
Through Thursday, January 3
Return Engagement!
New Restoration! 25th Anniversary!

BLADE RUNNER: FINAL CUT
at 2:30, 5:00, 7:30, 10:00; Mon, Dec 31 at 2:30, 5:00, 7:30; Tue, Jan 1 at 10:00pm only
(1982) dir Ridley Scott w/Harrison Ford, Rutger Hauer, Sean Young, Edward
James Olmos, M. Emmet Walsh, Daryl Hannah, William Sanderson [118 min]
Hallelujah! 25 years after its original debut (and several years after being pulled
from distribution), Ridley Scott’s hands-down-classic BLADE RUNNER returns to
the big screen with a 21st century makeover. Not only with restored picture and
sound, director Scott was given the ability to return to the material to clean up
some rough edges and redo some effects that make this the definitive version of a
film that has had many lives – there are 5 separate versions in existence.

The story remains the same throughout all versions however, Harrison Ford stars
as Deckard, a futuristic private detective who is a specialist at chasing down ‘repli-
cants’ – extremely lifelike androids designed to live for a brief period of time and
then ‘die’ so as not to rival their human masters for space on an already over-
crowded planet Earth. In the film, Deckard is hired to track down a particularly
dangerous group of replicants who are searching for their inventor in order to get
what everyone wants: “more life!” Rutger Hauer proves why he is a genre film
icon in his role as Roy, the leader of the rogue group and a great cast of character
actors gives similarly iconic performances. 

BLADE RUNNER is, to this day, one of the most influential science-fiction films of
all time, blending film-noir and high tech in a prototype for ‘cyberpunk,’ and one
of the most authentic seeming visions of the future in all of film.

“One of the greatest American films of the Eighties has just gotten even better.”
– The New York Film Festival

Friday, January 4 – Thursday, January 10
Repertory Series!

BRATTLE STAFF PICKS 2008
Once again we’ve given the Brattle
staff and projectionists a crack at
selecting some of their favorite films
and they’ve come up with a typically
great selection. Among the offerings
are a tribute to fallen screen icon
Deborah Kerr with the sumptuous
BLACK NARCISSUS; a pair of idiosyn-
cratic films reflecting the disillusion-
ment of the late 60s; the rarely
screened modern classic UNDER-
GROUND; and late shows of the recent
hit SUPERBAD. Plus we’re offering a 4-
film Monty Python marathon we like to
call PYTHON-A-THON!

See below for full line-up, schedule and descriptions for this series.

Friday, January 11 – Thursday, January 17
Repertory Series!

RECENT RAVES: BEST OF 2007
Really we should be calling this series “Some of the Best of 2007” as there are
always so many great films that come out every year, but the Brattle likes to high-
light the films that sometimes fall through the cracks and here we have collected
some of our favorite of the overlooked films of 2007. We kick off with a double
feature of two absolutely stunning crime dramas by top-notch directors – David
Cronenberg’s EASTERN PROMISES and David Fincher’s ZODIAC – and end with a
pair of films by two highly esteemed young, international directors – Tsai Ming-
Liang’s I DON’T WANT TO SLEEP ALONE and Apichatpong Weerasethakul’s SYN-
DROMES AND A CENTURY. In between we’ve got an animated rat who loves to
cook, a great double-feature of modern Westerns, a retro-cool GRINDHOUSE
freakout, two environmentally themed monster movies, a gorgeous film about
silent monks, and two musicians who took their own lives far too young. Oh, and,
so we stay fair-and-balanced, we are also presenting one of the most hilariously
worst films of the year for midnight shows… prepare yourselves for I KNOW
WHO KILLED ME!

See below for full line-up, schedule and descriptions for this series.

Friday, January 18 – Thursday, January 24
Ingmar Bergman’s

MONIKA
at 5:30, 7:30, 9:30 (+ Sat & Sun at 1:30, 3:30)
Please Note: Sun 1/20 at 1:30 only
(1953) dir Ingmar Bergman w/Harriet

Andersson, Lars Ekborg [96 min] 
Ingmar Bergman’s most erotic film is the
story of MONIKA, a young woman deter-
mined to break out of the confines of her
existence. One day, she impetuously
takes up with Harry, a slightly older boy

from the neighborhood, and the two run away from the city into the country for a
summer of idle days and sultry nights. The season the two spend together is
dreamily romantic and playful. Their sexuality is natural, exploratory and inno-
cent. But, as with all seasons, this summer must end and, when the lovers return
home to the city, the consequences of their time away become apparent. 

At the time of MONIKA’s initial release, the nudity that now seems tame was con-
sidered either scandalous or salacious. The film was chopped up by its American
distributor and released on the grindhouse circuit as “a picture for wide screens
and broad minds.” Among the impressionable eyes that took in the grandeur of
Harriet Andersson’s naked body was most certainly a young Woody Allen – the
effects of which we are still feeling in his films today. Since restored to its full run-
ning time the Brattle is delighted to present this brand new 35mm print as a fur-
ther tribute to the lasting legacy of the late, great Swedish director.

“Shot in rich black and white, MONIKA shows a director in absolute control of
his medium and its singular expressivity. In the early city scenes Bergman
crowds the frame with objects and people, creating a sense of claustrophobia
for the lovers and for those of us watching them struggle to find a place of their
own. Once they make their escape, the jammed, Cubistic cityscape gives way to
pastoral vistas that melt into one another as the shimmering sun dissolves into
images of glistening water and a sky as sheltering as it is limitless. In the sky’s
boundlessness you intuit the expanse of new love, which Bergman also conveys
through breathtaking close-ups of Monika and Harry nuzzling each other’s faces
like foals.” – Manohla Dargis, The New York Times

“The most original film of the most original of direc-
tors… Without a single flaw!” – Jean-Luc Godard

Friday, January 25 – Thursday, February 7
Restored 35mm Print!
Not Available on Video! 
Unseen For Over 10 Years!

LET’S GET LOST
at 4:45, 7:15, 9:45 (+ Sat & Sun at 2:15); 
Please note: 8:00pm only on Thu, 1/31
(1988) dir Bruce Weber w/Chet Baker [120 min]
“He was bad, he was trouble and he was beautiful.” A
James Dean lookalike pretty boy whose jazz trumpet-
ing and melancholy crooning epitomized 50s cool,
Chet Baker had become, when famed photographer
Bruce Weber finally caught up with him after three
decades of fandom, an alcoholic and a junkie, those
petulantly angelic looks peeping out from behind a
gaunt, valleyed and crevassed face that could have
starred for Sam Peckinpah. How did he get there? We
kind of find out, as Weber and crew follow Baker on a year-long trek on the road,
from the West Coast, to the East Coast, to Europe – including a stop at the Cannes
Film Festival – with interviews with Chet, colleagues and friends, including duel-
ing insights from his third wife (a former British show girl who had dated Terence
Stamp) and three children in Oklahoma, and from old flame Ruth Young, a sar-
donically throaty torch singer. Plus evocative photo montages of William
Claxton’s iconic 50s photo sessions; clips from old movies featuring young Chet;
rare performance footage, including a TV appearance introed by a would-be hip
Steve Allen — studded throughout is coverage of Baker’s tour, shot by D.P. Jeff
Preiss in a stark, brooding film noir black & white, never more so than in the
recurring close-up of Baker between two women in the back seat of a convertible
hurtling down night streets, his long hair blowing over that now-seamy face. A
popular and critical smash at its 1989 Film Forum [and Brattle Theatre!] premiere,
but unseen since 1993 in any medium (rare copies of an early 90s VHS fetch
impressive sums on Amazon), LET’S GET LOST has now been personally restored
by Weber himself, its lush imagery providing a striking visual experience. – Notes
from the Film Forum, NYC

“Magical… Weber’s visual intuitions are as lyrical and right as Baker’s melodic
instincts… LET’S GET LOST isn’t primarily about Chet Baker the jazz musician;
it’s about Chet Baker the love object, the fetish. Behind it all is a soundtrack
made up of Baker recordings that span more than three decades – the idealized
essence of the man. And maybe because Weber, despite his lifelong fixation on
this charmer, knew him only as a battered, treacherous wreck, in the two years
before his death, LET’S GET LOST is one of the most suggestive (and unresolved)
films ever made. It’s about love, but love with few illusions.” – Pauline Kael

“It’s the music doc as film noir, with a vampirish city-of-night gleam that suits
the subject and his darkly romantic sound. All these years later, the inky shad-
ows and stabbing high-contrast light of Jeff Preiss’s black-and-white camera
work still look as if they’d been freshly dredged from the undertow of Baker’s
long good-bye.” – Jim Ridley, The Village Voice

Friday, February 8 – Thursday, February 14
Repertory Series!

GREAT ROMANCES III
Building off of the Brattle’s longstanding tradition of screening CASABLANCA on
Valentine’s Day, this marks the third year in a row that we have incorporated that
screening into a wider festival celebrating classic, quirky, and occasionally bizarre
cinematic romances. This year features the (seriously) May-December romance of
HAROLD & MAUDE, the foreign fantasies of WINGS OF DESIRE and Jean
Cocteau’s BEAUTY AND THE BEAST, Katharine Hepburn and Spencer Tracy (leg-
endary as off- and on-screen lovers) in ADAM’S RIB, the classic 80s surreal teen
romance BETTER OFF DEAD, and more! Join us for this celebration of the full
range of romance on screen!

See below for full line-up, schedule and descriptions for this series.

Friday, February 15 – Saturday, February 23
The Thirteenth Annual!

THE BUGS BUNNY FILM FESTIVAL
Featuring a 100th birthday tribute to Mel Blanc!

Friday, February 15 – Thursday, February 21
ALL BUGS REVUE
Friday at 5:30, 7:30, 9:30; Sunday, Tuesday, Thursday at 1:30, 3:30, 5:30, 7:30, 9:30
As usual, our featured attraction is a program of films featuring everyone’s
favorite rabbit. One reason Bugs is so admirable is his ability to be master of any
situation – from bullring, to outer space, to the French Foreign Legion, Bugs is
almost always able to swing the setting to his favor. With antagonists like
Yosemite Sam, Marvin The Martian and, of course Elmer Fudd, he has to be!

LOONEY CENTENNIALS!
Saturday and Monday at 1:30, 3:30, 5:30, 7:30, 9:30
Wednesday at 1:30, 3:30, 5:30, 7:30
In honor of the 100th birthday of not one but two of the key creative figures of the
Bugs Bunny universe we present this program of films that feature the brilliant
Mel Blanc, the voice of Bugs Bunny and just about every other Looney Tunes
character, and Michael Maltese, writer of some of the cleverest and most wickedly
funny Looney Tunes including DUCK DODGERS and WHAT'S OPERA DOC?

Friday, February 22 & Saturday, February 23
LOONEY TUNES REVUE
at 1:00, 3:00
We round out our fest with a little sampler of films from both programs plus
some new surprises. It’s worth a second (or third or fourth) trip to check out what
we have in store!

Friday, February 22 & Saturday, February 23
2 x Peter Greenaway!

THE DRAUGHTsMAN’S CONTRACT
at 7:30
(1982) dir Peter Greenaway w/Anthony
Higgins, Janet Suzman [108 min]
Set in a richly exaggerated 17th-century
England, Peter Greenaway’s sumptuous and
sensuously charged brainteaser catapulted
him to the forefront of international art
cinema. Adorned with intricate wordplay,
extravagant costumes and opulent photogra-

phy, Greenaway’s first narrative feature
weaves a labyrinthine mystery around
the maxim “draw what you see, not
what you know.” An aristocratic wife
(Janet Suzman) commissions a young,
cocksure draughtsman (Anthony

Higgins) to sketch her husband’s property while he is away—in exchange for a
fee, room and board, and one sexual favor for each of the twelve drawings. As the
draughtsman becomes more entrenched in the devious schemings in this seem-
ingly idyllic country home, curious details emerge in his drawings that may impli-
cate a murder. 

Bolstered by a majestic score by then-newcomer Michael Nyman and stunning
cinematography by Curtis Clark that suggests Greenaway has the elements at his
beck and call, The DRAUGHTSMAN’S CONTRACT is a luscious cinematic banquet
for eye, ear and mind.

“����! What we have here is a tantalizing puzzle, wrapped in eroticism
and presented with the utmost elegance. I have never seen a film quite like it.”
— Roger Ebert, Chicago Sun-Times

A ZED AND TWO NOUGHTS
at 5:00, 9:45
(1985) dir Peter Greenaway w/Eric and Brian Deacon, Andréa Ferréol [115 min]
“Two legs look so good together, don’t you think?” A masterpiece of modern
cinema, A ZED AND TWO NOUGHTS is Peter Greenaway’s beautifully disturbing
and darkly humorous take on erotic obsession and death. Opening with an auto-
mobile-swan accident in front of the Rotterdam Zoo, two women die and a third,
Alba (Andréa Ferréol), loses her leg. The two widowers, twin zoologists Oliver and
Oswald (Eric and Brian Deacon, in roles originally offered to the Quay Brothers),
fixate on their wives’ bodies, and slowly become obsessed with evolution and
decomposition—even going as far as meticulously crafting exquisitely morbid
time-lapsed films of decaying corpses and creatures. Meanwhile, a mad surgeon
plots to use Alba as a subject in his experiments with animal symmetry and
Vermeer homage.

With this follow-up to his acclaimed THE DRAUGHSTMAN’S CONTRACT,
Greenaway intensifies his already striking visual style by collaborating with leg-
endary French cinematographer Sacha Vierny to create a masterpiece of motivat-
ed light. Full of surprises and magnificent conundrums, A ZED AND TWO
NOUGHTS is a perversely comic and teasing treat for the mind and senses.

“The boldest and arguably the best of Peter Greenaway's fiction features…
Definitely a one-of-a-kind movie.” –  Jonathan Rosenbaum, Chicago Reader

Tuesday, January 1
New Year’s Day 
Marx Brothers Marathon!
A NIGHT AT THE OPERA
at 8:00pm (+ 1:20pm)
(1935) dir Sam Wood w/The Marx Bros, Margaret Dumont, Kitty Carlisle, Allan
Jones [96 min]
We found last year’s Marx Brothers New Year’s Day marathon to be so much fun
(and such an effective hangover cure) that we’re doing it again this year! To keep
things fresh, we’ve included this additional classic, which finds the hilarious
brothers trying to help a duo of aspiring opera singers gain their rightful place on
stage. A NIGHT AT THE OPERA features some of the most famous Marx Brothers’
routines including the justly revered scene in which Groucho, Chico, and a sleep-
ing Harpo cram as many guests as possible into a cramped ship’s cabin – with
explosive results! 

DUCK SOUP
at 6:30pm (+ 12:00pm)
(1933) dir Leo McCarey w/The Marx Bros, Margaret Dumont, Louis Calhern 
[68 min]
Biting political commentary Marx Brothers’ style with Groucho as the selfish,
absurd, and childish leader of Fredonia who sparks a war with neighboring
Sylvania over the love of a rich widow. With inept spies Chico and Harpo in tow,
the Brothers create one of the most hilarious anti-war films of all time. “You’re a
brave man. Go and break through the lines. And remember, while you’re out
there risking your life and limb through shot and shell, we’ll be in be in here think-
ing what a sucker you are.”

ANIMAL CRACKERS
at 4:40pm
(1930) dir Victor Heerman w/The Marx Bros, Margaret Dumont, Lillian Roth 
[97 min]
“One morning I shot an elephant in my pajamas. How he got in my pajamas, I
don’t know.” Groucho is Capt. Spaulding, the African explorer, who causes
mayhem when a painting is stolen during a party given in his honor. A musical-
comedy-romance-mystery mash-up in true Marx Brothers’ style with Groucho’s
surreal zingers, Chico’s obstinate ‘Italian’ strangeness, and Harpo’s oddball
dichotomy of magical harp playing and insane antics all in rare form.

HORSE FEATHERS
at 3:15pm
(1932) dir Norman Z. McLeod w/The Marx Bros, Thelma Todd [68 min]
The Marx Brothers give it the old college try in this typically outrageous take on
school spirit. Groucho plays Professor Wagstaff, a blowhard who has just been
appointed head of Huxley College and finds himself with a losing football team. In
order to try and win the big game against Darwin Univerity Wagstaff tries to hire
two ringers from the local speakeasy but ends up with Chico and Harpo instead. 

$25 passes are available for the full day ($20 for members); Tickets for individual
showtimes are $7.50 each. Tickets available now at brattlefilm.org!

Saturday, January 5
The Boston Phoenix, Spamalot 
& Bass Ale present

PYTHONATHON!

MONTY PYTHON’S MEANING OF LIFE
at 9:30
MONTY PYTHON & THE HOLY GRAIL
at 7:30
MONTY PYTHON’S LIFE OF BRIAN
at 5:30
AND NOW FOR SOMETHING 
COMPLETELY DIFFERENT
at 3:30
As a celebration of the return to Boston of the smash- hit stage musical Spamalot,
The Brattle is pleased to present our first ever PYTHON-A-THON! This Monty
Python marathon features four of their comedic assaults on reality. AND NOW
FOR SOMETHING COMPLETELY DIFFERENT is the filmic version of many of their
most memorable sketches from the immortal Monty Python’s Flying Circus. LIFE
OF BRIAN is the blasphemously hilarious story of Brian, an unwilling and incom-

petent prophet during the time
of Jesus. THE HOLY GRAIL is
the wholly fictitious and slan-
derous account of the untold
adventures of the Knights of
The Round Table – never has
King Arthur been so thoroughly
insulted. And finally, MEANING
OF LIFE is an episodic film that
explores, in a typically surreal
fashion, the ‘big questions’ of
life, death, sex, and “wafer thin
mints.” Expect prizes and sur-
prises for this celebration of all
things Python!

$25 passes are available for the full day ($20 for members); Tickets for individual
showtimes are $7.50 each. Tickets available now at brattlefilm.org!

Sunday, January 6
Special Music Event!
The PASSIM 50th Anniversary Hoot!
at 4:00pm
The Brattle is pleased to host this very special event that marks the beginning of a
very special year for Harvard Square’s other cultural landmark – Club Passim.
Club Passim (founded in 1958 as Club 47) turns 50 years old in 2008 and they are
scheduling an entire year of special events to celebrate – including this one. As of
press time, tickets for this event were sold out but please visit the Passim website
(www.passimcenter.org) for more information.

Saturday, January 12
Free Screening! Elements of Cinema!
PSYCHO
at 11:00am
(1960) dir Alfred Hitchcock w/Anthony Perkins, Janet Leigh, Vera Miles, John
Gavin, Martin Balsam [109 min]
1960’s PSYCHO set the mood, tone and style for just about every serial killer film
since. Unassuming Norman Bates (Perkins) is the proprietor of the roadside Bates
Motel where unlucky beauty Marion Crane (Leigh) stops off for the night. What
follows is one of the most horrific and affecting scenes in any thriller ever – no
other single film (with the possible exception of The Shining) has turned more
people off to showering.

Wednesday, January 16
CineMental Presents
at 9:45pm
The new group in Boston promoting gay, lesbian, transgendered and all-around
alternative cinema returns to the Brattle for another of its always-interesting film
nights.   Visit www.truthserum.org for more information on this month’s program.

Sunday, January 20
Boston Society of 
Film Critics Award Screening!
FILM AND GUESTS TBD
at 7:00pm; preceded by a reception
The Brattle is thrilled to partner with the Boston Society of Film Critics to present
their first ever awards screening. Back in December, the Society announced its
awards for 2007. Which film of that bunch will be featured? We don’t know yet but
all involved are working feverishly to make this a special evening for guests and
award recipients as well. This year’s winners include Gone Baby Gone, Starting
Out In The Evening, La Vie En Rose, No Country For Old Men, The Diving Bell &
The Butterfly, and many more.

Please check the Brattle website for more information and tickets after Jan 1!

Saturday, January 26
The Brattle Film Foundation and 
Cambridge Center for Adult Education Present
Cinema Circus: A Family Film Fest
at 9:30, 11:30
A memorable morning of movies and fun for parents and kids! The Cambridge
Center for Adult Education and the Brattle Film Foundation are collaborating to
offer alternatives to modern media for children of all ages. You and your family
will revel in a carefully curated – and age appropriate – mix of live action, narra-
tive, non-narrative, nature and animated films. Our hosts will be film-loving child
psychiatrist Adele Pressman, who is also a mother of two. Escape the multiplex
and see some great films you won't find anywhere else on the Brattle's big
screen. Bring your kids, nieces, nephews, grandchildren, god-children, or the kids
who live upstairs! Last year this event sold out, so consider buying your tickets
well in advance.

Tickets are $5 for adults, $3 for children and are available now from CCAE.ORG.

Saturday, February 9
Free Screening! Elements of Cinema!
Brattle Executive Director Ivy Moylan will discuss
Double Indemnity
at 11:00am
(1944) dir Billy Wilder w/Fred MacMurray, Barbara Stanwyck, Edward G.
Robinson; screenplay by Raymond Chandler [107 min]
Billy Wilder’s DOUBLE INDEMNITY is a classic film noir masterpiece derived from
James M. Cain’s 1943 melodramatic novella Three of a Kind. It was adapted for
the screen by Billy Wilder and detective novelist Raymond Chandler. Stanwyck is
the femme fatale, a dissatisfied and predatory housewife who coaxes MacMurray,
an unscrupulous car insurance salesman, into murdering her husband for the
insurance money. Nominated for seven Academy Awards, DOUBLE INDEMNI-
TY’S storyline of a deliberate and brutal crime was considered amoral and dis-
tasteful by the censorious Hays Office and the film ultimately had to be replaced
with its present ending in which the murderer was justly punished for his crime. 

Wednesday, February 20
CineMental Presents
at 9:30pm
The new group in Boston promoting gay, lesbian, transgendered and all-around
alternative cinema returns to the Brattle for another of its always-interesting film
nights.   Visit www.truthserum.org for more information on this month’s program.

Sunday, February 24
The Eighth Annual!
OSCAR NIGHT PARTY
Start time TBA
The Brattle Film Foundation cordially invites all of our members to attend our
Eighth Annual Oscar Party! Please join us in celebrating the legacy of the Brattle
and the history of that great Hollywood tradition, the Academy Awards. Come
cheer and jeer with your friends at the Brattle!

Pre-Party Fundraiser
Support the Brattle Film Foundation and the Brattle theatre by joining us for a pre-
party and silent auction fundraiser – then stay and watch the awards! Minimum
$50 donation per person.

Red Carpet & Awards Ceremony
Join us for this exclusive members only event. Bring a friend and watch the festiv-
ities on the 'big screen'! Not a member? Purchase a ticket to the pre-party or
become a member today!

Visit the Brattle website in January for more information!

SPECIAL EVENTS & READINGS
WINTER 2008: 

January 1 – 
February 24, 2008

SPECIAL ENGAGEMENTS & PREMIERES

BRATTLE STAFF PICKS 
Friday, January 4
Deborah Kerr Tribute!
BLACK NARCISSUS
at 5:30, 7:30
(1947) dir Michael Powell & Emeric Pressburger w/Deborah Kerr,
Flora Robson, Jean Simmons, David Farrar, Sabu, Kathleen Byron,

Jenny Laird, Judith Furse [100 min]
The Hollywood legend Deborah
Kerr passed away late in 2007 and
this film is a fitting tribute to her
power and versatility as a screen
actress – her films range from the
classic musical The King & I, to the
sensually powerful Night of the
Iguana, to the truly absurd Casino
Royale. Kerr’s ability to comple-
ment some of the most gorgeous

films ever made is on full display in this story of a group of nuns
struggling to establish a convent in the rugged landscape of Tibet.
Adapted from the novel by Rumer Godden by the legendary film-
making team of Michael Powell and Emeric Pressburger.

The Late Show
SUPERBAD
at 9:30, midnight (Also at Midnight on Sat, 1/5)
(2007) dir Greg Mottola w/Michael Cera, Jonah Hill, Christopher
Mintz-Plasse [114 min]
Freaks & Geeks creator Judd Apatow continues his current domi-
nation of big screen comedy by producing this hilarious coming-
of-age story. The story sounds typical as a trio of geeky high
school seniors embarks on a desperate search for booze and sex,
but the unspeakably funny script and the unshakable chemistry
between Cera and Hill elevate it to something more. Are you ready
for some McLovin?

Saturday, January 5
The Boston Phoenix, Spamalot 
& Bass Ale present

PYTHONATHON!
featuring

MONTY PYTHON’S 
MEANING OF LIFE
at 9:30

MONTY PYTHON & 
THE HOLY GRAIL
at 7:30

MONTY PYTHON’S LIFE OF BRIAN
at 5:30

AND NOW FOR SOMETHING 
COMPLETELY DIFFERENT
at 3:30
As a celebration of the return to Boston of the smash- hit stage
musical Spamalot, The Brattle is pleased to present our first ever
PYTHON-A-THON! This Monty Python marathon features four of
their comedic assaults on reality. AND NOW FOR SOMETHING
COMPLETELY DIFFERENT is the filmic version of many of their
most memorable sketches from the immortal Monty Python’s
Flying Circus. LIFE OF BRIAN is the blasphemously hilarious story
of Brian, an unwilling and incompetent prophet during the time of
Jesus. THE HOLY GRAIL is the wholly fictitious and slanderous
account of the untold adventures of the Knight of The Round Table
– King Arthur has never been insulted so thoroughly. And finally,
MEANING OF LIFE is an episodic film that explores, in a typically
surreal fashion, the ‘big questions’ of life, death, sex, and “wafer
thin mints.” Expect prizes and surprises for this celebration of all
things Python!

$25 passes are available for the full day ($20 for members);
Tickets for individual showtimes are $7.50 each. Tickets avail-
able now at brattlefilm.org!

The Late Show
SUPERBAD
at midnight  (See above for description)

Monday, January 7
TWO LANE BLACKTOP
at 5:15, 7:30, 9:45
(1971) dir Monte Hellman w/James Taylor, Dennis Wilson,
Warren Oates, Laurie Bird [102 min]
Monte Hellman’s immortal, Grindhouse classic returns to the
Brattle’s big screen! A oddly philosophical story about two guys
who are drag racing their way across the US in a primer grey 1955
Chevy. Never referred to
by name, The Driver
(Taylor) and The
Mechanic (Wilson) hardly
ever speak, preferring to
communicate only when
necessary. Along their
way they pickup a girl
(Bird) and meet a poten-
tially full-of-it guy (Oates)
who challenges them to a
race to Washington D.C.
“You can never go fast
enough…”

Tuesday, January 8
GATTACA
at 5:15, 7:30, 9:45
(1997) dir Andrew Niccol w/Ethan Hawke, Jude Law, Uma
Thurman [106 min]
An unfairly overlooked film that delivers a seamlessly futuristic
world without resorting to computer generated effects, GATTACA
paints the picture of a future world where genetic mapping is so
advanced that one’s entire life is planned out from birth. Hawke
plays Vincent, a man considered genetically inferior who, nonethe-
less, longs to be an astronaut. He seems in reach of his dream
when he undertakes a dangerous scheme to trade identities with
Jerome (Law), a ‘perfect specimen,’ but events take an unexpected
turn and the stakes for Vincent keeping his identity a secret
become even higher. 

“One of the smartest and most provocative of science fiction
films… intelligent and thrilling.” – Roger Ebert

Wednesday, January 9
Restored 35mm Print!
THEY SHOOT HORSES 
DON’T THEY?
at 4:30, 7:00, 9:30
(1969) dir Sydney Pollack w/Jane Fonda, Michael Sarrazin,
Susannah York, Gig Young, Red Buttons, Bruce Dern [120 min]
A wrenching film about a Depression-era dance contest that expos-
es the sometimes beautiful, sometimes horrible nature at the heart
of humanity, THEY SHOOT HORSES… stars Jane Fonda as Gloria,
a down at the heels woman who joins a non-stop dance marathon
with Robert (Sarrazin) an unwilling partner who has unwittingly
wandered into the event. Their fellow contestants include a pair of
fading movie actors, an aging ex-sailor, and a desperate man with
his pregnant wife. Overseeing it all is the ringmaster of the event,
‘Rocky’ (Oscar winner Gig Young) who drives the dancers to the
point of collapse with the promise of a cash prize that may never
come. Who will be standing at the end? How long can they last?
This tragic and gorgeous early film from Sydney Pollack (Tootsie,
Out Of Africa) is a real treat on the big screen.

Thursday, January 10
UNDERGROUND
at 4:30, 8:00
(1995) dir Emir Kusturica w/Miki Manojlovic, Lazar Ristovski,
Mirjana Jokovic, Slavko Stimac, Ernst Stötzner [170 min]
Serbian filmmaker Emir Kusturica crafted this surreal story of a
group of refugees who moved underground during WWII and
haven’t emerged for 50 years. The underground dwellers manu-
facture arms for the partisans but their dealer in the outside world
neglects to tell anyone that the war is over. In relative isolation,
the refugees form their own society. When they become suspi-
cious and finally emerge from their basement hideouts, they find a
world drastically changed and, seemingly, stuck in a state of per-
petual conflict. Like a Tom Waits song come to life, UNDER-
GROUND is a wonder of modern filmmaking – dark, funny, alle-
gorical, beautiful, and utterly enthralling.

RECENT RAVES: 
THE BEST OF 2007

Friday, January 11
ZODIAC
at 7:00
(2007) dir David Fincher w/Jake Gyllenhaal, Mark Ruffalo, Robert
Downey Jr, Chloe Sevigny, Brian Cox, Anthony Edwards [158 min]
As with EASTERN PROMISES, ZODIAC is a film that is concerned
with more than just laying out a thrilling serial killer story
(although it does just that). While ZODIAC has its share of spine-
chilling sequences, director David Fincher is more interested in
how the effort to comprehend evil deeds can consume the lives of
innocent people. The snappy back-and-forth script and scene-
stealing performances from Ruffalo, Downey Jr. and Brian Cox as
colorful figures from the real-life Zodiac case makes this film a
thoroughly entertaining slice of 1970’s San Francisco life.

EASTERN PROMISES
at 5:00, 10:00
(2007) dir David Cronenberg w/Naomi Watts, Viggo Mortensen,
Vincent Cassel, Armin Mueller-Stahl [100 min]
An innocent midwife (Watts) finds herself entangled in the violent
and dangerous world of the Russian mob in London when she
tries to uncover the reasons behind the death of one of her
patients. As she is drawn deeper into this dark world, she instinc-
tively turns to a taciturn, unpredictable driver/thug (Mortensen)
who may be the key to her survival. As is his want, director
Cronenberg doesn’t so much create a crime thriller as much as he
puts the pieces of an unseen underworld into place and watches
them fall apart with the introduction of an outsider. 

Also Friday, January 11
The Late Show
I KNOW WHO KILLED ME
at midnight
(2007) dir Chris Silverston w/Lindsay Lohan, Julia Ormond [105 min]
Murder, mayhem, prosthetic limbs, strippers… and Lindsay Lohan?
There's a vicious serial killer on the loose, and when goody-two-
shoes high school senior Aubrey (Lohan) disappears, her family
worries she's his latest victim. When Aubrey resurfaces, she's
missing an arm and a leg, but her troubles don't end there: she
claims her name is Dakota Moss, and she has no memory of the
ordeal she has suffered! Can Aubrey/Dakota solve the secret of her
identity and catch the killer before it is too late? When I KNOW YOU
KILLED ME was released this summer, Lindsay Lohan's noted trou-
bles with the law gave it all the wrong publicity. We're here to tell
you that this unbelievable movie is one of the most stunningly
garish, hysterically insane and laughably wrong pieces of celluloid
to come along in years… and we mean that in a nice way! It would
be disingenuous to call I KNOW WHO KILLED ME the unsung gem
of 2007, but believe us,  it is the stuff of cult legend. 

Saturday, January 12
GRINDHOUSE
at 4:30, 8:00
(2007) dirs Robert Rodriguez, Quentin Tarantino w/Rose
McGowan, Freddy Rodriguez, Marley Shelton, Naveen Andrews,
Josh Brolin, Jeff Fahey, Michael Parks, Kurt Russell, Sydney
Tamiia Poitier, Vanessa Ferlito, Jordan Ladd, Tracie Thoms,
Rosario Dawson, Zoë Bell, Mary Elizabeth Winstead [191 min]
When GRINDHOUSE failed to meet box office expectations upon
its release this spring, it was dismissed as an overlong snooze
from two self-indulgent filmmakers. It also happens to be one of
our favorite films of the year. Robert Rodriguez and Quentin
Tarantino’s big-budget homage to exploitation cinema is a gross,
sleazy, smart and hilarious tribute to going to the movies for the
sheer fun of it. PLANET TERROR casts Rose MacGowan as a
plucky go-go dancer who must save the world from a zombie
apocalypse. In DEATH PROOF, Tarantino gives Kurt Russell his
best role in years as a psycho bent on offing a band of girlfriends
with his souped-up Dodge Charger. Explosively entertaining. 

Special Matinees!
RATATOUILLE
Sat at 2:00; Sun at 12:30, 3:00
(2007) dir Brad Bird w/Patton Oswald, Lou Romano, Ian Holm,
Janeane Garofalo, Brad Garrett [111 min]

Who knew one of our favorite films of
the year would be an animated movie
about a rat who loves to cook?!? Well,
when admiring the pedigree of this
particular film we shouldn’t be sur-
prised… not only is the latest offering
from the always reliable folks at Pixar
but it was written and directed by
Brad Bird (The Incredibles, Iron Giant).
Remy is a rat who strangely has

developed a gourmet’s palate and yearns for the good eats of
Paris. When he hooks up with Linguini, an aspiring chef with no
talent, and together they turn the culinary world on its ear. 

The Late Show
I KNOW WHO KILLED ME
at midnight
See above for description

Sunday, January 13
THE HOST
at 7:30
(2006) dir Bong Joon-ho w/ Song Kang-ho, Byun Hee-bong, Park
Hae-il, Bae Doo-na, Ko A-sung [120 min]
Without warning, a rampaging river monster appears in the heart
of Seoul, South Korea one day and starts gobbling people up. It
may or may not be the result of a chemical dump into the Han
River, but Gang-Du, a dimwitted snack vendor, doesn’t care. He,
along with his only marginally more competent family, is only
interested in rescuing his daughter from the monster. The scene
that introduces the monster is one of the most exhilarating creature
attack scenes to appear on screen in a long, long time. The design
of the slimy beast is both thrillingly original and eerily familiar and
its violent rampages are even vaguely comical thanks to the atten-
tion to detail of the effects crew. This South Korean smash hit mon-
ster film in the vein of Godzilla is an absolute must see! 

THE LAST WINTER
at 5:30, 10:00
(2006) dir Larry Fessenden w/Ron Perlman, James LeGros, Connie
Britton, Kevin Corrigan [101 min]
John Carpenter’s The Thing meets Global Warming in maverick
indie director Larry Fessenden’s latest horror masterpiece. This
film was unfairly overlooked when it premiered in Boston but
deserves a second look. A team of oil company surveyors in the
arctic tundra begins encountering strange events when they tap a
new oil field buried under the ice. Is it the result of supernatural
entities or hallucinations brought on by the melting icecap? The
always enjoyable Perlman (Hellboy, City of Lost Children) puts in a
terrific performance as the tough team leader and LeGros is a per-
fect foil as the environmentalist watchdog set to observe the
team’s actions. 

Special Matinees!
RATATOUILLE
Sat at 2:00; Sun at 12:30, 3:00
See above for description

Monday, January 14
THE ASSASINATION OF JESSE
JAMES BY THE COWARD ROBERT
FORD
at 1:00, 6:30
(2007) dir Andrew Dominik w/Casey Affleck, Brad Pitt, Sam
Rockwell, Mary-Louise Parker, Sam Shepard, Jeremy Renner,
Garret Dillahunt, Paul Schneider [160 min] 
An exemplary modern western, THE ASSASSINATION OF JESSE
JAMES features a subtle, charismatic performance from Brad Pitt
as Jesse James but the film really belongs to Casey Affleck as
Robert Ford, a sycophantic wannabe outlaw who ingratiated his
way into the James gang and, eventually, killed his idol. The slow
pace of the film often seems at odds with Affleck’s twitchy charac-
ter but, as the tensions within the gang mount, the power of his
performance becomes clear. A beautiful, well-acted piece of film-
making that must be seen on the big screen to be fully appreciated.

3:10 TO YUMA
at 4:00, 9:30
(2007) dir James Mangold w/Christian Bale, Russell Crowe,
Logan Lerman, Peter Fonda, Gretchen Mol, Dallas Roberts [117
min]
Usually, the Brattle doesn’t much go in for remakes, but this well-
made western pays homage to the original and ably updates the
pathos at the core of the story of a rancher (Bale) charged with
delivering an outlaw (Crowe) to the titular train so that he can
stand trial. Pursued by the rest of the outlaw’s gang, the rancher
and his posse hole up in a hotel. As their situation gets more and
more desperate, the rancher and outlaw vie for control of the situ-
ation as the train draws closer and closer.

Tuesday, January 15
Special Guest TBA!
KURT COBAIN: ABOUT A SON
at 7:30 
(2006) dir A.J. Schnack [96 min]
An unconventional rock’n’roll documentary to say the least, direc-
tor Schnack eschews the usual talking heads intercut with live per-
formance footage for an up-close-and-personal encounter with the
late singer for the legendary Nirvana, Kurt Cobain. The audio for
the film is taken from a series of interviews that journalist Michael
Azerrad conducted with Cobain over the course of his career com-
bined with the music of the artists that influenced Nirvana’s music
and lyrics. The visuals interweave a hypnotic tapestry of beautiful-
ly shot scenes of the various places where Cobain lived and the
regular people who also inhabit those places. A unique film whose
true power is only felt when viewed on the big scrceen.

CONTROL
at 5:00, 9:45
(2007) dir Anton Corbijn w/Sam Riley, Samantha Morton,
Alexandra Maria Lara, Joe Anderson, Toby Kebbell, Craig
Parkinson, James Anthony Pearson [121 min]

Famed photographer and music
video director Corbijn chose a very
sensitive subject for his debut film,
the life and untimely death of
revered post-punk icon Ian Curtis
of Joy Division. We’re happy to
report that allowing for a few mis-
steps, this is an exemplary biopic.
Corbijn’s lustrous black and white
photography translates effortlessly
to the big screen and his ear for
music makes the recreation of live
Joy Division performances as
thrilling as they should be. With a
remarkable cast who truly embody
the individuals that made up the
late 70s/ early 80s Manchester

scene and a script that underscores the humor despite the
impending crisis at the end of the film, CONTROL stands as one of
the better rock films of the past few years.

Wednesday, January 16
INTO GREAT SILENCE
at 3:15, 6:30
(2005) dir Philip Gröning [169 min]
Enthralling is not necessarily the word you would expect to use to
describe a documentary about an enclave of nearly silent monks
but German filmmaker Gröning makes his film just that. This
beautifully filmed, award-winning film is an examination of life
inside the headquarters of the reclusive Carthusian Order of
French monks, a 17th-century monastery high in the Alps outside
Grenoble, France.

“����! one of the transporting film experiences of this or
any other year.” – Ty Burr, The Boston Globe

Thursday, January 17
SYNDROMES & A CENTURY
at 7:15
(2007) dir Apichatpong Weerasethakul w/ Arkanae Cherkam,
Jaruchai Iamaram, Sakda Kaewbuadee, Nu Nimsomboon, Jenjira
Pongpas, Sophon Pukanok, Nantarat Sawaddikul [105 min]
Thai director Weerasethakul (thankfully nicknamed ‘Joe’), has
made some truly hypnotic films including last year’s stunning
Tropical Malady, here he presents a pair of stories inspired by the
lives of his parents before they met. The unique structure of the
film – the story of the future mother is a period piece while the
story of the father is told in contemporary time – allows for subtle
interplay between the stories in an almost literary fashion.
Although the situations in SYNDROMES & A CENTURY may be
more grounded in hard reality than some of his previous work,
Weerasethakul is still working in a mode where impressions, sen-
sations, and emotions are what make up the narrative thread.
Weerasethakul is a unique filmmaker whose ultimate goal seems
to be to give an emotional rather than logical solution to his cine-
matic puzzles.

I DON’T WANT TO SLEEP ALONE
at 5:00, 9:30 
(2007) dir Tsai Ming-liang w/ Norman Atun, Shiang-chyi Chen,
Kang-sheng Lee [115 min]
The films of the Taiwanese director Tsai Ming-liang are among the
most subtly surreal and sexual being made today. The sexuality of
I DON’T WANT TO SLEEP ALONE dispenses with ideas of gender
and preference in a world where loneliness is the norm and
human connection can be chance and fleeting. The protagonists of
this film are three lost souls in the crumbling urban wilderness of
Kuala Lampur. Tsai regular Lee Kang-sheng plays a man who has
been beaten and left for dead in the street but is taken in and ten-
derly nursed by a Bangladeshi man (Atun). After Lee is healthy
enough he takes to wandering the city and meets a woman who
works in a coffee shop (Chen) and she is inevitably drawn into a
potentially dangerous love triangle with the two men. Despite the
dark themes, I DON’T WANT TO SLEEP ALONE (as with Tsai’s
other films) is surprisingly humorous – for a film about isolation,
it is startlingly funny at times.

“With sublime detours into the surreal, the movie is like a blos-
som pushing up through concrete, a hazy urban comedy…
Loneliness doesn’t often get such a gorgeously ornate tribute.” –
Wesley Morris, The Boston Globe

GREAT ROMANCES III
Friday, February 8
HAROLD & MAUDE
at 5:30, 7:30, 9:30
(1971) dir Hal Ashby w/Bud Cort, Ruth Gordon, Vivian Pickles [91
min]
The much-beloved HAROLD & MAUDE is one of the oddest of
oddball romances… A morbid, rich twenty-something (Cort) meets
his first true love – a septuagenarian free spirit (Gordon) – at a
funeral. This Seventies counterculture classic by renegade director
Hal Ashby is both blackly comical and sweetly romantic as the
honesty of the relationship between Harold and Maude unfolds
onscreen. Utterly charming.

Saturday, February 9
WINGS OF DESIRE
at 2:30, 7:00
(1987) dir Wim Wenders w/Bruno Ganz, Solveig Dommartin, Otto
Sander, Peter Falk [127 min]
An angel (Ganz) who spends his time invisibly consoling and
observing humanity falls in love with a beautiful trapeze artist
(Dommartin) and eventually, in possibly one of cinema’s most sig-
nificant romantic gestures, gives up his wings to descend to Earth
and pursue her. All the while he is observed by his former angelic
partner (Sander) and advised by the actor Peter Falk (playing him-
self) who may have his own secret past. 

BEAUTY & THE BEAST
at 5:00, 9:30
(1946) dir Jean Cocteau w/Jean Marais, Josette Day [96 min]
Jean Cocteau’s love letter to fairy tale, cinema, and his own muse
(Marais) stands as one of the most fantastic of onscreen
romances. The old story of the gracious Belle, abused by her
shrewish sisters, who finds herself a prisoner of the ferocious
Beast – only to discover that his gruff exterior hides a tender heart
– is told with amazing poetry and visual magic.

Sunday, February 10
ADAM’S RIB 
at 3:30, 7:30
(1949) dir George Cukor w/Katharine Hepburn, Spencer Tracy,
Judy Holliday, Tom Ewell [101 min]
The romantic legend of Katharine Hepburn and Spencer Tracy’s
real-life affair sometimes overshadows the actual work they did
together – and that’s a shame – for the films the pair made togeth-
er are almost uniformly excellent. Their onscreen chemistry (not
surprisingly) is so powerful that it’s impossible not to see them as
two soul mates bantering. In this, one of their best-known collabo-
rations, they play rival attorneys on opposite sides of an attempted
murder case… that just happen to be married to each other. The
fact that the case revolves around a woman who tried to kill her
loutish husband doesn’t help their marital relations much.
Incidentally, the film was co-scripted by Ruth Gordon – Maude, of
HAROLD & MAUDE!

BRINGING UP BABY
at 1:30, 5:30, 9:30
(1938) dir Howard Hawks w/Katharine Hepburn, Cary Grant,
Charles Ruggles [102 min]
If anyone could stand his ground against the impossibly witty
comedic timing of Hepburn it was the immortal Cary Grant. In
BRINGING UP BABY, one of four classic comedies the pair made
together, Grant plays an absent-minded paleontologist who meets
his match in ditzy but determined socialite Hepburn. In classic
screwball comedy fashion, Hepburn’s Susan basically torments
Grant’s David into falling in love with her.  

Monday, February 11
BETTER OFF DEAD
at 5:30, 7:30, 9:30
(1985) dir Savage Steve Holland w/John Cusack, Curtis
Armstrong, Diane Franklin, David Ogden Stiers, Kim Darby, Dan
Schneider [97 min]
One of the most surreal of the 80s teen romances, BETTER OFF
DEAD features John Cusack as Lane Meyer, a high school misfit
whose attempts to impress the popular girl of his dreams always
backfire. When a French exchange student moves into the neigh-
borhood his chances at romance seem to improve, but her taste-
less host family have other plans for her. BETTER OFF DEAD is
boosted above the typical 80s flicks by the truly bizarre guidance
of writer/director Holland and the presence of Lanes’s hilarious
buddy Charles De Mar, played by the always entertaining charac-
ter actor Curtis Armstrong.

Tuesday, February 12
AMELIE
at 7:00
(2001) dir Jean-Pierre Jeunet w/Audrey Tautou, Mathieu
Kassovitz, Dominique Pinon [122 min]
Jean-Pierre Jeunet’s magical romantic comedy is full of sensory
richness and small revelations, all tied into the story of Amelie
(Tautou), a Parisian waitress who one day decides to devote her
life to helping others achieve happiness. A film that is both majes-
tic and poignant, with a sensibility all its own, AMELIE is a whimsi-
cal modern classic that has become a favorite of film lovers world-
wide. 

THE SCIENCE OF SLEEP
at 4:45, 9:30
(2006) dir Michel Gondry w/Gael Garcia Bernal, Charlotte
Gainsbourg, Miou-Miou, Alain Chabat [105 min]
Another whimsical French romance, this one from the fertile imagi-
nation of Michel Gondry (Eternal Sunshine Of The Spotless Mind).
Stéphane (Bernal) is a shy young man, smitten by his neighbor
Stéphanie (Gainsbourg), who becomes convinced that he can
share his rich dream life with her. Gondry employs dream logic and
imagery to astounding (and sometimes confounding) effect in this
surreal and delightful film that, ultimately, proves how close to
reality our most seemingly outrageous fantasies sometimes are.

Wednesday, Feb 13 & Thursday, Feb 14
Happy Valentine’s Day!
CASABLANCA
at 5:00, 7:15, 9:45
(1942) dir Michael Curtiz w/Humphrey Bogart, Ingrid Bergman,
Claude Rains, [102 min]
It almost seems unnecessary to describe the myriad delights of
CASABLANCA, nevertheless… From the star-crossed romance
between Rick (Bogart) and Ilsa (Bergman), to the complex intrigue
of German-occupied French Morocco during WWII, to the
supremely entertaining witty repartee between nightclub owner
Rick and French police chief Louis (Rains), to that wonderfully
heartbreaking airport farewell (never has the phrase “hill-of-
beans” been used so romantically), CASABLANCA holds its own
as one of the best and most enduringly entertaining films of all
time. The Brattle’s connection with the film is the stuff of legend
and our now traditional Valentine’s Day screenings are always
sell-outs… be sure to get your tickets early!
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Winter 2008
December 30, ‘07 – February 24, ‘08

ABOUT THE BRATTLE 
THE BRATTLE THEATRE is programmed and
operated by The Brattle Film Foundation, a
501(c)3 Nonprofit organization. For more infor-
mation on the foundation and our non-profit
activities, please visit www.brattlefilm.org

STAFF: Ivy Moylan, Executive Director. Ned Hinkle,
Creative Director. Caitlin Crowley (Good Luck Caitlin!),
Associate Director; Alison Kozberg, Operations Manager;
Brandon Constant, Assistant to the Directors; Joe Creedon,
Trisha Lendo, Kelly McMaster, Andrew Schaper, Anna
White, House Mgrs.

THEATRE CREW: Suzy Quinn, Paul Serries, Alex Russell
Walker, Bill Westfall. 

BRATTLE FILM FOUNDATION BOARD: Julia
Ananina, Andrea V. Doukas, Roger Fussa, Abigail
Harmon, Edward Hinkle, Chuck Lewin, Kara Morin, Karen
Signorelli, Steven Tremble, Philip Weiser, Mary Yntema.

ADVISORY BOARD: Miguel Arteta, Ray Carney, Rudy
Franchi, Ted Hope, Megan Hurst, David Lynch, Albert
Maysles, Gordon Willis. 

PROJECTIONISTS: Fred Hanle, Dave Leamon, Alec
Tisdale.

FLYER PRODUCTION: Ned Hinkle, Layout; Caitlin
Crowley, Ned Hinkle, & Alison Kozberg, Flyer
Descriptions.

SPECIAL THANKS to our interns, members and vol-
unteers. To inquire about volunteering or setting up an
internship please email ivy@brattlefilm.org

M E M B E R S H I P
MEMBERS of the Brattle Film Foundation help
support our non-profit programs while being able
to take advantage of many appealing discounts.
Become a Brattle member now and take advan-
tage of our new incentives.

BASIC MEMBERSHIP is $75.00 and includes 12
free admission passes; $1.50 discount off regular
admission; coupons for concessions items; 25%
discount on Brattle merchandise; one year Brattle
calendar subscription delivered by First Class Mail;
and discounts at stores and restaurants!

WELCOME to all of our new Brattle Theatre
members from the past two months, and thank
you to all renewing and upgrading members! 
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L O C A T I O N
& P A R K I N G

THE BRATTLE IS LOCATED
at 40 Brattle Street in the
heart of Harvard Square,
Cambridge. We are one block
from the Harvard Red Line
Subway stop and several bus
lines including the #1 and the
#66. 

DISCOUNT PARKING We
offer  val idat ion for  dis-
counted parking at  both
University Place Garage and
Charles Square Garage.
Make sure you get  your
parking ticket stamped at
the box office.

FULLY WHEELCHAIR
ACCESSIBLE

WINGS OF DESIRE

WINTER 2008 • JANUARY 1 – FEBRUARY 24, 2008

Boston Society Of
Film Critics Awards
Screening at 7:00pm; 
preceded by reception

Monika 1:30pm
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Cinema Circus
9:30am, 11:30am

2:15, 4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 8:00pm only

Anthony Lewis
6:00pm
Harvard Book Store

4:45, 7:15, 9:45 2:15, 4:45, 7:15, 9:45

2:15, 4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 Harold & Maude 5:30,
7:30, 9:30

Wings Of Desire
2:30, 7:00
Beauty and The Beast
5:00, 9:30 Double Feature!
Double Indemnity 11a

Adam's Rib 3:30, 7:30
Bringing Up Baby
1:30, 5:30, 9:30
Double Feature!

Better Off Dead 5:30,
7:30, 9:30

Amelie 7:00
The Science Of Sleep
4:45, 9:30
Double Feature!

Casablanca 5:00, 7:15,
9:45

Casablanca 5:00, 7:15,
9:45
Happy Valentine’s Day!

All Bugs Revue 5:30,
7:30, 9:30

Looney Centennials!
1:30, 3:30, 5:30, 7:30, 9:30

All Bugs Revue 1:30,
3:30, 5:30, 7:30, 9:30
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CineMental Presents
9:30pm
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Draughtman's
Contract 7:30
Zed and Two Noughts
5:00, 9:45 Double Feature!
Bugs Bunny 1:00, 3:00

Draughtman's
Contract 7:30
Zed and Two Noughts
5:00, 9:45 Double Feature!
Bugs Bunny 1:00, 3:00

2:30, 5:00, 7:30, 10:00 2:30, 5:00, 7:30
Night At The Opera 
1:20, 8:00
Duck Soup 12:00, 6:30
Animal Crackers 4:40
Horse Feathers 3:15

Blade Runner 10:00
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7:30
Superbad 9:30, midnight

Meaning Of Life 9:30
The Holy Grail 7:30
Life Of Brian 5:30
And Now … 3:30pm
Superbad midnight

Passim Hootenanny
4:00pm

Two-Lane Blacktop
5:15, 7:30, 9:45

Gattaca 5:15, 7:30, 9:45 They Shoot Horses,
Don't They? 4:30, 7:00,
9:30

Underground 4:30, 8:00 Zodiac 7:00
Eastern Promises 5:00, 
10:00 Double Feature!

I Know Who Killed Me
midnight

Grindhouse 4:30, 8:00
I Know Who Killed Me
midnight
Ratatouille 2:00
Psycho 11:00am  Free!

The Host 7:30
The Last Winter 5:30,
10:00
Double Feature!
Ratatouille 12:30, 3:00

The Assassination of
Jesse James by the
Coward Robert Ford
1:00, 6:30 Double Feature!
3:10 To Yuma 4:00, 9:30

Kurt Cobain: About A
Son 7:30
Control 5:00, 9:45
Double Feature!

Into Great Silence
3:15, 6:30
CineMental Presents
9:45pm

Syndromes & A
Century 7:15
I Don't Want To Sleep
Alone 5:00, 9:30
Double Feature!
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Ingmar Bergman’s  MONIKA  New 35mm Print!

Repertory Series!  RECENT RAVES: BEST OF 2007

RECENT RAVESRepertory Series!  BRATTLE STAFF PICKS

GREAT ROMANCESRegular Members

Anonymous*

David Baeumler*

Edward Bordas*

Cat Bryant

Ken Chang*

Kevin Connolly

Noel Evans

Paul Fast

Barbara Ferrell*

Pat Flaherty

William Goodwin Jr.

Alex Karasik

Osnat Netzer*

Frank O'Neill

Daniel Polsby

Ben Powell

Linda Preissel

Mark Romanowsky*

Richard Tarulli

Eric Shoag*

Susan Smith

Jeffrey Stern

Callista Wilson

Dual Members
Tim Douglas 
& Lori Salmeri

John Everdell 
& Beatrice Oakley

Joshua Fluke

Rogelio Fussa 
& Kara Morin*

Gary Hammer*
Mr. and Mrs. 
Jason Hatfield*

Asako Severn 
& Kevin Brown*

Special Members
Rebecca Asch*

Neil Fairbairn*

Michael Leibensperger*

Natalie Mauceli

Cheryl McSweeney*

Stephen Rubin*

Carlha Vickers**

Philip Weiser**

Usher Members
Clive Standley*

Producer Members
Steven 
& Jennifer Hathway**

* indicates Renewals ; ** indicates Upgrade

The Brattle Film Foundation is
supported in part by a grant

from the Mass. Cultural
Council, a state agency.

Restored 35mm Print! Bruce Weber’s LET’S GET LOST featuring Chet Baker! Unseen in Over 10 Years! 
LET’S GET LOST

DON’T MISS THE BRATTLE OSCAR PARTY!

SUNDAY, FEBRUARY 24 IS OSCAR NIGHT AT THE BRATTLE!

Become a Member Now To Secure Your Invitation!  

Visit The Brattle Website at BRATTLEFILM.ORG to become a member or find out more information.

The Thirteenth Annual  BUGS BUNNY FILM FESTIVAL

Screens on Sunday, February 10 
as part of Great Romances III

Restored 35mm Print! Bruce Weber’s LET’S GET LOST

STAFF PICKS

Repertory Series!  GREAT ROMANCES III BUGS BUNNY!

SUPERBAD

B O X O F F I C E & T I C K E T S
TICKET PRICES: 
General Admission: $9.50
Student Discount: $7.50 (now $2 off!)
Seniors & Children under 12: $6.50
Matinees: $7.50 (now $2 off!)
(Matinee pricing at ALL shows before 5pm!)

DOUBLE FEATURES! When noted, tickets
admit you to a consecutive double bill, on
nights when we play two films. 

SPECIAL EVENT ticket prices vary, see oppo-
site side for details.

BOX OFFICE HOURS The box office generally
opens one half hour before the first show of the
day. Tickets for each showtime go on sale about
30 min after the previous show begins.

GROUP RATES are available for parties of 10

or more. Please contact Caitlin at Caitlin@brat-
tlefilm.org or (617) 876-6838 for more info.

ADVANCE TICKETS are now available for
select screenings and special events through
our website. For a full list of films that have
advance tickets available visit Brattlefilm.org.
Ticket Vendor fee applies.

BRATTLE DISCOUNT CARDS can be pur-
chased for $48.00 and are good for 6 admissions
(valid for one year, limitations apply), 2 admis-
sions maximum per show. 

PROGRAM SUBJECT TO CHANGE For daily
program information please call  (617) 876-6837
or visit www.brattlefilm.org.

S U P P O R T  T H E  B R A T T L E
BECOME A MEMBER! Basic membership is
$75 and includes 12 passes to the theater as
well as first class delivery of the calendar and
other benefits. Dual and Special members
enjoy even more benefits. Free admission to
all Brattle programs is available with the
“Usher” and “Producer” level memberships.
Please visit the Brattle box office or our web-
site for more information or to purchase a
membership.

BE A VOLUNTEER! The Brattle is often look-
ing for volunteers and interns, please call (617)
876-8021 or email info@brattlefilm.org to find
out what positions are currently available.

MAKE A DONATION! Your support is vital

to the Brattle’s longevity! All donations to the
Brattle Film Foundation are tax-deductible.
Simply send a check to 40 Brattle Street,
Cambridge MA 02138 or visit our website at
brattlefilm.org to donate online.

SPONSOR A PROGRAM! If you are inter-
ested in sponsoring or partnering with the
Brattle, please do not hesitate to call our
offices at (617) 876-8021 and ask for either Ivy
or Ned. We are happy to talk anytime!

Bergman’s MONIKA

GREENAWAY X2

BLADE RUNNER

LET’S GET LOST

The program is always subject to change. Please visit www.brattlefilm.org for updates, links, and additional info.

BLADE RUNNERMARX BROS

Special Event

Donor Information

Name     
Address 

Phone  
Email  

� Enclosed is my check payable to The Brattle Film Fdn
� Please charge my � Visa � MasterCard

________________________________________
Account NumberExpiration Date  

________________________________________
Name On CardSecurity Code

�I would like to make this donation in honor of: 

________________________________________

�My company will match my gift!

________________________________________
Please print copmany name and include matching gift form.

Please send this form with your check or money order to:
Brattle Film Foundation; Attn: Ivy Moylan

40 Brattle Street, Cambridge, MA 02138  

You may also Donate by credit card online at 
brattlefilm.org or over the phone at 617-876-8021

We thank you for your support! 

�YES! Iwant to help keep classic film programming
alive in Boston and have included my check for

___ $50    ___ $75    ___ $100    ___ $150    ___ $250    ___ other $_____

�YES! I want to join The Brattle’s Balcony Club! 
Enclosed is my donation of $_______ (at least $1,000)

* Balcony Club members contribute a total of $1,000 or more each year to the Brattle

Film Fdn and receive invitations to select special events throughout the year.

�Iprefer to make my donation in installments. 
Please charge my credit card $_______ every ______ months 

for a total annual donation of $_______

ANNUAL FUNDRAISING APPEAL!
Please consider making a donation to
our Annual Fund today to help make

2008 the Brattle's best year ever!
The Annual Fund is an important funding source to 

ensure the Brattle's continued growth and our plans for
2008. Giving to the Brattle also strengthens one of the

most valuable cultural assets in Harvard Square!

Your support is critical to our work and 
greatly appreciated by all of us at the Brattle!


