,

at a first

I Do! for

Players’ | T(')ps' ]11 ?lay

romance; Agnés wins him'back..In
the -second act, with the children

‘grown up and married, Agnés feels

that her life with Michael is over
and that she has found a mew
romance with a_young poet;
Michael’s persuasive powers wins
her back. . '
Interesting is the last scene aging
process.. Sitting "at. two dressing
tables with mirrors, the co-stars
applied make-up to add lines and
wrinkles to their faces and aged 20

-years in a matter of minutes. It’s an .

effective bit and showéd the
audience just how makeup is used
to.age actors. S

- Dorothy Greenholtz sang magni-

“ficiently, Carrol McBride acted
superbly and their teamwork made .

the production- delightful. Howard
Hansens imagininative direction

- never permitted the action or song

sequences-tolag. - .-
. Adifficult:play to stage because of

its ‘uninterrupted. :action; the -

THE LATE HOWARD HANSEN

Thg Arﬁherst News-Times ST
‘I Do, I Do’

musical - adaptation cleverly "uses

solo members to permit each' of the .
actors*a ‘moment - offstage .to

change. Michael, however ‘made

several changes on stage, shouting

to. Agnes.as -he dressed; the

dialogue; the bantér and the action

-all seemed. charmingly realistic in

the bedroom' setting.

The clever costumes . helped
immeasurably . in- portraying the
passing of time. The musical score
gave both stars ample, opportunity
to display theit versatility. ‘‘Love
1sn’t Everything’’ and “‘When The
Kids Get Married,”” were - parti-
curly well done by both Greenholiz -
and McBride. - . i

In the first act, Agnes, angered by-
Michael’s admission . that: he -is
infactuated with -another woman,
reaches down in a trunk, pulls out a::
ridiculous huge- hat and sings the
torchy “‘Flaming Agnes’’ a definite |
‘sow-stopper.. 3
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Dave Cotton
Diana Fries

Diane Haas, Sue Singleton, Connie Lambur, Jim Murray

Lights & Sound . . . . . . . .. ... ... Peter Hawkins
ieri

. Dave Cotton

Cris Glaser, Maryanne Zeleznik

Valerie Jenkins

Dorothy Greenholtz, Ruth Hansen, Diana Fries, Jane Ryan
Programs . . . . . . . . . . .. . .Jane Ryan, Cris Glaser

Bulletin

.

.
.

. »
.
« .

Board .

.

Joe Grugel, Debbie Vorkavich, Nancy Palm
Props. . o . o . o . o .. .. .. ... . .loretta Farley

Set Crew .

Technical Director . . . . . .
Prompters . . . . . .. ..

TECHNICAL STAFF

Costumes
Ushers .
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SEASON 33

LOVE, MARRIAGE

(o)
O
N

Workshop Players, Inc.
present

LOVE, MARRIAGE AND ALL THAT

Love and Marriage "Our Town"
Company
HOPE
St. Catherine! -St. Catherine! Unknown
Y'WOmen
“You are Woman, 1 am Man “Funny Girl®

Ken Lucas

I'm an Ordinary Man "My Fair Lady"

Men
MARRIAGE

Married "Cabaret"
Baxrb -Bentz, David. Stacko

Sadie, Sadie "Funny Giri"
Barb Bentz

How to Handle a Woman

’ "Camelot"

David Cotton

To Keep my Love Alive “Connecticut Yankee"

Jeddie Driscol

She is More to be Pitied than Censured Wm, Gray
Company
See Mother Run Joan Mills

Company

 BATTLE

Hymn to Him
David Cotton

“My Fair Lady"

Chant for Dark Hours Dorothy Parker

Women

“It's a Well Known Fact "I Do! I Do!"
David Stacho

From Greek Play, Thesmophoriazusae Aristophanes
Women

Nobody's Perfect "I Dot 1 Dot
Company

LOVE
What is a Woman? "I Do! I Doi®

Donothy Greenholitz

Do You Love Me?
Bob Rieth, Dorothy Shobe

"Fiddler on the Roof"

Our Love is Here to Stay Gershwin
Barb Bentz , David Stacho
Love and Marriage "Our Town"
company EEFRTEK
Company
Baab’Bentz David Cotton
Jeddie Dniscol Ken Lucas
Dorothy Greenhottz Robent Rieth

Donothy Shobe David Stacko
Accompanist

Saundra Tucken
Technical Assistance

Peter Hawkins

. i ] storical Societ

First performed in January 1981 for the annual dinner theatre of The Ambherst Hlstcsn‘cal \,0;(:1?::5

rIermed in Ja v iYel I . : The revue was nuch in demand for

which was held at the American Legion on Middle Ridge Road. The revue was much in demand for
YYRREN. AR+l i & A L 'y ES 2.8

banguets and parties.

DirecTeED BY VALERIE JENKINS
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You are Woman Ken Lucas, Jeddie Driscol

o s R

Hymn to Him Soloist, Dave Cotton, other men agreeing -- Women looking on disgusted

It’s a Well Known Fact Dave Stacko, Dorothy Greenholiz

) H

Our Love is Here to Stay Barbara Bentz, Dave Stacko
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Two cowboys at cards.

Sreen. MM i 7 Ned Lyons with Cindy Si
Don Breen, Clare McMillan, an item? She hopes. Ned Lyous with Cindy

Joe Grugel delivers Teresa Butchko while Joe Patton waiis.













This was a mwusical revue that I put together with
many old time songs. The various numbers were done
with a change of hats that were hung about the stage.
Unfortunately no photos were taken of the group. The
group was quite in demand for banguets. Their first
performance was at Mullinax Ford show room where
The Amherst Historical Society held their mid-winter
dinner-theatre. The price shown on the flier was the
cost of the dinner and show. The players received $75
for their performance

The shortened title of this review was known by the cast as The Hat
Review. It experienced more than the usual setbacks in rehearsals. We
were coniracted for the first performance at the aforementioned dinner
in Jaruary. Many of the same performers were also cast in the Febrmmary
musical, Irene. Half way through rehearsals, 1 fell on the ice in front of
the theatre during a snow storm and fractured my ankle. A hospital stay
complicated by the most severe snowstorms in many vears disrupted the
schedule of rehearsals for both shows. That first performance and many
others weni along without any problems. However, one performance
scheduled for Sawmill Creck in Huron at a conference was not very
successful. Several of the Hat cast were also in the show, Ireme plus
one member had laryngitis. This required substitutes. 1 believe it was
one of the last, if not the last performance. A nightmare in disguise!

, 79
ey {0,

1982

Cast: Barbara Bentz,
Looney, Don Breen

22y

Ticketa
P2, 50

Linda Boone, Jimmie
Robert Rieth, Fred
Stilgenbaner. Accompanist, A
Substitutes were Bob Nicholls and Pat Latrany

Annette Fuhrman
























At the very beginning
Z;'*of “Your a Good Man
v.Charlle Ot Brown ,
i “Charlié
wUthat

~he s~

' “because he .is - eating a

'peanut butter sandwrch )
'and people . always eat -
peanut butter. sand-
wiches .when they are
f.‘~10nesome ““When your "
really lonesome,_ the

;- peanut butter" sticks-to

}:-,the roof’ of.; your~
_mouth’”’ Charlie Brown

i “says. I believe! h1m I
i" had -really " never . ‘ex--
"»',perlenced i this

phenomenon before,,.*

©. but, I believe him.

. 71 believe’ something’
+ else. - “‘Your :a Goodh
*Man ,Charlie-Brown’’

5=>;Wor1(shop Players :

you " feel happy ‘and
-good all over. It’ s that

. kind of a show--warm,

i ‘glowing and sunny from.
v,the opening title song to:
fivthe f‘Happiness’’

' 'desperately but’vamly
i attempts 1o~ take the ;

". Linus.
) -securlty ]
Fussbudget Pad

ACT I

Brown, notlces«'
qurte‘
) lonesome.. He notices it

" washy “Charlie -Brown,
“(Bob-Maslinski, Lorain)
,-in.- battling =_his: im-~
placable foe, the kite--- ',
share his pain as ‘valen- ..”
tine day passes him by
:---.and ]om him in seek---

ing - aid-! at Lucys’
psychlatry booth

vD,ommeermg :Luey
(Denise
Ambherst). herself has

_“problems. she discovers
‘when she undertakes a-

survey- :to- determine

- how - <rabby . she. really
{is.But: she recovers her
poise "later otreveal., =
,some . ‘‘Little - known ',
i (Amherst), who- will be’
performing - the role in.’

facts' to -Linus’’: (Did

 you know that we have "~
“fir-trees to give us fur--- .
“and wool in the winter-
~.time?)-.
seasorn, “opener’ makes B S

f“Very ‘in-

(;teresting , says Linus.
:;Good ..Grief! ~says

Charlie Brown). i

You're a Good Man, Charlie Brown .

Schroeder . .

Snoopy (Pleasant Day)
My Blanket and Me .
The Kite . .
The Doctor Is In .
The Book Report .

. . Charlie Brown

. Lucy & Charlie Brown
. Lucy, Linus, Schroeder and
Charlie Brown

“.show stealer as:well, :

:Gluvna’s transforma-’ -
tion form -a: twelve year
‘old cutie, (whrch she is)
to a_ pooch of mdeter-
minate . breéd. is. ac-

George',r

complished _not »,'with"

.dog - costume or -make
" up  but- by:-imitating .-
“Snoopy’s style both in-
'thought " and - action.
Snoopy bemoans - (his,~
_her) fate; .{‘Yesterday 1+
was a dog. Today Iama '
dog.: Tomorrow -I. will. -

be a dog. Theres just so"
little hope for advance-

= ment

I’m sure Matt K1sh

alternate nights will. be

"requally-. talented and ..
,'charmmg . L

: Other members ot the

. delightful - cast “are: the
- The most charmmg o

g character on stage is,.of "
“all: thmgs, ‘Snoopy. the'- -
dog: Snoopy has - long_ :
“~.been a strip stealer. In :

Arne ‘Gluyna’s (Elyria)
family. night perfor-‘
" mance,. she lproved

mtellectual Linus (Cris -
Glaser, " Lorain); - the:
sophlstlcated

.Schroeder, - (Jeff " Wer-
. ‘bylo, Loram), and the. -
friendly. Patty, (Barbara :
‘Nicholls, Lorain)..- All.

“add: measurably to. the’»

. The Company

. Lucy ACT

. Snoopy
Linus

cheerful performance.”
-The_ hilarious .- high -
“spot of the show is the -
-peter | Rabbrt homework
assignment for" “The B

Book of Report”’Other

good  sketches ~were ..
" Lucy’s.determinatior to_ :
, queen-
-dom?””-% . "and- ““the .
" “Baseball Game’’.

" “Kudos' ‘to  Musical
‘Director, -
~Cotton;(Amherst): ac-;

buy- herself.. a

companist Douglas Hall

. (Amherst) and ‘especial-"
.ly,. ‘Director - and’
' Choreographer ' Lynna. .
*" Snyder, . (Oberlin)- for a .
-*job well done.: )
- The "show runs '
. through"- Oct..
performances at 8:15 on*
. Wednesdays, Thursdays .
i and Fridays. 3-p.m. and. .
8:15 p.m. performancesv_
on Saturdays, ‘and 3" |
" p.m. “only performance .
.on-Sundays.. : :
# For~ reservatlons and -
" further 1nformatron icall :

the Workshop Players

INTERMISSION
11

The Baseball Game .
Glee Club Rehearsal .
Little Known Facts .
Suppertime .
Happiness .

~.David .

16 with

box OffICC, 988-5613, 4" 1
p.m. to" 8 :
‘Wednesday:, through L
'Saturday : i

p.em.,

ChAquit BroWn/

<
<
a
o
O
-
<
L
o
-
=2

The Company
The Company
Lucy

P Snoopy
The Company
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WE MUST KILL TONI

tan Stuart Black

by

Directed by Evelyn Witham

DEC. 3-5, 9-12, 16-18.

PRODUCED BY ARRANGEMENT WITH EVANS BROS. LTD.
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Sit back, leave the fun and

By Hermaine Speigle
Journal Stage Review

AMHERST Workshop Players’
mystery play of family intrigue, “We Must
Kill Toni,” makes no real demands on the
audience. Just sit back, and let the actors
develop the action from the characters
they portray.

At least that’'s what Harris (Fred
Stﬂfenbauer), the doddering but wise old
butler who has served generations of Ob-
erons in their ancestral mansion, tells us.

Author Ian Stuart Black gives us a
typical English mystery play. The setting
is the country-style drawing room of the
mansion in which the bachelor brothers,
Douglas and Francis Oberon, have lived in
all their lives. Coincidentally, the roles are
enacted, with equal wit and finesse, by
brothers: David Lengyel as Douglas, and
James Lengyel as Francis.

Because of the whim of a wicked old lady
relative, Toni, (Andrea Matthews) a
London cousin, has inherited the progerty.
The brothers cannot face losing their home.
With Toni exYected to arrive any minute,
they plot to solve their problem.

Since neither will agree to marry the old
frump, there is only one alternative: “We
Must Kill Toni.” By “we,” of course, each
of the brothers connives to stick the other
with the less agreeable, difficult aspects of
the job.

But when Matthews arrives, she’s not the
anticipated old maid frump — she’s the
superbly rich, luscious, beautiful, red-
haired darling of London, and knows it.

Crew Chief .

Props .
Lights .

sSound .

1982

TECHNICATL

Construction Crew

Costumes & Make~up .

Bulletin Board

Book Holder
Publicity .
Box Office .

=St

v )
S TAF¥

Caron Kelley

. . Barbara Bentz
Wayne Bgntz, Teresa Butchko
Tony Delmonico, Debra Vorkavich

-+ - <« .+« « . . Loretta Farley
Barbara Blackstone
. Richard McLellan

Valerie Jenkins
<« + « <« . . . Kenneth Riddell
Harvey Alford

. Barbara Bentz

Lucille Trelka

tious snobs who need their positions to live f
" behind their facade of superiority.

Matthews, a senior at Elyria Catholic.
-High School, gives the play its vibrance,
and 1lller beauty and grace are a joy to
watch.

Director Evelyn Witham, who also con- -
tributes superb Victorian furnishings for
the set, keeps the action lively. The in-
timate setting of theater-in-the-round lends -
itself well to the drawing room drama, with .
the audience: cosily paticipating in the .
family affiar. And sure enough, the sur- -
prise_ending shouldn’t really be such a .
surprise.

Workshop Players production of “We.

. Must Kill Toni”" continues at the Middle - -
‘ﬁ;’dge Theater-In-The Round through Dec. -

And shé_also suspects the brothers are not.
the hospitable relatives they seem.

To complicate matters, Miss Richards
(Patricia Lindley), a primly efficient, nosy
reporter, keeps popping in and out, and
she’s not likely to miss much.

Stilgenbauer, following his success in the
Fonda role in “On Golden Pond” for
Workshop Players, again gives a superior
performance.

Richards, a librarian who has previously
appeared with Wellington Players, gives us
a reporter straight out of an English
detective novel, sharp, precise and only :
slightly abrasive, as her role requires. The
Lengyel brothers are believable as preten-

Te
(2
%)
{3

“Douglas Oberon .
Francis Oberon .
Harris .

Miss Richards .

Toni- Oberon . . .

. David Lengyel
. James Lengyel
. Fred Stilgenbauer
. Patricia Lindley
Andrea Matthews

e
Ty

Patricia Lindley, David Lengyel
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 “Stop”’ is top
at Workshop

By Amy Melvin
Journal Stage Review

LORAIN — Although the play
itself is somewhat dated, most of

_the songs-in. “Stop the World-(I--

. Want to Get Off),” still sound
. quite fresh. And the Wrokshop
Players’ production of the
musical helps you forget the play
made its debut in the early 1960s.

*Stop the World” is a rather
abstract play that probably
seemed quite radical for the
Broadway stage when it first
ran. The costumes are simple
and unadorned. The main char-
acter, Littlechap, is in whiteface
to resemble a mime, presum-
ably to signify modern man’s
~facelessness” and lack of idén-
tity. There are few props and the
lighting is uncomplicated.

Littlechap is the epitome of the
arrogant man who uses women
as playthings and who is only
concerned about climbing to the
top in his career and social life.
He blames his wife for not pro-
ducing a son for him and he
proceeds to shut out his two
daughters from his life while he
gallivants and philanders his
away around the world.

" Throughout are good, durable
songs by Leslie Bricusse and
Anthony Newley — such as

“Once in a Lifetime,” “Gonna .

Build a Mountain,” and -““What
Kind of Fool Am I?” And
although the play may seem
dated and at times a little
absurd, its message is still rele-
vant: that life is short and family
and love usually end up being the
things we cherish most in this
world. C '

~ Michael Czarney is quite good
as Littlechap. His voice is strong
and deep but at times he has
trouble hitting the higher notes.
The musical is_essentially Brit-

“women Littlechap conguers with

“which is essential for such a

ish and uses some collo-
quialisms, but this does not cloud
the message. Czarney pulls off a-
fine, consistent British accent.

Loraine Ritchey, as Evie, Lit-
tlechap’s wife, is also quite good.
On reason might be she was born
and raised in London. But she
actually plays a number of other
characters — one Russian, one
German and one American —all |

his charms.

The four women in the chorus
sang well but were occasionally
in different keys. o

The only problem was in direc-
tion. Director Lynna Snyder
keeps the blocking and move-
ment as uncluttered as possible,

small stage. But there are mo-
ments when the show loses
momentum and needs invention
and detail.

_—
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Two differing opinions from the press. Alana Baranick
seemed to express the feelings of most of the public.
T.orain County wasn’t ready for this type of production.

1 had seen the show

twice in
theatre-in-the-round and thought it we

Canal Fulton’s
a geod vehicle

Jas
for Workshop, but [ was wrong. Just as 1 was wrong

about Red Shoes.

the years, this was the most unpopul

From comnments I have heard over
ar

r season. Our

audiences prefer a possible or probable story line with a
more or less realistic set to go along with it.

8 Chronicie-Telegram, Elyria, 0., Fri., Feb. 15, 1985

By ALANA BARANICK
C-T Stage Review

One . thing can be said for
Amherst’s Workshop Players —

they’re not afraid to try some-

thing different.

Unfortunately the community
theater’s experimental efforts in
their current production of the
musical “‘Stop The World, I Want
to Get Off” do not work well.

THE MAIN character, Little-
chap (Michael Czarney) sup-
posedly represents every man.

He wears white mime face
makeup and performs a large
part of the time in mime to
express this fact.

"However, ~ the playwrights’
(Leslie Bricusse and Anthony
Newley) contention that this
character is every man is way
off base for your average
American.

LITTLECHAP  WORKS his
way up the corporate ladder
bedding every woman he can,
eventually becoming a highly
respected member of the British
Parliament.

That’s hardly
say.

Czarney is masterful ~and
even sensual in his acting and
has ‘a deep, beautiful singing
voice. .

HE IS dramatic, comedic and
exciting just when it is neces-
sary.

average, I'd

his
lacks something.

I've always. felt good mime
requires no explanation. The
mimist paints a vivid picture of
what he’s trying to say.

However, pantomime

Czarney’s paintings were not

. consistently vivid.

OF COURSE, the forst of
Bricusse and Newley is their
music. This musical is no excep-
tion, featuring such outstanding
works as. “What Kind of Fool
Am 1,” “Once in a Lifetime” and
“Gonna Build a Mountain.”

Czarney gets to sing each of

these classics.
Even though his vocal range

does not permit him to reach the
high notes you’d expect at the
end of each of these songs, he
still
resonant climaxes.

LORAINE RITCHEY plays
the women in Littlechap’s life.
Primarily she is Evie, his Eng-
lish wife. She also plays a
Russian, a German and an
American effectively.

The characters are tied
together with 2 common song.

Evie sings “I'm Typically
English,” while the Russian is a
“Glorious Russian,” the Ger-
man, “Typische Deutsche,” and
the American is “All American.”

THE LATTER was the most
appreciated by the audience as
Ritchey portrayed the American

holds the audience with .

as a Marilyn Monroe type. She
was great.’

Sherry Spenzer and Becky
Bostwick play Littlechap’s
daughters, Susan and Jane.

Susan is Daddy’s little girl on
whom he dotes.

JANE IS the second daughter
whom Littlechap 7loves, yet
resents because she should have
been born a boy.

Bostwick’s facial expressions
are worth a scriptful of lines as
she exhibits all the emotions a
confused child would have in the
situation.

It is difficult for me to
recommend this play.

THE METHOD of presenta-
tion was a bit abstract for my
taste, although some folks might
classify it-as arty.

And 1 honestly disliked the
stery line.

Children should definitely not
see it. If is also not a program
for someone who needs cheering

“up.

“STOP THE World, I Want To
Get Off” continues now-Feb. 24,
with performances Fridays-
Saturdays at 8:15 p.m. at the
theater-in-the-round on Middle
Ridge Road in Amherst between
Rts. 2 and 58.

For ticket information and
reservations call the box office
at 988-5613 before 2 p.m. or
after 6 p.m.






Kind Revi “Kind Lady’

One  thing you cam count on, when
you attend a theatrical performance

: at Workshop Players Theatre in the
Round you probably will be viewing a
presentation you -have not seen orT
even heard of befor and thats

refreshing! Such was the case last
Fric night when I attended "Kind
Lady" by Edward Chodorov, a play

adapted from a tale by Hugh Walpole.
This show is a good example of how

much a capable playwright, . some
exc~llent actors and first rate
proauction can do with a clever

short story situation. The situation
. arises when ‘4 rich and retiring
London 'matron {Valerie Jenkins) be-

is perfectly cast as the kind lady.
This veteran actress has an outstan-

- ding talent dccentuated by her abil-~

ity to use effectively, pause and
mental asides. Her performance is
down-right superh.

Another great
Evelyn Witham,
‘filled in a major role in the play,
was equally superb. I've - had the
pleasure of knowing this lovely-lady

theatrical lady,

since the earlv 50s and she's done
it all, —-acte., .irected, prod.
you name it, she's done it in e
theatre. Thir*v years ago she

great, today shes even better.
As the villinous con man, Michael

who on opening night -~

‘fr:iends a cultured vagrant (Michael Ferrer has his own ideas of disarm-
) Eeper), who manages to slip into the ing treachery -4, they are gc
English. gentlewomans home on a ones. Mr. Ferrer 1is making his

pretext of asking for charity; and debut with Workshop in this show.

then, 1:.11 company with some odious I'm sure we'll be hearing a lot more
;ccomphces, moves  1in, imprisons i g P : : , from this talented gentleman.
er ‘ortures her suavely and .ery VALERIE JENKINS, A ; - Under "Fritz" McDomough's direc-
- sy : ]
near.y succeeds in wringing all ‘her 1Yvonne Alford ’ the kind lady, and tion and inside an excellent set-—
3

asher former co llege

sossessions out of her cont . s PN .
E trol plan a trip to Paris in "Kind .

I'm sure that in 1935, when "Kind
Lady" opened on Broadway, this mean-

ting by Eric Long and his crew, the
show is a .success. Among others
present and pleasant are Harvey and

chum,
Lady."

In a ;tory as simple as that, the

cing and sinister fellow must have A b h Yvone Alford, Loraine Ritchey, David
seemed like the meanest man in the vital gheatrlcal elements are Che Lengyel, -Liz Brummer, Joe FPatton,
world, and, although the standard of suggest1ons of character, the cool Don Dickens, Caron Kelley, Wade
meanness have gone up considerably deliberatloq"Of the style and the Hubbard, John Lute and Deanna Masin.
since' then, - he still seems like a calm objectivity of the staging. The Fditors Note: Mr. Ritter is a
dastardly scoundrel worth as much mood alters from qrdlnﬁry 'frlend11~ freelance theatrical critic. His
hating as you can manage between the ness to threatening villainy before reviews appear in many leading news—
p you realize it. The callousness of

papers in Northern Ohio.

the characters developes slyly.

‘Scene by scene the pressure of these
vyultures against the helpless lady
become so agomizing that the theatre
goers are more relived than she is
when in the end she continues ‘her
deliverance. ) .

A slight woman with gentle radian-
Mrs. Jenkins

Ammherst News-Times, April 22-April 28, 1985-

ce and dainty manners,

Workshop Players have the answer

By Hermaine Speigle well after traveling to an whom? ! i '
Journal Staff Writer American draWiﬂgg room, ev:rr;l(;ne! D(fgg ;e havglﬁ)wl;g:g .
apparently in New York. All nasty, conniving and sharp? » 5982 $§
AMHERST —  Workshop ?gg;’lltysg?ggz Pliil;:aiﬂ g)ls 0{1}:: ‘We viewed the play on opening = ; EE 4
Elayrsapen ey e caor s foun e, e L met b E ;2% 51
the sympathies of the audience Valerie Jenkins, who was one more Aly)riskly as.the actors pz~e§: E % =1 s © mé
for the heroine, and quickly has o the founders of Workshop ent this evening's performance. 3 @ E S8
everyone squirming in their Players and has directed many Jane Ryan is excellent in the o o 58 % 3
chairs, eager to help her. of its plays, steps easily into-the role of the loyal maid, Rose, and £ S8e § “E
The olay presents th di title role as Mary Herries, a Harvey Alford is a distinguished L g 3 %'5
ament pof %VI% Herri €. pre (i; wealthy woman with a heart that tax man. Loraine Ritcher is the o He E R <
and elder] “Kind {;’; 5 Do proves too kind: She plays the brightly charming niece who 2 g8=d ==
B fricnds ayva ! Y, ‘;’1 0 woman of wealth with dignity cames cailing with her husband, - g“ﬁ'—igﬁﬁg
door o i ing g oﬁ)eri;gllig er -and warmth, then is superb as aroleenactedby DavidLengyel.’ 3 HEgg X8
isan emergenw' :;Iesn el Abgovt?ts the frightened victim of It takes only a few weeks for S 28 2 g gg
(Michaell Fercgér') rllze i no (c:;x;ciiliz;astances which she herself Ab_boit:t.’s cohorts and fellaw con- ‘_t'-':_ sEE
Fr e : ited. spirators, who enter as ‘“the 5 b &
weﬁs‘f’giﬁ“ﬁ%ﬂe ;‘;gg‘sye‘: Michael. Ferrer, who bgazen bunch,” awed and a tl})li% < 2 EDED‘S £4
even his own art a  iser. He performed frequently with nervous, to settle into plush and 5’ ea v‘é
quickly sets his évggtmmom - Workshop and other local the- affluentliving as new masters of ) ° 8 gﬁ"; 5
and fingers to mani ulh?nes ater groups. in: his high school the houseliold. = Q& ‘3§
Herries” paintings, slc)ul turg years, recently returned: from The transformation is i . é =3835
d'i oS piu the armediservices. e SO il in % 235
and jewels out. of her possession . o triguing as- the uncouth in-. “ 888" g
andintohis own.’ . . Xlile- does wl_ell gvtllt)h \tnhﬁ rathrﬁg truders, the Edwards family I3 %% : g"" ’
S .. extensive role of the villain, his Don Dickens, C 1 PEEEE -
ge'fht?x?“l;gisn(tfﬁged;gl%it“;ymm first stage-appearance since his Deanna Masin anz@iir?II:)hnKilll:t:;l g oS E
B ilain’s clutches! ¢ return. He is-ingratiating; suave put on - prissy; pompous airs g 5 gg_‘c;"s g
vitalls glees: .+ - .- and manipulative, and finally along ' with - more - expensive & £%8%, :>.w
Author Edward .Chodorov threatening -and’ vicious. Of clothing to suit their new status S & "’%D &%
wrote. the play  for: Brilish course; we knaw all along that All are superb, and only the 5 Qg Ug 2
audiences, but, it works'equally he’ll be caught in the end, but by brow-beaten giﬁ friend, Ada g 2=dR
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tickets and

showtimes call the box office at

988-5613.

continues at

the Workshop Players communi-

Pud’s future was arran\ged to his
Wi ; v liking.

In getting Mr. Brink “up a

2 tree,” Gramps has immobilized
all degié{) u}; tge wc})lrlk}; an

) impossible situation which has
Workshop S -created havoc everywhere, Mr.
‘e R 99 o Brink tries to explain. Pud’s
Tlme 18 : half-million-dollar ~ inheritance

Brink, the representative of
If you want to catch the
performances of a fine cast, “On

.”” (Workshop Players Photo)
dle Ridge Road in Amherst now-
For

might want to pass this one up.
Borrowed Time”

ty theater-in-the-round on Mid-
March 2.

3
=
w & g § 3 ??g g= ; tempg1 hishaunt to fight for his
£ E§Rd§dg g . guardianship, and Gramps has
E g = nsd §§E marked Well also put new weapons into his
HE 55882  °3E enemy’s hands. He is accused of
E 8 582,495 Twe . being insane. But Gramps’ and
E 5 ®v 3' . % 8 SEg. By Hermaine Speigle Pud’s love grow stronger with
R 2g28SE a Journal Stage Review their problems.
E‘ 5 e 289 ZEHQ Don Dickens (Gramps) and
‘ g5 g% % & g 5 © > AMHERST — Workshop Play-  John Themas Krobe (Pud) made
QJ 5 £33999 m?9% ers’ “On Borrowed Time” has a loving, likable pair. Dorothy
z § g5 R2eE g8 been playing to capacity houses Shobe was excellent as the
S8 SEsS,°8 s° at its remodeled schoolhouse on ~ ambiguous aunt, loving -but
e °3 =29g =§z Middle Ridge Rd. — and - almost greedy. Robert Reith,
e So¥8ai > rightfully so. Joe Patton and Ted Michaels

Lawrence Edward Watkin, on death an entertainin

PUg p@mwa @ HW Bommws 94 Sha. It's ironic that back in 1938, the ~ Were also outstanding as the
298 SEESE ’ °E BEUWIEE o< TS°F ear that Paul Osborn’s “On helpful friends. Jonathan Wil-
= 4 ag g wE wsaf935g Y EE .9 Yy 2 0 pelm (M :

92 SLass > S omcen® gl El B d Time” elm (Mr. Brink) was notewor-
=22 EET%E ki z8 LRELLS4Hes ,254 orrowed Time” opened at T Ab SOEE I
o6ty S2EBas dad CopfmaSgysnd 2 Cleveland Play House, a certain 4 in his loving, kind and
=98 SgE5%3 =SdLpnleosgadh = 4 N : 25 ~ friendly though relentless inter-
w25 = gf_ R © : SESET S LTSS =52 § Valerie Jenkins, Clearview High tation of death

E€° gEELa & FPESEAaS o ebsy 257 L School English teacher, was Pretationotdeath.

asg g4 28 28,8 QuoE33 o K] launching the new Workshop The program makes special
288 SFE8E F  £3es.2,8833° SBig Players theater group. note of Troy Dotson’s ingenious

N Fnd - — [ = < N . . . i i

ey gBEggaeg § OKS,S2E5ge g% g 8733 ~ Miss Jenkins has served in ﬁgrség",,agg go}r;sgm}:cngn Otf tge
g=0SE5=T & 3w mbg-—ng:mkﬂﬂgg«a 3 every capacity at the Workshop % 1h211d (1)we_su1:y
SwaEZEDSw E @EfoEnou2besSac iy over the years. As director of ©ough fo hold Mr. Brink
EEn2swas, . 472 mESL ESe lgwSawges “On B d Time.” securely, it’s reliability was
2528 FA4w 2% ERE8pERgdIo"5unse *On Borrowed Time,” she has ital to the pl

ST o385 SE Fi ELCES5enlEGeEE B8 chosen an excellent cast, all of VYi@'loiheplay. -
S3ES 25553 5 55 5R35%5 =& £3% whorn -express every nuance of _ Over the years, “On Borrowed

‘meaning, personality and char- Time,”  not unlike Thornton
acter in their roles. Wilder’s “Our Town,” has

QS-“' — QT B0 N . Q bW g8y .4 L= . . . .
§ 55 TEEEFEE o83 25885 §e88s550 ‘Back in 3, the play was become a classic interpretation
[l Il - « Q O = 2] 3 2.9 PR 4 f the ch.
B onf BeaB¥5® S5  Axtom a8 2gs -well-received, too, and local Of the character of death. There
L T8 »SaIg= I3 g Zenb R = eritics predicted a long Broad- are many whofavor the whimsi-
= 28 E8% 8w Sg - 4T BT itics predicted a long Broa : L
2 5. ] gn*;;g o B4 £ 52 5 HRER 5§ way run. Lionel Barrymore and cal,“hghthearted dramatization
ot vt . . 1 ” i
s 23 2258 g goE ES 503 SO mbsa, Freddie Bartholemew, in the wa l?s?l B“flgfl’wed Time.” This
S BY #EEERT 24 5280 2 22E=] w Hollywood movie version, gave hOII:l.] 3 op Players production
S B 98 2 2.7 580773 BESSERT Gramps Northrup and Pud, his Should earnmore of them. :
E g g g9 582,28 -3 SE SeE NN EES grandson, unforgettable poi- Workshop Players production
£ S SReRFELNTE  B=g°E wggeE 0 gnancy in their efforts to outwit  of “Or Borrowed Time” contin-
g % wsEs § 852, s <25 o ap E SvL s : Mr. Brink, the personification.of ues at 8 p.m. tonight and
& E g L2o358ET 2 STES QE= 5y Mog&8>, death. He had .already taken fomorrowandat3p.m.Sunday. . |
S JdngfescBEgeder CEISTE SPRESTS. .Granny Nellie to “where the '
5 <7\1“’Mg§§mg~558’3§ HZQSES REggRE woodbinetwineth,”butGramps'——
2 2 $28285 =LE§ SE22aE 55% R o refusedtogowthrinkuntil‘

T saves ‘On Borrowed T

[-W N} 2 RZE~] ""‘2"" Ln e 29‘1 5
29% EBEy 558%=f Pps ==3 2 ;
] ‘"o o WSWNEE= ITE B LA B o
M XSS s RN EFE Sgd BaA S <
Q ES8d Egusg S.ES0@a=E oMo v_s= & A
Z% BER Bgoy BonZnE B £ SE2 o 0
Z3 SS gfo8 BE2nLPE B, =82 i 3
2% 8% 28E JESEEsT ndg SET A2
<2 SE# S, LY 2EsTZ5ZEF AgE go 8 =
-l ,_.2,.2=E"""' <o) = = i ©E =
<% SEJEESgE <E3°Zwg 282 S 85 =
Z& LPE3CanT BogwCiE “AS ST G i
<% 2Efes © S"g9°%m88 L HRSgl ~
g 28782 LE Zy® PSS doF 83298 og A
. anomgeE8538 SR nh .. 8 QSw @ 2O o kg
<0 \ 026334 P“‘{,‘M&’,gbo 2 oo™ T o8 o)
] v BES0008 L83 ”O'n‘u‘ﬁg'gg:"s“a‘i &
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P‘c:?smﬁ"é’eg E:EEgmwgﬁfggg:d:gﬁ&gg 9
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v
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The play is a comedy with sad undertones. Jonathan Wilhelm wrote =
. : £ A v R 23 s o2
a wonderful lstier in responss to Alana Baranick’s critigue. The =
" o . o : T £ y N _ =
letter is long and there is only space for a fow quotes. &
(49 FETe b n 4 2. L =
“On Borrow Time is not a play about Death, but a play that uses e
Death as a device. The play is 2 comedy becanse the protagonist &
~ ] o . K . L, 0
{Gramps) gets what he wants. That is, 1o be with Pud. . not in the g
- Lo . F . =
fashion he had hoped for, but in the pleasant exuberance of eternal e
Iife. The play savs that we will be reconciled with our loved onss =
after life. The andience laughed more than it cried, were amused %
more than they felt sobered or depressed. =
The play means to me, Tell those around vou that vou love them.
Forgive those who must be forgiven. Don’t wait till tomorrow. Solve
&

your problems with those you love today”
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“Red Patrick’ is dated but fun

By ALANA BARANICK
C-T Stage Review

Workshop Players’ produc-
tion of “The Loud Red Patrick”
is an interesting conglomeration
of contradictions.

The play is set in Cleveland in .

1912, when women were still
pretty much non-liberated and
immigrants held fast to the
ideals of the Old Country.

HOWEVER, THE main
_character of Patrick Flannigan
(Joe Patton), an Irish immigrant
with four daughters, is a fervent
advocate of equality for women.

His eldest daughter Maggie
(Jennifer Stiwald) is to be the
first in the family to attend
college.

But 17-year old Maggie has
different ideas. She wants to
forget about higher education
and marry Ralph Penrose (Rob
Branch), a notion which infuri-
ates her father.

. Overall the play is reminis-
cent of the Doris Day films of
the 1950’s. It is more concerned
about girl-meets-boy than about

ROB BRANCH of Grafton presents a peace offering to

Jennifer Stiwald of Amherst in “The Loud Red Patrick” at H

Ambherst’s Workshop Players. (Workshop Photo)

Patton also does a great job
as the “king of his castle” who
manipulates his children for
their own good.

DON DICKENS portrays
Flannigan’s childhood friend Mr.

women were supposed to be i
1912. She holds her own with th:
rest of the cast, although the
seript does not offer her much o
a challenge.

THE SCRIPT allows JaD:

1 ;
aboui a show,

proguctign does

cdirector

(%1388

understood

ocue to fit

VELC WU
ped

current h‘;ﬁ.},s

(91738 Lwi |

and costuimes
to the tiw

is 1ot dated
doesn’t

Hovv ever,
up-date

dialogue, but does use

costuinin

o .. that’s dated
g i30S cated,

[ 22533844

production

not change the

in the ﬂl‘“

maintained the

political issues. Fil;megan,:; gonlg-fand-df‘:nce man Be}zhe;,{ (who {)o,-gays Maggie’ gi wout
o, whose goal in life is esca sister Mary) to demonstrate :
ALTHOUGH THE premise 9‘ alimonf payments to his e‘:-: little more z)f her talents.
the_ play wogld cause Gloria wife. But as the two younge§%’
Steinem to picket the theater, Dickens displays a convincing sisters Rita and Rosalie, Josic' .
some of the performances are yrph gecent, while Patton does- Koler and Colleen Wilson have.
worth the price of admissionand 14 eyen try, even though both the choicest daughter roles
worth overlooking the antiquat- tpeir characters were supposed They are delightful - as the-
ed theme. . to have been born in Ireland. * impish little Flannigans,
Tops'among the fine perfom3- . However, due to the progres- Phyllis Haynes rounds out th
ances is Branch, who doeswt io natyre’of Pattons charac-  qnq gs the widowed housekeep
even appear until the secondact. o0 jt i ‘realistic to assume op whose only vice is listening te
Branch is_priceless as mﬁ Flannigan would have dropped foriune tellers ~
‘ mrvo!xs’ bgyfqend ?vhofmtlgsta;s his accent to appear to be a '  «phe Loud Red Patrick” cor
permission to marey her. He ModernAmerican man. tinues now-Dec. 13 at the Middl
shakes, he sweats, he fidgetsand - Stiwald is charming, lovely Ridge Road community theater
his voice squeaks. He’s hilarious! ~ and ladylike, as - all - young in-the-round in Ambherst
PRODUCTION STAFF
DIreC Or ouseesncacarvanicisosocstcavonssoas casvesee Evelyn Witham
Don Breen, Ray Yost
CreWecoeseoncoceccans Rob Branch, John Baumgartner, Philipp Grote
JaDa Belcher Shirley Yost, Gens Smith
Sound & Special Effects..aieovecs ctecscuusurosases Jeéf Gedridae
Light & Sound Boardeeeesisvsccoccsoscs Jeff Gedridge,
Costumes.oaescarone .JValerie Jenkins, Hazel Burgia
PP P S s uveenceraniiciisarscicnaescaons curecintoas Loretta Farley
MaKB=UPu e v ve s cvnvaescicniisarsascsanssscaccancosones Joyce Parks_
Mailing List... ... Hazel Burgin, Marilyn Hubbard
Ushers.oeaac... Cheresssesearerriiaes Sandy Koler
e 1T T T R R R R David Lengyei
Programs......... .Judy Alexander, Marilyn Hubbard
Radic & TV Publicityveiieironveruosonaces cescron caseen Joe Patton
Box DFfiCeerveucirrssirirrsercscnarasnenes PP Lycitie Trelka
ACKNCWLEDRMENTS
rz. bm. Beal, Amherst Versakleen Dry Cleaners, the Amherst Board

of Educatian, local news media, radio and TV staticns.

Rob Branch

Rob Branch had several minor roles of varying types. He played each one differently and jusi as they were
supposed to be.  Such a variety in gesturss, speech pattern and voice is seldom achieved bv actors who take
nothing but major roles. This includes professionals. We don’t know if he in New York. He should
have.

made 1t
maac i




































Foxfire’ fine show
at Workshop Piayere

By ALANA BARANICK
C-T Stage Review

Reputations in entertainment

da. He Wants Annie to leave the

vmountam and _live: w1th hlS

-+ -are established through the qual- -~

- ity or style of work presented on
a regular basis.

"Becanse of reputatrons actors
" like Katherine Hepburn and Sir
Laurence Olivier have gained as
top-quality performers, the pub-
" lic::automatically wants to see .
‘their films and plays

The same can be said of a few
© community theater actors.

Two- — Francis McDonough
~-and’ Jimmie Looney — are“in
Workshop - Players’ : current
production, “Foxfire.”

- community.

family.

At the same tlme a realf

estate broker, Prince Carpenter_
(Bill Brumfield), has offered her
‘big bucks for. the land. He: wants
to-“develop: 1t mto a vacatron

The  .only.. 11v1ng 1nd1v1dual
who doesn’t ' want Annie ‘to leave
. the ‘mountains *is schoolteacher
Holly Burrel (Lauren Gutowski),
one of -the few young people to

. remain in the area.

Both live up to thell‘ reputa- ‘
tions as gifted character actors .

elderly residents of Southem
Appalachia.

Loonéy - portrays Anme
- ‘Nation, - who has lived in the
mountains-all her 79 years, most

- with - their." performances :-.as_

" of . 'that time on land her hus- -

o band’s ancestors farmed.

McDonough is'Hector, Annie’s '

" “husband who_has been dead for
--five years. Although Annie lives
“alone on their farm, his spirit is

.- continually with her to cement -

- her roots.

: “Their children have grown up,
- and -left home.” Most of them .

Saltis is perfect as.the coun—

try singer. His mannerisms.and -

accent add to the character. -

He can sing, too. A portron of
the play is devoted to.Dillard’s

concert. Vocals and instrumen- -
tals. are strateglcally placed_:

"throughout the play. ‘
~:Instrumentation is prov1ded

_by Bill Skelly, Pat Skelly, Dale’

Skelly, .- Carter - Gelley, .. and

‘Sharon” Nau, - iising banjo, gui-.

tars, fiddle, autoharp and bass.
The:

together  and -the - company .of

~actors: does -a" skilled: job :in

Dec. 7.at the Middle Rldge Road~

“don’t keep'in'touch with thelr ;

folks.

Dillard- (Greg Saltis) is the
- exception. He has gained success
as a country smger and moved

-relating it to the audlence Try’;

it. Youwll likeiit.. "0 i
* " Performances continué now-

theater-in-the-round in Amherst
For trckets call 988-5613

.Susan Cooper-Hume .
‘Cronyn scrlpt is masterfully put "

SEASON 40

THE CAST
NOW. ..

Annie Nation......ccc.......Jimmie Looney
Hector Nations..........Francis McDonough
Dillard «vvvvvunnnn ceeees .....0reg Saltis
Holly Burrel..............Lauren Gutowski
Prince Carpenter.. .Bill Brumfield

IEEERERE]

’

BEFORE THAT...

Annle Natlons.......eecvv.......Sharon Nau

Hector Nations.......... ....Dave Gerencher
Dillard Nations........ «....Matthew Skelly
Doctor.eeeeesee ceceaerans ..Thomas Schiuter

The Stoney Lonsome Band
Bill Skelly, Pat Skelly, Dale Skelly,
Carter Gelley, Sharon Nau

The Play takes place in Rabun County, Georgia

The time !s now---and before that.

Foxfire glows in the dark in the forests of Southern Appalachia;
it’s a lichen which lives on dead fallen trees. It Is also the name
of a magazine in which for more than a decade the young people of
Appalachia have recorded the beliefs and personalities of their
grandparents’ generation; the last of .the indomitable pioneers who
carved out of unwelcoming mountain soil not only a living but a
tough, joyous way of life which has almost vanished now.

"Foxfire* opened at the Ethel Barrymore Theatre on November 1, 1982.

WORKSHOP APLHYERS, ING.

THEATRE - IN - THE - RDUND

FOXFIRE

by
Susan Cooper and Hume Cronyn

Directed
by
Virginia Waratinsky

Nov. 20, 21, 27, 28, 29, Des. 4, 5, 1987
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SEASON 40 380
THE CAST

S/Sgt. "Froggy" LeSUCUA...veoeneroanaosona . Tdm Hart

WORKSHOP PLAYERS bt bas

Rev. David Marshall lee.....o0evess.oJohn T. Millex
Catherine SiMMA...ovvecesccsssasvescsssoSandy Kimble

EfLard SAMMAa.cecosoncosssnsoacensacsssgs SCOLL Wells

. THEATRE - IN - THE - ROUND OWen MUBBEA .0 eeocossonaeeacosseass GeOrge Macdonald

SYNOPSIS OF SCENES
Time: - Present

Tifghman County, GA.
ACT 1

Scene 1--Evending
Scene 2--The next moanding

ACT 11
Scene 1--Afteancon two days Zatex
Scene 2--That evendng

presents

THE .FOREIGNER
by Latny Shue

Director-Don Dickens

April 15, 16, 22, 23, 24, 29, 30

1968

Rill Brumfield poses as a foreigner who speaks no
English when he visits an inn with his friend.

Rill is being threatened by Geo. McDonald, but
feigns ignorance.

#.4 One of the funniest scenes in the play.
g PRas
Bill Brumifield pantomimes his message.

The entire action takes place at Betty Meeks' Lodge












1977-1988 Summary

This decade was one of many committess recommending and doing wuch-needed work o improve the facility and

the operation of the theatre, Some of these areas of concern have long been forgotien.
®  Two trecs were removed to allow space for at least three more cars.

&  $2000 was allocated and unsed by the long range j}a ning cnmmm e to improve the restrooms. This
committee also created costuine cupboards, storage shelves, did imterior and exterior painting and
reconmnended a simall addition to the back of the building for storage and lobby. The latter was not feasible
because of Amherst Township resirictions. A siorage barn was purchased instead.

@  Three seats on the east and west sides of the auditorium were removed to allow easicr access 1o the second
row. Painting inside and out gave the theatre a fresh look and smell.

o Morton Burgin was committee chairman who accomplished, with membership help, most of this work for a
e $5000
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@  Rich McClellan and Eric Long did much work in the light booth.

® A bat problem in the attic was resolved by cutside experts for $900,

e Emergency lights, security lights and new speakers were installed.

@ There was some new grading of the parking lot and a large sandstone slab was donated for the entrance.

Other problems, that had not been planned, reared their ugly heads.

@  After 2 hard winter, a thaw caused the pipes io freeze. There was no water for restrooms or drinking in
Tebruary and March of 1978. All water had to be brought in by actors and tech personnel.

@ A new roof of imitation slate, new gutters, soffits and a refurbishing of the bell tower had to be done in 1984,
@  The problem of a t00 cold basement or 1o warm audiforium was worked on -~ again.

There were a number of more enjoyable events for the benefit of the membership

® A speaker from Great Lakes Theatre in Cleveland gave a slide presentation about Great Lakes and held
discussion of how a show is put together.

®  Social functions, though few in number, appeared o be the glue that held the membership together. For
several years three social functions were planned.
The Fall Fling, was usually a salad or dessert smorgasbord by those aitending. This event was intended to
pump some life into the beginning of the season. The entertainment was usually some members reading
portions of the plays to be presented for the season. In 1983, the membership participaied in a contest to sell
season tickets. The membership had been divided into 3 teams whose purpose was to sell scason tickets.
Barbara Bentz’s team, the winners, were feted at the Fall Fling..
The second social was a Christinas get-together -~ usually pot-tuck, but it eveninally became a catered dinner.
The title of this social varied from Sometime after Christmas to Somewhere Around Christmas. Members
would bring wrapped gifts for the theatre. Prizes were given for the pretiiest and for the cleverest wrap. This
resulied in making the event festive and a bit exciting. It showed how much creativity was in the group.
The final social event was the Spring Banquet when trustees were elected by hallot and a special program
was prepared. All of these social events were very well attended, usually by about thice fourths of the
membership.
e In 1978, a director’s workshop was held for members of arca community theatres who wished to atlend. A
pansl consisting of Ev Witham, Fritz McDonough, and Valerie Jenkins discussed directing, acting and
answered questions about other production worl.,

The business part of the operation also experienced a few changes.

e Hilliop, 3 popular restaurant in Elyria, agreed to use performances of Any Wednesday for their week-end
customers. Workshop would get $3.00 per customer. The restaurant reneged on the agreement. Since thers
was no written contract, there was nothing that could be done.

® A Saturday matinee for Charlie Brown was added for children @ $3.00.



esulted in several

t::'

@  High school English Departments were encouraged to see She Stoops to Conguer, |

groups attending.

¢  Half-price admls&mn for nursing home residents was institnted.  About this time, portions of a few of the
musical revues wers presenie a:? a-a, nursing homes free.

@  Amnexira perfdrﬁwmc of Godspell was added on Palm Sunday, s

2  John Suliy resigned as box-office person in 1982, Lucille Trelka wa

e By 1981, tickets were $4.00. In 1987, tickets were 4.50, $5.50 for musicals.

e Troy Dotson designed a new logo in 1980

@ In 1982, there was concern about a lack of actors auditioning, lack of ushers. lack of usnal pre-season
sales.

@ By 1983 1/2 the seais available had been sold to subscribers. What caused the slump and the revival in

such a short t ime? No conclusion, unless it was ﬂ at contest we ran prior to the Fall Fling of 1983,

o  Ads in the program were sold for the first time in 1934,
& A new policy was adopted concerning comp tickets.

First ones were to go to those working on the show, then to those who had leaned furniture, props or
costumes, then to media. If any remained, they were to go to those who had anditioned unsuccessfully,
finally. to members in good standing. With small casts the number of comps was never a probleim, but
with large casts, ticlkets were at a premiumn.

®  Visa and Mastercard was accepted, but discontinued for lack of nse.

® The group was still looking for a new location with more storage and better parking. In 1980 an ad was
placed in the paper and with real estate agents for one and a half acres. The plan was to build a pole barn
and equip it as a theatre. No resudts. A comuniftee also locked at 2 place on West Ridge Road that was
unsatisfactory.

® In 1985, committee chairmen were asked 1o keep a record of their activities for future reference.

@ In 1986, WEQOL radic ran a trivig contest that ran for several years. The winner received two tickets to
the current show.

Two major events of the decade were the second renovaticn of the theatre and the 40th season anniversary.

@ Rengvation included new secats, carpeting, enlarging the acting arca, and of course, painting. New scats
were the chief financial concern. However, many friends contributed generously. Those contributing
$100 or more were recognized on a plague.  Ambhberst PACE. gave $500, Amherst Chamber of

Commerce $100, and Nordson Corporation Foundaiion $1000 in a grant. The total amount raised for the
seals was $10,000. A Thank You reception was held for the donors in September of ‘87. The config-
wration of the acting area was improved by removing a row of seats on the east side and adding a row on
the north. This shortenad and widened the acting area, making it easier to block. The restriction was that
there would always be 100 seats to sell. Some directors had difficulty adhering to this requirement. To
help with planning a set, five seats were mounted on a separate board so that they could be moved io the
south end. This allowed space for the pianc during musicals. Instead of theatre seats ai the south end,
there were matching chairs, allowing complete removal for a thrust stage.  Bill Brumfield was chairman
of the rencovation.

® Coinciding with a new lock was the celebration of our 40th season. Tt may seem rather unusual to
celebrate a 40th season when no other decade had been noted since the 25th season. However, some of us
considered the possibility that we wouldn’t be around for the 50th, and the new look at the theatre was
reason enough to celebrate. The occasion was held at the Vermilion-on-the-Lake Club House with 123 in
attendance. Master and mistress of ceremonies were 3 brother/sister act, Bill Penton and Pat Leimbach.
Both of these very talented members had given much to the organization in the way of work, acting, and
tech. Yours truly planned the program which was smch too long, 1 add to the celebration. one of the
worst storms of the year blew in over Lake Erie, making many guests very uncomiforiabie. Evelvn
Witham, Lois Rieth, Shirley Yost and Hazel Burgin were conunitiee planners and workers for the event.



















































SEASON 42

?ﬂ Ll Fali ni
mfﬁﬂ i FACES

HErector Musical Director
Faleriz Jenbins Beverly Sperey

November 24, 25,
December {, 2, 3 *‘ g

£983

S il - e . —
S L ey D G D & O

DRAMATIS PERSONAE

IN THE FROLOGUE N HEARTS AND FACES
Joshua Carver Sir Michael Audley, a country squire JAMES HEATH
The Hero Robert Audley, his nephew WADE HUBBARD
The Father Luke, his manservant ROBERT RIETH
The Sister Alicia Audley, his daughter MARILYN HUBBARD
The Heroine Lady Audley, his second wife BARBARA BENTZ
The Mother Phoebe, the lady's maid PHYLLIS HAYNES
The Villain George Talboys, Robert's friend RICK ASBERRY
Miss Lydia Fortune, the governess LOUISE ERICKSON

Synopsis of the Scenes

The Prologue takes place here and now,
although some sections may seem to be then and there

HEARTS AND FACES

Act I-- Lady Audley's Garden
Act II -- The same--about one week later

The time--the late Nineteenth Century
The location--the English countryside
However--Any resemblance or referral to any precise
time or exact location is purely coincidental, or accidental.

The play that you are about to witness was carefully scripted especially for Workshop Players by
Jonathan Wilhelm, with added comments actions, ad libs and other errata lovingly added by members
the Dramatla Per_onae and The Director

S, Lol ~ED Ty == T Ty T TRy P~ T
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THE ENTIRE COMPANY WISHES TO THANK the Amherst Board of Education, the Marion L.
Steele Art Club, Lorain County Community College Theatre Department, area newspapers, radio and
TV stations, as well as family and friends for their superb support of this production.

WORKSHOP PLAYERS, INC.
1= a member of Lorain County Arts Council
and Ohio Community Theatre Association.

This was one of the audience’s all time favorites. Although I
was tfired of spoofs on old fashione ﬁ n&i@ﬂjgmac The casi Was very

schiick 1o add 1o the sfsnpu The cast loved to tease me with all of the praise that they v

batween performances. My reaction was cne of disdain for their m Cbut | hag, te admit that it was ok for those

who like general hm‘s 1
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CAST
{in order or appearance)
Miss Nanette Parry ("Nan”) ... . Joyce Parks
Brigadier Albert Rayne, CB,CMG.MV.0.. . Brent Crawford
Lily Thompson (the Maig) ... ... Betty Gibson
Alice, Lady Miller ... T - - Marilyn Hubbard
Dame Beatrice Appleby, DBE. ("Bee). . . .. Mary Frances Hupp
Miss Elizabeth Hatfield (CHattie™) ... .. Pat Black
Pape....... Bill Arthren

PRODUCTION STAFF

Director

.............................. Thelma Carrigan
Director's assistant ... Bob Peters
Dialect Coach . ...~ =TT Loraine Ritchey
Props ... .. ... Loretta Farley, Teresa Chavez
Lights and Sound .. ... " " U Eric Long
Set..... Bob Peters
Costumes . . . e Loraine Ritchey, Betty Gibson
Rehearsal Dinner ... Orlanda Petrilio
Ushers...... ... Barbara Bentz
TV-Radio Publicity ... ... = e Joe Patton
Newspaper Publicity. . ... ... " Valerie Jenkins
Programs ... .. T Marilyn Hubbard
Parking . . ... e Jim Heath
Box Office ... [ Lucille Trelka
............................. Hazel Burgin



























Production Staff

Director........vceveev...... Pamela A, Pickworth
Stage Manager.........c............Carol Ickes
Lights............John Bradford, Teresa Chavez
Sound ...oeeveeenccecacosaassss. Jsa Sherman
Set..ciieiiiaanaccnoncanssssssss. Rick Asberry
L COStUIMES « oo eceeencoccnansscacssssss 0l Rieth
" Ushers.....c.ceceveeeeeeees....valerie Jenkins
Parking .....coo0ceeennn cesceees.Wade Hubbard
TV-Radio Publicity ...................Joe Patton
Newspaper publicity . .. Valerie Jenkins, Bob Rieth
Photography ........... Dan & Barbara Messaros
BoxOffice........ccccvveeveas....Lucille Trelka
Mailing List. . .......... veeeesas....Hazel Burgin

ACKNOWLEDGMENTS

We appreciate the cooperation of the Amherst Board of
Education, WEOL and WZLE radio for sound tapes, Sheriff
Mahoney, Gerald and Sheila Crum, Elaine Breen, Valerie

. Farschman, Jim Squire, newspapers, radio and TV stations,
friends and families.

)
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Melissa, a traveler, gets instructions from
the ticket agent, Ken Hubbard.

Bill Brumfield and wife Marilyn Hubbard

Teresa Chavez and Carol Ickes consult bus
schedules.









WORKSHOP PLAYERS, INC,
THEATRE-IN-THE-ROUND

Director
Velerie Jenkins

SEASON 43

Mucsic Director
Beverly Sperry

Produced by arrangement with

TAMS-WITMAREK MUSIC LIBRARY, INC.

Feb. 8, 9, 15, 16,17, 22, 23, 1991

SYNOPSIS OF SCENES

Act Two

Scenel ... ... ... A Restaurant
Scene? ................... Mamita's apartment
Sceneld ... ... ..., Alicia's apartment
Scened ... ... ...... Eiffel Tower

SceneS........ ... ... .. Two apartments
" (Honore's and Alicia's)

Sceneb ... ... ... Same the next day
Scene 7 ... ... ... Mamita's apartment
Scene8 ........ ..., Hotel at Trouville
Scenel. ... .. ... ... Mamita' apartment-
Scene?2....... ... ... ... The street

Scene3d..... ... ......... ... Dufresne's office
Scened ... . ............... Mamita's apartment
SceneS.............. ... Street cafe
Sceneb.................... Mamita's apartment
Scene7 ... Maxim's

SceneB.......... ... ..., Mamita's apartment

AROUND TOWN

HGIGE” a delight at
Workshop Players
- i Workshop
Players’ cur-
rent produc-
tion is “GiGi,”
a musical that
takes place.in.-
Paris. - Direc-
tor  Valerie
Jenkins is one
of the founders
of Workshop
Players in .
1948. She has
played an ac-
tive role in the
theater ever
~ since. 'Katie
Whittington, who plays GiGiis an inspira-
tion in the part of a young girl whois trans-
formed from a mere child into a young
lady by her Aunt Alicia. Dan Barnicle, in
the role of “Gaston,” and a senior at Ad-
-miral King, has many credits to his name.
He is currently rehearsing for the role of
Curly in “Oklahoma,’ he played Charlie
Dalrymple in “Brigadoon,” and is part of
the Vocal ‘Jazz_Choir ‘at -Admiral King.
Aunt Alicia is played by Jean Schaeffer,
the worldly aunt who teaches GiGi the
ways of the world and how to be a lady,
and especially how to tell real gems from
fake, good cigars and proper manners
with men, The show has some lovely
songs. The waiters really steal the show,
played by Jim  Heath, John- Bradford, -
Dave Stacke, -Rick “Asberry and Den
Schneider. e show centinues: through
Feb. 23, but few tickets are left, so give the

BARBARA MACGREGOR

box office a call soon.

CAST

{in order of appearance)

Girl with Birthday Cake. . ......... Tiffany Snyder
LittleGird. ... ... ... ... ... .... Trista Mould
Gigi....... .. e Katie Whittington
Honore Lachailles................... Robert Rieth
Gaston Lachailles. .. .............. Dan B arnicle
Liane D'Exelmans.............. Karin Giesbrecht
Jaqueline. . ... ... ... .. ... ... Jennifer Rakar
Juliette . ... .. ... ... .. .. .. Crystal Gargascz
Inez Alvarez (Mamita)........... Joette McDonald
AuntAlicia...................... Jean Schaeffer
Charles¢herbutler). . ................. Jim Heath
Manuel {(Honore'sbutler) ............ Harry Eadon
Hotel Receptionist.............. Charles Deremer
A Telephone Installer.............. Rick Asberry
MaitreDu Fresne. .. ................ Dave Stacko
Maitre DuclosiJacques ... .. .. PP Don Schneider

Waiters, guests, etc. . ... .. Jim Heath, John Bradford
Dave Stacko, Rick Asberry, Don Schneider

































SEASON 44 o
A WAL E‘i
[N THE WOODS

by LEE BLESSING

Directad by

Caron Kellep

November 29, 30, December 6, 7, 8, 13, 14
1991

WHO'S WHO

BILL KIRCHKER {Ancrey Botvinnik) was seen last season
in the camep roll of Wasserman, the card-playing
neighbor, in Workshop's production of Squabbles. Bill
has spent many hours on stages in Fostoria, Ohio and
the Limz Community Theatre as well as with the Lims
Symphony Orchesira’s preductions of The Merry
Widow, Wismet, and Most Happy Fella. He iz & retired
aerospzce enginesr and lives with his wife, Mary Loy,
in Vermilion. Some of his other hobbies are golf,
bridge, painting, and attending plays and musicals.

DAVE COTTOR {John Honeyman) with tonight's
performance continues @ twenly-five year relationship
with Workshop sudiences. He has worked both on snd
off stage in @ wide veriety of thestres in the area. He
has been s=en in The Nerd, and The Diviners ot Beres
Surmmer Theatre: Canticle for Liehowilz and Desth of a
 Salesman at Lakewoed's Beck Center; Mo Exit at the
Lorsin Palace; and ¥ass &ppesl and To Gillian on Her
37th Birthday here at Workshop Players. Curvently he
teaches Speech, Drama, and TV Production at Marion L.
Steslz High School in Amberst, where he slso manages
Cable Channel 25 for the City of Amberst.

CARDMN KELLEY (Director), feeling the need to work on &
show “zo bad | can tasie il,” is taking a breask from
college studies to direct A Walk in the Wonds She
was last seen on stage at the Lorain Palace in No Exit,
and prior to that directed the Palace Players’
proguction of Educating Rita. Directing credits at
Workshop include The Red Shoes, Harvey, and To Gillian
on Her 37th Birthday.

CAST OF CHARACTERS

Andrey Botvinnik, Soviet Diplomat . . _ Bill Kirchner
John Honeyman, U.S. Diplomat. . . _ _. Dave Cotton

SYNOPSIS OF SCENES
A pleasant woods on the outskirts of Geneva.

Act One
Scene 1: late summer
Scene 2: two months later; fall

A brief intermission

Act Two
Scene 1: late winter
Scene 2: six weeks later; early spring

A WALK INTH E WOODu was presented as 2 staged reading at

tne Eugene jeill Theatre Center's 1986 National
Playwrights Confe ence

Produced on Broadway by Lucille Lortel in association with
American Playhouse Theatre Productions and Yale Repertory
Theatre.

COriginally produced by the Yale Reportory Theatre, Artistic
Director LLOYD RICHARDS.

Second Production, La Jolla Playhouse, La Jolla, CA.

This production is by special arrangement with Dramatists
Play Service.

Workshop Players, Inc. is a member of
the Ohic Community Theatre Association.

PRODUCTION STAFF

wector . ... ... ... .. ... Caron Kelley
Director's assistant . . ... . ... ___ .. Julie Podomnik
................... Troy Dotson
Set Dressing
Flower Effects
C_rew Members . ... ... Aaron Dotson, Rachel Dotson
Lights and Sound Crew
Swen Nielsen, 8ill Rolli

Bulletin Board. _ . . . ... ... . ... Susan Schauer

Costumes . ... ... .. _._ .. . .... Valerie Jenkins
Ushers . . ... ... .. ... ......... Barbara Bentz
Tv-Radio Publicity . . . . _ . . .. __ .. Elsa Sherman
Newspaper Publicity. . ... . ... ______| Harry Eadon
Programs . ...... ... .. ... ... Marilyn Hubbard
Parkmg. ....................... Wade Hubbard
Bm_( Offlc_e ..................... Lucille Trelka

..................... Hazel Burgin

...................... Sue Dotson
................... Tim Williams

.............. Pat Sanders
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- SEASON 45 - 440
.THE CEMETERY CLUB]

55 Lo B ;b‘:y"f e St |

~ Ivan Menchell

Hevemberzt) 21 27 28 29
: December4. ')'
1992

THE CAST

('iri_;c')rdcrof appearance)

MDA. .. i Kathy Whitmore
LUCILLE........ .PamelaA Pickworth
DORIS........ . ....PatLindley :

’ _ P RobertWharton
It’s ha;rgi tqbeﬁheve that a play ‘that Becky Prest l '
deals with life’s problems, especially ST e I
degth, can be so hilarious. However, it [
is. Read the column on the next page.
Movie critics had this to say about the
professional  productions. “Funny,
sweet tempered, moving.” The Bosion
Globe “Very touching and humorous.
An evening of pure pleasure that will
make you glad vou went to the theatre.
Washington Journal Newspapers

n, present
The action of the-plag takes place-
in the Iiuing mo lda s house
and in a cemeterg in Hllls Queens.

The Cemetery Club is produced by special L
arrangement with Samuel French, Inc.

Theatre Manager: Valerie Jenkins
Artistic Dlrector Caron Kelley
Board of Trustees: Elsa Sherman, Rick Asberry,

-Mantyn Hubbard Loretla_Far‘ley 3
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two-character play
actor.
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WORKSHOP PLAYERS, INC.

THEATRE-IN-THE~-ROUND

SHIRLEY UALENTINE

by
Willy Russell

June 13, 17, 18, 19
1993

SHIRLEY VALENTINE is produced by special
arrangement with Samuel French, Inc.
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1 have seen several professionals attemy

h

hold an audience for nearly two hours. Very few
sacceeded in holding my attention. Cornelia Otis
Skinner was probably the best. However, Loraine

>
22
I

itchey and Caron Kelley, aciress and director,

really pulled it off. When you have excellent script .
talent and direction vou shouddn’t miss and they
didn’t.

In late May and early June of 1993 the
theater was completely air conditioned.-
That made this one-woman show the
first summer production in our old
school house theater.

My recollection is that andiences were not bregking
down the door for tickets, but that can be attributed
parily 1o the time of year---graduation exercises,
weddings and early summer activities, plus those
who may not have wanted to risk being bored with a

C HAreYSIoE one-person show. Too bad! Their loss.

Shirley Valentine
as played by

LORAINE RITCHEY

Synopsis of Scenes

Act ]
Scene 1 Shirley’s kitchen, Liverpool, England
Scene 2 Same, 3 weeks later

Act 11
A beach in Greece

Director’s Note

Once in a while you find a play that just screams to be
produced. It slips into your subconscious mind,
waiting there, nagging away. Willy Russell’s Shirley
vValentine is one of those plays. With a delicate
balance of humor and pathos, Shirley tells her story,
gently showing us her life, her fears, her dreams. And
what we see is so familiar, we suddenly begin to
wonder, “Is Willy Russell living in my closet?”
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“Valentine’
is heartfelt

i Valentine’s ‘Day is

only in February are
sorrily mistaken, at
least this year. Work-
shop Players, Inc., in

Amherst,

has added one very.

special summer production that .

is sure to steal your heart.
“Shirley Valentine,” -the in-
credibly warm and - insightful

Willy Russell comedy, plays in

four performances only, this

Sunday at 3 p.m. (complete with

scones and tea), and 8:15 p.m.
June 17 to 19. (Call 983-5613 for
reservations.) )

“Shirley Valentine” is a one-
woman show that takes its char-
acter from her Liverpudlian
kitchen to the shores of Greece
on a voyage of self-discovery.

_up in my at-

. Loraine Ritchey, whose ‘:T'oots
are in London, is donning a num-

“ber of British anq §¢qtﬂdivavlgctsn to

bring Shirley’s f
tives to life.

T like this
woman,’’
says Ritchey.
“She’s  me.
It’s ag if Willy
Russell . was

tic, spying on
me.” .
- What -~ she 17

lkes about Valentine is alsowhat -
nakes Ritch:y a little uncom-
ortable about playing the part.

THEATER QMGV +, 1993
L/

(VALENTINE® TOAST — Loraine‘Rikch.ey as Shirley Valentine
Qasts her own spirit of independence in Workshop Players’

“Shirley Vatentine,” opening next week.

PRODUCTION

Director:

STAFF

Caron Kelley

Set Design: Troy Dotson
Set construction: Bill Reising
Set Crew: Bill Reising, Dave Cotton,
Marilyn & Wade Hubbard

Running Crew:

Bookholders:

Brenda Handyside, Jessica Paige
Lights: Jessica Paige, Dave Cotton, Marilyn Hubbard
Dave Cotton, Jessica Paige,

Julie Podomnik '
Bulletin Board & Program Cover: Brenda Handyside

Parking:
Publicity:

Wade Hubbard
Kathy Whitmore

Programs: Marilyn Hubbard

Box Office:
Mailing List:

Lucille Trelka
Hazel Burgin

. “It’s difficult, because you’re
elling all your own feelings, ex-
yosing yourself. It’s a little close
o home, but it's so very human,”
Ritchey explains.

COMMUNITY STAGES

VICTORIA NASH

Caron Kelley, one of the area’s
more creative and progressive
young directors, is handling the

dlrec,!:mg for “Shirley Valen-

tine.

" THEATER

area.

O Osand Yas/as
S i

, ‘Val‘éntlne/love

Those who did nof, despite loud

ﬁortunity to catch Loraine
itchey in ‘“‘Shirley Valentine”
missed a chance to see a real pro
at work. e

Ritchey didn’t play Shirley
" Valentine. She pecame Shirley
Valentine. Unfortunately, - as
with every theatrical production
(save Broadway) that I've seen
of this delicious Willy Russell
comedy, “Shirley - Valentine”

! -played to a partially filled house. "

That’s a real pity, because not
only does it take aton of work for
an actress to present nearly two

-hours of “conversation’ with the
audience, weaving in and out of
remembrances and episodic
morsels and "emotions, but it
takes a director (in this case, Ca-
ron Kelley), set designers and
backstage magic makers to
make it happen, -

It’s an injustice when they do it
as well as it was done last week-
end at The Workshop Players,
Inc., in Amherst, and the house
isn’t packed.

hints, avail themselves of the op-

County Visitor’s Bureau af 1-800-

837-5282. -The  Visitor’s Bureau:
can also provide hints for other ;
activities in the Mount -Vernon-

Rich Ritchey

gﬂ/w‘w “tz:_; Bq%g

One of the best community
stage offerings this summer is
-sure to be Loraine Ritchey’s per-
formance in the Willy Russell
one-performer - gowerhouse,
“Shirley Valentine,” playing ina
very special run at Workshop
Players, Inc., in Amherst at 8:15
p.m: on June 17 to 19 and in a tea
and scone matinee on Sunday,
June 13 at 3 p.m.

Ritchey is locally acclaimed

¢/ 4/93

for her drama duos with fellow
stage veteran, Jean Schaeffer.
Watching this talented - lady
breathe life into the gutsy, effer-
vescent, hopeful metamorphic
Ms. Valentine is certain tobe one.
of this year’s most delicious the-
atrical treats. It’s'a guaranteed
early sell-ont, so call 918-5613 for
tickets now if you hope to have a
prayer of getiing seats.






























































































































Workshop play
offers fine acting

Kris Rybarczyk and Allie Jen-
kins, who play the same role of
Sissy in 1975 and 1855 respective-
1y, seem to be perfect soul mares.
Almost ke sisters, the Two bear
a striking resemblance 1o each
other and share identical man-
nerisms.

Marilyn Hubbard and Kathy
Whitmore turn in solid perfor-
mances. As Juanita, Hubbard
captures the steadfast faithfinl
ness of a woman dedicated to
God. ‘Whitmore plays Joamnne, 2
woman who has undergone graat
change and will uniock the door
0 several secrets from the past.

Credit must aiso be handed to
the set design and lighting. The
theater is filled with numerous
phowos of James Dean and an 2l
time jukebox lights up the corner
of the room. A different lighting
offect helps the audience know
when the action takes place in
1975 or 1855.

“Come Back To The Five and
Dime, Jimmy Dean, Jimmy
Dean” offers theater-goers the
uitimate combination — excel-
lent entertainment and food for
thought.

Steve Brown
The Chronicle-Telegram

To his admirers, James Dean
was God. The men wanted to be
him and the women wanted to
have his baby.

In McCarthy, Texas, the Disci-
ples of James Dean are holding a
reunion o remember the 20th
anniversary of his death. As the
reunion goes on, six women
remember a lot more than the
passing of their film idol.

Before the night is over, these
women will laugh, cry, get mad
and reveal secrets that they
haven't told their friends. This is
the premise of “Come Back To
The Five and Dime, Jimmy Dean,
Jimmy Dean,” now running
through March 3 at Workshop
Players.

A play that deals with some
mature themes, “Come Back To
The Five and Dime, Jimmy Dean,
Jimmy Dean” needs a cast of tal-
ented actors who will delve deep
into their characters in order to
make them realistic. From this
reporter’s observations last
night, director David Cotton
should be appilauded for assern-
bling such a cast.

& ¥
BRUCE BISHOP
DEAN ADMIRERS: Teresa Lee Jenkins, left, and Geni Babin com-

Teresa Jenkins turns in a
strong performance as Mona, a
woman who gave birth to the
“gon of James Dean.” Jenkins is
convincing in portraying the
many emotions of this character,
as well as capturing the physical
nuances of an asthmatic.

“ Jows T wlwag i porents oo
E12 1he Morning Journal’s ARCADE

Curtain times are 8 p.m. Saiur-
day, Feb. 2324, Feb. 29, March 1-2,
and 3p.m. Feb. 25 and March 2. ——
Tickets are §5.50 for Thursday ver-
formances cnd $6.50 for other days

Cail the box office at 9885613 for
reservarions.

pare notes in the Workshop Players production of “Come Back to
the 5 & Dime, Jimmy Dean, Jimmy Dean.”

Friday, Feb. 16, 1996

Psychological drama returns to Ohio roots

tunedi i i
mmﬁl&mﬁ% ?estﬁ'lend.)oe,whoeventually “The andience is either going to
apDT‘ZPriAtetos:av’“Jlmmv eaves because of the way ne’s get the show or their notg ing
Dear” s found tsToois — tis Yot sianger whoge | Ecitheshow,” says Whitoors.
¢ however, showing at the surprise identity f The workshop sent out an
Workshop Playersin Amberst. othurgrmemberst}t’ogg?e?}:?u;hts extensives ._p totheir
D~It1_sthereumonofthe. their past dreams and present patrons, giving them a brief
Mlgclplgsofflamesﬁeanm' Lives. OUWe&s%z ow. Whitmore
Sepct.axzﬂmﬂ?’?seﬁéar:;‘a&tﬂs' “Because of our small space, ofmeaudiencgvbgrllx’ttgx?egeﬂmt
o Vo Soyears aff 2 IS then{%gestprpblemisdea]ing know what their goi v
are expecti ’the'agv;l%% with the two different time Asth eu'g?mgtosee.
%tgrg’%sim:é"p’tg Sela Masand e Y er Whitimore Tonea it dheuts Gget
- 2 Louise come intogether, | roleasWorkshop Pl inside her characters head.
) hop Playerspublic | ; rshead. To
ol S| Edme | Simiekedh | SNSRI, | SRS o
. @ cif oanne. “We've alcalr 5t Picture eni Babi yomen
mct%m%gack ha;zogﬁfei;aem.ﬁn g?golvedthqp:oblembv_creqﬁng gggg;" ’Itgletownm“chtnre iorg::ttean ?efa"snﬁiﬂ"?%%‘?ni
and Dime, Jimmy T 5¥e | moreinteresting. the siay begi iferent lighting for 1955 and o sthesametypeoftown | legendary Jimmy Dean movie
Dear.” acouall SytDean.E : i,.l’lmmy b9§€s’%mresun§-thepm§'be§}35 1675,” she continues. 55{” Jimmy Dean,” ezplains “Giant” was filmed in the 1950s.
Commtythe%terpro'gcuttiis & Wlnfe?e we%gaég%htgm&pt. 2’«11 "l Without giving away the pimore. fi‘msn:::n“?ce:or:ggn%n ?cacursh;n "
oy Uesleryriet | peeviaiielensgel | mmeemt i | s coostaok, pagetis | D, M oy
. n.”
















































































































e Doavraral
for mam ing. Several

@ T‘YOJ(N 1988 - 1894 thu U AYETS ‘wxf;éfla Q@é Ia.iH ifi i : d e}iie;idﬁé Tuns fﬁr 1k Gus i meJ SLJ GWWS. Lh’a bUX
I

office reported waiting lists for several Sh{}‘ﬁf@. The 1 9 scason was sold owt @Yppﬁf for two performances.

S1Ee ! B )

Qmﬁ performance of A Trip to Bowntif ! cfore dress eﬁearsai, extra p:—,ﬁ rmances were added
for Shivley Valentine, Steel! Masnolias, B@@es JFest, Crimes of the Heart, Gigl, and | Bemember Mam:

The latter was sold out, excepi for one p@l’f@ﬂ?i&ﬂ <. th before opening. Many Dh 's had waiting h:;ts
or tickets. In 1993, one performance was added for each show because of the demand for tic Agcts
e In 1989 acting classes were 1nstituted under the direction of Brent Crawford. These continued successfully for

several vears.

® Two more repeats, but not productions! Updating the lighiing system and looking for property or a building
with better parking and siorage were still discussed.. In 1990, a serious aﬂempt was made o buy property
behind the cemetery, adjacemnt to the theatre, in order to expand. The offer was rejected. In 1993 3 conunittee
visited the vacated Rmm heim School. David Cotion presented a plan for its use at the banguetr. These
included a place for storage, rehearsals, betier parking and eveniual location for performances. The minutes
did not show any decision on this project. Rental price was to be $1.00 per vear.

e In 1991,a grant was received from Nordson Corporation Foundation for $5700 to purchase a new light board.
A new dimmer system with packs was added for $650. A security Jight behind the theatre was installed. In

1995, $2045 was granted from Nordson Corporation foundation for a Yamaha Klavinova. Don Wozniak
donated a Clavimover in 1996 which made moving the new piano easier and safer.

® Beginning in 1991 a Five-Year Plan was discussed. No specifics were ouilined.

®  Air conditioning was discussed again. In 1992 it was installed for $8000.

®  Volunteers are requested more often. There seeins to be a waning interest in fech work,

® Sometime in 1992 Caron Kelley was appointed Artistic Divector, without pay. The minutes make no mention
of a motion benm made io this effect, but her reports begin o show up. One report urged making a S-vear
plan.

Building and grounds work, under the supervision and mostly the actual work, was done by Bill Reising. Rick
Asberry and a friend installed air conditioning in 1993. Parking ot drainage was estimated at $1450. The
bats have returned. What to do!!

e In 1990 the matter of transferring owr records to microfilin and possibly our scrapbooks to video was

chscussed.. No action.

@ In 1995 an awards banquet was started. (See Awards pages.) Also, a Long Range Planning Committee was
formed. Thsev prepared a questionnaire to study the sitnation from the standpoint of the membership and the
patrons. A recommendation, afier a vear or more of meetings, was for a fund raiser for a2 new theatre.
Einphasis was on backing by the mdnbprsh}p and input from the patrons. A campaign (o increase the
numbers of subscribers and to obtain “grants to further the mission of the theatre” was stated. There is no
record as to how many of these goals have been realized.

2 In 1996 Evelyn Witham completed the cataloging of hundreds of slides and placed them in protective sleeves.

e  Over the vears, letters of commendation and letters of disapproval hiave been received from pairons. Each year
there are a few of each. The disapproval is mostly of the language in the productions, most of which is no
worse than can be heard on television. Some of the patrons expect or hope that a local community theatre
would do better than TV.

e Ticket prices were increased to $3.00 in 1991, $6.00 in 1993 and $8.30 by the end of the century.
(Observation: It took 40 years to go from $1.50 to $4.00. Ii took 7 vears to go from $4.00 - $8.50.)

®  There are no secretary’ s minutes available from 1996- 1998, Lost, not recorded, no action taken??
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: NOTES FROM FRIENDS
Thanks to all who sent lists of plays they had been in. This has helped to
prepare the displays and we hope you can find your picture there. Below are
some of the personal notes and memories we received.

Frem the Anniversary Booklet

NOTE: Fhotos throughout the program are from

Fred Stilgenbauer (1965-1985, CHICKEN EVERY SUNDAY, OUR TOWN, ON plays during the last ten years.

GOLDEN POND, MASS APPEAL and many more) Where did the years go?
Please give my regards to everyone who inight remember me and extend special
affectionto Ev, Valerie and Jean who tolerated ——

Nancy Conrady (1973-75) My memories of my
participation in Workshop Theatre are some of

and guided me through it all.

Gordon “Skip” Ward (1950s) Although my
working  schedule precluded my direct
involvement in productions in those early
years, I did manage to help out a bit with
publicity. I remember the elation that
attended the acquisition of the old school as a
theatre, as well as the many hours of hard
work so many people put into making it a
viable venue. Please give my regards to
Valerie and Jean, the two primary spark plugs,
without whom there would have been no
theatre. Best wishes for another productive
half century in the cultural life of Lorain

Connie Osborne  (1997-98,
LION N WINTER,
CHEAPER) I had a
wonderful time at Workshop
and I thank vyou for
everything.

William Reising (1988-1998,
actor and director) 1 have
learned a Iot in these years
at Workshop and gained

. many good friends..The

experience and lessons I may
never have gotten if | hadn’t
come out for OF THEE I
SING.

the happiest that I have! I look forward to the
banquet and to renewing friendships made 25 years
ago when I was in High school. It was such a
pleasure to have the chance to act in FIDDLER,
FLOWER DRUM and the melodrama PURE AS
THE DRIVEN SNOW and be directed by Valerie
Gerstenberger.

Pam Wairick Decker (1950s) Best Wishes! I'm
pleased to know the group still exists after so many
vears. 1 have been away from the area for 44
years, so lost track.

Daorothy Howe Shobe (1962-1998, OUR TOWN,
twice, FIDDLER, WIZARD and more) I am so

County!
happy to re-create my role of Mrs Webb in OUR
TOWN.  Workshop Players has been an
important part of my life. The theatre has
helped me through sad time and shared happy
times. What a wonderful group of friends you
are!

Bob Wohlever (1950s) It was a lot of work, a lot of fun, great fellowship and great
satisfaction. I met many fine people that fostered some beautiful friendships,
some of which I still maintain. They were years that I treasure and that 1 look
back on fondly and proudly.

Lynna Snyder (1979-1989, acted and directed)
After spending two years in Chicago I moved
back to Ohio. I now work as a social worker for
visiting Nurse Assn Hospice. 1 am now a board
member for Cleveland Public Theatre and
have had the opportunity to perform in
several exciting and, at times, controversial
productions there.

Justin Durrell (1997) Thanks for the great experience being a part of the
Workhsop Players’ CHEAPER BY THE DOZEN. And guess what...] can speak
really loud now! Teresa, you're the greatest!

Delight Thompson Greenberg (1954-55, WOULD BE GENTI EMAN) 1 loved
these years and the opportunity to work with Valerie Jenkins. Many happy
memories!

Peter Hawkins (1970s, FLOWER DRUM, GOLDEN POND, and more)
Congratulations on your 50th Anniversary and Special congratulations to
Valerie, Evelyn and Jean who were there in the
beginning and set the high standards which I'm sure
you continue to maintain. I wish you well in your
next 50 years. Special regards to: David Cotton,
Fritz McDonough, Joyce Campana, Teresa Butchko,
Ron Miller and of course Valerie, Evelyn and Jean.

Helen L. Rattigan (Paxton)
(1956) Remembers working
with Valerie at Clearview
High School ard going to
State Conference with Clearview’s

Tom & Mary Ann Logar (late 60s RAMSHACKLE
INN) We surely enjoyed.working on plays and with
all of the people involved at the time. Still enjoy the

) plays. Sorry we can’t be with you for this celebration. production of OUR TOWN.
Cyndi Kramer (Chevalier) (1960s, OUR TOWN, Wish everyone a good time.
WIZARD OF OZ and others) Working with the . i
best direciors ever -- Valerie, Jean, Evelyn, Fritz ~ Maty Powers Miller (1948) When Workshop Players Mal (Richard) Harrison

were still at the Grange Hall, I remember Jean
Schaeffer coming in to direct carrying one of her young
ones in a portable crib. She would place the baby in a make-up for various
safe apace and go about her theatre related activities members unil about 1965,
in a totally professional fashion... My ex-husband, also  play-reading. My
Parker, and 1 worked with transporting property fusband (Norman Richard)
items in the old International farm truck from the who died in 1968 was in
Miller Farm. many plays. I wish you good
Tuck in the future and hope
Workshop Players continues
tor many, many years. i

(1948-65, HARVEY) 1 was

McDonough, Ernie Goodsite, Dick Beal. 1 grew up at
involved mostly in doing

the playhouse--as we called it. Many fond and fun
memiories.

Julie M. Lang (1998, LOVE RIDES) Thanks for
making my 1st year for Workshop be a pleasant
experience! I'll be back!

Mike Leuszler (1980s, GODSPELL, JANUARY
THAW, and others, OUR TOWN, ‘98) I's been 9
years since I've set foot on a stage. Some times it seemed more like 90 years, but
after doing OUR TOWN , it seems like I never left. Some of the faces are
younger, but everything else is stili the same. That’s nice. Workshop is like an
old pair of shoes, comfortable, familiar and
’ stinky...(in the men’s dressing room after a July showt)

Paula Scrofano (1968, CHICKEN EVERY
SUNDAY) Doing this play at Workshop
Players greatly contributed to my seif-
esteem as an aciress in my teenage years. It
was a joyous learning experience working
with Jean Schaeffer. The evening of your
banquet is my closing performance of A
MIDSUMMER NIGHTS DREAM as well as
my first rehearsal week for JERRY’'S GIRLS.
I've made my living as a member of Actors’
Equity Association for the past 25 years.

Ted §. Kerscz (1970s, FLOWER DRUM SONG, KISS ME KATE, MY THREE
ANGELS) Looking forward to seeing many of my past “cast-mates”!

Marcella Routson (1960-1998, ANGEL SIREET) I enjoyed the parties and
friendships made there.

Marion R. Russell (1970s, pianist) Congratulations to all for your fine
contribution to the arts in Lorain County.
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SOME QUESTIONS FOR DIRECTOR AND ACTOR

12 Play:  What is the theme of this play? Is it realism, farce, stylized, tragedy, comedy? Nail it down!
Characters: Is cach character believable? Is the acior in characier all of the time or only when delivering lines?
How well doss the actor listen to lines not necessarily delivered to him?
Have you observed the bodily actions and vocal characteristics of a person in real life that is close (o
this role 7 Are you guilty of mere characterization insiead of realistic movemenis and expressions?

Blocking: Did the actors move from one place to another for a reason?
Was stage business meaningful or just something to make the actor lock busy?
Was the focus of attention where it belonged or were the characters who were not involved “siealing”
the scene with inappropriate action? Were groupings in balance? One major actor can balance a group.

Timing:  Were cues picked up without hesitation? Were there meaningful pauses o emphasize a point?
Were entrances on cue? There is rise and fall in speeches as well as in action.
There is a natural rhythm to good plays. They have places of rise and fall or light and shade that the
author has built 1n to give the action nesded variety. Have vou found it?
Did the play drag? Or perhaps, did it race along without meaning?

Voice: ENUNCIATE. If you can’t be heard or undersiood, best you should not be acting. You can speak clearly,
without dragging. Do your speeches all sound the same? Have vou listened to different patterns of speech
in real people? The actor who can drop his own pattern and take on another is a real actor. Pattern is a
matter of pitch, time, quality, and force of your voice. It's the inflections. Say the same sentence several
times with the emphasis on a different word each time. Also, take a hint from Shakespeare.

Speak the speech, I pray you, as I pronounced it to you, trippingly on the tongue: but if vou mouth it, as many of
your plavers do, I had as lief the fown-crier spoke my lines. Noy do not saw the air too much with vour hand, thus,
but wse all gently; for in the very forvent, tempest, and, as I may sav, the whirtwind of passion, you must acquire
and begel a temperance that may give it smoothness. Oh, it offends me to the soul to hear a robustious
perivig-pated fellow tear a passion to tatters, to very rags, to spiit the ears of the groundlings, who for the most
part are capable of nothing but inexpiécabfe dumbshows and noise; I would have such «a feliow whipped for
o'erdoing Termagant; it out-herods Herod; pray yvou, avoid it... Be not too iame neither, but let your own
discrefion be your tuior; suit the action to the word, the word to the action.... Hamlet, Shakespeare Act ITI sc ii.
1 used to require my drama studenis to memorize this passage. Keep it where vou can refer to it.

Ensemble: Did the cast fit together like a jigsaw puzzle or did each go off in his own way?

Makeup: Was the makeup subile or overdone? Was 1t in keeping with the character and time of the play? Were
highlights and shadows carefully blended? Were hairstyles correct for the period?

Costumes: Were they correct for the period of the plav? Were the color combinations of costumes correct for the
period and siation in life of the characier and the season of the play? Were the accessories correct and
used appropriately? Period plays usually require more dress rehearsal time.

Props: See costumes. The same applics.

Lights: Did the lights consider the time of day, the source of the natural light, or ariificial lighting of the room?
Did it set the proper mood for the scene? Was the focus tog narrow? too broad? too high? ioo low?

set:  Did it support the play or overpower it? Was it an appropriate background or was it a lot of unuecessary
decoration? See costumes and props for additional questions.

Dress rehearsal: Is everyone ready for the st dress rehearsal? Prepared to iron out minor kinks?. Too late for
major changes.
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WE REMEMBER

In 50 years, it is to be expected that we would lose several in the ranks.. Reference has been made {6 some in
the text. It seems appropriate to mention a few others, at the risk of overlocking some.

Jean Schaeffer (2001) charier member, was still with us in 1998, however, very poor healih prevented her
usual suppori. Anyone who was even remotely associated with Workshop or theatrical activity in the COutHy
remembers Jean for her contributions to thai venue as aciress, director, coach, general adviser, board member and
president. Her ability as a public relations person exceeded all of these. Jean brought in more actors, workers,
supporters and subscribers to Workshop than any other single member has before or since. Family, friend,
acquaintance, even stranger could not escape her persuasion to participate and/or to support.

Lois Rieth (1996) came to Workshop becanse her husband appeared in The Tribute te Richard Rodgers in
1980. Not only was she a part of the geriatric tech crew, but she could usually be found backstage, pressing,
cleaning, mending and helping actors with guick changes. The men always needed help with vintage collars and
ties. She organized the dressing rooms so that each acior had his own space well marked. She would heal an
injury so that the actor could return to the stage on time. She accepted a few cameo roles and voiced a desire to
direct. A drunk driver robbed us of her many talents..

Bill Penton (1991) In 1951 while the plays were still done at The Grange Hall on the west side of Amherst,
Bill became active creating a set with a working old fashioned kitchen pump. When the move was made 1o Middle
Ridge the following year, Bill went full speed ahead. He constructed the first platforms on which seats were
mounted, created a second floor in the “Iobby” for a light booth and costume closet and by 1955 he had wired that
booth for our few stage lights. (The story of a blackout while he was on stage is told in Volume 1) His construction
abilities were evident in many shows and in the improvements of the theaire. Bill also performed in lead and
supporting roles besides being a valued board member and president. He was definitely not a procrastinator. The
Penton family, headed by Bill, conld be depended on for anything. If it needed doing, they would do it.

We cannot forget several earlier personnel. Jack Koentz and his wife, Sue, both took many major and minor
roles in shows of the first three decades. It was often an advantage that they were in the newspaper business.
Props requiring a news headline were easily come by through their press. Jack was a board member, president,
tech worker, actor and director. Two sons and a daughier were also in shows at Workshop. Yvonne Alford was
active from the beginning, as well. She had danced with the renowned Najedn Dancing School in Cleveland, but
she was equally adept at acting. At Workshop, she had many lead roles of varving types from a woman of ill
repute to quecn. She also served as board member and president. She brought her son and husband into acting with
her. Adele Pemnington Filbert probably had more major roles than any others here meuntioned. She tied for best
actress at the OCTA Regional Contest. Until they moved to Florida, she had been a board meimber, president and
had done her share of tech and housekeeping duties. Both her son and daughter performed with Workshop when
they were children. In more recent times, Don Dickens, as the others before him, did his share of tech woik,
served on the board, acted and directed. He had just finished one of his roles when he passed away. Elsa
Sherman was with us for a relatively short time. However, she like all the resi, walked in all avenues of the
theatre, including board member work and president.




I would like to outline the reasons for the successes and failures. This is not only difficult, but
inappropriate, in my position. 1 ¢an o1 11 i relav my observations and give advif;@. First, I would lm o guote from
Shirley Res .1 history of W eﬂzgha I layers. This she wrote for her Master’s thesis ﬂer our 25th anniversary.

[3s2r)

The reasons for the Playvers’ apparent success ....1s ¢ nucleus of dedicated persons who served
continuously, and worked actively ;f;'fo;'zoé%asz the Players’ h«?eﬁfy—jn’e seasons in all phases of the theatre.” She
continues, “another jactor contributing to the organization’s success has been the fact that the Players hove never
ended a season in the red and have lost money on only one show.” She cites “affordable” ticket prices and the
Club Plan, as well as season ticket holders. responsible for full houses. Concentraied efforts on publicity was also a
factor. Posters, tent cards in restaurants, fliers, newspaper and radio all contributed. However, she noticed that in
the years just preceding the 25th anniversary, sold-out houses made anything but seasonal fliers unnecessary. She
continues, “while there are no doubt other factors that have contributed to Hhe success of the Workshop Plavers.

Inc., ... the policy of good quahn’jaz}zz{v entertainment, and the charm of the former one-room schoolhouse itsel;

have been the most significont.”

Onpe final observation by Ms. Resele, “the writer would recommend to the Players and fo any group
keeping a scrapbook of their activities that each and every clipping be identified and dated..” T would like to add
my pleas for this as well. The omission of these identifications is not always the fault of the archivist, (scrapbook
keeper as we call them). At Workshop it is the duty of the director to have significant pictures of the show taken
and identified. The policy used to be that the processing of such pictures would not be paid until the archivist had
the properly identiified photos in hand. Also, my advice is that when you are taking pictures be sure that no cast,
friends, or tech staff are lounging in the background. There should be no coats or other extrancous material in the
background. A picture should tell something about the show. Plan it as though you are going to enter it in a
photo contest. On the subject of record keeping, [ shounld like to advise any organization, theatre or otherwise, that
a precise record of minuies be kept. and that they are safely handed to the succesding secretary. The loss of
minutes is inexcusable. It should be noted here that in the first 25 years, four vears of minutes were lost. In the
second 25 years another two are currently missing. Furthermore, meetings should be conducted in such a manner
that the secretary can make a reliable report for future reference. From some of the minutes it is apparent that
board action was taken without benefit of motions or documeniation.

Angther bit of advice that 1 should like to give relates to Workshop and to other similar groups. First, a
group should decide what kind of theatre is desired. A comumunity theatre should be community minded. Stay
tuned to what the community will like; respond to comnunity activities through worthwhile entertainiment. This
often comies down to play selection. The trend in recent years in the professional theatre has been 1o revues. the
unnsual format. some avant garde and to plays requiring analysis by the andience. Keep in mind that the general
public wants to be ENTERTAINED. They don’t want to be constantly reminded of their sorrows, frustrations,
their problems and their weaknesses. This comes down to having a balanced season. You even need to extend
that balance over several seasons. A classic of the past, such as Shakespeare, whether comedy or tragedy, will not
be accepted every year. So. if vou wani io have full houses show after show, you need to choose good plavs, from a
good variety. Shirley Resek made a summation of our first 25 years. Of sixty-nine full-length plays there were
“fortv-nine comedies, sevestteen sevious plays, four veligious dromas, two period piavs, three musicals, one
children’s play and one melodrama”™ This balance could have been improved by doing more musicals, but we
started late with that type. The majority of the plays were Broadway luts. The children’s play was Heidi, enjoyed
by most adulis. There are a great many such shows that are worth deing. My suggestion would be to consider
doing a children’s play as a production cutside of the secason. Another type that could be done outside of the
seasom is the avant garde or unusual plays, such as Stop the World. That way vou are providing and possibly
creating 2 new avenue of patrons without jeopardizing the balance of the season. Balance is important as a means
of providing a comimedity that will sell, without neglecting the aesthetic.

After play selection, a director becomes the responsible person for a correctly portrayed, polished result.

As soon as vou know that you are going to direct a given show start planning. This is especially important, if the
production is a period play. Have a costumer, a prop person 2nd a set builder appointed immediately and begin to
meet with them. Good people in these three slots will save you many headaches. So vou don’t know anything
about costumes, lights, period furniture! (If that’s the case, [ say, too bad. You really should know encugh about
cach area of the production to define to your tech staff what you need and want.) Get individuals who do know and
care. Community theatres frequently commit errors in period costumes and props. Telephones, radios and other
appliances are popular props where errors are made out of ignorance or a lack of research. Accessories in period




what you have made or chosen is ¢ 3 ] oVE ¥ ‘ on magazines are helpful.
Even with modern > abric, and fit. The job is not

e a wardrobe person on duty at all performances io make sure that costumes
are pressed and repaired, if need be. If there is more than a one-week run, wash or dry clean soiled garinents. So
that a costume doesn’t’ look slept in, teach actors how to sit in a costume when not on stage. The appearance of 2
costume is especially important in the close confines of Workshop, The correct prop for the period and sitvation is
Jjust as important as the correct costume. Someone in the audience will know the difference between a trowel used
to smooth cement and one to plant flowers. They will know the difference between the kinds of glasses for certain
drinks. Do your homework early. Have THE correct prop or a very good substitute for the actor to use long before
dress rehearsal. Organize your props off stage so that an item can be found quickly and easily.

Lighis are usually the last to be set. At least have something planned and hooked up for cucing before
dress rehearsal. Know what special sitnations vou will need. Setting lights for arena theatre is different and often
much more difficuli than for proscenium. I must admit that lighting texts rarely address arena problems.

There is so much to know and learn aboui all phases of tech work, that observation and study is a
necessity to good results. There are maiy good books for every phase of theatre work., Seeing good and bad
theatre 1s also an education, if you see it with a critical eve. ;

My advice to all who are involved in comrmunity theatre is to be dedicated. If vou are not already trained
in acting, creating sets, lights, or other areas of tech work, learn by seeing plays and observing what is effective
and what is not. Go to the library and read about this love you have acquired so that you will be good at it.
Television and movies can also teach you, if you observe carefully. Sometimes you will find errors in those venues,
as well. Have you ever seen actors pick up hot things from a siove without using a pot holder? In the simall
confines ai Workshop, little flaws are much more noticeable.

While I am giving advice, I would like o include the governing bodv. Whoever is elected to seive on a
board should be an individual dedicated to putting the organization ahead of all other like groups. One cannot be
faithful to two or more churches at one time, nor to two or more theatres at one time. The focus should be on one.
Try to keep a good core group of actors and tech people. Plan for cohesiveness in the group so that those who call
themselves members are faithful to the group they have joined, and are proud of their organization. Workshop has
three social functions per season. These are important 1o keep a group feeling like a family. Every effort should be
made to get good attendance at these functions. A telephone tree to encourage attendance at a given function works
sometimes. Speaking of sociability, I have noticed, that while atiending some other community theatre
productions, the actors and tech siafl scatiered fast afier the show ended each night. Tt was as though they didn’t
like each other very much. At Workshop, after the week-end performances, especially, most of the cast and staff
gathered at a favorite eatery. The only problem was finding one that would serve us after 10 or 11 p.m. This
bonding is important. I advise it for any group that wanis to be a group and not just a name. Dedication of the
early core group played a major role in the growth and success of the formative years of Workshop Players, Inc.

While 1 am on my soapbox [ want to make another comment. [ have never understood why many
directors in community theatres wani to be paid., unless it is their profession. In community theatre, what vou do
is a hobby. You are an amateur. You are not a person who lacks talent, but one who loves to do what one does in
the theatre. According to the dictionary: amateur, a person who engages in a study, sport or other activity for
pleasure rather than for financial benejit or projessional reasons. The word, amateur, is derived from the Latin
mnore, meaning to love.

My advice 1s free. There is no need to follow it, but I do implore you to ponder it. Try not to reinvent the
wheel. We should study the past, to understand the present. to build for the future.



WORKSHOP PLAYERS, THE FIRST 50 YEARS

Absence of a Cello, The

All My Sons

Anastasia

And The World Goes Round
Andersonville Trial, The (a
Aﬁg;:l E‘;trect {Gaslight)
Any Wednesday

Anybody Cut There?

Apple of His Eye

Apple Tree, The

Arsenic and Old Lace
Aspern Papers

Beau Jest

Bell, Book and Candle
Bells Are Ringing

Blithe Spirit

Blithe Spirit

Bom Yesterday

Boy Friend, The

Breath of Spring

Bus Stop

Cactus Flower

Catch Me If You Can
Cemetery Club, The
Cheaper By The Dozen
Cheaper by the Dozen
Chicken Every Sunday
Come Back to the Five and Dime
E,ome Bﬁlow Your Horn
Comedy of Errors
Connecticut Yankee in King
(.Iogtori P;tch G;)spel
Cotton Patch Gospel
Cotton Patch Gospel
Crimes of the Heart

Critic's Choice

Critie’s Choice

Curious Savage, The
Curious Savage, The

Dear Me, The Sky Is Falling

Appendix i

Ira Wallach
Arthur Miller

Marcelle Maurette

- Eander & Ebb

Saul Levitt

Patrick Hamilton

Muriel Resnik

John Patrick
MNicholson/Robinson

Bock & Hamick based on M.Twain
Joseph Kesselring

Henry James

James Sherman

John Van Druten

Comden/ Green

NoelCoward

Noel Coward

Garsin Kanin

Sandy Wilson

Peter Coke

William Inge

Abe Burrows

Weinstock & Gibert

Ivan Menchell

Christopher Serquel
Christopher Serquel

Julius J. & Philip Epstein

Ed Graczyk

Neil Simon

William Shakespeare

from Mark Twain by John G. Fuller
Treyz/ Key,Mus. H. Chapin
Treyz/ Key/Mus. Harry Chapin
Treyz & Key; Mus Harry Chapin
Beth Henley

Ira Levin

Ira Levin

John Patrick

John Patrick

Leonard Spigelgass

V. Waratinsky

D. Wozniak, M. Hubbard
Evelyn Witham

W Hubbard, D.Erdei
Dennis D. Dulmage
Evelyn Witham
Evelyn Witham
William Reising
Valerie Jenkins
Howard Hansen
Evelyn Witham
Valerie Jenkins
Larry Nehring

Jack Koontz

J. Schaeffer & L. Gremore
Virginia Waratinsky
Virginia Waratinsky
Evelyn Witham

B. Reising, §. Penion
Thelma Carrigan
Virginia Waratinsky
Jean Schaeffer
Evelyn Witham
Caron Kelley
Teresa Jenkins
Valerie Jenkins
Jean Schaeffer
David Cotton
Evelyn Witham
David Cotion

Valerie Jenkins

V. Jenkins/J.Russell, Mus.
V. Jenkins/I. Russell, Mus..

Wade Huobbard
Caron Kelley
Francis McDonough
Caron Kelley

Jean Schaeffer
Jonathan Wilhelm

Francis McDonough

March
April
April
June

Jan

Jan. /Feb
Sept /Oct
Oct.

Nov.
Nov/Dec
April
Jan./ Feb
Apr./May
Oct / Mov
Apr./ May
Feb..

Feb .

Oct.

May.
Nov.
Nov./ Dec
Sept

Feb

Feb
February
Nov.
April /
Feb

Nov./ Dec.
Mar.

Nov

Feb.

Nov.

Mar /April
April
Apr./ May
Nov.

1979
1997
1978
1997
1967
1569
1980
1991
1959
1977
1967
1976
1994
1954
1965
1968
1983
1977
1997
1990
1981
1974
1975
1992
1997
1956
1968
1996
1964
1994
1959
1988
1996
1997
1994
1963
1993
1955
1987
1965



WORKSHOP PLAYERS, THE FIRST 50 YEARS

Appendix i

Death & Life of Sneaky Fiich, The James L. Rosenburg .

Dial "m" for Murder
Don't Drink the Water
Enter Laughing
Everybody Loves Opal
Everybody Loves Opal

Fredrick Knott

Woody Allen

Toseph Stein &Carl Reiner
John Patrick

John Patrick

Family Album, an original Musical Valerie Jenkins

Family Portrait
Fantasticks, The
Fiddler on the Roof
Five Traveling Men
Flower Drum Song
Foreigner, The
Forty Carats
Foxfire

Friendly Loan, A
From Five to Five-Thirty
Gazebo, The
Generation

Gigi

Gin Game, The

Girls in 509

Glass Menagerie
Godspell

Gramercy Ghost

Great Sebastians, (mind-rdg scene)

Greater Tuna
Harvey

Harvey

Hasty Heart, The
Heartbeats

Hearts & Faces
Heat Lightning
Heaven Can Wait
Heaven Can Wait
Heidi

Heiress, The
High Ground
Hill Between, The
How the Other Half Loves

Coffee/ Cowen
Tom Jones & Harvey Schmidt
Stein, Bock & Harnick
Mary Fourmnier Bill
Rodgers and Hammerstein 11
Larry Shue
Jay Alien
Cooper & Cronyn
David L. Crowder
Philip Johnson
Alec Coppel
William Goodhart
Lemer & Lowe
D. L. Cobum
Howard Teichmann
Tennessee Williams
Michael, Tabelak & Schwartz
John Cecil Holm

Lindsay /Crouse, ada.by S. Koontz

Williams,Sears, Howard
Mary Chase

Mary Chase

John Patrick

Amanda McBroom
Adapted by Jonathan Wilhelm
Robert Carroll

Harry Sequll

Harry Sequll

June Walker Rogers
Ruth, Augusia Goetz
Charlotte Hastings
Lulu Volmer

Alan Ayckbourn

William Reising
Valerie Jenkins
Francis McDonough
Don Dickens

Valerie Jenkins
Francis McDonough
Valerie Jenkins
Valerie Jenkins

W. Hubbard, H. Michaels
V. Jenkins & H.Hansen
Valerie Jenkins
Howard Hansen

Don Dickens

Thelma Carrigan
Virginia Waratinsky
Dick Beal

William Reising
Lynna Snyder

Evelyn Witham
Valerie Jenkins
Pamela A. Pickworth
V. Jenkins & J. Schaeffer
Francis McDoneough
David Cotton

Valerie Jenkins

Jean Schaeffer

Marilyn Hubbard
Valerie Jenkins

Caron Kelley

Valerie Jenkins

Caron Kelley

V. Jenkins, B. Sperry, Mus
Dorothy Howe

Valerie Jenkins
Evelyn Witham
Valerie Jenkins

Jean Schaeffer

Valerie Jenkins
Valerie Jenkins

Bill Brumfield

Feb

QOct

Nov.

Sept. / Oct
Feb.
Oct./Nov
Mar

April
Nov. /,Dec.
Feb./Mar.
Feb
Jan/Feb
Apr.

Feb /Mar
Nov/ Dec
May
traveling
Sept/Oct.
Nov.

Feb
March/
Novn.‘

Feb.
Mar/Apr.
Jan.

Jan

Sept. /Oct.
Feb

Apr. /May
Mar. /Apr
May
Nov/Dec
May

Jan/ Feb
May
October
October
April
April

Sept /Oct

1993
1955
1970
1988
1964
1978
1983
1957
1993
1974
1953
1976
1988
1989
1987
1975
1990
1989
1968
1991
1995
1960
1975
1984
1960
1967
1995
1951
1986
1960
1996
1989
1975
1652
1973
1953
1938
1562
1952
1994
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I Do! 1 Do!

1 Dot I Do!

I Remember Mama

If Men Played Cards as Women Do
Importance of Being Ernest, The
Invitation to a; March

Irene

IB.

Januwary Thaw

Kind Lady

Kind Lady

Kiss Me Kate

Ladies in Retirement

Ladies of the Jury

Late Christopher Bean, The
Late Christopher Bean, The
Life With Father

Lion in Winter, The

Lion In Winter, The

Leost Horizon

Lost Horizon

Lost in Yonkers

Loud Red Patrick, The

Love Rides The Rails

Love Rides the Rails

Love Rides the Rails

Love Rides the Rails

Luxury Cruise

Mad Woman of Chaillot

Man Called Peter, A

Man who Came to Dinner, The
Mary, Mary

Mass Appeal

Middle of the Night
Midsummer Night's Dream cut
Midwinter Night’s Dream, A
Miss Liberty

Miss Pell Is Missing
Morning's at Seven

Mousetrap, The

Appendix iii

Tom Jones, Harvey Schmidt
Tom Jones & Harvey Schmidt
Rodgers, Charnin, Meehan
George Kaufman

Oscar Wilde

Arthur Laurents

‘Hugh Wheeler & Joseph Stein

Atrchibald MacLeish

William Roose

Edward Chocorov

Edward Chodorov

Porter, Spewack
Peray/Denham

Fred Ballard

Sidney Howard

Sidney Howard

Lindsay & Crouse

James Goldman

James Goldman

Adap. Hilton by Martens & Sergel
Adap. Hilton by Martens and Sergel
Neil Simon

John Boruff

Morland Cary

Morland Cary

Morland Cary

Morland Cary

Fred Carmichel

Jean Giraudoux

McGreevey from book by Marshall
Moss Hart/ George 8. Kaufman
Jean Kerr

Bill C. Davis

Paddy Chayefsky

William Shakespeare

Wade Hubbard

Berlin & Sherwood

Leonard Gershe

Paul Osborn

Agatha Christie

Howard Hansen

D. Cotton/B. Sperry, Mus.
V. Jenkins/ M. Koepke, mus.
Jack Kooniz

J. Schaeffer/V. Jenkins

E. Witham & FMcDonough

Jenkins/Stacko, mus/ Driscoll,

Francis McDenough

Lynna Snyder & Caron Kelley

Valerie Jenkins
Francis McDonough'
Howard Hansen

Jack Koontz

Evelyn Witham
Valerie Jenkins
Pamela A. Pickworth
Valerie Jenkins
Evelyn Witham
David Cotton
Valerie Jenkins

Jean Schaeffer

Pam Pickworth
Evelyn Witham

Bill Reising

Valerie Jenkins
Valeric Jenkins
Valerie Jenkins

Jean Schaeffer
James Murray
Valerie Jenkins

Jean Schaeffer
David Metzger

F. McDonough /E. Witham
Evelyn Witham
Virginia Waratinsky
W.Hubbard & .L Ritchey
Valerie Jenkins
Evelyn Witham
Jonathan Wilhelm

Francis McDonough

Sept /Oct 1977
Oct 1992
Apr. ., May 1993
Spring 1951
Nov. 1950
Apr. Ma 1975
Feb /Mar 1982
Apr. 1967
Jan 1984
Nov. 1951
Apr. May 1985
Feb. 1977
April 1953
MNov/Dec 1981
Feb 1957
Feb. 1992
Feb. /Mar./ 1978
Jan /Feb. 1970
Jan /Feb 1998
Oct. 1849
Nov 1972
Sept. 1996
Nov./Dec. 1986
May/June 1998
Aug. 1950
Apr./May 1971
Jan 1972
Now, 1961
~ Jan. /Feb. 1979
April 1959
Feb. 1954
Apr/May 1976
Sept./ OGct 1984
Feb. 1971
Jan 1967
12th night 1995
Qct 1986
Dec. 1965
April /May 1989
Nov/Dec. 1977



WORKSHOP PLAYERS, THE FIRST 50 YEARS

Mrs. Moonlight

My Father’s Face Was Crystal
My Three Angels
Meighbors, The

Nerd, The

Night Watch

No Sex Please, We're British
Not in the Book

Of Thee I Sing

On Borrowed Time

On Borrowed Time

On Golden Pond

One Up, One Down, One Pending
Orphans, The

Our Town

OurTown

Papa is All

Plain Dealer, The

Plaza Suite

Pure As the Driven Snow Or
Rainmaker, The
Ramshackle Inn
Rashomon

Red Shoes. The

Rehearsal for Desire

Room Full of Roses, A
Sabrina Fair

Second Time Around

See How They Run

Seven Keys to Baldpate
She Loves Me

She Stoops to Conquer
Shirley Valentine

Shot in the Dark, A

Silver Whistle. The

Smilin' Through

Smilin' Through

Solid Gold Cadillac, The
Southwest Corner, The
Speaking of Murder

Appendix iv

Ben W. Levy

Wade Hubbard

Sam & Bella Spewack

Zona Gale

Larry Shue

Lucille Fletcher

Anthony Marriott & Allistair Foot
Arthur Watkyn

George and Ira Gershwin

Paul Gsborn

Paul Osborn

Ernest Thompson

Mare Camoletti, ada.by Beverley
;ames Pridequx

Thornton Wilder

Thornton Wilder

Peterson Greene

William Wycherley

Neil Simon

Heaven will protect the working girl
Richard Nash

George Batson

Faye and Michael Kanin

Robin Short

Jean Seitter Cummins

Edith Sommer

Samuel Taylor

Henry Denker

Phillip King

George M. Cohan

Masteroff, Bock & Harnick
Oliver Goldsmith

Willy Russell

adaptled by Harry Kurnitz

Reobert E. McEnroe

Allen Langdon Martin

Allen Langdon Martin

Howard Teichman/George Kaufman
John Cecil Holm

Audrey & William Roose

Valerie Jenkins

W. Hubbard, B. Bentz (mus)

Valerie Jenkins
Valerie Fenkins
William Reising
David Cotton
Evelyn Witham

Valerie Jenkins

Jeff G./, H. Michaels, mus.-

Valerie Jenkins
Valerie Jenkins
Evelyn Witham
Valerie Jenkins
Teresa Buichko
Valerie Jenkins
Chas Deremer

Valerie fenkins

Valerie Jenkins

Casey Wolnowski

Valerie Jenkins
Brent Crawford
Evelyn Witham
Brent Crawford
Caron Kelley

Caron Kelley

Evelyn Witham
Valgrie Jenkins

Evelyn Witham

Virginia Waratinsky

William Reising
Jean Schaeffer
Valerie Jenkins
Caron Kelley
Evelyn Witham
Jean Schaaffér
Valerie Jenkins
Valerie Jenkins
Valerie Jenkins
Jean Schaeffer
Evelyn Witham

October 19354
Nov/Dec 1995
Nov./Dec. 1979

Spring 1951
Sept. /Oct 1993

Feb 1981
Sept /Oct. 1979
Feb. 1963
Feb 1988
Apr. 1966
Feb. 1986
Apr. May 1982
Nov 1974
Nov/Dec. 1985
Nov. 1969
July/uly 1998
Mar. 1950
Feb /Mar 1967
Oct 1985
Mar. 1976
Apr. May 1990
Nov. 1966

Apr./May 1991
Nov./, Dec. 1984
June-July 1994
Apr/May 1979
Jan. /Feb 1962
April /May 1980
Apr./May 1965

Feb. 19963
Nov. 1971
May 1981
June 1993
Feb. 1972
Neov 1962
Feb. 1949
Feb. 1973
October 1956
April 1656

Apr. /May 1964



WORKSHOP PLAYERS, THE FIRST 50 YEARS

Squabbies

Star-Spangled Girl

Steel Magnolias

Stop the World

Suds in Your Eye

Suppressed Desires

Teahouse of the August Moon
Teahouse of the August Moon
Therese

To Gillian on her 37th Birthday
Tribute to Richard Rodgers, A
Trip to Bountiful, The

Twelve Angry Women

Two Dozen Red Roses
Valiant, The

Vigil, The

Walk in the Woods, A
Wayward Stork, The

We Must Kill Tonl

Western Union, Please
‘Whales of August, The

White Sheep of the Family
Wizard of Oz

Wonderful Town

World of Sholom Aleichem, The
Would-Be Gentleman

Years Ago

Appendix v

Marshall Karp

Neil Simon

Robert Harding

Bricusse & MNewley

Jack Kirkiand

Susan Glaspell

John Patrick

John Patrick

Thomas Job

Michael Brady

Nar. Ruth Hansen

Horton Foote

Sherman Serquel
Kenneth Horne

Hall &Middiemass
Ladislaus Fodor

Lee Blessing

Harry Tugend

lan Stuart Black

Albert Hackett/Frances Goodrich
David Berry

Peach & Hay

Elizabeth F. Goodspeed
Bernstein,Comden, Green
Arnold Perl

Moliere, trans. John Wood
Ruth Gordon

You're a Good Man, Charlie Brown Clark Greener

William Reising
Jean Schaeffer
Teresa Butchko
Lynna Snyder
Evelyn Witham
David Metzger
Valerie Jenkins

Valerie Jenkins

Virginia Waratinsky

Caron Kelley
David Stacko

Pamela A. Pickworth

Valerie Jenkins
Evelyn Witham
Jean Schaefer
Valerie Jenkins
Caron Kelley

Valerie Jenkins

Sept/ Oct. 1990

Apr. 1970
June /July 1995
Feb. 1985
Nov. 1973
May 1975
Feb 1958
Oct 1987
May 1992
Feb 1987
Feb. 1980
Nov/ Dec. 1990
Oct 1957

ApriVMay 1963
Spring 1951
April 1965
Nov /Dec. 1991
Apr./May 1972

Evelyn Witham Dec. 1082
Valerie Jenkins April 1958
Bill Brumfield Nov 1996
Jack Koontz Feb 1961
Schaeffe/ Gremore/Heinzerling Feb, 1966
Jeddie Driscoll Nov /Dec 1980
Valerie Jenkins April 1961
Valerie Jenkins Feb 1955
Valerie Jenkins Oct. 1952
D. Cotton & L.Snyder Oct 1982
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