
Tuesday, January 2 – Thursday, January 11
Repertory Series!

STAFF PICKS 2007
Once again we’ve given the Brattle staff and projectionists a crack at selecting
some of their favorite films and they’ve come up with a typically great selection.
Among the offerings are a tribute to fallen indie icon Adrienne Shelly with Hal
Hartley’s THE UNBELIEVABLE TRUTH; a double feature of Graham Greene adap-
tations; a pair of films about girls on the verge of adolescence in strange situa-
tions; the excellent, rarely-screened ‘60s pseudo-doc THE COOL WORLD; films by
John Cassevetes, Sam Peckinpah, and Carol Reed and much more. Oh, and did
we mention, STAR TREK II: THE WRATH OF KHAN!

See below for full line-up, schedule and descriptions for this series.

Friday, January 12 – Thursday, January 18
Exclusive Area Premiere!

RED DOORS
at 5:30, 7:30 (+ Sat, Sun & Mon at 3:30) (Please note: 8:00pm only on 1/18)
(2005) dir Georgia Lee w/Tzi Ma, Jacqueline Kim, Elaine Kao, Freda Foh Shen,
Kathy Shao-Lin Lee, Mia Riverton, Jayce Bartok [90 min]
Written, produced and directed by a trio of recent Harvard graduates, RED DOORS
is a slightly black-comedy that tells the story of the Wongs, a dysfunctional
Chinese-American family living in the New York suburbs. Patriarch Ed (Tzi Ma)
has just retired and quietly plots to end his mundane life. He compulsively re-
visits his family history through old VHS footage (the director’s own home video
footage) and the stark contrast between the happier past and the seemingly
colder reality of the present cements Ed’s compulsion to commit suicide.
However, the tumultuous, madcap lives of his three rebellious daughters change
his plans. 

Samantha, the eldest daughter, is a tough New York businesswoman experienc-
ing a pre-midlife crisis as her thirtieth birthday approaches that causes her to
reevaluate her career and love life – and address the resentment festering
beneath her controlled surface. Julie, the shy middle sister, is a medical student
whose world is turned upside down when she meets Mia (Harvard grad Mia
Riverton), a movie star researching her next role at the hospital, who sets Julie’s
heart aflame. Katie, the youngest sister, is a disaffected high school senior who’s
elaborate prank war with Simon, her longtime neighbor and nemesis rapidly
escalate to dangerous proportions. All the while, the mother (Kathy Shao-Lin Lee)
is kept in varying degrees of darkness about her daughters’ antics.

While the Wongs may no longer be able to verbally express their feelings, Ed and
his daughters learn to communicate again through the stories and images from
the past. Winner of the Best Narrative Feature Award at the Tribeca Film Festival
and the Audience Award at Outfest, RED DOORS is a bittersweet comedy about
the unexpected turns that life takes no matter what culture you come from. A
thoroughly enjoyable independent feature and a breakout hit in New York City. 

Also Friday, January 12 – Thursday, January 18
The Late Show: Exclusive Area Premiere!

LINDA LINDA LINDA
at 9:30 (+ 1:30 on Sat, Sun & Mon) (Please note: 10pm on 1/18)
(2005) dir Nobuhiro Yamashita w/Dun-na Bae, Aki Maeda, Yu Kashii, Shiori
Sekine [114 min]
Fun, flirty and irrevocably for the young and young-at-heart, LINDA LINDA LINDA
takes its title from an almost unbearably catchy ‘80s pop song by the Japanese
punk group The Blue Hearts (“the Japanese Ramones”). It’s also one of three Blue
Hearts tunes that four Japanese female high school students are determined to
play at their school’s annual rock festival. But when their vocalist drops out unex-
pectedly, drummer Kyoto, guitarist Kei, and bassist Nozumi choose a girl at
random – and their choice ends up being a Korean exchange student, Son, whose
grasp on Japanese is a little rough.

“Imagine downing Jarmusch and Kaurismaki’s entire output in one sugary gulp
and you’ll get an idea of what bliss awaits you” – Time Out New York

“That song, simple and simply irresistible, which neither meditation nor surgery
has been able to remove from my head since I saw the movie last year at the
Toronto Film Festival. Everybody: Linda Linda! Linda Linda! Lin-da-ah-ah!” –
Richard Corliss, Time Magazine

“One of this year’s most unexpected pleasures.” – Jeannette Catsoulis, The New
York Times

Friday, January 19 – Thursday, January 25
Exclusive Area Premiere!

THE CASE OF THE GRINNING CAT
at 5:30, 7:30, 9:30 (+ Sat & Sun at 3:30)
(2004) dir Chris Marker [58 min]
Screens with A CHRIS MARKER BESTIARY, recent short films by Marker featur-
ing animals both large and small.
In the same vein as Agnes Varda’s The Gleaners And I, Chris Marker’s THE CASE
OF THE GRINNING CAT, begins with simple curiosity, in this case, the urge to
investigate some intriguing graffiti, and ends with an engaging socio-political
exploration. The French documentarian and cinema-essayist reflects on politics,
art and culture at the start of the new millennium. In November 2001, Marker
became intrigued, as did many other Parisians, by the sudden appearance of
alluring portraits of grinning yellow cats on various public surfaces. Marker’s cine-
matic efforts to document the mysterious materializations of this charming feline
throughout Paris are a recurring theme of GRINNING CAT.

This record of Marker’s cinematic peregrinations throughout the city – visually
energized by his free-association montage style – chronicles strikes, demonstra-
tions, memorials, election campaigns, celebrity scandals, international political
incidents, and a seemingly endless variety of political protests. The personalized
commentary running throughout GRINNING CAT offers the simultaneously
learned and witty reflections of the filmmaker, now in his early eighties, on both
the contemporary and historical implications of these varied events and personal-
ities. And, as the mysterious cats begin to appear amidst the banners and signs in
political demonstrations, Marker concludes the film with thoughts on the vital
importance of such expressions of imagination in our public lives, echoing the
May ‘68 slogan that “La poésie est dans la rue” (“Poetry is in the street”).

“Lively, engaged, and provocative!” – J. Hoberman, The Village Voice

Friday, January 26 – Thursday, February 1
Repertory Series!

ROBERT ALTMAN’S ‘70s
In tribute to the great Robert Altman, who died at the age of 81 at the end of 2006,
the Brattle offers this brief survey of some of his best known (and a few of his
underrated) gems from the 1970s. Beginning with his breakout hit, war satire
M*A*S*H*, and continuing through some of the most amusing, insightful, and
thrilling filmmaking of that oh-so-fruitful period in American cinema, this series
offers only a brief glimpse at the brilliance of this American treasure. We include a
double-feature of his films with Elliott Gould (the superb neo-noir THE LONG
GOODBYE and the gambling/buddy hijinks of CALIFORNIA SPLIT); his gritty neo-
Western MCCABE AND MRS. MILLER; and the panorama of Country music
offered in NASHVILLE, along with three rarely-screened gems: BREWSTER
MCCLOUD, the mesmerizing 3 WOMEN, and the dreamlike IMAGES. Do not miss
the chance to celebrate the inventive and influential direction of Robert Altman.

See below for full line-up, schedule and descriptions for this series.

Also Friday, January 26 – Thursday, February 1
Area Premiere Restorations! 
Alejandro Jodorowsky’s

EL TOPO & THE HOLY MOUNTAIN
“I  ask  o f  f i lm what  most  Nor th  Americans  ask  o f
psychedelic drugs.” – Alejandro Jodorowsky

EL TOPO
Fri at 9:30; Sat at Midnight; Sun, Tue, Thu at 10:00)
(1970) dir Alejandro Jodorowsky w/Jodorowsky, Brontis Jodorowsky [125 min]
Jodorowsky’s legendary, notorious cult hit essentially created the genre of the
midnight movie – a spectacle so stunning and bizarre that normal hours couldn’t
contain it. Incorporating influences from tarot to the Bible to surrealism into a
mind-blowing western, Jodorowsky cast himself as the leather-clad gunman, El
Topo (‘the mole’), who wanders through a desert strewn with mystical symbols on
an unnamed quest, leaving blood and carnage in his wake. Declared a masterpiece
by no less than John Lennon himself, EL TOPO tops even the most outrageous
aesthetic experiments of its radical era and remains unmatched in its provocations
and strange beauty. Long unavailable, EL TOPO is presented in a gorgeous new

restoration personally overseen
by Jodorowsky. – Notes from
the IFC Center, NYC

“A phantasmagoric Mexican
landscape laden with dead
bunnies and burros, snarling
hippie chicks, pregnant
silences, buckets of blood and
g u r u - g u n s l i n g e r s … ” –
Manohla Dargis, The New
York Times

“Somewhere between a
Spaghetti Western and a
Hieronymous Bosch allegory…
A wildly imaginative piece of
cinema.” – Time Out, London

THE HOLY MOUNTAIN
Fri at midnight; Sat at 9:30; Mon, Wed at 10:00)
(1973) dir Jodorowsky w/Horacio Salinas, Jodorowsky [114 min]
“THE HOLY MOUNTAIN is Jodorowsky’s greatest and most ambitious midnight
movie, a wickedly outrageous masterpiece that towers over its better-known pre-
cursor EL TOPO. Jodorowsky’s transgressive universe trafficks in mystical preten-
tions, literally in this primal journey of a messianic thief (Salinas, put through the
ringer for the sake of art). Found in the desert with a face full of bees, Salinas sur-
vives crucifixion by way of a limbless dwarf, then smashes a room full of Christ
statues in Mexico City that were molded from his image, all before climbing a sto-
ries-high chimney to reach the rainbow-striped domain of The Alchemist
(Jodorowsky himself, as a prankish guru). Together they attempt to reach the titu-
lar mound to usurp secrets of immortality from the gods who currently reside on
its summit, all with the help of six planetary masters whose special skills are
revealed in segments told from each of their viewpoints. Set to a space prog-
meets-didgeridoo score that sounds like Ennio Morricone playing free jazz in the
fifth dimension, this transcendental epic of hypersexualized avatars, tarot spiritu-
alism, and platform-shoed kitsch is linear enough to comfortably absorb and not
question its gonzo narrative, even with a roughly 40-minute segment without dia-
logue. To dismiss THE HOLY MOUNTAIN as merely trippy is to deny how revolu-
tionary it is after three decades. This is an ingeniously overstimulated film that
could never be replicated today.” – Premiere Magazine

“Jodorowsky’s most daring film, as well as THE celluloid mind-roaster of all
time! … Outrageous, pretentious, unbelievable, and unforgettable. There’ll
never be another film remotely like it!” – Shock Cinema

Friday, February 2 – Thursday, February 8
Exclusive Area Premiere!
Director Jay Craven Will Be Present Opening Night!

DISAPPEARANCES
Fri at 5:00, 7:15, 10:00; Sat at 2:30, 5:00, 7:30, 9:45; Sun at 3:00, 8:00; 
Mon, Tue, & Thu at 5:30, 7:45; Wed at 5:30pm only
(2006) dir Jay Craven w/Kris Kristofferson, Charlie McDermott, Gary Farmer,
Genevieve Bujold, William Sanderson, Lothaire Bluteau, Luis Guzman [110 min]
Based on the award-winning novel by Howard Frank Mosher (A Stranger In The
Kingdom, Waiting For Teddy Williams) and starring legendary actor/songwriter
Kris Kristofferson (A Star is Born, Lone Star, Alice Doesn’t Live Here Anymore),
DISAPPEARANCES is a spellbinding tale of high-stakes whiskey-smuggling, a
family’s mysterious past, and a young boy’s rite of passage in Vermont’s
Northeast Kingdom during the 1930s.

A grizzled farmer with an irrepressible daredevil streak, ‘Quebec’ Bill Bonhomme
(Kristofferson), desperate to raise money to preserve his endangered cattle herd
through a long winter, resorts to whiskey smuggling – a traditional Bonhomme
family occupation. With the urging of his sister (Bujold), he takes his son, ‘Wild’
Bill, on an unforgettable trip that will long remain etched in the viewer’s mind: a
journey through vast reaches of the Canadian wilderness and into a haunted and
elusive past. What they find is the stuff of genuine legend.

Beautifully crafted by acclaimed New England director Jay Craven, DISAPPEAR-
ANCES has been lauded at festivals across the country. The film was recently
selected for an international touring package by the American Film Institute to
promote cross-cultural understanding in around the world. 

“Stirringly acted frontier tale, infused with magical-realist touches… Craven’s
poetic sensibility is steeped in an appreciation of nature, as well as an aware-
ness of man’s ability to exist both in harmony and at odds with it, sometimes
simultaneously.” – Variety

Friday, February 9 – Thursday, February 15
Repertory Series!

GREAT ROMANCES II
Last year we celebrated Valentine’s Day not only with the Brattle’s traditional
screenings of the monumental romantic classic CASABLANCA but also with a
brief series of some other fun, quirky and memorable romances… and this year
we’ve decided to repeat the experience. Join us (and, perhaps, your date) for
everything from the cult-classic (THE PRINCESS BRIDE), to the obsessive (THE
MUMMY and THE BRIDE OF FRANKENSTEIN), to the hilarious (THE PHILDELPHIA
STORY), to the neurotic (ANNIE HALL), to the flat-out fabulous (BREAKFAST AT
TIFFANY’S). Happy Valentine’s Day from the Brattle!

See below for full line-up, schedule and descriptions for this series.

Friday, February 16 – Saturday, February 24
The Twelfth Annual

BUGS BUNNY FILM FESTIVAL!
Friday, February 16 – Thursday, February 22
ALL BUGS REVUE 
Friday at 5:30, 7:30, 9:30; Sunday, Tuesday, Thursday at 1:30, 3:30, 5:30, 7:30, 9:30
As usual, our featured attraction is a program of films featuring everyone’s
favorite rabbit. One reason Bugs is so admirable is his ability to be master of any
situation – from bullring, to outer space, to the French Foreign Legion, Bugs is
almost always able to swing the setting to his favor. With antagonists like
Yosemite Sam, Marvin The Martian and, of course Elmer Fudd, he has to be!

HAPPY B-DAY DAFFY!
Saturday at 1:30, 3:30, 5:30, 7:30; Monday & Wednesday at 1:30, 3:30, 5:30, 7:30, 9:30
In honor of Daffy Duck’s 70th birthday, we devote our second program of Looney
Tunes antics to that irascible waterfowl. Truly one of the looniest of the Looney,
Daffy evolved from a spastic foil for Elmer Fudd into the sarcastic, jealous, lime-
light hog that we know him as now. His films are some of the most inventive of
the bunch and, while his role as Bugs Bunny’s ‘wing’ man is undeniable, we’ll
always have a space in our hearts for that sputtering second banana.

Friday, February 23 & Saturday, February 24
LOONEY TUNES REVUE
at 1:30, 3:30
We round out our fest with a little sampler of films from both programs plus
some new surprises. It’s worth a second (or third or fourth) trip to check out what
we have in store! 

Monday, January 1
New Year’s Day 
Marx Brothers Marathon!

ANIMAL CRACKERS
at 1:30, 8:30
(1930) dir Victor Heerman w/The Marx Bros, Margaret Dumont, Lillian Roth [97
min]
“One morning I shot an elephant in my pajamas. How he got in my pajamas, I
don’t know.” Groucho is Capt. Spaulding, the African explorer, who causes
mayhem when a painting is stolen during a party given in his honor. A musical-
comedy-romance-mystery mash-up in true Marx Brothers’ style with Groucho’s
surreal zingers, Chico’s obstinate ‘Italian’ strangeness, and Harpo’s oddball
dichotomy of magical harp playing and insane antics all in rare form.

DUCK SOUP
at 12:00pm, 7:00
(1933) dir Leo McCarey w/The Marx Bros, Margaret Dumont, Louis Calhern [68 min]
Biting political commentary Marx Brothers’ style with Groucho as the selfish,
absurd, and childish leader of Fredonia who sparks a war with neighboring
Sylvania over the love of a rich widow. With inept spies Chico and Harpo in tow,
the Brothers create one of the most hilarious anti-war films of all time. “You’re a
brave man. Go and break through the lines. And remember, while you’re out
there risking your life and limb through shot and shell, we’ll be in be in here think-
ing what a sucker you are.”

HORSE FEATHERS
at 5:10pm
(1932) dir Norman Z. McLeod w/The Marx Bros, Thelma Todd [68 min]
The Marx Brothers give it the old college try in this typically outrageous take on
school spirit. Groucho plays Professor Wagstaff, a blowhard who has just been
appointed head of Huxley College and finds himself with a losing football team. In
order to try and win the big game against Darwin Univerity Wagstaff tries to hire
two ringers from the local speakeasy but ends up with Chico and Harpo instead. 

MONKEY BUSINESS
at 3:30pm
(1931) dir Norman Z. McLeod w/The Marx Bros, Thelma Todd [77 min]
Pre-A Night At The Opera, the Marx Brothers stow away on a trans-Atlantic cruise
ship and wind-up sandwiched between rival gangsters and in the middle of a
kidnap plot – all the while trying desperately to avoid the ship’s crew. “Oh, engi-
neer? Will you tell them to stop the boat from rocking, I’m going to have lunch.”

Thursday, January 11
Encore Screening!

“DO IT YOUR DAMN SELF!” Nat’l
Youth Video & FILM Festival
at 6:00pm
Every year the Teen Media Program at the Community Arts Center in Central
Square combs through entries of short films submitted by other youth media pro-
grams across the country and puts together an engaging and entertaining pro-
gram of films that runs the gamut from narrative to music video, documentary to
PSA; and cover topics from graffiti to the Iraq war. We’re pleased to offer this
encore screening of the 2006 program. Come check out films made by teens from
across the country – and right in your backyard.

Tickets for this special screening are $8 in advance and are available at the
Brattle’s website starting on January 1. A “Pay What You Can” sliding scale of
$5 to $25 will be charged at the door on the night of the show only.

Thursday, January 18
Harvard Book Store Presents

VIKRAM CHANDRA 
reads from his novel SACRED GAMES
at 6:00pm
This keenly anticipated new work is a magnificent story of friendship and betray-
al, of terrible violence, of an astonishing modern city and its dark side. Drawing
inspiration from the classics of nineteenth-century fiction, mystery novels,
Bollywood movies and Chandra’s own life and research on the streets of Mumbai,
SACRED GAMES evokes with devastating realism the way we live now but res-
onates with the intelligence and emotional depth of the best of literature.

Publisher’s Weekly writes: “Mumbai in all its seedy glory is at the center of
Vikram Chandra’s episodic novel … Chandra, who’s won prizes and praise for his
two previous books, Red Earth and Pouring Rain and Love and Longing in
Bombay, spent seven years writing this 900-page epic of organized crime and the
corruption that spins out from Mumbai into the world of international counterfeit-
ing and terrorism, and it’s obvious that he knows what he’s talking about.”

Tickets are required for this event. Tickets cost $3 and can be purchased at the
store or ordered over the phone with a credit card at 617.661.1515. Tickets will
go on sale January 1, 2007.

Saturday, January 27
The Brattle Film Foundation and the
Cambridge Center For Adult Education present

CINEMA CIRCUS:
A FAMILY FILM FESTIVAL
at 9:30am, 11:30am
CCAE and the Brattle are, once again, collaborating to offer alternatives to
modern media for children of all ages. You and your family will revel in a carefully
curated – and age appropriate – mix of live action, narrative, non-narrative, nature
and animated films. Our host will be film-loving child psychiatrist Adele
Pressman, who is also a mother of two. Escape the multiplex and see some great
films you won’t find anywhere else on the Brattle’s big screen. Bring your kids,
nieces, nephews, grandchildren, god-children, or the kids who live upstairs! Last
year this event sold out, so buy your tickets well in advance. 

$5.00 Adults, $3 Kids (under 2 free). Tickets available now at CCAE.org.
SPONSORED BY HENRY BEAR’S PARK

Tuesday, January 30
Harvard Book Store Presents

Paul Auster
reads from TRAVELS IN THE SCRIPTORIUM: A NOVEL
at 6:00pm

Tickets are required for this event. Tickets cost $3 and can be purchased at the
store or ordered over the phone at 617.661.1515. Tickets will go on sale Jan 1.

Wednesday, January 31
Harvard Book Store Presents

Martin Amis
reads from HOUSE OF MEETINGS
at 6:00pm

Tickets are required for this event. Tickets cost $3 and can be purchased at the
store or ordered over the phone at 617.661.1515. Tickets will go on sale Jan 1.

Sunday, February 4
Central Productions and the Newbury Film Series Present
The Sixth Annual

Boston Cinema Census
at 6:00pm
The Brattle is pleased to once again host the annual Boston Cinema Census – an
important survey of the most interesting and innovative works produced by local
emerging filmmakers from New England through the past year. Be sure to join us
this evening for a varied and original program created by filmmakers in our midst.

For program details and further information visit www.bostoncinemacensus.org. 

Wednesday, February 7
H a r v a r d  B o o k  S t o r e ,  T h e  N e w  Y o r k  T i m e s ,
and Dewars Present

Grant Stoddard
reads from WORKING STIFF: THE ADVENTURES OF AN ACCIDENTAL SEXPERT
at 8:00pm

Tickets are required for this event. Information about price and onsale dates at
www.harvard.com or 617.661.1515.

Saturday, February 10
TRUTH SERUM � ’S THE BRATTLE
at 9:30pm
In celebration of producer, Aliza Shapiro’s birthday, Truth Serum presents an extrav-
aganza of the stuff she loves – performance and films, all for the Brattle’s Benefit!

Visit www.truthserum.org for more information available real soon.

Wednesday, February 14 & Thursday, February 15
Happy Valentine’s Day!

CASABLANCA
at 4:45, 7:15, 9:45
The Brattle’s annual celebration of
Valentine’s Day! Buy your tickets early!
This one sells out fast! (See below in
GREAT ROMANCES II or full description).

Tickets are $10 for all and are available in
advance beginning on January 1 on the
Brattle’s website: www.brattlefilm.org.

Saturday, February 17 – Sunday, February 18
SCHLOCK-AROUND-THE-CLOCK
MOVIE MARATHON
at 9:30pm – 12:30pm

Schlock {shlŏk}: n. Something, such as merchandise or literature,
that is inferior or shoddy; adj. Of inferior quality; cheap or shoddy. 
Prepare yourselves ladies and gentlemen! Thanks to the urging of a trusty Brattle
employee, we are embarking on what we hope to make an annual event – the
SCHLOCK-AROUND-THE-CLOCK MOVIE MARATHON. Quite frankly we have no
idea what we’ll be screening for this inaugural voyage on the seas of cheese –
but don’t be surprised if it features a dash of Ed Wood, a whif of midget western,
a smidge of 80s horror, and a healthy dose of misguided pop star vanity projects.

More information will be posted in January on www.brattlefilm.org!

STAFF PICKS 2007
Tuesday, January 2
ALL ABOUT EVE
at 2:30, 5:15, 8:00
(1950) dir Joseph Mankiewicz w/Bette Davis, Anne Baxter,
George Sanders, Celeste Holm, Gary Merrill, Hugh Marlowe,
Marilyn Monroe [138 min]
“Fasten your seat belts, it’s going to be a bumpy night!” The ulti-
mate backstage backstabbing bitchfest with Bette Davis as aging
Broadway star Margo Channing who takes in Eve (Baxter), an
aspiring actress, who schemes to worm her way into every corner
of Margo’s life. The dialogue (including Bette’s oft quoted line
above) flies fast and furious in this quintessential melodrama.

Wednesday, January 3
A Tribute To Adrienne Shelly!
THE UNBELIEVABLE TRUTH

at 5:30, 7:30, 9:30
(1989) dir Hal Hartley w/Adrienne
Shelly, Robert John Burke, Chris
Cooke [90 min]
The independent film world lost a
very bright and treasured star in
2006 in the form of Adrienne
Shelley, the bubbly star of Hal
Hartley’s early films and, at the
time of her death, an aspiring
director with promise. Despite the
tragic details of her passing, we’re
thrilled that we can still appreciate

her pluck in this, Hartley’s first feature. Along with co-star Robert
John Burke, Shelley helped to define Hartley’s deadpan humor
and straight-faced romanticism in this tale of an ex-con who
returns to his hometown and falls for his new boss’s daughter.

Thursday, January 4
HUSBANDS
at 5:15, 8:00
(1970) dir John Cassavetes w/Cassavetes, Ben Gazzara, Peter
Falk [140 min]
HUSBANDS stars John Cassavetes, Peter Falk and Ben Gazzara as
a trio of friends who travel to Europe after a close friend’s death. A
meditation on masculinity and friendship, the three men are each
forced to deal with the consequences and implications of their
recent loss. Separated from family and responsibility the men
embark on a day of adventure abroad. While HUSBANDS has
been noted for its imperfection, what the film really offers is some-
thing beyond polish or perfection. Cassavetes denies the viewer
the detachment of Hollywood construction and craft instead con-
fronting them with a film that manages to both comically and
painfully present some of the realities of human experience. Often
underrated in the face of masterpieces like A Woman Under The
Influence, HUSBANDS stands out as one of Cassavetes’ finest
works and a strikingly genuine depiction of human interaction.

Friday, January 5
STAR TREK II: 
THE WRATH OF KHAN
at 5:00, 7:30, 10:00
(1982) dir Nicholas Meyer w/William Shatner, Leonard Nimoy,
Ricardo Montalban, DeForest Kelley, James Doohan, Walter
Koenig, George Takei, Nichelle Nichols, Kirstie Alley [113 min]
Surpassing the original big screen debut of the cult classic TV
show, STAR TREK II strikes just the right balance between all-out
scenery chewing and legitimate drama and action. With the unfor-
gettable Ricardo Montalban, in the role of Khan the rogue Star
Fleet commander, William Shatner finds the perfect foil for his
bravura portrayal of Capt. James T. Kirk. With Kirk in the throes of
a midlife crisis, his friends cajole him to take the USS Enterprise
on a simple training mission that suddenly turns dangerous with
the reemergence of Khan.

Saturday, January 6
Archival 35mm Print!
THE QUIET AMERICAN
at 2:30, 7:30
(1958) dir Joseph Mankiewicz w/Audie Murphy, Michael
Redgrave, Claude Dauphin, Giorgia Moll [120 min]
Recently remade with Brendan Fraser and Michael Caine, this
adaptation of Graham Greene’s novel about American and
European meddling in Southeast Asia is about as cynical as one
could expect from a film on that topic made before the Vietnam
War. In this version, all-American Murphy struggles with jaded
British ex-patriot Redgrave over the love of a Vietnamese woman
– the political symbolism is both clear and intricately interwoven in
this excellent romantic and political thriller.

OUR MAN IN HAVANA
at 5:00, 10:00
(1959) dir Carol Reed w/Alec Guiness, Burl Ives, Maureen O’Hara,
Ernie Kovacs, Noel Coward, Ralph Richardson [111 min]
Another classic Graham Greene adaptation, this one is about a
British vacuum salesman (Guiness) in Cuba who takes a job with
the Intelligence Service but finds that he has no exciting facts to
report – so he makes them up. With an all-star cast of witty British
and American actors and direction by the great Carol Reed (The
Third Man) this political satire is a true cinematic gem.

Sunday, January 7
CAT PEOPLE
at 1:30, 4:30, 7:30
(1942) dir Jacques Tourneur w/Simone Simon, Kent Smith, Tom
Conway, Jane Randolph [73 min]
An innocent encounter between all-American architect Oliver
(Smith) and beautiful Serbian artist Irena (Simon) at the zoo leads
to love and marriage, but what seems like wedded bliss turns into
a nightmare when Irena starts to worry about her mysterious lin-
eage… and Serbian folktales about women turning into vicious
panthers when they become aroused. Oliver turns to an attractive
coworker (Randolph) for relief from his frigid bride, and when his
wife grows suspicious, Oliver learns the hard way that rejection
and loneliness can unleash the biggest monster of all. Legendary
horror filmmaker Jacques Tourneur employs dramatic camera
angles and shadows instead of special effects, making CAT
PEOPLE feel more like a classic noir than your average horror film.
Despite its low budget and lack of stars, CAT PEOPLE became one
of 1942’s biggest hits, and remains a creepy, moody masterpiece. 

THE MOST DANGEROUS GAME
at 3:00, 6:00, 9:00
(1932) dirs Irving Pichel, Ernest Schoedsack w/Joel McCrea, Fay
Wray, Leslie Banks, Robert Armstrong [63 min]
The quintessential version of the oft-adapted Richard Connell
story, THE MOST DANGEROUS GAME was filmed simultaneously
with King Kong using the same sets and many of the same cast
and crew. This moody, melodramatic thriller features Leslie Banks
as Count Zaroff, a psychotic hunter who tricks a ship into crashing
near his island estate so that he can arrange a hunt for “the most
dangerous game”… people. 

Monday, January 8
THE SWIMMER
at 5:30, 7:30, 9:30
(1968) dir Frank Perry w/Burt Lancaster [95 min]
This underrated allegory of suburban dissatisfaction features Burt
Lancaster in one of his most interesting roles. He plays Neddy
Merrill, an apparently happy and successful suburbanite who, one
evening, startles his friends by declaring his intention to “swim
home.” He has noticed that all of the houses in his neighborhood
have pools and he decides that he will swim in each one until he
reaches his own. THE SWIMMER is a sad, strange film about lone-
liness among those who seem to have everything.

Tuesday, January 9
THE COOL WORLD
at 4:45, 7:15, 9:45
(1964) dir Shirley Clarke w/Hampton Clanton, Yolanda Rodriguez,
Bostic Felton, Gary Bolling, Antonio Fargas, Dizzy Gillespie [125 min]
Serving as a counterpoint to John Cassavetes’ Shadows, Shirley
Clarke unearths the real story of teens trying to get by in Harlem at
the beginning of the ‘60s. Clayton plays a gang member who
claims he’s inspired and motivated by the Black Power movement.
The film, produced by legendary non-fiction filmmaker Fred
Wiseman, takes its stylistic cues from the documentary world
giving the story a powerful life that seems to extend far beyond
the frame of the film.

“THE COOL WORLD is a loud, long and powerful cry of outrage at
the world society has created for Harlem youngsters and at the
human condition in the slum.” –Judith Crist, The New York
Herald Tribune

Wednesday, January 10
PICNIC AT HANGING ROCK
at 7:15
(1975) dir Peter Weir w/Rachel Roberts, Vivean Gray, Helen
Morse, Kirsty Child [107 min]
“What we see and what we seem are but a dream, a dream within
a dream”… and so begins one of the most enigmatic and seduc-
tive movies ever made. Archly claiming to be “based on a true
story” PICNIC AT HANGING ROCK recounts the mysterious disap-
pearance on Valentine’s Day 1900 of three adolescent girls on a
boarding school field trip to the titular rock in the backwoods of
Australia. Director Peter Weir offers no clear explanation for the
incident, letting the repressive, ritualistic boarding school
sequences and the ominous Hanging Rock speak for themselves.
Weir launches a highly effective indictment of the futile imposition
of British Victorian values onto the harsh Australian landscape, but
PICNIC AT HANGING ROCK works best as a peerless meditation
on budding sexual awareness and the price we pay to fully experi-
ence the world’s pleasures.

INNOCENCE
at 4:45, 9:30
(2004) dir Lucile Hadzihalilovic w/Zoe Auclair, Berangere
Haubruge, Lea Bridarolli, Marion Cotillard, Helene de
Fougerolles [122 min]
After years of collaboration with French shock-meister Gaspar Noe
(Irreversible), Lucille Hadzihalilovic made her feature directorial
debut with this disturbing fable. Set in a lush forest surrounded by
a high, ever-encroaching wall, INNOCENCE details the strange
happenings in a massive, remote boarding school for girls. The
film quickly establishes a vaguely threatening atmosphere and
leaves the audience to wonder just what is going on. Why do the
new pupils arrive in coffins? Why do they endlessly practice ballet
routines? Why do they have no memory of the families they left?
The students are seemingly being groomed for something, and
the prospect of becoming a woman has never seemed scarier.
Unabashedly metaphorical and beautifully filmed, INNOCENCE
examines the menacing side to stepping away from girlhood. 

Thursday, January 11
THE WILD BUNCH
at 8:00
(1969) dir Sam Peckinpah w/William Holden, Ernest Borgnine,
Robert Ryan, Edmond O’Brien, Warren Oates, Ben Johnson,
Jaime Sanchez [145 min]
We’re not sure why our staff seems to be struggling with issues of
age but we cap off our series with this quintessential nouveau
Western about a group of about-to-be-over-the-hill outlaws who
team up for a dangerous heist. The plan is to knock over a U.S.
Army train but it’s complicated by the emergence of new machin-
ery amidst the traditional gunslinging technology, machine guns
and cars cause particular trouble. Carrying Sam Peckinpah’s trade-
mark over-the-top bloodshed and a cast of Hollywood greats, THE
WILD BUNCH is a film not to be missed on the big screen.

ROBERT ALTMAN’S ‘70S
Friday, January 26
M*A*S*H*
at 4:30, 7:00
(1970) dir Robert Altman w/Elliott Gould, Donald Sutherland, Sally
Kellerman, Robert Duvall  [116 min]
This anti-war classic single-handedly catapulted Altman from
directing episodes of “Bonanza” and “Route 66” to being an
Oscar-nominated Hollywood power. The overlapping dialogue,
multilayered storylines and disdain for the establishment are
already fully developed in Altman’s first major film. Ostensibly
about the Korean War, Altman doesn’t even try to conceal that the
hypocrisy of the Vietnam War and authoritarianism of the Army is
the real target of his satire. In some ways, M*A*S*H* set the tone
for the edgy films of the Seventies, making it okay for a studio to
release an anti-establishment film and establishing Elliott Gould
and Donald Sutherland as two of the biggest stars of the decade.

Saturday, January 27
MCCABE AND MRS. MILLER
at 2:00, 4:30, 7:00

(1971) dir Altman
w/Warren Beatty,
Julie Christie, Rene
Auberjonois, Shelley
Duvall [120 min]
30 years before
Deadwood, HBO’s
acclaimed, down-
and-dirty Western
series, Altman creat-
ed his own realistic
Western. With his
usual grasp of char-
acter alchemy,
Altman throws a
charmingly scruffy
Warren Beatty
against an equally
charming but entirely
more put-together

Julie Christie. Beatty plays a would-be ‘entertainment mogul’ in a
burgeoning mining town in the Pacific Northwest who teams up
with professional madam Christie. The pair finds mutual success
and, eventually, respect but when corporate interests threaten
their endeavors, loyalties are sorely tested. Set in the winter
wilderness of a young America, MCCABE AND MRS. MILLER is an
absolutely stunning piece of work.

Sunday, January 28
CALIFORNIA SPLIT
at 2:30, 7:30
(1974) dir Altman w/George Segal, Elliott Gould [108 min]

Manic Elliott Gould – who seems to be living with
two part-time hookers – and gloomy George Segal –
a magazine writer separated from his wife – break-
fast on Fruit Loops and beer and team up for action,
from the poker table to the track to the fights to to

bets on the Seven Dwarfs, and, ultimately, to Vegas for craps,
roulette and blackjack in obsessive search of that one big score.
But what happens if they actually hit it? Altman described it, per-
haps ironically, as a “celebration of gambling” and it skyrockets
from the heady highs and rocket-paced blood flow of winning
streaks to the dead, wrung-out feel of the flat busted, all orches-
trated through Altman’s first use of multi-track stereo to create a
pointed and directed mosaic of his signature overlapping dialogue
– or rather metalogue – of lines from stars to the most insignificant
of bit players. – Notes adapted from Film Forum, NYC

“Everything seems to be going on in some tight corner of life that
is off the direct route, inhabited by something musky, dangerous,
and surprisingly poetic.” – The New Yorker

THE LONG GOODBYE
at 5:00
(1973) dir Altman w/Elliott Gould, Nina Van Pallandt, Sterling
Hayden, Henry Gibson, Mark Rydell [112 min]
Altman’s THE LONG GOODBYE is a
masterpiece of genre revisionism,
simultaneously deconstructing
Hollywood conventions and remain-
ing true to Raymond Chandler’s
vision, with help from writer Leigh
Brackett (Hawks’ The Big Sleep). A
far cry from Bogart’s cool, dominat-
ing Phillip Marlowe, Altman’s hard-
boiled detective is comically adrift in
1970s LA, and Gould transforms
Chandler’s knight errant into an
inept smart-aleck, floating through a
baffling labyrinth of deceptions and double-crosses. A wonderful
supporting cast populates this sinisterly sun-drenched world: an
alcoholic writer (Hayden in a tour de force portrayal apparently
channeling Hemingway), a quietly menacing psychiatrist (Gibson)
and a sociopath gangster (Rydell). Cinematographer Vilmos
Zsigmond’s ‘flashing’ technique gives the film its distinctive look,
and the ingenious score by John Williams is comprised entirely of
variations on a single song, here as supermarket muzak, there as a
party sing-along, elsewhere as a late night radio tune. Altman at
his most iconoclastic and engaging!

Monday, January 29
3 WOMEN
at 5:00, 7:30
(1977) dir Altman w/Shelley Duvall, Sissy Spacek [123 min]
Twenty years before David Lynch started splintering personalities
and swapping identities, Altman adapted his own dream (and a bit
of Ingmar Bergman) to create this startlingly enigmatic psychodra-
ma. “Thoroughly Modern” Millie (Duvall), a hapless would-be
sophisticate, takes impressionable Southern waif Pinky (Spacek) in
as her roommate at the Purple Sage singles complex, but Pinky’s
hero-worship soon grows darker and more sinister – and the film
careens from a humorous send-up of life in an under-populated
desert resort town to the chilling to the surreal. The anti-narrative
often forgoes literal causality for ambiguous allusions and reso-
nances, but it’s all is held together by brilliant performances from
Duvall and Spacek (for which they received awards from Cannes
and the New York Critics Circle, respectively).  An unexpected gem
from the maestro of epic tapestries of Americana, 3 WOMEN is
one of the most unusual and compelling films in Altman’s oeuvre. 

“Essential viewing for moviegoers adventurous enough to follow
Altman’s audacious quest for a new kind of moviemaking.” –
David Sterritt

Tuesday, January 30
BREWSTER MCCLOUD
at 8:00
(1970) dir Altman w/Bud Court, Sally Kellerman, Michael Murphy,
Shelley Duvall, Rene Auberjonois, Stacy Keach [106 min]
“One of the things about M*A*S*H was that people wanted to see
it a second time. That’s typical of the recent Robert Altman style;
BREWSTER MCCLOUD is just as densely packed with words and
action, and you keep thinking you’re missing things. You probably
are. It’s that quality that’s so attractive about these two Altman
films. We get the sense of a live intelligence, rushing things ahead
on the screen, not worrying whether we’ll understand.

[BREWSTER MCCLOUD] concerns a young man who wants to
build wings and fly (Cort), a steely-eyed detective (Murphy) and a
tall blond who may or may not be the mysterious strangulation
killer (Kellerman). There’s also a Texas billionaire, a kooky bird lec-
turer, and more raven guano than you can shake a stick at. If you
don’t know what guano is, don’t worry; the movie makes it abun-
dantly clear, in word and in deed. There’s even an expert scatolo-
gist to explain.

Anyway, the young man hides in the Houston Astrodome and
works on his wings. The detective investigates the murders. The
girl appears mysteriously whenever she’s needed to help the
young man. And beyond that, there’s nothing I can tell you about
the plot that would be of the slightest help. Altman’s style is cen-
trifugal, whirling off political allusions, jokes, double takes and any-
thing else that flies loose from the narrative center.” – Roger Ebert

Wednesday, January 31
IMAGES
at 8:00
(1972) dir Altman w/Susannah York, Rene Auberjonois, Mugh
Millais, Marcel Boffuzi [101 min]
For those who associate Altman with epic ensemble pieces like
NASHVILLE and Short Cuts, this harrowing, expressionistic cham-
ber piece will come as a surprise. Susannah York gives an amaz-
ing performance (justly awarded at Cannes) as a children’s book
writer who journeys with her husband (Auberjonois) to the coun-
try for a brief vacation, only to find former and potential lovers
(both living and dead) wandering the cavernous, isolated cottage.
Altman gradually creates an air of impending doom, immersing us
in York’s hallucinatory world, until we are as disoriented as her,
and, in the end, just as devastated. Here, he treads the same
ground as Polanski’s Repulsion, but Altman’s film is lush, drug-
like, and sensuously baroque, benefiting from dreamy and hypnot-
ic camerawork from Vilmos Zsigmond and an atmospheric avant-
garde score from John Williams. Long believed to have been
destroyed by Columbia, IMAGES is a rarely screened masterpiece. 

“It sounds confusing, and by design, it often is, but Altman’s
skilled direction gives Images its own dreamlike internal logic.”
– Keith Phipps, AVClub.com

Thursday, February 1
NASHVILLE
at 4:00, 7:00
(1975) dir Altman w/ Karen Black, Ronee Blakely, Ned Beatty,
Keith Carradine, Geraldine Chaplin, Shelley Duvall, Henry
Gibson, Scott Glenn, Jeff Goldblum, Lily Tomlin [159 min]
Oscar-nominated for Best Picture, Best Director and Best
Supporting Actresses – twice (for both Tomlin and Blakely),
NASHVILLE is one of Altman’s greatest achievements: a sprawl-
ing, nearly-out-of-control epic portrait of America in its 200th year,
a loosely-linked series of stories following numerous colorful char-
acters in Music City for a political convention and music festival.
Somehow, Altman pulls all the seemingly disparate threads
together, making everything cohere in a funny, sad, poignant and
exhilarating totality. Commenting on American political gullability,
popular culture, stardom, the South, racism, American violence,
the fall-out of the 1960s, and so much more, NASHVILLE is

Altman’s inexhaustible master-
piece. – Notes adapted from the
American Cinematheque, LA

“The power and the theme of
the film lie in the fact that while
some characters are more
‘major’ than others, they are all
subordinated to the music itself.
It’s like a river, running through
the film, running through their
life. They contribute to it, are
united for a time, lose out, die
out, but the music, as the last
scene suggests, continues.” –
Molly Haskell

GREAT ROMANCES II
Friday, February 9
THE PRINCESS BRIDE
at 5:30, 7:30, 9:30
(1987) dir Rob Reiner w/Cary Elwes, Robin Wright, Mandy
Patinkin, Wallace Shawn, Andre The Giant, Christopher Guest,
Chris Sarandon, Fred Savage, Peter Falk, Billy Crystal, Carol
Kane, Peter Cook [98 min]
William Goldman’s hilarious fairy tale spoof comes to the silver
screen as nothing less than one of the best fantasy films of the
past 20 years. Gloriously over the top, swashbuckling swordplay
and “wuv… twue wuv” make for a fabulous film for all ages! 

Saturday, February 10
THE BRIDE OF FRANKENSTEIN
at 12:15, 3:45, 7:15
(1935) dir James Whale w/Boris Karloff, Elsa Lanchester, Colin
Clive, Ernest Thesiger [75 min]
“The Monster demands a mate!” Ernest Thesinger could not be
more over-the-top as Dr. Pretorius, the even madder scientist, who
impresses upon Dr. Frankenstein that his monster needs a com-
panion – and succeeds in extorting Frankenstein into making a
bride for his Monster. Boris Karloff and Elsa Lanchester perform
admirably under pounds of make-up and their strange, largely
wordless courtship is as painful and emotional as any great
romance.

THE MUMMY
at 2:00, 5:30
(1932) dir Karl Freund w/Boris
Karloff, Zita Johann, David
Manners [73 min]
Can any love story really die?
Karloff plays the sinister Imhotep, a
mummy back from the dead and on
an obsessive hunt for his long-long-
long-lost love. When the beautiful
Zita Johann appears as the spitting
image of his Princess Anckesen-

Amon, and is her apparent reincarnation, he engineers to mesmer-
ize her so that he can rejoin with his beloved. One of the creepiest
and most atmospheric Universal Horror films.

Sunday, February 11
THE PHILADELPHIA STORY
at 2:00, 4:30, 7:00, 9:30
(1940) dir George Cukor w/Jimmy Stewart, Katharine Hepburn,
Cary Grant, Ruth Hussey, Virginia Weidler [112 min]
Hands down one of the funniest and most beloved screwball
romantic comedies of all time (hey, it even made a recent appear-
ance on The Gilmore Girls), THE PHILADELPHIA STORY combines
a cast of the wittiest and most accomplished actors in Hollywood
history with fantastic direction by George Cukor. The resulting
madcap escapade revolves around a tabloid reporter (Stewart)
sent to a society wedding who falls for the free-spirited bride
(Hepburn) while she contemplates a reunion with an old flame
(Grant). Of course, it is Virginia Weidler who almost steals the
show as Hepburn’s smart-alec younger sister and mistress of
innapropriate piano numbers.

Mon, February 12 & Tue, February 13
ANNIE HALL
Mon at 7:30; Tue at 5:30, 9:45
(1977) dir Woody Allen w/Allen, Diane Keaton, Tony Roberts,
Carol Kane, Paul Simon, Shelley Duvall, Colleen Dewhurst,
Christopher Walken [93 min]
ANNIE HALL is without a doubt one of Woody Allen’s most mem-
orable and iconic films. True to form, Allen stars as the neurotic
nebbish Alvy Singer opposite Diane Keaton’s free-spirited Annie
Hall. Tackling the experiences of Annie and Alvy’s relationship in a
series of vignettes and flashbacks ANNIE HALL is both strikingly
comedic and sweetly romantic. Allen manages to make Alvy both
overwhelmingly insecure and strangely endearing. With ANNIE
HALL, Allen manages to tap into that sliver of neurosis in all of us
and despite their foibles we can’t help but adore the misfit couple.

BREAKFAST AT TIFFANY’S
Mon at 5:15, 9:30; Tue at 7:30
(1961) dir Blake Edwards w/Audrey Hepburn, George Peppard
[115 min]
Another quintessentially quirky New York City love story, BREAK-
FAST AT TIFFANY’S features Audrey Hepburn in her most iconic
role – that of the free-spirited proto-hipster Holly Golightly. When
straightlaced George Peppard is swept into her whirlwind he falls
head over heels, but can a spirit like Holly’s be caught?

“A completely unbelievable but wholly captivating flight into
fancy composed of unequal dollops of comedy, romance,
poignancy, funny colloquialisms and Manhattan’s swankiest East
Side areas captured in the loveliest of colors.” – The New York
Times, 1961

Wed, February 14 & Thu, February 15
Happy Valentine’s Day!
CASABLANCA
at 4:45, 7:15, 9:45
(1942) dir Michael Curtiz w/Humphrey Bogart, Ingrid Bergman,
Paul Henreid, Claude Rains, Conrad Veidt, Sydney Greenstreet,
Peter Lorre, Dooley Wilson [102 min]
This indelible classic is one of the Brattle’s most treasured films,
and we show our love by sharing it with our audiences each
Valentine’s Day! Come down to the Brattle and pop a cork or two
(maybe even pop a question…) with us as we celebrate once again
the star-crossed lovers Rick (Bogart) and Ilsa (Bergman) as they try
to sort through the politics, both personal and international, of
Nazi-occupied Morocco just prior to America’s entrance into World
War II. “Kiss me. Kiss me as if it were the last time.”

SPECIAL EVENTS
Winter 2007: 

January 1 – 
February 24, 2007

SPECIAL ENGAGEMENTS & PREMIERES

NEW
35MM
PRINT!

Brattle Benefit!

Double Feature!

Double Feature!

Double Feature!

Double Feature!

Add The Brattle To
Your Google Calendar!

Visit Brattlefilm.org For All The Details!

Double Feature!

Double Feature!

Double Feature!
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BRATTLE THEATRE
FILM CALENDAR

Winter 2007
December 24, 2006 – February 24, 2007

ABOUT THE BRATTLE 
THE BRATTLE THEATRE is programmed and
operated by The Brattle Film Foundation, a
501(c)3 Nonprofit organization. For more infor-
mation on the foundation and our non-profit
activities, please visit www.brattlefilm.org

STAFF: Ivy Moylan, Executive Director. Ned Hinkle,
Creative Director. Caitlin Crowley, Associate Director;
Alison Kozberg, Operations Manager; Brandon Constant,
Assistant to the Directors; Trisha Lendo, Minnie Li, Kelly
McMaster, Andrew Schaper, Andrew Wilson, House Mgrs.

THEATRE CREW: Andrew Brown, Suzy Quinn, Jen
Schaper, Paul Serries, Bill Westfall. 

BRATTLE FILM FOUNDATION BOARD: Michael
Bowes, Andrea Doukas, Roger Fussa, Edward Hinkle,
Chuck Lewin, Kara Morin, Andres Saenz, Francis X.
Scire, Philip Weiser, Mary Yntema.

ADVISORY BOARD: Miguel Arteta, Ray Carney, Rudy
Franchi, Claudia Haydon, Ted Hope, Megan Hurst, Lyn
Ketterer, David Lynch, Cheri Martin, Albert Maysles,
Susan Rogers, Gordon Willis. 

PROJECTIONISTS: Fred Hanle, Dave Leamon, Alec
Tisdale.

FLYER PRODUCTION: Ned Hinkle, Layout; Caitlin
Crowley, Ned Hinkle, Alison Kozberg, Paul Monticone,
Flyer Descriptions.

SPECIAL THANKS to our interns, members and vol-
unteers. To inquire about volunteering or setting up an
internship please email ivy@brattlefilm.org B O X O F F I C E & T I C K E T S

M E M B E R S H I P
MEMBERS of the Brattle Film Foundation help
support our non-profit programs while being able
to take advantage of many appealing discounts.
Become a Brattle member now and take advan-
tage of our new incentives.

BASIC MEMBERSHIP is $75.00 and includes 12
free admission passes; $1.50 discount off regular
admission; coupons for concessions items; 25%
discount on Brattle merchandise; one year Brattle
calendar subscription delivered by First Class Mail;
and discounts at stores and restaurants!

WELCOME to all of our new Brattle Theatre
members from the past two months, and thank
you to all renewing and upgrading members! 

TICKET PRICES: 
General Admission: $9.00
Student Discount: $7.50
Seniors & Children under 12: $6.00
Matinees: $7.50
(Before 5pm Mon through Fri, except holidays)

DOUBLE FEATURES! All tickets admit you to a
consecutive double bill, on nights when we play
two films, except when noted. 

SPECIAL EVENT ticket prices vary, see oppo-
site side for details.

BOX OFFICE HOURS The box office generally
opens one half hour before the first show of the
day. Tickets for each showtime go on sale about
30 min after the previous show begins.

GROUP RATES are available for parties of 10
or more. Please contact Caitlin at Caitlin@brat-
tlefilm.org or (617) 876-6838 for more info.

ADVANCE TICKETS are now available for
select screenings and special events through
VENDINI! Go to our website for a full list of films
that have advance tickets available. Only full
price tickets are available in advance. Ticket
Vendor fee applies.

BRATTLE DISCOUNT CARDS can be pur-
chased for $45.00 and are good for 6 admissions
(valid for one year, limitations apply), 2 admis-
sions maximum per show. 

PROGRAM SUBJECT TO CHANGE For daily
program information please call  (617) 876-6837
or visit www.brattlefilm.org.

GREATROMANCESII + CASABLANCA ONVALENTINE’SDAY!MARX BROTHERS MARATHON!
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NEWLYRESTORED! ALEJANDROJODOROWSKY’SEL TOPO &THE HOLY MOUNTAIN       STAFF PICKS 2007

CHRISMARKER’STHE CASE OF THE GRINNING CAT       THETWELFTHBUGS BUNNY FILM FESTIVAL

NEWTEENROCKCOMEDY! LINDALINDALINDAAREAPREMIERE! RED DOORSAnd Much More!

40 Brattle Street • Harvard Square Cambridge, MA
617-876-6837•www.brattlefilm.org

PRESERVING HARVARD SQUARE’S CINEMATIC HEART

BEST MOVIE THEATER, 
INDEPENDENT

FILM
SCHEDULE

ALL ABOUT EVEDISAPPEARANCES

January
Feb

ruary

L O C A T I O N
& P A R K I N G

THE BRATTLE IS LOCATED
at 40 Brattle Street in the
heart of Harvard Square,
Cambridge. We are one block
from the Harvard Red Line
Subway stop and several bus
lines including the #1 and the
#66. 

DISCOUNT PARKING We
offer  val idat ion for  dis-
counted parking at  both
University Place Garage and
Charles Square Garage.
Make sure you get  your
parking ticket stamped at
the box office.

FULLY WHEELCHAIR
ACCESSIBLE

THE HOLY
MOUNTAIN

WINTER 2007 • JANUARY 1 – FEBRUARY 24, 2007
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Red Doors  
3:30, 5:30, 7:30

Linda Linda Linda  
1:30, 9:30

Red Doors  5:30, 7:30 

Linda Linda Linda  
1:30, 9:30

Red Doors  5:30, 7:30 

Linda Linda Linda  9:30 

Red Doors  5:30, 7:30 

Linda Linda Linda  9:30 

Red Doors  8:00 

Linda Linda Linda  
10:00

Vikram Chandra  6:00p
Harvard Book Store

5:30, 7:30, 9:30 3:30, 5:30, 7:30, 9:30

3:30, 5:30, 7:30, 9:30 5:30, 7:30, 9:30 5:30, 7:30, 9:30 5:30, 7:30, 9:30 5:30, 7:30, 9:30 M*A*S*H*  4:30, 7:00

El Topo  9:30
Holy Mtn  midnight
Double Feature!

McCabe & Mrs. Miller
2:00, 4:30, 7:00

Holy Mtn  9:30
El Topo midnight
Double Feature!

California Split  
Double Feature!    2:30, 7:30
The Long Goodbye  
5:00
El Topo  10:00 

3 Women 5:00, 7:30

Holy Mtn  10:00

Brewster McCloud
8:00
Paul Auster  6:00
Harvard Book Store
El Topo  10:00 

Images 8:00

Martin Amis  6:00
Harvard Book Store

Holy Mtn  10:00

Nashville 4:00, 7:00

El Topo  10:00

5:00, 7:15, 10:00
Area Premiere!
Filmmaker present at 7:15
show!

2:30, 5:00, 7:30, 9:45

3:00, 8:00

Boston Cinema 
Census 6 6:00
Special Event!

5:30, 7:45 5:30, 7:45 5:30
Harvard Book Store, 
The New York Times 
& Dewars Present
Grant Stoddard  8:00p

5:30, 7:45 The Princess Bride 
5:30, 7:30, 9:30

Bride Of Frankenstein
12:15, 3:45, 7:15
The Mummy  2:00, 5:30

Truth Serum � ’s The
Brattle 9:30

The Philadelphia
Story 5:00, 7:30, 9:45

Annie Hall  7:30
Breakfast At Tiffany’s
5:15, 9:30
Double Feature!

Breakfast At Tiffany’s
7:30
Annie Hall  5:30, 9:45
Double Feature!

Casablanca
at 4:45, 7:15, 9:45
Happy Valentine’s Day!

Casablanca
at 4:45, 7:15, 9:45

All Bugs Revue
5:30, 7:30, 9:30

Happy B-Day Daffy!
1:30, 3:30, 5:30, 7:30

Schlock-Around-The-
Clock! 9:30pm - 12:30pm
Special Event!

All Bugs Revue
1:30, 3:30, 5:30, 7:30, 9:30

Happy B-Day Daffy!
1:30, 3:30, 5:30, 7:30, 9:30

All Bugs Revue
1:30, 3:30, 5:30, 7:30, 9:30

Happy B-Day Daffy!
1:30, 3:30, 5:30, 7:30, 9:30

All Bugs Revue
1:30, 3:30, 5:30, 7:30, 9:30

Bugs Bunny Matinees
1:30, 3:30

Bugs Bunny Matinees
1:30, 3:30

2:15, 4:45, 7:15 Duck Soup  12:00, 7:00
Animal Crackers  
1:30, 8:30
Monkey Business  3:30
Horse Feathers  5:10

All About Eve  
2:30, 5:15, 8:00

The Unbelievable
Truth 5:30, 7:30, 9:30

Husbands  5:15, 8:00 Star Trek II: The
Wrath Of Kahn  
5:00, 7:30, 10:00

Our Man In Havana  
5:00, 10:00
The Quiet American  
2:30, 7:30
Double Feature!  

Cat People (1942) 
1:30, 4:30, 7:30
The Most Dangerous
Game 3:00, 6:00, 9:00
Double Feature!  

The Swimmer
5:30, 7:30, 9:30

The Cool World 
4:45, 7:15, 9:45

Picnic At Hanging
Rock 7:15
Innocence 4:45, 9:30
Double Feature!  

The Wild Bunch 8:00
DIYDS Encore
Screening 6:00

Red Doors  5:30, 7:30 
Linda Linda Linda  9:30 

Red Doors  
3:30, 5:30, 7:30
Linda Linda Linda
1:30, 9:30

Exclusive Area Premieres! RED DOORS / LINDA LINDA LINDA CASE OF THE
GRINNING CAT

ALTMAN’S 70S

ROBERT ALTMAN’S 70S Repertory Series! DISAPPEARANCES

Exclusive Area Premiere!  Jay Craven’s DISAPPEARANCES

The Twelfth Annual! BUGS BUNNY FILM FESTIVAL!

Repertory Series!   STAFF PICKS 2007 The Brattle Staff Selects!   RED DOORS / LINDA LINDA LINDA

Repertory Series!   STAFF PICKS 2007 The Brattle Staff Selects!   

GREAT ROMANCES II

Regular Members
Patrick Barton
Edward Bordas *
Tom Bozeman
Ken Chang *
Christine Clements *
Karen Funkenstein
Mike Harrington
Alexander Hartenstine *
Peter Koellner
Brian Korby *
Dan Lazarchick
Rachel Mansfield
Max Mayer
Angela Nichols *
John Parker
Nathaniel Raymond *
Mark Romanowsky
Samuel Sacks
Stefanie Scholes
Victor Seto
Eric Shoag
Robin Weinick

Dual Members
Rogelio Fussa & 
Kara Morin *
Deanna Gard & 
Michael Sheridan
Gary Hammer*
Lauren Kimball-Brown &
Thomas Duncan
Katie Olsen & 
Peter Whincop*

Dual Members continued

Justin Termini

Nathan Thaler & 

Hallie Silva

Special Members
David Baeumler **

Daniel Eisenberg

Brittany Gravely

Steven Hathaway

Louis Herlands

Daniel Holland

Michael Leibensperger *

Cheryl McSweeney *

William Frank Prescott Jr. *

Steve Rubin *

Geoff Tarulli **

Usher Members
Christine Korsgaard

James McKenzie

Brian O’Neill

Margaret Patton *

Producer Members
Thomas Guttadauro & 

Jennifer DeForge *
Brian Paik *

* indicates Renewals ; ** indicates Upgrade

The Brattle Film Foundation is
supported in part by a grant

from the Mass. Cultural
Council, a state agency.

Chris Marker’s CASE OF THE GRINNING CAT Area Premiere! 

TBA + BUGS BUNNY!

CASABLANCA

Repertory Series! GREAT ROMANCES II

The program is always subject to change. Please visit www.brattlefilm.org for updates, links, and additional info.

CLOSED FOR
SHOPPING!

4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 2:15, 4:45, 7:15, 9:45 
Jean Renoir’s RULES OF THE GAME Digitally Restored! New 35mm Print!

RULES OF 
THE GAME

MARX BROS 
MARATHON!

BUGS BUNNY!

Help the Brattle by doing what you love… Watching Movies!
We challenge you to see as many films on screen as you can from January 12 - February 18, 2007!
Sign up to get free admission to the Brattle!    Look for more information online or at the Brattle box office.

Help the Brattle by
doing what you love…

Watching Movies!
SIGN UP AND GET FREE MOVIES AT THE BRATTLE FROM JAN 12 - FEB 18, 2007!

Get your friends, family, co-workers, or even strangers on the street to
sponsor you as a participant in the Brattle Movie Watch-A-Thon! 

The more movies you watch the better chance you have to win prizes!

Registration begins Tuesday, Dec 26, 2006 \\ Check Out BRATTLEFILM.ORG for more information or to register

BRATTLEFILMFOUNDATIONDONATION FORM

Name(s)_____________________________________________________

Address_____________________________________________________

City_______________________________State______ZIP_____________

Phone_______________________________________________________

Email________________________________________________________

Please provide us with phone and/or email contact in case we have questions
about your information.  We do not share ANY of your information with anyone.

Iwish to remain anonymous. 
Please do not list my name on donor rosters.
This is a gift in honor of another individual.  
Name to list on donor roster ______________________________

Please make check or money order
payable toBRATTLEFILMFOUND-

ATION & mail to the address at right.  

To donate by credit card, please visit 
www.brattlefilm.org/donations.html

40 Brattle Street

Cambridge, MA  02138

T: 617.876.6838

E: info@brattlefilm.org

www.brattlefilm.org

Iwould like to donate to the Preserve The Brattle 

Legacy Campaign and have included my check for

___ $50    ___ $75    ___ $100    ___ $150    ___ $250    ___ other $_____

Brand your favorite seat or honor a friend or relative

with a plaque on one of the Brattle’s seats!

I would like to purchase _______ seats @$175 each

(we will contact you via phone or email to finalize naming information)

BRATTLEFILMFOUNDATIONGIFT FORM

Name(s)_____________________________________________________

Address_____________________________________________________

City_______________________________State______ZIP_____________

Phone_______________________________________________________

Email________________________________________________________

This is a gift membership for the person listed above.  My own
Name___________________ Ph or Email____________________

Please provide us with phone and/or email contact in case we have questions
about your information.  We do not share ANY of your information with anyone.

Please send the gift to me and Iwill present it to them.  
My Address is __________________________________________

__________________________________________
Unless otherwise noted we will send your gift membership or discount card directly
to the recipient accompanied by an attractive ‘AGift For You Card’ with your name.

Total Enclosed $______________________________________________  

Please make check or money
order payable toBRATTLE

FILMFOUNDATION, mail to

the address at right, and allow
7-10 days for delivery.  

To pay by credit card, please order online at
www.brattlefilm.org/gifts.html

40 Brattle Street

Cambridge, MA  02138

T: 617.876.6838

E: info@brattlefilm.org

www.brattlefilm.org

I would like to order a ______________ level membership

Iwould like to order ________ discount card(s)

Cut or fold
 here and

 return this p
ortion w

ith your check


