
Friday, February 29 – Thursday, March 6
Area Premiere Reissue!

LAST YEAR AT MARIENBAD
Fri at 8:00, 10:00; Sat at 1:30, 3:30, 5:30, 7:30, 9:30; 
Sun at 2:00, 7:30, 9:30; Mon & Wed at 5:30, 7:30, 9:30; 
Tue & Thu at 8:00, 10:00

(1961) dir Alain Resnais w/Delphine Seyrig, Giorgio Albertazzi, Sacha Pitoëff [94 min]
As ominous organ music resounds, the Scope camera tracks through the seem-
ingly endless halls of a baroque grand hotel – alternately thronged with tuxedoes
and gowns or echoingly deserted – as Albertazzi tries to persuade an initially dis-
believing Seyrig (in gowns by Coco Chanel herself!) that they’d met the year
before, even as the sepulchral Sacha Pitoëff (her husband?) hovers about, contin-
ually beating all comers in a kind of pick-up-sticks game. Simple enough, right? 

But as Albertazzi continues to repeat “Last year… ” each encounter takes place in
different locations, in different costumes, the alterations not just coming from
scene to scene but from shot to shot – at one point Seyrig seemingly steps for-
ward in a perfect match cut despite spanning completely different sets – with his
remembrances becoming more and more detailed and personal, amid actually
mounting suspense, until the question becomes not only did it happen, but was it
seduction or… ? All this as their fellow guests alternate among relatively realistic
crowd scenes, poses frozen in place as the principals walk past them, and a de
Chirico-like composition amid the lavish grounds where the people cast extremely
long shadows but the shrubbery casts none. 

Perhaps the ultimate puzzle film, with dizzying time shifts and flashbacks, real or
imagined – or are they shifts into the subjunctive? Possible solutions have includ-
ed the Orpheus-Eurydice myth; a visualization of the process of psychoanalysis;
or the whole as a kind of stream-of-consciousness of a single mind, encompass-
ing truth, lies, and visualized what-ifs. The list could go on, and usually does, as
vehement post-film discussions. Technically, however, it’s easy to agree that
MARIENBAD is a tour de force, with lusciously velvet black and white photogra-
phy of the incredibly lavish interiors; with Seyrig’s feathery peignoir probably an
homage to Evelyn Brent in von Sternberg’s Underworld; and the horror film-
worthy organ score by Seyrig’s brother Francis. With Oscar-nominated screenplay
by nouveau roman titan Alain Robbe-Grillet. One of the most iconic and refer-
enced art films of all time, MARIENBAD has been homaged in everything from
Calvin Klein "Obsession" ads in the 80s, to Marc Jacobs' Fall 2007 collection, to
British band Blur's music video "To the End." – Notes from the Film Forum, NYC

“�����! Thrillingly hypnotic! Voluptuous! No other film has affected
fashion as deeply." – Joshua Rothkopf, Time Out New York

"A gorgeous puzzle box of a movie." – Mark Harris, The New York Times

"Hopelessly retro, eternally avant-garde, and one of the most influential movies
ever made." – J. Hoberman, The Village Voice

"A narrative whirlpool of hallucinogenic frenzy… A daringly abstract construc-
tion no less unconventional than it was in 1961. This hypnotic production turns
the human condition into a deliriously cockeyed fever dream." – Eric Kohn, New
York Press

Friday, March 7 – Thursday, March 13
Repertory Series!

THE 80S ROCK
As anyone who lived through them can attest, the 1980s was a rock’n’roll decade.
Building on the experimentation of the 70s, rock in the 80s exploded into a crys-
talline formation that encompassed everything from punk to new wave to pop
metal to roots rock to rap and beyond. It saw the birth of some of the most
famous performers since Elvis and the Beatles – Madonna, Michael Jackson,
Prince, etc – and, with the emergence of MTV, pop music became more entwined
than ever before in the visual arts. Nowhere is this more evident than in the films
that came out during this time. This series highlights some of the most beloved –
and strangest – of the marriages between rock music and the movies. From star-
driven vanity projects like DESPERATELY SEEKING SUSAN and PURPLE RAIN, to
films where the soundtrack is as much a character as the characters – REPO MAN,
STREETS OF FIRE – to films that envision a punk piano prodigy terrorizing his
high school (CLASS OF 1984) or a world where Queen can score a space opera
(FLASH GORDON). This series is going to be totally awesome!

See below for full line-up, schedule and descriptions for this series.

Friday, March 14 – Wednesday, March 19
Repertory Series!

SELECTED BY… ANDREW BUJALSKI
Boston’s most recent claim-to-fame in the indie film world has
been Andrew Bujalski, unofficial Don Corleone to the so-called
Mumblecore movement and director of the superlative lo-fi
films, Funny Ha Ha and Mutual Appreciation. Faced with the
unfortunate news that Mr. Bujalski will be leaving the nest and
moving to the current mecca of indie filmmaking, Austin, TX,
the Brattle asked him to program a series for us. And this is the
result… a mélange of the films that may (or may not) have
influenced a young Bujalski. Included in this wonderful hodge-
podge are a mind-bending triple-and-a-half feature of
Hitchcock, Marker and Gilliam; an election year special with
THE BEST MAN and WILD IN THE STREETS; and nods to
Bujalski influences both obvious (Cassavetes) and not-so-obvi-
ous (Sirk). Also in the mix, HOHOKAM, an independent, undis-
tributed feature by Frank V. Ross that Bujalski marks as one of
his favorites from recent years. Join us for this fascinating
glimpse into the mind of a very interesting young filmmaker.

See below for full line-up, schedule and descriptions for this series.

Thursday, March 20 – Sunday, March 23
BOSTON UNDERGROUND 
FILM FESTIVAL 2008
The Boston Underground Film Festival (BUFF) is an annual festival committed to
the celebration of alternative vision and cultivation of independent, provocative
and experimental filmmaking. BUFF is celebrating its 10th year in 2008!!!

OPENING NIGHT EVENT! Director in attendance
THE WIZARD OF GORE
at 7:30pm
(2007) dir Jeremy Kasten w/Crispin Glover, Kip Pardue, Bijou Phillips, Jeffrey
Combs [97 min]
Emerson alum Jeremy Kasten puts a new spin on H.G. Lewis’ 1970 classic.
Montag the Magnificent (Glover) is a master illusionist who performs at under-
ground venues, selecting female volunteers from his rave-like audiences. To their
hysteria, it appears he dismembers their bodies, but his sleight of hand has fooled
them. However, female bodies show up dead from the same wounds performed
on stage. Investigators are baffled, and the chase to find the killer begins.

Visit bostonunderground.org for BUFF’s full schedule!

Monday, March 24 – Thursday, April 3
Repertory Series!

RECENT RAVES
The Brattle continues its tradition of bringing back exceptional films to the Boston
area for a second look after their initial theatrical releases. This edition of RECENT
RAVES takes us from the Oscar nominated (WAR/DANCE, I’M NOT THERE) to the
Oscar snubbed (THE ORPHANAGE, BEFORE THE DEVIL KNOWS YOU’RE DEAD).
Also included are some criminally overlooked films such as the unique documen-
tary PROTAGONIST and the critic dividing new film from Francis Ford Coppola.
Smack in the middle, on March 30, you will find our homegrown awards celebra-
tion held by The Chlotrudis Society For Independent Film – don’t miss this fun
annual event (see our “Special Events” column for more info).

See below for full line-up, schedule and descriptions for this series.

Friday, April 4 – Monday, April 7
Area Theatrical Premiere!

MONKEY WARFARE
Fri at 8:00, 10:00; Sat at 7:30; Sun & Mon at 7:30, 9:30 
(2006) dir Reginald Harkema w/Don McKellar, Tracy Wright, Nadia Litz [75 min]
This wonderful Canadian feature premiered to acclaim at last year’s Independent
Film Festival of Boston but has failed to find a U.S. distributor, not one to be
stopped by such a fact, the Brattle has gone ahead and negotiated with the film-
maker to offer this premiere run of one of the most endearing of revolutionary
films. Dan (McKellar) and Linda (Wright) are a couple of forty-something ex-radi-
cals who ride their bikes everywhere, live off the grid and maintain their pot and
vinyl record habits by picking trash and selling their finds on eBay. When their
usual pot dealer is busted, Dan runs across a new one, Susan (Litz) – who hap-
pens to be pretty, young, and impressionable. A sort-of love triangle develops
between the three but, when Susan uncovers the secret revolutionary past of her
new clients, she becomes inspired and heads down a path that has the potential
to upset everyone’s lives more than any romantic entanglement could. An excel-
lent film with three great performances, a truly outstanding soundtrack and a
witty, playful script that stands above most of the quirky, perky indie films that
play every year in film festivals. Winner of a Special Jury Prize at The
Independent Film Festival of Boston 2007!

"The most exciting indie film I've seen in years!" – Chris Braiotta, Weekly Dig

“Godard + marijuana + bicycles + kick-ass soundtrack + Molotov cocktail how-
to = authentic, witty, and fun film that rocks.” – MIT Tech

Saturday, April 5 – Monday, April 7
Special Matinee Shows!

THE WIZARD OF OZ
at 3:00, 5:15 (+ Sat at 12:30) 
(1939) dir Victor Fleming w/Judy Garland, Ray Bolger, Jack Haley, Bert Lahr,
Margaret Hamilton, Frank Morgan [101 min]
A road movie of the imagination, THE WIZARD OF OZ tells the immortal story of
Dorothy and Toto’s trip ‘somewhere over the rainbow’ to the magical land of Oz.
Joined by the Scarecrow, the Cowardly Lion and the Tin Man, Dorothy travels
down the Yellow Brick Road in search of a way home in this Technicolor dream of
a film. Here’s hoping our April showers bring some rainbows along with them!

Friday, April 11 – Thursday, April 17
Jean Luc Godard’s

CONTEMPT
at 5:00, 7:15, 9:30 (+ Sat & Sun at 2:45); Please note: 4/16 at 8pm only

(1963) dir Jean-Luc Godard w/Michel Piccoli, Brigitte Bardot, Jack
Palance, Fritz Lang, Giorgia Moll [102 min]
Starring the incomparable and exquisite Brigitte Bardot, CON-
TEMPT is the story of a woman who gradually develops an over-
whelming contempt for her husband (Michel Piccoli), a screenwriter
beset by doubts when he is hired to doctor the script for a new film

version of The Odyssey. He finds himself caught between the director (legend
Fritz Lang playing himself), who wants to remain faithful to Homer, and the vulgar
American producer (Jack Palance) who is interested only in filling the screen with
topless mermaids. Adapted from the novel by Alberto Moravia, featuring a sub-
lime score by Georges Delerue, shot in breathtaking CinemaScope by Raoul
Coutard, CONTEMPT in a new 35mm print is undoubtedly the cinematic treat of
the spring!

“New Wave wild man Godard, given international stars, a best selling novel,
two high-maintenance producers, and the biggest budget of his career, still suc-
ceeded, as usual, in overturning the conventions of mainstream filmmaking,
while producing a meditation on post-Hollywood filmmaking; the pitfalls of
international productions; imposing modern psychological interpretations on
classical themes; and Bardot’s derrière.” – The Film Forum, NYC

“Brilliant, romantic and genuinely tragic. It's also one of the greatest films ever
made about the actual process of moveimaking." – Martin Scorsese

“The greatest work of art produced in post-war Europe!” – Colin McCabe, Sight
+ Sound

“One of the defining moments of modernist filmmaking, a movie that takes place
amid the smoldering ruins of the studio system, creating much of the language
and spirit of the new cinema even as it deeply, solemnly mourns the loss of the
old… The richest film of Godard’s first period, and perhaps the most complete
and satisfying of his entire career." – Dave Kehr, Film Comment

Friday, April 18 – Thursday, April 24
Repertory Series!

NO BORDERS, NO LiMITS:
NIKKATSU ACTION & 60s JAPAN
The label said it all: Nikkatsu akushon. Nikkatsu was a studio that had been
around since the silent days and akushon was “action,” written in the katakana
syllabary for foreign words. During their peak, Nikkatsu Action films evoked a cin-
ematic world neither foreign nor Japanese. It was a mix of the two, where
Japanese tough guys had the swagger, moves, and even the long legs of
Hollywood movie heroes. It was a place where the Tokyo streets, Yokohama
docks, and Hokkaido hills took on an exciting, exotic aura, as though they were
stand-ins for Manhattan, Marseilles, or the American West. Where one guy with
guts, smarts, and a pair of quick fists could beat a whole gang of baddies.

Although Nikatsu director Seijun Suzuki has risen to Western cult fame, foreign
critics still dismiss most of the films of his studio colleagues as hack work, despite
having seen so few of them. The aim of this retrospective series, first presented at
the 2005 Udine Far East Film Festival, is not to challenge the critical consensus
but to provide opportunities for the discovery of new classics of Japanese genre
cinema that may stand alongside those already enshrined in the critical canon.

As a complement to the special prints from Nikkatsu, we present this brief selec-
tion of the other films being produced in Japan in the 1960s. Our selections
include dense psychological dramas from arthouse titans like Nagisa Oshima’s
DEATH BY HANGING and Hiroshi Teshigahara’s WOMAN IN THE DUNES and one
amazing, gritty neo-noir from the immortal Akira Kurosawa. And, in line with
Nikkatsu’s B-movie epics, we’re also showing some genre classics including the
surreal, cute-and-cuddly giant monster movie MOTHRA, B-movie master Kinji
“Battle Royale” Fukasaku’s just plain bizarre BLACK ROSE MANSION, and, of
course, the series wouldn’t be complete without at least one samurai… how
about THREE OUTLAW SAMURAI?

Special thanks to Marc Walkow and Outcast Cinema.

See below for full line-up, schedule and descriptions for this series.

Friday, April 25 – Sunday, April 27
INDEPENDENT FILM 
FESTIVAL OF BOSTON 2008
Save the dates for Boston’s newest premiere film festival. Every year has gotten
more exciting for this terrific film event. Don’t miss your chance to be check out
some truly great films. Visit www.iffboston.org for more information and a com-
plete schedule when it becomes available!

Screening during the 2008 edition: 
Guy Maddin's MY WINNIPEG, 
Harmony Korine's MISTER LONELY, 
Grant Gee's JOY DIVISION, 
Er ik  Nelson's  DREAMS WITH SHARP TEETH (with
Harlan Ellison in attendance!), AND MORE!

Monday, February 25
Just Because we love you!
One Last Day of
The Bugs Bunny Film Festival Encore
at 5:30, 7:30, 9:30
As we get over our post-Oscar hangovers, we thought it would be nice to extend
our usual BUGS BUNNY FILM FESTIVAL by one little extra day… just to make
sure that every last Looney one of you gets a chance to check it out. This year’s
program includes a tribute to Chuck Jones as we celebrate his 100th birthday and,
of course, all of the Warner Bros regulars: Bugs, Daffy, Elmer, Taz, Pepe, Porky
and more!! Don’t miss this special, extra chance to catch up with your old
Saturday morning pals!

Tuesday, February 26
Rescheduled Screenings!
SYNDROMES & A CENTURY
at 5:00, 7:15, 9:30
(2007) dir Apichatpong Weerasethakul w/ Arkanae Cherkam, Jaruchai Iamaram,
Sakda Kaewbuadee, Nu Nimsomboon, Jenjira Pongpas [105 min]
Due to a last minute change on our last calendar, we weren't able to screen this
film as one of our "Favorites of 2007" but we're pleased to screen it here for those
who missed it in its brief Boston run. Thai director Weerasethakul presents a pair
of stories inspired by the lives of his parents before they met. The unique struc-
ture of the film – the story of the future mother is a period piece while the story of
the father is told in contemporary time – allows for subtle interplay between the
stories in an almost literary fashion. Weerasethakul is a unique filmmaker whose
ultimate goal seems to be to give an emotional rather than logical solution to his
cinematic puzzles.

Wednesday, February 27
The Brattle, The Weekly Dig and Basstown present
DAFT PUNK S ELECTROMA 
at 8:00pm
(2006) dir Thomas Bangalter & Guy-Manuel De Homem-Christo (aka Daft Punk)
w/ Peter Hurteau, Michael Reich [74 min]
Daft Punk's ELECTROMA is an odyssey of two robots (Hurteau and Reich) who
journey across a mythic American landscape of haunting, surreal beauty on a
quest to become human. This silent feature-length film, set to the music of French
electronic music pioneers Daft Punk, made its international debut at the 2006
Cannes Film Festival, ELECTROMA will dazzle music fans and film enthusiasts
alike. With breathtaking cinematography, innovative filming techniques, and
above all its underlying search for humanity within a dystopian environment, Daft
Punk have delivered a film that finds a common thread with their previous work
while exploring new horizons as directors of their first feature film.

Tickets are $12 general public / $10 for Brattle members. Available now at brat-
tlefilm.org. After party 10pm-2am at Make It New! Middlesex Lounge, 315 Mass.
Ave. FREE myspace.com/makeitnew

Thursday, February 28
Harvard Book Store presents
ADRIAN TOMINE
at 6:00pm
Acclaimed graphic novel artist Adrian Tomine will show and tell with his new
graphic novel Shortcomings.

Tickets for this event are $5 and may be purchased at Harvard Book Store or
over the phone with a credit card (617-661-1515).

Graphic novelist Adrian Tomine will introduce!
Restored 35mm Print!
KILLER OF SHEEP
at 8:00pm
(1977) dir Charles Burnett w/Henry G. Sanders, Kaycee Moore [83 min]
KILLER OF SHEEP examines the black Los Angeles ghetto of Watts in the mid-
1970s through the eyes of Stan, a sensitive dreamer who is growing detached and
numb from the psychic toll of working at a slaughterhouse. Frustrated by money
problems, he finds respite in moments of simple beauty: the warmth of a coffee
cup against his cheek, slow dancing with his wife in the living room, holding his
daughter. The film offers no solutions; it merely presents life – sometimes haunt-
ingly bleak, sometimes filled with transcendent joy and gentle humor. "A flat-out
treasure, impervious to time." – Jay Carr, The Boston Globe

Tickets for this special screening are $12 / $10 Brattle members & Harvard Book
Store ticket holders / A special $15 ticket is available in advance for both the
reading by Mr. Tomine at 6pm and the screening at 8pm.

Sunday, March 2
A COMEDY BENEFIT FOR MASSCAP
Warming Up The Audience
at 4:30pm  –> Please check the Brattle website for tickets and more information!
Performers include Shane Mauss (Conan O'Brien), Myq Kaplan (Boston Comedy
Festival finalist), Kelly MacFarland (Comedy Central), and your host, Erin Judge!

Saturday, March 8
Women in Film & Video New England present
INTERNATIONAL WOMEN’S DAY SHORT
FILM SHOWCASE
at 2:30pm
Women in Film & Video New England is pleased to present a short film showcase
celebrating the best of Women's Cinema today. As part of an international
alliance of female filmmaking organizations, Women in Film and Television
International is presenting a Short Film Showcase Celebrating International
Women’s Day 2008. This line up of nine outstanding short films will be screened
in seventeen cities worldwide. Join our local Women in Film & Video New
England Chapter, the Brattle Theatre and others around the world in celebrating
female filmmaking on International Women’s Day. A full listing and descriptions
for each film can be found at www.wifti.org.

Friday, March 14
Central Productions presents
BOSTON CINEMA CENSUS VII
at 9:30pm
Central Productions is proud to present the 7th installment of its annual Boston
Cinema Census! The Boston Cinema Census presents the best in regional film
and video making. Known as an area that produces personally driven works, this
selection is noncommercial filmmaking at its best. In the true spirit of a census,
this screening is a look at the strongest locally made narrative, experimental, doc-
umentary, and animation works - a true reflection of our communities. The
Boston Cinema Census comes but once a year, so be sure to join us for this enter-
taining and enlightening evening. Program details will be available at
www.bostoncinemacensus.org beginning in March. 

Wednesday, March 19
CineMental Presents
Lazlo Pearlman 
in live performance and short film
at 9:30
Visit Truthserum.org for more information!

Wednesday, March 26
Free Screening!
Zipcar and National Geographic present
ZIPCAR DRIVE-IN: AN ARCTIC TALE
at 7:30pm
Zipcar screens National Geographic’s ARTIC TALE as part of the Zipcar Drive-In – 
an event where Boston-area residents are invited to finally rid themselves of their
old clunkers and donate them to Cars for Homes, a charity of Habitat for
Humanity. You don't need to donate a car to attend, but those Zipcar members
and friends who register to do so will receive some pretty juicy rewards! 

If you would like to attend, RSVP to rsvpBOS@zipcar.com with your name,
number of attendees, and whether you will register to donate a vehicle. 

Saturday, March 29
Women in Film & Video New England present
The 2008 Image Awards Festival
Join Women in Film & Video New England in celebrating our 2008 Image Award
Winners: Susi Walsh, co-founder of The Center for Independent Documentary;
Natatcha Estebanez (posthumous recognition) WGBH Producer, Writer &
Director; Jocelyn Glatzer, Producer of 2007 Oscar-Nominated My Country, My
Country; and Joyce Kulhawik, arts and entertainment anchor WBZ-TV. During this
festival, we will be screening films by award winners, presenting individual
awards, and hosting a networking/cocktail party. Come and support local film and
local filmmakers who will be participating in discussions, Q & A, and networking
events about working in New England today. We hope all will enjoy a day at the
cinema honoring vision and excellence in Boston-based filmmaking. Films pre-
sented and screened include FRANK: A VIETNAM VETERAN, THE BLUE DINER,
and MY COUNTRY, MY COUNTRY. The 2008 Image Awards Festival is also a
fundraiser for Women in Film & Video New England, a non-profit organization
serving female filmmaking since 1981 through education, screening, and network-
ing opportunities. The cost for a full day pass will be $75 . Individual tickets will
also available. Stay tuned for times and schedule! Visit www.brattlefilm.org. 

Sunday, March 30
The 14th Annual
CHLOTRUDIS AWARDS
at 5:00pm
The Boston-based Chlotrudis Society for Independent Film presents its 14th
Annual Chlotrudis Awards, honoring the best of independent, foreign and docu-
mentary films released during 2007, as well as presenting special awards to film-
makers and talent whose work supports and enlivens such films. Don’t miss out
on this exciting Boston film event! Past attendees have included Ellen Page, Philip
Seymour Hoffman, Hal Hartley, Kerry Washington, Maury Chaykin, Lucas
Belvaux, Agnes Godard, Ed Lachman, and Genevieve Bujold.

Saturday, April 5
SCHLOCK-AROUND-THE-CLOCK 2008
10:00pm – 11:00am

Schlock: n. Something, such as merchandise or literature, that is inferior or
shoddy; adj. Of inferior quality; cheap or shoddy. 
Prepare yourselves ladies and gentlemen – it’s going annual! Last year, thanks to
the urging of a trusty Brattle employee, we embarked upon our first SCHLOCK-
AROUND-THE-CLOCK MOVIE MARATHON. Quite frankly, once again, we have no
idea what we’ll be screening for our second voyage on the seas of cheese – but
it’s bound to vaguely resemble last year’ lineup which included such gems as
Shanty Tramp, Barb Wire, and The Terror Of Tiny Town!

More information will be posted in March on www.brattlefilm.org!

Thursday, April 10
A Benefit For the Brattle Film Foundation!
Special screening and poetry reading!
POLIS IS THIS
at 8:00pm
POLIS IS THIS wrestles with the six-foot-eight, 275lb colossus of poetry, Charles
Olson, in the squared circle of understanding. Through never before seen footage
and interviews actor John Malkovich leads an all-star unit in a search and explore
mission. Olson, the "big fire source" for a restless generation of poets known as
The Beats stands more revealed than ever before. Come learn more about or cele-
brate this titan of American poetry and help support Cambridge’s landmark
Brattle Theatre!

Tickets, readers and more TBA! Please visit brattlefilm.org for all the info.

SPECIAL EVENTS & READINGSEARLY SPRING
2008: 

February 24 – 
April 24, 2008

SPECIAL ENGAGEMENTS & PREMIERES

THE 80S ROCK! 
Friday, March 7
Special Super-Fun Screening!
Visit Brattlefilm.org for more info!
ROCK’N’ROLL HIGH SCHOOL
at 5:00, 7:15, 10:00
(1979) dir Allan Arkush w/The Ramones, P.J. Soles, Vincent Van
Patten, Clint Howard, Mary Woronov, Paul Bartel [93 min]
“Welcome to Vince Lombardi High where the three R’s stand for
Rock, Roll & Riot!” Riff Randell (Soles), the coolest kid at Lombardi,
is a Ramones superfan and enlists the band’s help in taking on the
new rock-music-hating principal Miss Togar (Woronov). Made at
the tail end of the 70s, the explosive finale of the film seems like the
unruly birth of the 80s given a visual representation.

Saturday, March 8
DESPERATELY SEEKING SUSAN
at 7:15
(1985) dir Susan Seidelman w/Rosana Arquette, Madonna, Aidan
Quinn [104 min]
80s pop goddess Madonna has made many screen appearances
(some more dubious than others) but this is, unquestionably, one
of her best. Playing what is essentially the onscreen equivalent to
her brassy, fun-loving public persona of the time, Madonna is the
titular Susan, a New York free spirit who has an unexpected effect
on the life of amnesiac everygirl Roberta (Arquette).

FAST TIMES AT RIDGEMONT HIGH
at 5:00, 9:30
(1982) dir Amy Heckerling w/Sean Penn, Jennifer Jason Leigh,
Judge Reinhold, Robert Romanus, Brian Backer, Phoebe Cates,
Ray Walston [90 min]
Aloha Mr. Hand! It’s high school all over again as Judge Reinhold
searches for love and sex (not necessarily in that order), Sean
Penn searches for pot, and everyone hangs out at the mall. Never
has the music of The Cars been used to such an alluring effect.

Sunday, March 9
THIS IS SPINAL TAP
at 3:00, 7:15
(1984) dir Rob Reiner w/Michael McKean, Christopher Guest,
Harry Shearer, Rob Reiner, Fran Drescher [82 min]
This satiric, hilarious chronicle of an aging British heavy metal
band is a milestone of mockumentary filmmaking. SPINAL TAP is,
obviously a complete parody of bloated rock stardom, and yet…
and yet… there’s something heartbreakingly earnest about it at the
same time.

ROADIE
at 5:00, 9:15
(1980) dir Alan Rudolph w/Meat Loaf, Kaki Hunter, Art Carney [106 min]
Altman devotee Alan Rudolph delivers this bizarre, almost-fantasy
about a supernaturally handy handyman (Meat Loaf) who hooks
up with a rock band on tour and becomes the ultimate ROADIE.
Steeped in the rock theatrics of the late-70s, ROADIE features
appearances by Blondie (in a fight with little people?!), Roy
Orbison, Alice Cooper, and a scene-stealing performance by Soul
Train’s Don Cornelius as a pompous promoter. 

Monday, March 10
REPO MAN
at 7:30
(1984) dir Alex Cox w/ Emilio Estevez, Harry Dean Stanton, Tracey
Walter, Olivia Barash, Dick Rude [92 Min]
Often quoted, but rarely completely understood, this punk rock
classic tells the story of young Otto (Estevez) who becomes a repo
man and gets taken under the wing of grizzled old-timer, Bud
(Stanton). Soon, the proverbial ‘big score’ looms in the form of a
‘64 Chevy Malibu with a mysterious cargo in its trunk and Bud and
Otto dream of striking it rich by tracking it down.

CLASS OF 1984
at 5:30, 9:30
(1982) dir Mark L. Lester w/Perry King, Timothy Van Patten,
Merrie Lynn Ross, Roddie McDowall,  [98 min]
CLASS OF 1984 dares to imagine a world where a high school can
be terrorized by a bunch of punk rock drug-dealers, the leader of
which happens to be a musical prodigy. Music teacher Andrew
Norris (schlockmeister Perry King) tries to stand up to the punks
and escalates the confrontation into a crescendo of a climax.
Featuring songs by Fear and Alice Cooper, Roddy McDowall as a
washed up rummy, and a brief appearance from Michael J. Fox –
until he gets stabbed in the gut!  “���H!” – Roger Ebert

Tuesday, March 11
PURPLE RAIN
at 4:45, 7:15, 9:45
(1984) dir Albert Magnoli w/Prince, Morris Day, Apollonia [111 min]
Featuring performances of colossal dance hits like “Let’s Go
Crazy”, the titular “Purple Rain” and “I Would Die 4 You” this 80s
musical sensation is part stellar music video and part cult-camp
classic. Set in Prince’s real hometown of Minneapolis, PURPLE
RAIN chronicles “the Kid’s” (Prince)  struggles to keep his band
The Revolution together and seduce Apollonia, the new beauty in
town.  The Kid  must also overcome a tense home life and musical
competitor The Time, headed by Morris Day. Pure 80s in both its
music and completely over-the-top characters and narrative,
PURPLE RAIN is not to be missed.

Wednesday, March 12
FLASH GORDON
at 7:00
(1980) dir Mike Hodges w/Sam J. Jones, Melody Anderson, Max
von Sydow, Topol, Timothy Dalton, Brian Blessed [111 min]
More glam than a David Bowie fever dream, FLASH GORDON is
the epic, rock’n’roll space adventure of Flash, an all American boy,
who finds himself shot into space and in conflict with the nefari-
ous Ming The Merciless on the far-off planet of Mongo. Flash must
defeat the tyrant lest the Earth, and his sweetheart Dale Arden, fall
into Ming’s grasp! Set to a soaring, legendary score by Queen and
Howard Blake, FLASH GORDON is a spectacular synthesis
between disco, retro, sci-fi and rock’n’roll.

STREETS OF FIRE
at 5:00, 9:30
(1984) dir Walter Hill w/Michael Paré, Diane Lane, Willem Dafoe,
Rick Moranis, Amy Madigan, Bill Paxton, Lee Ving, Robert
Townsend, Ed Begley Jr. [93 min]
STREETS OF FIRE is a guiltily entertaining slice of 80s retro from
director Walter Hill (The Warriors). B-movie master Michael Paré
stars as Tom Cody, a hired gun who returns to his retro-futuristic,
Detroit-esque hometown only to find that a biker gang led by a
typically sinister Willem Dafoe has kidnapped his girlfriend (Lane).
Do I have to mention that the final showdown between Paré and
Dafoe takes the form of a streetfight… with sledgehammers!

Thursday, March 13
STOP MAKING SENSE
at 8:00, 10:00
(1984) dir Jonathan Demme w/The Talking Heads [88 min]
Big suits unite! Jonathan (Silence Of The Lambs) Demme and the
Talking Heads created this essential concert film and posed the
questions: “Why stop making sense? Why a movie? Why a big
suit? Where do the odd movements come from? What will the
band do next?” Who cares that they never really answer them
since the music and the movie are so infectiously groovy! Grab a
seat and sing-a-long on this fantastic ride, from the solitary David
Byrne announcing “I’ve got a tape I want to play” before launch-
ing into a cassette-and-acoustic-guitar version of “Psycho Killer”
to the triumphant, gospel-tinged finale of “Take Me To The River.”

SELECTED BY…
ANDREW BUJALSKI

Friday, March 14
Hohokam
at 5:30, 7:30
(2007) dir Frank V. Ross w/Anthony Baker, Allison Latta, Denise
Blank, Sasha Giappo [93 min]
When digital video technology made it into consumers’ hands in
the 90s, the optimists predicted an explosion of brilliant idiosyn-
cratic personal narratives; if Frank Ross’ HOHOKAM is a harbinger,
perhaps they’ll be proven right after all. A unique, funny snapshot
of a 30-ish Arizonan couple (played by remarkable discoveries
Latta and Baker), it has all the intimacy and laser-like detail you
might expect from a ‘small’ film but plenty of inventiveness &
curveballs, as well as a jaunty jazz score, exotic animals, and a gun
in the first act! An “under your skin” movie.

Saturday, March 15
Vertigo
at 4:30
(1958) dir Alfred Hitchcock w/Jimmy Stuart, Kim Novak, Barbara
Bel Geddes [128 min]
Part one of this mindbending triple-and-a-half feature! VERTIGO
has lost none of its power as a gripping thriller, but as we know in
our Dr.-Phil-enlightened age, it’s also an exploration of some seri-
ous untreated emotional disorders. Stewart doesn’t play against
type so much as he burrows into his persona to newfound and
frightening depths as a San Francisco detective who finds himself
obsessed by (at least) two versions of Novak. Twists, turns, the
‘trombone shot,’ and a philosophical moment in the redwoods
that would have a profound effect on Chris Marker…

La Jetee
at 7:00
(1962) dir Chris Marker [28 min]
The gold standard of experimental narratives, Chris Marker’s 1962
short remains inimitable – even TWELVE MONKEYS, the ostensi-
ble remake, wisely sidesteps any attempt to recreate the mood of
this haunting short told (almost) entirely in still images. A World
War III survivor is sent on a time travel mission back to contempo-
rary Paris, and stumbles onto love, the tragic secret of a childhood
memory, and a Vertigo allusion…
Screens With
Sans soleil
(1983) dir Chris Marker [100 min]
An entirely different sort of piece from Marker, this 1983 “essay
film” returns explicitly to his VERTIGO fascination – and his puzzle-
ments over the nature of memory & the rings of the redwood – as
an unseen female narrator describes Marker’s meditations on
revisiting VERTIGO’s San Francisco locations, as well as travels to
Japan, Iceland, and elsewhere. A thick, heady philosophical trip
that’s no more conventional documentary than LA JETEE is sci-fi.

Twelve Monkeys
at 2:00, 9:30
(1995) dir Terry Gilliam w/Bruce Willis, Madeline Stowe, Brad
Pitt [129 min]
Who knows what horrors and blasphemies were spoken at pitch
meetings for this film, but through perseverance or luck or some
combination, Terry Gilliam managed the delicate trick of both
respecting & sweeping aside his source material in the right mea-
sures to cook up his strongest film of the 90s. Featuring the perfor-
mances that were Pitt’s first stab at major critical credibility and
Willis’, let’s say, most recent… Gilliam provides catnip for the film
students as Willis and Stowe seek refuge in a theater showing
VERTIGO, and Bernard Herrmann’s score continues to swell up
into the next scene…

Sunday, March 16
The Best Man
at 7:15
(1964) dir Franklin J. Schaffner w/Henry Fonda, Cliff Robinson,
Edie Adams [102 min]
An election year special! Back in the day, political conventions
were more than just scripted coronation ceremonies, and given
the unpredictability of this year’s proceedings, THE BEST MAN
may be a sneak preview of the kind of smoke filled room dealmak-
ing set to make a comeback this time around. A script by height-
of-his-powers Gore Vidal adapted from his own play, gorgeous
b&w cinematography, and terrific performances from Fonda and
Robertson (among many others) bring to life the clashes of ideal-
ism and pragmatism at the heart of our democratic process in a
way few other Hollywood films have even attempted to approach.

Wild in the Streets
at 5:15, 9:30
(1968) dir Barry Shear w/Shelley Winters, Christopher Jones,
Diane Varsi [94 min]
…and another political fable, this one ceding realism in favor of
balls-tripping psychedeligasmic entertainment. What happens
when you give the vote to 14 year olds? (And it’s 1968. And the
movie is produced by schlock titan Samuel Z. Arkoff.) Obviously a
teen idol rock star is elected President, the Senate gets packed
with stoners, and everyone over 30 is sent to internment camps
where they’re forced to drop acid!

Monday, March 17
Wattstax
at 7:30
(1973) dir Mel Stuart w/Isaac Hayes, The Staple Singers, Kim
Weston, The Bar Kays, Rufus Thomas, Richard Pryor [98 min]
One of the great concert films. A killer line-up of soul hitmakers
from the Stax label, which was in the midst of a major “second
wind,” plays a concert at the Los Angeles Colliseum in Watts, site
of notorious 1965 riots. Though the stadium footage provides
story enough, we’re also treated to terrific documentary work on
the streets of Watts, much of it featuring Richard Pryor riffing and
rapping in the community.

Dave Chappelle’s Block Party
at 5:15, 9:30
(2005) dir Michel Gondry w/Dave Chappelle, The Fugees, The
Roots, Erykah Badu, Common, Mos Def, Telib Kweli [103 min]
Anyone who’s seen Chappelle’s Show will come ready to laugh,
but don’t say you weren’t warned if you find yourself falling in
love with the man by the end credits. After notoriously walking
away from his Comedy Central contract, Dave poured his energy
into putting on a free concert in Bed-Stuy, Brooklyn, featuring his
dream hip-hop lineup, and invited French commercial auteur/trick-
ster Michel Gondry to document not just the music, but the prepa-
rations, including Dave’s last-minute acquisition of a high school
marching band in Dayton, OH.

Tuesday, March 18
Minnie and Moskowitz
at 4:45, 7:15, 9:45
(1971) dir John Cassavettes w/Gena Rowlands, Seymour Cassel
[114 min]
Cassavetes’ 1971 ‘romantic comedy’ is perhaps the strangest film
that the headstrong auteur’s auteur ever made, featuring Cassel
and Rowlands as a pair of lovers (a free-spirited parking lot atten-
dant and a reserved museum administrator) who take star-crossed
to the next level – from scene to scene we question and re-ques-
tion not only their compatibility but their respective sanities.
Featuring some radical, sharp editing and a host of how-did-they-
come-up-with-that moments, it manages to be Cassavetes’
warmest film without compromising any of his bite or vision. And
anyone who’s ever driven in Los Angeles will seethe with envy at
Moskowitz’s fearless U-turn abilities.

Wednesday, March 19
Written on the Wind
at 4:30, 7:00
(1956) dir Douglas Sirk w/Rock Hudson, Lauren Bacall, Robert
Stack [99 min]
One of Douglas Sirk’s greatest. I’m not sure if “emasculation
tragedy” constitutes a genre, but if it does then this may be the
pinnacle. Stack as a fortunate-son oil heir, accompanied by child-
hood best friend Hudson, pursues and captures knockout Bacall,
bringing her back to Texas and marrying her… and slowly,
painfully learning that he isn’t much of a man compared to his
buddy Rock. Being a Sirk film, that is of course only the tip of the
melodramatic iceberg.

Program Notes by Andrew Bujalski

RECENT RAVES
Monday, March 24 & Tuesday, March 25
WAR / DANCE
at 5:00, 7:15, 9:30
(2007) dirs Sean Fine, Andrea Nix [105 min]
Set in Uganda, a country ravaged by more than two decades of
civil war, WAR/DANCE tells the story of three children whose fami-
lies have been torn apart, their homes destroyed, and who current-
ly reside in a displaced persons camp. When they are invited to
compete in a music and dance festival, their historic journey to the
nation’s capital is also an opportunity to regain a part of their
childhood and to taste victory for the first time in their lives.

“���H! Among the most affecting films I've seen all year.”
– Ty Burr, The Boston Globe

Wed, March 26 & Thurs, March 27
THE ORPHANAGE
Wed at 9:45; Thu at 5:15, 7:30, 9:45
(2007) dir Juan Antonio Bayona w/Belén Rueda, Fernando Cayo,
Roger Princep [100 min]
Unfortunately marketed as some kind of follow-up to Pan’s
Labyrinth, to which it bears little resemblance, THE ORPHANAGE
is, on its own merits, a very effective ghost story. A couple and
their young son move to the Spanish coast to start a school for
sick and disabled children. However, the building they have
chosen holds dark secrets and some frighteningly playful ghosts.
Full of wonderful, old-fashioned haunted house atmospherics,
sporting a passionate performance by Belén Rueda, and stylishly
directed, THE ORPHANAGE is a real treat on the big screen.

“Seriously scary.” – David Ansen, Newsweek

Friday, March 28
I’M NOT THERE
at 4:30, 7:15, 10:00
(2007) dir Todd Haynes w/Cate Blanchett, Heath Ledger, Cristian
Bale [135 min]
Todd Haynes fractured portrait of the artist (Bob Dylan) as multiple
personalities is idiosyncratic in form but practically flawless in exe-
cution. Highly recommended even for non-Dylan fans, I’M NOT
THERE sports not-only some inspired performances (including
Blanchett’s Oscar nominated turn) but also a (not surprisingly) stu-
pendous soundtrack and bold, distinctive choices by Haynes.

Sunday, March 30
PROTAGONIST
at 7:30, 9:30
(2007) dir Jessica Yu [90 min]
In The Realms Of The Unreal director Yu returns with one of the
boldest documentaries of the year. PROTAGONIST weaves togeth-
er the stories of 4 men: a German terrorist, a bank robber, a gay
evangelist and a martial arts student. At first glance the characters
appear disconnected. But as their stories unfold in riveting detail,
one starts to see the parallels between the uncommon, common
experience of these four men. 

“Highly original.” – Andrew O’Hehir, Salon.com

Monday, March 31 & Tuesday, April 1
YOUTH WITHOUT YOUTH
at 4:30, 7:00, 9:30
(2007) dir Francis Ford Coppola w/Tim Roth, Alexandra Maria
Lara, Bruno Ganz [124 min]
YOUTH WITHOUT YOUTH is the much anticipated (and much
debated) return, after a 10-year filmmaking absence, of Francis
Ford Coppola. Decide for yourself whether the legendary filmmak-
er has created an audacious return to his iconoclastic early form or
a hapless reflection of former genius (we lean towards the former).
The film is a metaphysical journey through mid-century Europe as
Dominic (Roth) an aging professor is inexplicably made young
again (and much smarter) after being struck by lightning. 

“Well-crafted, personal, and movie-movie old-fashioned even in
its vanguard aspirations.” – J. Hoberman, The Village Voice

Wednesday, April 2 & Thursday, April 3
CHARLIE WILSON’S WAR 
Wed at 7:30; Thu at 8:00
(2007) dir Mike Nichols w/Tom Hanks, Philip Seymour Hoffman,
Amy Adams, Julia Roberts [97 min]
Hoffman shines in his Oscar nominated role as the sharp CIA
counterpart to Hanks congressman with questionable ethics but
airtight intuition. CHARLIE WILSON’S WAR fictionalizes real-life
Congressman Wilson’s one man campaign to bring Afghanistan’s
entrenched struggle against Soviet aggression to an end – with the
pleasant side effect of ending the Cold War.

BEFORE THE DEVIL KNOWS
YOU’RE DEAD
Wed at 5:00, 9:30; Thu at 10:00
(2007) dir Sidney Lumet w/Philip Seymour Hoffman, Ethan Hawke,
Albert Finney, Marisa Tomei [117 min]
Here, Hoffman plays Andy, an overextended broker who lures his
younger brother, Hank (Hawke), into a scheme to rob a suburban
mom-and-pop jewelry store that appears to be the quintessential
easy target. The problem is, the storeowners are Andy and Hank's
actual mom and pop, and, when the seemingly perfect crime goes
awry, the damage lands right at their doorstep.

NO BORDERS, 
NO LIMITS: 

NIKKATSU ACTION & 60S JAPAN

Friday, April 18
Nikkatsu Action!
A Colt Is My Passport
at 7:30
(1967) dir Takashi Nomura w/Jo Shishido, Jerry Fujio [84 min]
In Takashi Nomura's chilly noirish thriller, Shishido plays a hitman
hired by a gang to whack a rival boss. He does the deed with a
sniper rifle and, together with sidekick, makes his escape. But
before they can board their getaway plane, they are snatched by
thugs from the rival gang. They make a narrow escape and
arrange passage out of the country, but deadly complications
ensue, forcing Shishido to improvise yet another escape for him-
self and his partner, but before they can depart, they’re forced into
an explosive showdown with killers from the rival gang. The final
showdown between a solitary Shishido and a bullet-proof car full
of gangsters staged on a deserted beach at dawn, the howling
wind sweeping sand across the ground, is as impressive as any-
thing of the era in this neglected masterpiece. NOT ON VIDEO!

Friday, April 18 & Sunday, April 20
Black Rose Mansion
Fri & Sun at 9:30
(1969) dir Kinji Fukasaku w/Akihiro Maruyama, Eitaro Ozawa,
Masakazu Tamuro [91 min]
Though mostly known for his gritty yakuza dramas and, now, his
legendary cult film Battle Royale, Kinji Fukasaku’s career ranges
across (and liberally messes around with) many genres. BLACK
ROSE MANSION is one of his least definable films… Famous drag-
star/singer Akihiro Maruyama stars in this feverishly perverse,
campy and baroque freak-out. A wealthy playboy installs songbird
"Black Rose" (Maruyama) in his elegant private men’s club to bol-
ster business – but he gets more than he bargains for when she
attracts scores of homicidal past lovers, and not only he but his
ne’er-do-well son end up falling for the femme fatale.

Saturday, April 19
Mothra
at 3:30, 5:30
(1961) dir Ishiro Honda w/Frankie Sakai, Hiroshi Koizumi, Kyoko
Kagawa [101 min]
No overview of 60s Japanese cinema would be complete without
at least one of Ishiro Honda’s classic kaiju eiga (monster movies).
Honda is the creator of the Godzilla mythos and, if that were his
only achievement, he’d be immortal, but he also created some
strikingly surreal films devoid of giant lizards, and this is one of
them… Sort of a trippy version of King Kong, MOTHRA features a
pair of foot high singing divas who are kidnapped from a mysteri-
ous island by an unscrupulous showman, Clark Nelson. Nelson
brings the cute little things to Tokyo where he hopes to make a
quick yen off them. Unfortunately, the girls’ song is actually a tele-
pathic call for help to their island goddess, the gigantic moth crea-
ture, MOTHRA, and soon Tokyo is in ruins yet again!

Saturday, April 19
Nikkatsu Action!
Plains Wanderer
at 7:30
(1960) dir Buichi Saito w/Akira Kobayashi, Ruriko Asaoka, Jo
Shishido, Nobuo Kaneko [83 min]
Kobayashi plays a traveler on Japan’s back roads with most of the
accoutrements of a Western hero, from a horse to fringes, to a
guitar and even a trusty bullwhip. He moseys into a town or ranch,
sides with the good local folk against gangsters or other evildoers,
while winning the heart of a local maiden (played in all but one
installment by Asaoka). He also finds a rival, then ally, in Shishido,
playing his usual role as a lout with a good heart. Here,
Kobayashi’s drifter takes the side of the Ainu – Japan’s aborigines –
fighting a developer (Kaneko) who wants to turn their land into an
airstrip for tourists. Complications ensue, making for an engagingly
twisty story, as Kobayashi and Shishido exchange snappy banter
and slick moves with a can-you-top-this cool. NOT ON VIDEO!

Nikkatsu Action!
The Warped Ones
at 9:30
(1960) dir Koreyoshi Kurahara w/Tamio Kawachi, Eiji Go, Noriko
Matsumoto [75 min]
One of director Koreyoshi Kurahara’s boldest departures from
studio convention is this frantic, black-and-white portrait of youth
culture gone wild, starring Kawachi as Akira, a punk who hangs
out at a jazz coffee house, living and breathing the wild Western
music. Sent to jail for pickpocketing, he meets like-minded Masaru
(Go), and when they get out they get together with a hooker friend
and go on a crime spree that ranges from theft to rape.
Afterwards, they shack up, sharing sex as they would cigarettes.
They soon find, however, that actions do have consequences:
sometimes violent, fatal, and absurd. Released not long after
Godard’s Breathless, THE WARPED ONES has similarly amoral
characters, frenetic pace, and dynamic hand-held cinematography,
but Kurahara’s vision is, if anything, more extreme, even to the
point of existing in a world of its own, beyond normal comprehen-
sion. Kawachi's famously uninhibited performance catapults the
film into the highest ranks of "bad youth" cinema. A stylistic and
amoral high point of early 60s cinema. NOT ON VIDEO!

Sunday, April 20
Nikkatsu Action!
Red Handkerchief
at 5:30
(1964) dir Toshio Masuda w/Yugiro Ishihara, Ruriko Asaoka,
Hideaki Nitani  [98 min]
A career landmark for both superstar Yujiro Ishihara and director
Toshio Masuda, RED HANDKERCHIEF also became the ultimate
definer of Nikkatsu’s muudo akushon ("mood action") aesthetic.
Ishihara is a Yokohama detective who, together with partner Nitani,
is trying to crack a big drug case. They nab a key witness, a crusty
old food stall owner, but he refuses to spill. Meanwhile Ishihara
becomes acquainted – and infatuated with – his factory worker
daughter (Asaoka), but it all ends badly when the old man makes
what looks to be a suicidal escape attempt – and Ishihara’s bullet
stops him. Flash forward four years: Ishihara is now a construction
worker, and Nitani a wealthy businessman who has married
Asaoka. At the persistent urging of a senior detective, Ishihara
decides to determine the truth behind the events of that fateful day.
First, though, he has to resolve his doubts about not only his own
actions, but the true motives of his former partner. NOT ON VIDEO!

Nikkatsu Action!
Velvet Hustler 
(aka LIKE A SHOOTING STAR)
at 7:30
(1967) dir Toshio Masuda w/Tetsuya
Watari, Ruriko Asaoka [97 min]
VELVET HUSTLER stars Watari as
Goro, a Tokyo hitman who likes his
women like he likes his cars: fast and
dangerous. After rubbing out a rival
gang boss, he leaps into a convenient-
ly parked red convertible and hotfoots
it to the other side of Japan. After a
year of lying low, he has wound up
the kingpin of the Kobe underground,
hanging out in smoky lounge bars,
while avoiding both a suspicious
police detective, and the mysterious
hitman sent to kill him. But Goro pines
to leave vulgar Kobe to return to the sophisticated big city… per-
haps with the striking Keiko (Asaoka) by his side. NOT ON VIDEO!

Monday, April 21
Three Outlaw Samurai
at 5:30, 7:30, 9:30
(1964) dir Hideo Gosha w/Tetsuro Tamba, Mikijiro Hira, Kamatari
Fujiwara, Kyoko Aoi [95 min]
Of course, samurai period pieces have always been a huge part
Japanese cinema and the 60s saw some remarkable films pro-
duced. In this one, a wandering samurai is swayed into helping
some starving farmers who have kidnapped a local lord’s daugh-
ter in protest over unfair taxes. In the process, much blood is shed,
and two other swords-for-hire become reluctant draftees into the
band of rebels. Gosha’s use of the B&W Cinemascope frame
astonishes and his down-to-earth, hardboiled ambience is rarely
seen in early 1960s samurai pictures. NOT ON VIDEO!

Tuesday, April 22
Death By Hanging
at 4:45, 7:15, 9:45
(1968) dir Nagisa Oshima w/Kei Sato, Fumio Watanabe, Toshiro
Ishido [117 min]
In Nagisa Oshima’s bleakly black comedy, a criminal is sentenced
to be hanged but mysteriously survives and, as the guards and
officials present soon find out, has lost all memory of his crime,
trial and eventual fate. The ensuing debate about how to deal with
him points to Oshima’s skill as both a passionate social critic and a
Godardian trickster. NOT ON VIDEO!

Wednesday, April 23
High And Low
at 5:00, 8:00
(1963) dir Akira Kurosawa w/Toshiro Mifune, Tatsuya Nakadai,
Kyoko Kagawa [142 min]
The (mostly) undisputed champion of Japanese cinema is Akira
Kurosawa and this tense neo-noir is one of his finest achieve-
ments. The first half of the movie takes place in the spacious hill-
side apartment of a hotshot Tokyo businessman who is informed
that his son has been kidnapped, only to find out that a critical
mistake has been made. In the second half, Mifune travels through
the lower depths of the city in search of the young kidnapper.

Thursday, April 24
Woman In The Dunes
at 8:00pm
(1964) dir Hiroshi Teshigahara w/Eiji Okada, Kyoko Kishida [147 min]
Winner of the Special Jury Prize at Cannes in 1964 and nominated
for two Academy Awards, Teshigahara’s masterpiece is a disquiet-
ing examination of power and sexuality fueled by stunning visual
imagery. An entomologist stays overnight in a small town, only to
awaken the next morning to find himself trapped by encroaching
sand dunes. Held prisoner, he must shovel the sands back to avoid
being buried alive as he simultaneously succumbs to the seduc-
tion of his female captor. Shot in stark black and white giving the
rippling sands an erotic undercurrent, the cinematography juxta-
poses the violence of the dunes with searing close-ups of the lead
actors. An essential big-screen experience. 
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ABOUT THE BRATTLE 
THE BRATTLE THEATRE is programmed and
operated by The Brattle Film Foundation, a
501(c)3 Nonprofit organization. For more infor-
mation on the foundation and our non-profit
activities, please visit www.brattlefilm.org

STAFF: Ivy Moylan, Executive Director. Ned Hinkle,
Creative Director. Andrea O’Meara, Associate Director;
Alison Kozberg, Operations Manager; Brandon Constant,
Assistant to the Directors; Joe Creedon, Trisha Lendo, Kelly
McMaster, Andrew Schaper, Anna White, House Mgrs.

THEATRE CREW: Gideon Bautista, Suzy Quinn, Paul
Serries, Alex Russell Walker, Bill Westfall. 

BRATTLE FILM FOUNDATION BOARD: Julia
Ananina, Andrea V. Doukas, Roger Fussa, Abigail
Harmon, Edward Hinkle, Chuck Lewin, Kara Morin, Jerry
Murphy, Karen Signorelli, Steven Tremble, Philip Weiser,
Mary Yntema.

ADVISORY BOARD: Miguel Arteta, Ray Carney, Rudy
Franchi, Ted Hope, Megan Hurst, David Lynch, Albert
Maysles, Gordon Willis. 

PROJECTIONISTS: Fred Hanle, Dave Leamon, Alec
Tisdale.

FLYER PRODUCTION: Ned Hinkle, Layout; Andrew
Bujalski, Ned Hinkle, & Alison Kozberg, Flyer Descriptions.

SPECIAL THANKS to our interns, members and vol-
unteers. To inquire about volunteering or setting up an
internship please email ivy@brattlefilm.org

M E M B E R S H I P
MEMBERS of the Brattle Film Foundation help
support our non-profit programs while being able
to take advantage of many appealing discounts.
Become a Brattle member now and take advan-
tage of our new incentives.

BASIC MEMBERSHIP is $75.00 and includes 12
free admission passes + many other perks!

WELCOME to all of our new Brattle Theatre
members from the past two months, and thank
you to all renewing and upgrading members!
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L O C A T I O N
& P A R K I N G

THE BRATTLE IS LOCATED
at 40 Brattle Street in the
heart of Harvard Square,
Cambridge. We are one block
from the Harvard Red Line
Subway stop and several bus
lines including the #1 and the
#66. 

DISCOUNT PARKING We
offer  val idat ion for  dis-
counted parking at  both
University Place Garage and
Charles Square Garage.
Make sure you get  your
parking ticket stamped at
the box office.

FULLY WHEELCHAIR
ACCESSIBLE
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EARLYSPRING 2008 • FEBRUARY 24 – APRIL 24, 2008

The Best Man 7:15
Wild in the Streets
5:15, 9:30
Double Feature!

Wattstax 7:30
Dave Chappelle's
Block Party 5:15, 9:30
Double Feature!

Minnie & Moskowtiz
4:45, 7:15, 9:45

Written on the Wind
4:30, 7:00

Lazlo Pearlman 9:30
CineMental Presents   

The Wizard of Gore
7:30
Other titles and times
TBA 

Titles and times TBA Titles and times TBA 

Titles and times TBA War/Dance 5:00, 7:15,
9:30

War/Dance 5:00, 7:15,
9:30

Zipcar Drive-In: An
Arctic Tale 7:30pm
The Orphanage 9:45 

The Orphanage 5:15,
7:30, 9:45

I'm Not There 4:30,
7:15, 10:00

The 2008 Image
Awards Festival 
Presented by Women In
Film & Video New
England

Protagonist 7:30, 9:30
Chlotrudis Awards
5pm - 7pm

Youth Without Youth
4:30, 7:00, 9:30

Youth Without Youth
4:30, 7:00, 9:30

Charlie Wilson's War
7:30
Before The Devil
Knows You're Dead
5:00, 9:30

Charlie Wilson's War
8:00
Before The Devil 
Knows You're Dead 
10:00
David Hadju  6:00  HBS

8:00, 10:00

Mark Vonnegut
6:00pm
Harvard Book Store

7:30 
The Wizard Of Oz
12:30, 3:00, 5:15
Schlock-Around-The-
Clock 10:00pm

7:30, 9:30
The Wizard Of Oz
3:00, 5:15

7:30, 9:30
The Wizard Of Oz
3:00, 5:15

New England Institute
of Arts Awards Night
times tba

Brattle Film
Foundation Donor
Appreciation Night!

Polis Is This 8:00pm
Brattle Benefit!
Germaine Greer
6:00pm
Harvard Book Store

5:00, 7:15, 9:30 2:45, 5:00, 7:15, 9:30

Black Girl 11:00am 
Elements of Cinema! 
Free Screening!

2:45, 5:00, 7:15, 9:30 5:00, 7:15, 9:30 5:00, 7:15, 9:30 8:00
Martha Beck 6:00pm
Harvard Book Store
CineMental Presents
10:00

5:00, 7:15, 9:30 A Colt Is My Passport
7:30
Black Rose Mansion
9:30

Plains Wanderer 7:30
The Warped Ones
9:30
Mothra 3:30, 5:30

Red Handkerchief
5:30
Velvet Hustler 7:30

Black Rose Mansion 
9:30

Three Outlaw
Samurai 5:30, 7:30, 9:30

Death By Hanging
4:45, 7:15, 9:45

High And Low 5:00,
8:00

Woman In The Dunes
8:00pm
Howard Zinn 6:00pm
Harvard Book Store

Pre-party 5:30 
Main Party 8pm One Last Day of

BUGS BUNNY! 5:30,
7:30, 9:30

Syndromes & A
Century 5:00, 7:15, 9:30
Rescheduled Screenings!

Daft Punk's Electroma
8:00pm
Special Premiere
Screening!

Killer Of Sheep
8:00pm
Adrian Tomine
6:00pm
Harvard Book Store

8:00, 10:00 
Ben Karlin 6:00pm
Harvard Book Store

1:30, 3:30, 5:30, 7:30, 9:30

2:00, 7:30, 9:30 

MASSCAP Comedy
Benefit 4:30pm
Special Event!

5:30, 7:30, 9:30 8:00, 10:00

Jennifer Fox 6:00pm
The Harvard Coop

5:30, 7:30, 9:30 8:00, 10:00

Sarah Boxer 6:00pm
Harvard Book Store

Rock'n'Roll High
School 5:00, 7:15, 10:00

Desperately Seeking
Susan 7:15
Fast Times… 5:00, 9:30

Harlan County USA 
11:00am Free Screening!

This Is Spinal Tap
3:00, 7:15
Roadie 5:00, 9:15
Double Feature!

Repo Man 7:30
Class Of 1984 5:30,
9:30
Double Feature!

Purple Rain 4:45, 7:15,
9:45

Flash Gordon 7:00
Streets Of Fire 5:00,
9:30
Double Feature!

Stop Making Sense
8:00, 10:00

Dee Dee Myers 6:00pm
Harvard Book Store

Hohokam 5:30, 7:30

Boston Cinema 
Census 9:30pm

Vertigo 4:30
La Jetee + Sans soleil
7:00
12 Monkeys 2:00, 9:30

Selected By… 
ANDREW BUJALSKI

Repertory Series!  Selected By... ANDREW BUJALSKI

Repertory Series!  THE 80S ROCK!

THE 80S ROCK!Alain Resnais’  LAST YEAR AT MARIENBAD  New 35mm Print!

MONKEY WARFARE

Regular Members
Jonathan Aibel*
Kira Barnum*
Anonymous*
Sarah Bixler*
Vaughan Barton
Daniel Boudreau
Paul Brouillette
Wen-Chin Chang
Christine Clements*
Umberto De Ros
Milan De Vries
Christopher Decker
Craig Eastland
Chris Erikson
Julian Evans
Frank Forrest
Azita Ghossi
Anonymous
Nina E. Grant
Gregory Harris
Chris Harris
Suckjoon Jun
Jacqueline R. Kates*
Jared Katsiane
Justin Keane
Rachel Mansfield
John Matson*
William McCurdy
Jim Meehan
Mark Nelson*
Angela Nichols*
Scott Nye
Conor O’Riordan*
Lisa Pardi
Joe Plett*
Sarah Potuin
Kenny Prince
Colm Renehan*
Louise Reynolds
Nicholas Rinaldi
Lawrence Rosenberg*
John Schaenman
John Scholes*
Peter Septoff*
Ed Smith
Chelsea Spear*
Naomi Stephen*
Robert Stinson
Kathleen Sweeney
Jeffrey Torrice
Jane Trevithick*
N. Eric Van Leuven
David L. Varga*
Bryan Waterman
Alisa Wolf

Dual Members
Johnny Arguedas &
Suzanna Matheny*
Jay Copeland
James Kim & 
Marianna Yang
Richard Laura & 
Mary Delahanty
Te-Yi Lee
Tim Leek
Matthew Luker 
Kathleen McCabe
Kristine Moyer & 
Bob Higgins
David Scheaffer
Sig & Derryl Street
Justin Termini & 
Liza Fernanda Lopez*
Nathan Thaler & 
Hallie Silva*
Michael & Kellei
Thompson
Stewart & Sunny
Vandermark*
Ted Weesner

Special Members
Ken Bader*
Luke Burns
Karen Davis*
Anastasia Dubrovsky
Kevin DuFresne*
Neil Fairbairn*
Suzanne Federspiel
Kristen Heller*
Daniel Holland*
Alexander Kossey*
Harry Luithardt*
Vernon Shetley*
Anne Starr
Carlha Vickers**
Marjorie Wiliams**

Usher Members
Anonymous*
Nathan Hoefgen-Harvey*
Jennifer Kerwood
Christine Korsgaard*
Robert Menaspace*
Doug Plante

Producer Members
Katharine & Thomas Kush*
Brian Paik*
Wayne Rindone*
Donald Saunders

* indicates Renewals ; ** indicates Upgrade

The Brattle Film Foundation is
supported in part by a grant

from the Mass. Cultural
Council, a state agency.

BUFF
CONTEMPT

Jean Luc Godard’s  CONTEMPT New 35mm Print!

Screens on Wednesday, March 19
as part of Selected By… Andrew Bujalski

Repertory Series!  RECENT RAVES

COMING SOON!
INDEPENDENT FILM
FILM FESTIVAL OF

BOSTON

LAST YEAR AT
MARIENBAD

MONKEY WARFARE CONTEMPT

ACOLT IS MY PASSPORT

B O X O F F I C E & T I C K E T S
TICKET PRICES: 
General Admission: $9.50
Student Discount: $7.50 (now $2 off!)
Seniors & Children under 12: $6.50
Matinees: $7.50 (now $2 off!)
(Matinee pricing at ALL shows before 5pm!)

DOUBLE FEATURES! When noted, tickets
admit you to a consecutive double bill, on
nights when we play two films. 

SPECIAL EVENT ticket prices vary, see event
description on opposite side for details.

BOX OFFICE HOURS The box office generally
opens one half hour before the first show of the
day. Tickets for each showtime go on sale about
30 min after the previous show begins.

GROUP RATES are available for parties of 10
or more. Please contact Andrea at
AndreaO@brattlefilm.org or (617) 876-6838 for
more info.

ADVANCE TICKETS are now available for
select screenings and special events through
our website. For a full list of films that have
advance tickets available visit Brattlefilm.org.
Ticket Vendor fee applies.

BRATTLE DISCOUNT CARDS can be pur-
chased for $48.00 and are good for 6 admissions
(valid for one year, limitations apply), 2 admis-
sions maximum per show. 

PROGRAM SUBJECT TO CHANGE For daily
program information please call  (617) 876-6837
or visit www.brattlefilm.org.

NIKKATSU ACTION

BOSTON UNDERGROUND FILM FEST

The program is always subject to change. Please visit www.brattlefilm.org for updates, links, and additional info.

SPECIAL EVENTSOSCAR NIGHT

Special Event

Donor Information

Name     
Address 

Phone  
Email  

� Enclosed is my check payable to The Brattle Film Fdn
� Please charge my � Visa � MasterCard

________________________________________
Account NumberExpiration Date  

________________________________________
Name On CardSecurity Code

�I would like to make this donation in honor of: 

________________________________________

�My company will match my gift!

________________________________________
Please print copmany name and include matching gift form.

Please send this form with your check or money order to:
Brattle Film Foundation; Attn: Ivy Moylan

40 Brattle Street, Cambridge, MA 02138  

You may also Donate by credit card online at 
brattlefilm.org or over the phone at 617-876-8021

We thank you for your support! 

�YES! Iwant to help keep classic film programming
alive in Boston and have included my check for

___ $250    ___ $150    ___ $100    ___ $75    ___ $50    ___ other $_____

�Iprefer to make my donation in installments. 
Please charge my credit card $_______ every ______ months 

for a total annual donation of $_______

�YES! I want to join The Brattle’s Balcony Club! 
Enclosed is my donation of $_______ (at least $1,000)

* Balcony Club members contribute a total of $1,000 or more each year to the Brattle

Film Fdn and receive invitations to select special events throughout the year.

YOUR ONGOING SUPPORT IS IMPORTANT!
Please consider making a donation to
our Annual Fund today to help make

2008 the Brattle's best year ever!
The Annual Fund is an important funding source to 

ensure the Brattle's continued growth and our plans for
2008. Giving to the Brattle also strengthens one of the

most valuable cultural assets in Harvard Square!

Together we are building 
a sustainablefuture for the Brattle!

Repertory Series! NIKKATSU ACTION & 60S JAPAN 

Repertory Series!  RECENT RAVES

SPECIAL EVENTS

ELEMENTS OF CINEMA!
FREE SCREENINGS!

Saturday, March 8
HARLAN COUNTY, USA
at 11:00am
(1976) dir Barbara Kopple [103 min]
Barbara Kopple’s Academy Award–winning HARLAN COUNTY
USA unflinchingly documents a grueling coal miners’ strike in
a small Kentucky town. With unprecedented access, Kopple
and her crew captured the miners’ sometimes violent strug-
gles with strikebreakers, local police, and company thugs.
Featuring a haunting soundtrack, the film is a heartbreaking
record of the thirteen-month struggle between a community
fighting to survive and a corporation dedicated to the bottom
line.

Saturday, April 12
BLACK GIRL
at 11:00am
(1966) dir Ousmane Sembene w/Mbissine Therese Diop [65
min]
A Senegalese woman is eager to find a better life abroad. She
takes a job as a governess for a French family, but finds her
duties reduced to those of a maid after the family moves from
Dakar to the south of France. In her new country, the woman is
constantly made aware of her race and mistreated by her
employers. Her hope for better times turns to disillusionment
and she falls into isolation and despair. The feature film debut
of the leader of the New Wave (or first wave) of African
cinema, Ousmane Sembene who, sadly, passed away last
year.


