
Wednesday, October 25 – Thursday, November 23
Repertory Series!

50 YEARS OF JANUS FILMS
2006 marks the 50th anniversary of the Janus Films collection of world master-
pieces and we’re especially pleased about being part of the celebration since
Janus Films was founded at the Brattle! Back in 1950s, there were hardly any inde-
pendent film distributors in the United States and films from outside the U.S. were
released here through systems set up by individual countries. As you can imagine,
this made for a fairly stagnant pool of foreign film releases… much to the chagrin
of the founders of the Brattle Theatre, Bryant Halliday and Cy Harvey. The pair real-
ized that the only way to get many of their favorite international films seen in this
country was to start their own company, and so Janus Films was born. The film-
makers that they introduced to the U.S. – Ingmar Bergman, Federico Fellini,
Francois Truffaut, Akira Kurosawa, and many others – as well as the enduring
legacy of Janus and the Brattle, evidence the success of their endeavor.

Nowadays, most people know the Janus Films collection as the core of the
Criterion Collection of DVDs and, in fact, it is Criterion who is leading the charge
to fete Janus. Criterion has struck 30 brand new 35mm prints of highlights from
the 50 years of Janus history. These prints will premiere at the 2006 New York
Film Festival and then travel immediately to the Brattle for their Boston debut.
This series takes up an unprecedented 4 weeks of the Brattle schedule and
encompasses films from 10 countries and work by 25 world-class directors!

Please see below for line-up, schedule and descriptions for this series.

Friday, November 3 – Sunday, November 5
The Late Show:
Exclusive Area Premiere!

The PUSHER 
TRILOGY
Writer and director Nicolas Winding Refn
turned down a place at the prestigious
National Danish Film School in order to make
his 1996 feature film debut, PUSHER. This

violent, edgy, yet moving cult classic established Refn as an uncompromising
filmmaker of great talent and depth. Following his next two films, Bleeder and
Fear X, Refn returned to the Copenhagen underworld in 2004 with PUSHER II:
WITH BLOOD ON MY HANDS, while 2005 saw the release of PUSHER III: I’M THE
ANGEL OF DEATH. All three PUSHER films display Refn effortlessly blending
moody atmospherics and frenetic action, portraying his characters with a depth
and confidence belying his years. Though each film can be appreciated indepen-
dently of the other two, Refn subtly interweaves these three tales so that a minor
character in one film moves to the fore to become the central character of the
next. The resulting trilogy stands as a masterful reinvention of international crime
cinema, as poignantly human as it is brutally and viscerally realized. The PUSHER
trilogy reveals the humanity in even the most violent criminals and how every
pusher – no matter what his status – is only one bad deal away from total ruin.

PUSHER
Friday at Midnight; Saturday at 1:00
(1996) dir Nicolas Winding Refn w/ Kim Bodnia, Zlatko Buric [105 min]
PUSHER is the story of Frank (Bodnia), a small-time drug dealer who is about to
experience the worst week of his life. After a complicated heroin deal goes wrong
and he loses both the money and the merchandise, Frank finds himself massively
in debt to the Balkan drug baron Milo (Buric). The squeeze is on and as the week
passes the pressure mounts, with Frank trying to repay the money in the face of
Milo’s increasing frustration and his own latent self-destructiveness. Come Friday,
Saturday might never happen. As Frank launches one last desperate push to raise
the missing funds, it appears less and less likely he will manage to emerge from
this hellish week unscathed…

PUSHER II: WITH BLOOD ON MY HANDS
Saturday at 10:00pm
(2004) dir Refn w/Mads Mikkelsen [100 min]
PUSHER II tells the story of Tonny (Mikkelsen), a crook from the Copenhagen under-
world whose previous run-in with a baseball bat has left his mind addled and unreli-
able. Having just been released from prison, Tonny tries to bring order to his life
and gain the respect of his father, the Duke, a notorious gangster who appears to
have nothing but contempt for his son. Tonny soon learns that nothing in this new
life comes easy. Trying to repay a debt held over from prison, he makes misstep
after misstep, running further afoul of the Duke. On top of it all, Tonny must con-
tribute to the upbringing of a baby boy which may or may not be his own. Battling
the scorn of all around him as well as his own drug-fuelled delirium, Tonny must
forge a path toward some form of redemption, or perish in the attempt.

PUSHER III: I’M THE ANGEL OF DEATH
Saturday at midnight; Sunday at 10:00pm
(2005) dir Refn w/Zlatko Buric, Laura Drasbaek [90 min]
PUSHER III takes place over the course of a single day, with the now middle-aged
Milo struggling to prepare his daughter’s 25th birthday party. As Milo fights his
own personal demons in the form a smack addiction he’s trying to kick, his busi-
ness day proves equally challenging once a shipment of ecstasy arrives in place of
the heroin he was expecting. Milo is forced to contend with a new order of young
hoods in order to move this designer drug he knows little about. Now feeling the
squeeze he himself had put on so many before him, Milo must find a way to main-
tain his place of dominance atop the Copenhagen underworld. To do so he will
have to survive one of the most harrowing episodes of his long, illustrious career.

Friday, November 17 – Sunday, November 19
The Late Show: Exclusive Area Premiere!
Director Will Be Present!

GOING UNDER
at 10:00pm
(2005) dir Eric Werthman w/Roger Rees, Geno Lechner [98 min]
Peter, a psychotherapist, and Suzanne, a professional dominatrix, have been
meeting once a week for over two years. In the privacy of a dungeon room in an S
& M house, Suzanne delicately pierces, prods and ultimately soothes Peter as
they engage in sensual dominance and submission reenactments.

Peter's wife knows about her husband's other life, but there is an understanding
between them; what happens in the dungeon is relegated to the world of fantasy.
Peter and Suzanne, undeniably drawn to each other, agree to see each other on
the outside. Though Suzanne is clearly ambivalent about any sort of physical inti-
macy, Peter becomes increasingly obsessed with consummating their relation-
ship. The more Suzanne pulls away, the harder Peter finds it to let go.

WINNER: BEST OF THE FEST, Northampton Independent Film Festival 2005

Friday, November 24 – Thursday, November 30
Repertory Series!

BLONDES HAVE MORE FUN
We put the oft-uttered opinion to the test with a series of classic American films
featuring some of Hollywood’s most renowned flaxen-haired beauties. Cavorting
for our entertainment will be The #1 Blonde Bombshell, Marilyn Monroe, with a
brand new print of THE SEVEN YEAR ITCH and, of course, GENTLEMEN PREFER
BLONDES. Along for the ride are some of Marilyn’s progenitors and contempo-
raries including the inimitable Mae West (I’M NO ANGEL and SHE DONE HIM
WRONG) and Jean Harlowe (PLATINUM BLONDE and BOMBSHELL) at their racy
pre-code best. As well as the superlative Carole Lombard (TWENTIETH CENTURY
and MY MAN GODFREY), the sultry Veronica Lake (SULLIVAN’S TRAVELS), and
the sensational Kim Novak (BELL, BOOK & CANDLE). Join us for this post-
Thanksgiving feast of all things golden-locked!

Friday, December 1 – Thursday, December 7
Exclusive Area Premiere!

3 NEEDLES
at 5:00, 7:30 (+ Sat at 2:30) 
(Please note: Sun, Dec 3 at 3:00pm; Tues, Dec 5 at 8:00pm)
(2005) dir Thom Fitzgerald w/Olympia Dukakis, Lucy Liu,
Tanabadee Chokpikultong, Stockard Channing, Shawn
Ashmore, Chloe Sevigny, Sandra Oh [127 min]
Canadian writer/director Thom Fitzgerald (The Event)
paints a global portrait of the spread of the AIDS epidemic
by focusing on disparate groups affected by the virus.
From a rural Chinese community infected by blackmarket
blood dealers to a Montreal porn star to the nuns in a
South African convent, no one is spared an encounter with
the global scourge. Born out of a desire to explore the reasons why the world
hasn’t come together the battle AIDS jointly, the film explores the result of the
virus’ relative invisibility. In fact, the word AIDS is rarely, if ever, spoken in the film. 

In China, a woman (Liu) cruises from town to town, peddling hope in the form of
blood banks where the poor are paid $5 to give blood. Unfortunately, unsanitary
conditions leaves an entire village decimated by infection – and one bereaved
father (the marvelous Chokpikultong) searching for answers. In Canada, Denys
(Ashmore) is a second-rate porn actor who fakes blood tests by stealing clean sam-
ples from his invalid father but, when he ends up being caught, his profession and
his disease are both exposed to his mother (Channing). In South Africa a novice
nun (Sevigny) finds her faith sorely tested by the poverty and suffering that is
belied by the idyllic looking countryside. From these different stories, Fitzgerald
draws themes of hope, forgiveness, despair, and desperation that connect these
unrelated souls. At times somber, at times almost wistfully joyful, at times bitter-
sweet, 3 NEEDLES is an affecting and effective portrait of a disease that has begun
to be understood in the West but is still developing on a global level.

Also Friday, December 1 – Thursday, December 7
The Late Show: Exclusive Area Premiere!

HAIR HIGH
at 10:00pm (Please note: no screening on Tue, Dec 5)
(2006) dir Bill Plympton w/voices of Eric Gilliland, Sarah Silverman, Dermot
Mulroney, Ed Begley Jr., David Carradine, Beverly D’Angelo [78 min]
Acclaimed animator Bill Plympton brings us the outrageous, over-the-top animat-
ed homage to 50s romance and horror flicks. Sort of Carrie meets Grease,
Plympton recounts the story of Spud, the new kid in town who quickly runs afoul
of Echo Lake High School’s superstar couple, Rod and Cherri. Rod and his bully-
ing friends force Spud to become Cherri’s slave in punishment for a mistaken
sleight against her. At first, Spud and Cherri mix like oil and water but soon they
find themselves drawn together. Cherri and Spud secretly decide to go to the
prom together, and on prom night a rejected Rod forces their car off the road and
into the lake.  In true 50's ballad style, their car sinks to the bottom of the lake as
they share one last kiss. Exactly one year later, their skeletal remains come back
to life and they return to the prom for revenge and their justly-deserved crowns.

“Gleefully outrageous!” – The New York Times

Friday, December 8 – Thursday, December 21
Area Theatrical Premiere!
David Lynch’s

INLAND EMPIRE
at 4:30, 8:00 (+ Sat & Sun mats at 1:00)
(Please note: No 1:00pm show on 12/9 & 12/10;
8:00pm only on December 12)
(2006) dir David Lynch w/Laura Dern, Justin
Theroux, Jeremy Irons, Harry Dean Stanton,
Diane Ladd, Grace Zabriskie [172 min]
The latest effort from one of America’s greatest
living directors, INLAND EMPIRE finds David
Lynch in both familiar and unfamiliar territory. Familiar as he continues to explore
themes (identity (and the loss of it), trauma, memory, Hollywood, etc) that course
through Lost Highway and Mulholland Drive; unfamiliar as it finds him working in
a brand new medium: digital video. Shot entirely on video (some of it using con-
sumer level cameras), INLAND EMPIRE represents both an experiment in film-
making and a leap forward in Lynch’s career. With the freedom allowed by not
paying for every precious foot of film, Lynch and his cast embarked on a journey
of discovery: using the characters and a loose plot, Lynch would write a scene
and then film it immediately afterwards, following the story where it wanted to
take him rather than trying to tie it down to a complete screenplay first. The result
is revelatory. 

Nikki (Dern), a Hollywood actress, is visited at her mansion one day by a mysteri-
ously accented stranger (Zabriskie) who insists she is a new neighbor. Politely,
Nikki invites the stranger in for coffee. Soon the conversation turns strange as the
neighbor informs Nikki that she is going to get the role that she is being offered…
a great role, as it turns out, but one with much baggage attached. As the filming
of the movie within the movie unfolds, Nikki and her leading man Devon
(Theroux) find themselves not only inhabiting their characters but being inhabited
by them. The film’s director (Irons) and his assistant (Stanton) have been keeping
secrets that may have dangerous repercussions for the actors. Soon, the line
between film and reality is completely erased and the question of Nikki’s true
identity comes to the fore.

If INLAND EMPIRE belongs to anyone other than Lynch, it is Laura Dern. Her per-
formance in the film is complex, layered, and easily reminds us the range of talent
that she holds. This is particularly in an interrogation/interview scene which is
interspersed throughout the film where Nikki, or perhaps another character,
relates bizarre stories from her misspent youth. It is Dern as much as Lynch who
holds the film together as its various plots and themes begin to overlap and bend
around each other. More so even than Naomi Watts in Mulholland Drive, Dern
deserves recognition as the emotional and all-too-human center for Lynch’s
flights of surreal exploration.

This is probably Lynch’s most abstracted film since Eraserhead – with strange
asides and cameos, a credit-sequence dance number, and an abstract sit-com
starring anthropomorphic bunnies – but it is entirely as rewarding as his more
recent films.

“An experiment… having more to do with improvisation, texture, and a com-
plete overthrow of cinematic law. Thus, while Lynch’s recurrent motifs and
themes are recognizable in INLAND EMPIRE, they’re fragmented, dispersed, and
frenetically jumbled in such ways that allow them to take on new shapes and
meanings, quite different than just about anything we’ve seen from Lynch, or
anyone, before… INLAND EMPIRE finds Lynch to still be America’s greatest
living filmmaker, and one of the very few continually able to genuinely astound,
challenge, and shock.” – Michael Joshua Rowin, ReverseShot

“You could say, I suppose, that INLAND EMPIRE is about an actress in a
Hollywood film that's been cursed by Gypsies. But that's like saying Ulysses is a
story about a guy who sells newspaper ads.” – Andrew O’Hehir, Salon

Friday, December 22 – Sunday, December 31
Area Premiere Reissue!
Digitally Restored!

THE RULES OF THE GAME
at 4:45, 7:15, 9:45 (+ Sat at 2:15)
(Please note: No shows Sunday, Dec 24; No 9:45 show on Sunday, Dec 31)
(1939) dir Jean Renoir w/Nora Gregor, Paulette Dubost, Mila Parely, Odette
Talazac, Claire Gerard, Anne Mayen, Lisa Elina, Marcel Dalio, Renoir [110 min]
“Everyone has his reasons.” Record-breaking aviator Roland Toutain, fresh from
a trans-Atlantic jaunt, addresses a radio audience from the tarmac, lamenting the
absence of his lover, to whom he dedicated his flight. Unfortunately she’s Nora
Gregor (in real life, fugitive-from-the-Nazis Princess Starhemburg), wife of
Marquis Marcel Dalio, who’s got mistress troubles with très sophistiquée Mila
Parély. Complicated enough when in Paris, but then the Marquis invites all to a
shooting party at his chateau – with the gameskeeper, local poacher and Gregor’s
maid adding their own below-stairs triangle. And amid pioneering deep focus
photography that keeps multiple intrigues running simultaneously, bullets start
flying not just at rabbits and grouse but at people, moving from sophisticated
byplay to slapstick farce to tragedy, even with the bumbling Octave (played by
director Renoir himself) providing playful, impassioned, and ironic commentary.
On most lists of all-time great movies – often as number one – RULES is both a
light, even frivolous, comedy of manners and a biting satirical look at a corrupt
society under the shadow of war.

And its exhibition history is a drama in itself: trimmed from Renoir’s ideal cut to
94 minutes, it was shortened another 13 minutes after a disastrous premiere (one
enraged patron reportedly tried to torch the theater). Two months later, it was
banned as “demoralizing” and, later, its negative was destroyed by Allied bombs.
Then, in 1959, over 200 boxes of forgotten RULES material was unearthed, result-
ing in a reconstituted version hailed internationally as a lost masterpiece. But
since the 1959 negative, source of all prints until now, was stitched together from
multiple versions, the overall quality was a pale shadow of Renoir’s original. Now,
thanks to painstaking digital restoration, RULES is at last viewable in a complete
35mm print in all its visual glory. – notes from Film Forum, NYC

“As fresh, funny, and poignant as it ever was, and even more mysterious. How
did Renoir do it?” – J. Hoberman

“Stands above all other films because, quite simply, it has it all. If one movie can
stand for all others, represent all that film can be, that film is THE RULES OF THE
GAME.” – Paul Schrader

“THE RULES OF THE GAME taught me the rules of the game.” – Robert Altman

Saturday, October 28
Live Comedy Show featuring
THE UNTRAINABLES
at 10:00pm
Our monthly residency by one of Boston’s up-and-coming sketch comedy groups
comes to a close this month with a program that includes other local favorite
comedy group The Walsh Brothers among others.

Monday, October 30
Harvard Book Store presents
BEN SCHOTT
Discussing Schott’s Almanac 2007
at 6:00pm
Schott's tongue-in-cheek almanac is the perfect reference book for these informa-
tion-packed times. Practical and entertaining, it tells the real stories of 2006, from
the winner of American Idol to the Supreme Court nominations (including how
different justices have voted), from baseball and football statistics to the founder
of amazon.com’s new private rocketship factory.
Tickets are $3 and are available at Harvard Book Store.

Tuesday, October 31
Happy Halloween!
EVIL DEAD 2: Dead By Dawn
at 10:00pm
(1985) dir Sam Raimi w/Bruce Campbell
While we were pleased to welcome Bruce Campbell himself to the Brattle back in
September and we celebrated the undead over the summer with our Zombie In-
Fest-ation, it’s really all about Halloween night when it comes to EVIL DEAD and
the Brattle. Oh, right… the plot: well, it’s about this book, see, The Necrinomicon,
and it can open a doorway to hell if you read it aloud, but who would be dumb
enough to do that, right? … How about a college professor? And, just for good
measure, he records it so some other fool can play it again later on! Of course,
when the fool is Ash, the world’s most badass and hilarious demon killer, well…
all hell breaks loose (literally!!) and it doesn’t stand a chance. 

Friday, November 3rd
Harvard Book Store presents
SIDNEY BLUMENTHAL 
Discussing How Bush Rules: Chronicles of a Radical Regime
at 6:00pm
IIn How Bush Rules, Blumenthal provides a trenchant and vivid account of the pro-
gression of Bush's radical style – from his reliance on one-party rule and his unwill-
ingness to allow internal debate to his elevation of the power of the vice president.
Tickets are $3 and are available at Harvard Book Store. Call 617.661.1515 for info.

Thursday, November 9
Magner’s Irish Film Festival!
Opening Night!
BLACK IRISH
at 7:00pm
(2006) dir Brad Gann w/Brendan Gleeson, Micharel Angarano, Tom Gulry, Emily
VanCamp [95 min]
Sixteen-year-old Cole McKay (Michael Angarano) struggles for independence as
his South Boston Irish-Catholic family implodes around him.  Older brother Terry
(Tom Gulry) is descending into a life of drugs and crime, pregnant sister Kathleen
(Emily VanCamp) is being sent away to cover the shame of unwed motherhood
and his father, Desmond (Brendan Gleeson), spends his days in a fog of alcohol
and self-pity.  The one thing keeping young Cole's head above water is his love of
baseball.  Screenwriter Brad Gann (Invincible) makes his directorial debut with
this moving drama featuring terrific performances from a top-notch ensemble
cast led by this year’s Excellence Award honoree Brendan Gleeson.

Thursday, November 9
The Harvard Coop Presents
AN EVENING WITH AMY SEDARIS
at 9:30pm
We are thrilled to welcome writer, actress and comidienne, Amy Sedaris. Amy
will be talking about her new book, I Like You: Hospitality Under The Influence. A
Q&A and book signing will follow. An event not too be missed! 
Free tickets available starting Nov 2 at the Harvard Coop's 1st floor information
desk. Limit 2 tickets per customer.

Wednesday, November 15
The New Yorker Magazine 
and Grand Marnier present
THE REJECTION COLLECTION SHOW
at 7:00pm
Join an elite team of cartoonists from The New Yorker magazine for a rowdy
night of rejection reveling in celebration of the just-released book The Rejection
Collection: Cartoons You Never Saw and Never Will See in The New Yorker. The
book gathers thirty of The New Yorker's best known cartoonists and gives them
the opportunity to share their cartoons that were too rude, too rowdy, or too just
plain dumb for the magazine. 

In this live comedy show, the book's editor, Matthew Diffee, and a handful of his
colleagues will share highlights from the book and provide an entertaining look,
through anecdotes and short film clips, into the creation, submission and deci-
sion-making process for cartoons you see n the magazine as well as the ones you
don't. This show promises its share of surprises with rumors of audience partici-
pation, and the rare opportunity to watch cartoonists attempting to collaborate.
Books will be available for sale and signing after the show.

The participating cartoonists include: Matthew Diffee, Drew Derrnavich, Eric
Lewis, and David Sipress. A book signing will follow.

Tickets are $15 and are
now available from the Brattle’s website.

Friday, November 17 & Saturday, November 18
The 11th Annual

“DO IT YOUR DAMN SELF!” 
NATIONAL YOUTH VIDEO & FILM FESTIVAL
The “DO IT YOUR DAMN SELF!!” NATIONAL YOUTH VIDEO AND FILM FESTIVAL
was created in 1996 by inner-city teens in Cambridge who felt misrepresented in
the media and decided to create their own festival to celebrate the work of youth
filmmakers. “DO IT YOUR DAMN SELF!!” is the oldest festival of its kind – a youth
organized and youth curated film festival whose mission is to give youth video
producers a place to be heard. 

Friday, November 17
OPENING NIGHT FILM (TBA)
at 7:30pm
A recent feature from the festival circuit that addresses youth and teen issues will
be screened. Check out the Brattle’s website for details as they become available.

Saturday, November 18
FILM/VIDEO PRODUCTION WORKSHOP
at 1:00pm
This workshop covering topics related to video and film making will be focused at
teens but all are welcome to attend.

Special Screening and Panel Discussion!
DO THE RIGHT THING
at 3:00pm
(1989) dir Spike Lee w/Lee, Danny Aiello, Rosie Perez, Giancarlo Esposito, John
Turturro, Richard Edson, Ossie Davis, Ruby Dee [120 min]
Spike Lee’s breakthrough film will be discussed with a panel of academics, teens,
and film professionals. Set on the hottest day of the year in Brooklyn’s BedStuy
neighborhood, the film follows the exploits of Mookie (Lee), delivery boy for Sal’s
Pizzeria, an Italian-owned business in a neighborhood that is predominantly
African-American. As emotions flare under the heatwave, racial tensions, always
at the surface, boil over in an explosion of violence and outrage. Panelists TBA.

The Main Event!
“DO IT YOUR DAMN SELF!” 
Youth Video & FILM PROGRAM
at 7:00pm
Every year the Teen Media Program at the Community Arts Center in Central
Square combs through entries of short films submitted by other youth media pro-
grams across the country and puts together an engaging and entertaining pro-
gram of films that runs the gamut from narrative to music video, documentary to
PSA; and cover topics from graffiti to the Iraq war. Please join us for this always
enjoyable program and check out some of the future superstars of film.

Sunday, November 19
Special Fundraising gala!

Celebrating Janus Films
at the Regattabar, The Charles Hotel
6:00 - 9:00pm
Guest of Honor, Geraldine chaplin; 
Master of ceremonies,  Christopher Lydon
Tickets are $150, $250 for couples

Tuesday, November 28
Harvard Book Store presents
NIALL FERGUSON
at 6:00pm
discussing The War of the World: 20th Century Conflict and the Descent of the West

Sunday, December 3
Q & A with David Lynch will Follow!
INLAND EMPIRE
at 6:00pm
We couldn’t be more pleased and honored that renowned (and Brattle favorite)
director David Lynch has chosen the Brattle to be part of the theatrical premiere
for his newest film, INLAND EMPIRE (running December 8 – 21). We’re equally
excited that he’ll be visiting the Brattle in person for this very special preview
screening of the film!!! Tickets are $20 for this special benefit screening.

Tuesday, December 5
Harvard Book Store presents
ADAM GOPNICK
at 6:00pm
discussing Through The Children’s Door: A Home In New York

Saturday, December 9 & Sunday, December 10
A Brattle Holiday Tradition!

IT’S A WONDERFUL LIFE
at 1:00pm only
(1946) dir Frank Capra w/James Stewart, Donna Reed, Lionel Barrymore, Thomas
Mitchell, Henry Travers [130 min]
Holiday screenings of IT’S A WONDERFUL LIFE have become a tradition at the
Brattle and this year is no exception. George Bailey (Stewart) isn’t living the life
that he had hoped for but one night, while considering suicide, he meets Clarence
(Travers), an angel in training. Clarence agrees to show George what life would
be like if he had never been born. And through this George is able to realize how
valuable one person’s life can be. This film, which offers one of the most memo-
rable (and bittersweet) Christmas stories ever, is a wonderful reminder that life
may not be what we expected but is still sweet and rich. Grab your family and
come lift your spirits at the Brattle with this classic!

ESSENTIAL ART HOUSE: 
50 YEARS OF JANUS FILMS

ALL NEW 35MM PRINTS!
Presented with the support of the CULTURAL SERVICES OF THE
FRENCH EMBASSY IN BOSTON and THE CHARLES HOTEL

Wednesday, Oct 25 & Thursday, Oct 26
Rules of the Game
Wed at 7:15; Thu at 9:30
(1939) dir Jean Renoir [110 min]
The time is the late 1930s; the place, the French countryside.  A
small group of upper class Parisians descend upon a sprawling
chateau in the country for a weekend of leisure.  Love triangles
grow complex or collapse outright, and before the weekend is
over one of their number is murdered.  On the surface, this sounds
like high Regency romance with a dash of Agatha Christie, but in
the hands of director Jean Renoir, this film becomes something
else entirely, and something quite tragic and wonderful at that.
(notes for the Brattle by Chelsea Spears)

“The film of films.” – François Truffaut

Earrings of Madame De…
Wed at 5:00, 9:30; Thu at 7:15
(1953)dir Max Ophuls w/Charles Boyer, Danielle Darrieux,
Vittorio De Sica [105 min]
“Perfection. This tragedy of love, which begins in narcissistic flirta-
tion and passes from romance to passion to desperation, is set,
ironically, in aristocratic circles that seem too superficial to take
love tragically… Ophüls’ lush, decorative style [is] used to evoke
the protection that style and manners and wealth provide, and to
demonstrate that passion can destroy it all.” (Pauline Kael)

Friday, October 27
Seven Samurai
at 4:00, 8:00
(1954) dir Akira Kurosawa w/Takashi Shimura, Toshiro Mifune,
Yoshio Inaba, Siji Miyaguchi, Minoru Chiaki, Daisuke Kato, Isao
Kimura, Keiko Tsushima [206 min]
If you had to find one word to describe Kurosawa’s awe-inspiring
epic, it might be undeniable. The movie sent shockwaves across
the world, inspiring generations of filmgoers with its dynamic
action, density of detail, moral clarity, diamond-sharp pictorialism
and intricate design. Without its example, one of the basic dramat-
ic templates of post-war moviemaking – the disreputable team
sent on an impossible mission – would never have seen the light
of day, and scores of moviemakers, from Sam Peckinpah to
Francis Ford Coppola, would have taken very different paths.
Kurosawa’s intention was to give Japanese culture a shot of
adrenalin, but he wound up delivering it to world cinema, and the
effect has yet to wear off.

Saturday, October 28
Beauty and the Beast
at 3:30, 7:30
(1946) dir Jean Cocteau w/Jean Marais, Josette Day [96 min]
Jean Cocteau’s remarkable 1946 tale is one of the only films ever
made to truly capture the spirit, as well as the look and feel, of a
fairy tale. Cocteau’s enchanted world, created with the help of
Christian Bérard (design), Georges Auric (music) and Henri Alekan
(camera), brims with life and scintillating emotions. And Marais is
exquisitely beautiful as the beast – at the point near the end of the
film when he is revealed as the handsome prince, Greta Garbo
uttered the famous cry: “Give me back my beast!”

Phantom Carriage
at 1:30, 5:30
(1921) dir Victor Sjöstrom w/Sjöstrom, Hilda Borgstrom, Tore
Svennberg, Astrid Holm [93 min]
This adaptation of Selma Lagerlöf’s supernatural novel, about a
drunkard, the last person to die on New Year’s Eve, doomed to
drive the dreaded Phantom Carriage of legend for a year, is one of
the greatest films of the silent era. It is also a key film for Ingmar
Bergman, who still screens it once a year and wrote a play about
the making of the film: “My relationship with THE PHANTOM CAR-
RIAGE is very special,” said Bergman. “I was fifteen years old
when I saw it for the first time. I remember it as one of the major
emotional and artistic experiences of my life.”

Sunday, October 29
Day of Wrath
at 2:00, 7:00
(1943) dir Carl Theodor Dreyer w/Lisbeth Movin, Thorkild Roose,
Preben Lerdorff Rye [110 min]
Carl Dreyer’s 1943 adaptation of the Norwegian play Anne
Predersdotter was filmed in the midst of the Nazi occupation, and
according to Jonathan Rosenbaum, it was taken as a political alle-
gory by Danish resistance fighters. Dreyer himself claimed that the
political resonance was unintentional, just as the apparently
Christian point-of-view traditionally attributed to the movie doesn’t
quite jibe with the film proper. This story of a minister’s wife
(Movin) who falls in love with his son in 1623 Denmark and is sub-
sequently accused of witchcraft is finally a meditation on desire
and the limits humanity imposes on its on freedoms. The medita-
tive pace of DAY OF WRATH is as crucial to the film as its luminos-
ity. “It is the action and milieu of DAY OF WRATH that has decided
its wide, quiet rhythm,” wrote Dreyer.

Also Sunday, October 29
Sansho the Bailiff
at 4:30, 9:30
(1954) dir Kenji Mizoguchi w/Eitaro Shindo, Kinuyo Tanaka,
Yoshiaki Hanayagi [120 min]
One of the greatest films of the great Kenji Mizoguchi, which is to
say one of the greatest works of cinema. The story of a family’s
quiet endurance as it is split up and sold into slavery and prostitu-
tion in 11th century Japan is made with an almost otherworldly
balance between tenderness and remove – Mizoguchi is unflinch-
ing about human cruelty, and stalwart in his belief in ultimate
deliverance.

Monday, October 30
Walkabout
at 8:00, 10:00
(1971) dir Nicolas Roeg w/Jenny Aguter, Luc Roeg, David
Gumpilil [100 min]
Nicolas Roeg made his solo directing debut with this stunning
adaptation of James Vance Marshall’s novel about two Australian
children left to make their way through the outback after their
father’s suicide, before they’re befriended by an aboriginal youth.
A ravishing, exciting film roiling with cultural and psycho-sexual
undercurrents.

Tuesday, October 31
Kwaidan
at 4:00, 7:00 
(1964) dir Masaki Kobayashi w/Rentaro Mikuni, Michiyo
Aratama, Misako Watanabe, Tatsuya Nakadai, Keiko Kishi,
Katsuo Nakamura, Tetsuro Tamba, Kanemon Nakamura [161 min]
This visually and aurally ravishing widescreen film is adapted from
the ghostly tales of Lafcadio Hearn, the Greek-Irish writer who
made Japan his home in the 1890s. The level of stylization – in
color, composition, music, sound, speech and movement – of
these four tales is never less than breathtaking. KWAIDAN
bankrupted Kobayashi’s production company, but the effort was
well worth it,: there’s nothing else like it in all of cinema.

Wednesday, November 1
Cléo from 5 to 7
at 5:30, 8:00
(1961) dir Agnes Varda w/Corinne Marchand [90 min]
Agnés Varda’s feature film debut injected an unprecedented
woman’s perspective into the all-male world of the nouvelle
vague. We are with a pop singer named Cléo Victoire (Marchand),
and we stay with her for 90 minutes of almost real time as she
awaits the results of a doctor’s test for cancer. Varda’s CLEO is an
exhilarating and deeply penetrating film where, just beyond the
beguiling surface, the spectre of mortality is always waiting.
“Varda paints an enduring portrait of a woman’s evolution from a
shallow and superstitious child-woman to a person who can feel
and express shock and anguish and finally empathy. In the pro-
cess, the director adroitly uses the camera’s addiction to beautiful
female faces to subtly question the consequences of that fascina-
tion – on us, on them.” – Molly Haskell

plays with
Zero de Conduite
(1933) dir Jean Vigo w/Jean Daste, Robert le Flon [41 min]
Jean Vigo’s ZERO DE CONDUITE is a one-of-a-kind blast of expres-
sive anarchy, part political allegory and part poetic tribute to the
fancies and cruelties of childhood, based on his own experiences
in a boarding school. Gloriously photographed by the great Boris
Kaufman, it is one of the most influential films in the history of
French cinema, on François Truffaut most of all, who wrote:
“There’s an experimental aspect to ZERO DE CONDUITE, of all
sorts of ideas more or less integrated into the scenario and filmed
in the following spirit: ‘Let’s try this and see what happens.’”

Thursday, November 2 & Friday, November 3
Viridiana
Thu at 3:30, 7:30; Fri at 10:00
(1961) dir Luis Bunuel w/Silvia Pinal, Francisco Rabal, Fernando
Rey [90 min]
It’s difficult to imagine today the many ways a movie can offend
viewers, given the fact that “transgression” has become something
of a sub-genre in contemporary filmmaking. So consider the fact
that Luis Bunuel’s first Spanish film since 1933 offended almost
everyone. First of all, the mere fact that Bunuel was making a film in
fascist Spain was a scandal in itself. The completed movie was ini-
tially accepted by the Franco government and then quickly banned.
It was, of course, film-lovers who led the cheering section for this
startling tale of a young novice (Pinal) pressed into marriage by her
widowed uncle, who attempts to become Mother Bountiful to the
local beggar population, with less than felicitous results.

WR: Mysteries of the Organism
Thu at 1:30, 5:30, 9:30; Fri at 8:00
(1971) dir Dusan Makavejev w/Milena Dravic, Jagoda Kaloper [85 min]
To describe Dusan Makavejev’s fourth film, which was banned in
its home country for 16 years and the trouble over which caused
the filmmaker to flee Yugoslavia, we’ll quote from the great
Raymond Durgnat’s definitive BFI monograph: “WR: MYSTERIS
OF THE ORGANISM tackles crucial, and perennial, problems, in
culture, sexuality, and politics… Its mixture of genres, styles, ‘lan-
guages’ and moods (burlesque, tragedy…) makes it a pioneer of
‘post-modernism’ (whatever that may be). As a ‘mainstream
avant-garde’ movie, it merits its place in the pantheon, and, last
but not least, yields great pleasure, emotional and aesthetic.”

Saturday, November 4 & Sunday, November 5
Children of Paradise
at 3:00, 6:30
(1945) dir Marcel Carne w/Arletty, Jean-Louis Berrault, Pierre
Brasseur, Pierre Renoir, Maria Casares [190 min]
Like many of the films made in France during the German occupa-
tion, Marcel Carné and Jacques Prévert’s glorious epic of the early
19th century Parisian theater (and underworld) was profoundly
affected by the war. The occupation shadows every frame of this
film and doubtlessly gives CHILDREN its remarkable sense of
breathless romantic immediacy. And as Peter Cowie points out in
his essay for the Criterion DVD, the shoot and lengthy post pro-
duction “survived power failures, a shortage of film stock, storms,
curfews, and the audacious spending of its director.” Not to men-
tion the difficulties of having a production designer and a compos-
er in hiding, the perils of working with a leading lady (Arletty) with
a Gestapo lover, and German censorship. Carné himself was
forced to work without payment for a six-month period and had to
sell his parents’ house in order to survive. The result, of course,
was one of the most enduring and beloved films of all time.

Monday, November 6 & Tuesday, November 7
Monika
at 7:30
(1953) dir Ingmar Bergman w/Harriet Andersson, Lars Ekborg [96 min]
Janus’ first acquisition was a French documentary called Bullfight.
They had also acquired the first and second features by an Italian
filmmaker and screenwriter named Federico Fellini; but The White
Sheik and I Vitelloni had opened to good notices but didn’t make a
dent at the box office. The films that would finally put the compa-
ny on the map were made by a Swedish director, whose name Cy
Harvey noted in Cahiers du Cinéma during a 1956 visit to Paris.
After he caught Bergman’s MONIKA at a theater in Montmartre, he
flew immediately to Stockholm and made a deal. When THE SEV-
ENTH SEAL, Janus’ first Bergman acquisition, opened in October
1958, it was Fellini all over again – good reviews, no box office.
Janus struck paydirt, financially and culturally, with the next
Bergman film, WILD STRAWBERRIES, which opened soon after.

“SUMMER WITH MONIKA is the most original film of the most
original of directors… brought off brilliantly, without a single flaw,
without a single hesitation, with total lucidity in both dramatic and
moral construction and in its development.” – Jean-Luc Godard

Monday, November 6 co-feature
The Seventh Seal
at 5:30, 9:30
(1957) dir Ingmar Bergman w/Max Von Sydow, Begt Ekerot,
Gunnar Bjornstrand, Nils Poppe, Bibi Andersson [96 min]
It’s difficult to overestimate the effect that Bergman’s meditation
on life and death had on viewers and future filmmakers, in New
York and all over the world as well. “As a young man, you spent
pretty well the whole night after you had seen THE SEVENTH
SEAL discussing it,” said British director Mike Hodges. Meanwhile,
his effect on a young comic from Brooklyn was incalculable.
“When the area of concern in cinema shifted from the external
world to the internal,” said Woody Allen, “Bergman developed a
grammar, a vocabulary to express these inner conflicts brilliantly.”

Tuesday, November 7 co-feature
Wild Strawberries
at 5:30, 9:30
(1957) dir Ingmar Bergman w/Victor Sjostrom, Bibi Andersson,
Ingrid Thulin, Gunnar Bjornstrand [91 min]
Bergman’s 1957 masterpiece is one of the most influential films in
the modern canon. Bergman created a template of bittersweet retro-
spection that has fueled the imaginations of countless filmmakers,
novelists and playwrights. Bergman’s imagery represented some-
thing new in cinema, but the element that gives WILD STRAWBER-
RIES its unique power and range is the remarkable acting of the
great director Victor Sjöstrom as Professor Isak Borg, making a
mental inventory of his vanished past as he travels by car with his
daughter-in-law (Andersson) to receive an honorary degree. 

Wednesday, November 8
The Makioka Sisters
at 5:00, 8:00
(1983) dir Kon Ichikawa w/Keiko Kishi, Yoshiko Sakuma, Sayuri
Yoshinaga, Yuko Kotegawa [140 min]
Kon Ichikawa’s glorious 1983 adaptation of the Tanizaki novel A
Light Snowfall is on fire with colors and textures – the cherry blos-
soms of Kyoto in springtime, the rustling silks of the sisters’ bright
kimonos. The saga of four wealthy Osaka sisters set within the
social framework of 1938 Osaka is quite complex, but richly
rewarding. Ichikawa is probably the foremost adapter of Japanese
literary classics and he handles this material with astonishing grace
and fluidly, not to mention an extraordinarily subtle satirical edge.

Friday, Nov 10 & Saturday, Nov 11
400 Blows 
Fri at 7:15; Sat at 4:45, 9:30
(1959) dir Francois Truffaut w/Jean-Pierre Leaud [115 min]
Contrary to popular belief, the character of Antoine Doinel, at least
as incarnated in THE 400 BLOWS, was not strictly based on his cre-
ator, but he was in fact synthesized from the combined experiences
and memories of Truffaut and a childhood friend. Nonetheless,
every frame of Truffaut’s first feature is permeated with a sense of
lived experience. “I still retain from my childhood a great anxiety,”
Truffaut once said, “and the movies are bound up with an anxiety,
with an idea of something clandestine.” In its final, immortal
freeze-frame, the clandestine is seized on – brutally, yet tenderly. It
remains one of the most surprising endings in all of movies.

plays with 
Antoine and Colette
In ANTOINE AND COLETTE, Léaud’s Antoine Doinel is grown up
enough to live on his own and become smitten with a coquettish
young girl named Colette (Pisier). This time, the inspiration was
purely autobiographical. In the early 50s, Truffaut fell hard for a
girl named Liliane Litvin – so hard that he moved into an apart-
ment across the street from Liliane’s home with her parents. A
painful memory, transformed into art and rendered with the great-
est omic delicacy. One of Truffaut’s most beautiful films.

Jules & Jim
Fri at 5:00, 9:45; Sat at 2:30, 7:15
(1962) dir Francois Truffaut w/Jeanne Moreau, Oskar Werner,
Henri Serre [105 min]
In early 1962, through the good offices of French sales agent Alain
Vannier, Janus Films acquired the third feature by French wonder
boy François Truffaut. The film was an adaptation of the first two
novels by journalist and art collector Henri-Pierre Roché, which
was based on his ménage-a-trois with Marcel Duchamp and artist
Beatrice Wood, the “Mama of Dada.” When Truffaut arrived in
New York that April, he was feted as a conquering hero, and when
the film opened, the acclaim was almost universal. Small wonder.
As Roger Ebert puts it, “JULES AND JIM was perhaps the most
influential and arguably the best of those first astonishing films
that broke with the past. There is a joy in the filmmaking that feels
fresh today and felt audacious at the time.”

Sunday, November 12
Ballad Of A Soldier
at 3:30, 7:30
(1959) dir Grigori Chukhrai w/Vladimir Ivashov, Zhanna
Prokhorenko [89 min]
Grigori Chukhrai’s film about a young soldier named Alyosha
(Ivashov), who is granted an extraordinary leave during WWII and
falls in love with the beautiful Shura (Prokorenko) during a train trip
home through his war-torn country, was, along with THE CRANES
ARE FLYING, the key Soviet film of the 1950s – for Russians as well
as international audiences. “The unabashed emotion of this film,”
writes film scholar Vida Johnson in the notes to the Criterion DVD,
“its visual energy and beauty, the fresh innocence of the heroes,
and the simple but potent message – love of mother, girl, fellow
soldiers, and countrymen, where goodness begets goodness – had
transcended the cold war rhetoric of 1960.”

Cranes Are Flying
at 1:30, 5:30, 9:30
(1957) dir Mikheil Kalatozishvili w/Tatyana Samoilova, Aleksey
Batalov [94 min]
On June 22, 1941, two lovers named Boris and Veronika are
ambling through the streets of Moscow, desperately in love. In a
matter of hours, they are wrenched apart by war, following the
surprise Nazi invasion. Soviet director Mikhail Kalatazov’s magnifi-
cently expressive film, along with Chukhrai’s BALLAD OF A SOL-
DIER, came to symbolize the hopes and indomitable spirit of an
entire nation during the period of the post-Stalinist “thaw,” and
Samoilova and Batalov as the lovers became the icons of the era.

Monday, Nov 13 & Tuesday, Nov 14
The Organizer
Mon at 7:00; Tue at 4:30, 9:30
(1963) dir Mario Monicelli w/Marcello Mastroianni, Renato
Salvatori, Gabriella Giorgelli, Folco Lulli [126 min]
“Marcello Mastroianni in one of his best roles, as a late-19th-cen-
tury labor leader orchestrating a strike at a Turin textile plant.
Directed by Mario Monicelli with an exquisite handling of period,
this powerful film had a sizable impact when it came out in 1963,
though it’s been curiously neglected ever since. Arguably one of
the great Italian films of the 60s, it cries out for rediscovery.” –
Jonathan Rosenbaum

La Strada
Mon at 4:30, 9:30; Tue at 7:00
(1954) dir Federico Fellini w/Anthony Quinn, Giulietta Masina [115 min]
Fellini, known as one of the top screenwriters in Italian cinema and
a promising young director, poured everything he had into this
film, physically and psychologically, and in the process created
what he called “the complete catalogue of my entire mythological
world.” When LA STRADA premiered in Venice, it was scourged
by the leftists as a betrayal of Neorealism, edging it over the
precipice and into magic realism. Was this tale of the simple
Gelsomina (Masina) sold to a traveling strongman (Quinn) an end
to Neorealism or an evolution? The question is impossible to
answer. And irrelevant when compared to the galvanic effect this
movie had on viewers. In essence, Fellini – with a great deal of
help from his cast and his erstwhile collaborator Nina Rota – dared
to simplify, and to create a film with the power of a fairy tale.

Sunday, November 19
*Actress Geraldine Chaplin with be present!
Cria Cuervos
at 1:00*, 5:45
(1976) dir Carlos Saura w/Ana Torrent, Geraldine Chaplin [107 min]
Spanish director Carlos Saura made his greatest impact in the U.S.
with this extraordinary 1976 film, in which past and present are
layered into a lyrically heartbreaking vision of childhood. Ana
Torrent, the star of Victor Erice’s Voice Of The Beehive, is young
Ana, witness to (and perhaps responsible for) her father’s death
and communicating with the spirit of her beloved mother
(Chaplin) as she wanders through a tragically curtailed childhood.
Torrent’s wide dark eyes were made to absorb the sins of the adult
world and reflect them back to the audience; and they are perfectly
matched, visually and spiritually, with the haunted adult eyes of
Chaplin, who also plays the grown-up Ana.

Death of a Cyclist
at 3:45, 8:00
(1955) dir Juan Antonio Bardem w/Lucia Bose, Alberto Closas,
Otello Toso [88 min]
Juan Antonio Bardem was a true hero, bringing a new frankness
(initially influenced by neorealism) and an oppositional political
consciousness to Spanish cinema during the Franco era. His inter-
national breakthrough came in 1955 with this pointed portrait of
class division in his home country, in which a well-to-do adulter-
ous couple accidentally run down a poor man on a bicycle and
then leave him to die for fear of exposure. One of the key title in
the history of Spanish moviemaking, DEATH OF A CYCLIST was
awarded a critics’ prize at the Cannes Film Festival.

Monday, Nov 20 & Tuesday, Nov 21
High & Low
Mon at 7:00; Tue at 4:00, 9:00
(1963) dir Akira Kurosawa w/Toshiro Mifune, Tatsuya Nakadai,
Tsutomu Yamazaki, Takashi Shimura [143 min]
Kurosawa’s adaptation of Evan Hunter’s novel King’s Ransom is
more accurately translated as “Heaven and Hell,” a reflection of
the film’s theme as well as its structure. The first half of the movie
takes place in the spacious apartment of a hotshot Tokyo busi-
nessman (Mifune) attempting to stage a leveraged buyout of a
shoe company with his own money. He is suddenly informed that
his son has been kidnapped, only to find out that a mistake has
been made, and that the captive is the son of his chauffer. In the
second half, Kurosawa adopts a more frenzied, nervous style as
Mifune’s Gondo travels through the lower depths in search of the
young kidnapper Takeuchi (Yamazaki).

Knife in the Water
Mon at 5:00, 10:00; Tue at 7:00
(1962) dir Roman Polanski w/Leon Niemczyk, Jolanta Umecka,
Zygmunt Malanowicz [94 min]
One of the greatest debuts in the history of cinema, as sharp as
the edge of a razor. In Polanski’s story of a couple and the boy
they’ve hit with their car out on a boat in a deserted and pristine
lake region, every gesture, every word, and every silence singes
and scalds. “KNIFE IN THE WATER retains a haunting, particularly
Polish atmosphere that has dated barely a beat since it first
appeared.” (Peter Cowie)

Wednesday, November 22
Fires on the Plain
at 5:00, 7:15, 9:30
(1959) dir Kon Ichikawa w/Eiji Funakoshi, Osamu Takizawa,
Mickey Curtis, Mantaro Ushio [108 min]
Kon Ichikawa’s FIRES ON THE PLAIN is a ferocious, and ferocious-
ly bleak yet disarmingly lucid, adaptation of Shohei Ooka’s autobi-
ographical 1952 novel of suffering and depredation in the waning
days of WWII. Wiji Funakoshi is Private Tamura, a deserter wan-
dering through the blasted Philippine island of Leyte as the
Japanese army retreats and the Americans advance. “The passion
that informs the character of Tamura is so intense that he seems
both painfully close to us and remote – detached from what is
ordinarily thought of as emotion. The atmosphere of the film is
also remote from our ordinary world: there is nothing banal, noth-
ing axtraneous to the single-minded view of man in extremis… It’s
a masterpiece.” – Pauline Kael

Thursday, November 23
The Lady Vanishes
at 3:30, 5:30, 7:30, 9:30
(1938) dir Alfred Hitchcock w/Margaret Lockwood, Michael
Redgrave, Dame May Whitty, Paul Lukas [97 min]
Alfred Hitchcock’s 1938 film, almost entirely set on a moving train,
is one of his most enjoyable and beloved, with good reason: he
and his cast shuttle back and forth between high comedy and
mounting suspense with an agility that is nothing short of virtu-
osic. Credit must go to the formidable screenwriting team of
Launder and Gilliatt, as well as Michael Redgrave and Margaret
Lockwood as the sleuthing couple and the venerable Dame May
Whitty as the eponymous vanishing lady. “Just in under the wire
to challenge for a place on the year’s best ten is THE LADY VAN-
ISHES,” wrote New York Times critic Frank S. Nugent when the
film came out at the tail end of 1938, “If it were not so brilliant a
melodrama, we should class it as a brilliant comedy. Seeing it
imposes a double, a blessedly double, strain: when your sides are
not aching from laughter your brain is throbbing in its attempts to
outguess the director.”

Descriptions adapted from notes for the New York Film Festival
unless otherwise noted.

BLONDES HAVE
MORE FUN! 

Friday, Nov 24 & Saturday, Nov 25 
THE SEVEN YEAR ITCH 
at 3:00, 7:15
(1955) dir Billy Wilder w/Marilyn Monroe, Tom Ewell [105 min]
Yes, this is the film with Monroe over a gusty grate in a billowing
white dress. But it’s also a farce that pokes fun at male fantasy and
guilt as Richard Sherman (Ewell) meets his new neighbor, The Girl
(Monroe) and tries (in vain) to seduce her while his wife and kids
are away for the summer. 

GENTLEMEN PREFER BLONDES
at 1:00, 5:15, 9:30
(1953) dir Howard Hawks w/Marilyn Monroe, Jane Russell [91 min]
Marilyn had been a featured performer and a sex symbol for years
before, but this is the film that sent it all over the top. Paired with
the less blond but no less sexy Jane Russell as a couple of lounge
singers working on a transatlantic cruise, Monroe pouts, flaunts,
charms, and sings (Diamonds Are A Girl’s Best Friend!) her way
through this ludicrous romp. In CinemaScope and Technicolor!

Sunday, Nov 26 & Monday, Nov 27
BOMBSHELL
at 7:30 (+ Sun at 3:30)
(1933) w/Jean Harlow, Lee Tracy, Frank Morgan, Franchot Tone,
Pat O’Brien, Una Merkel [96 min]
Harlow plays a star who is desperate to escape her sexpot image,
and her money grubbing family, and will try anything to get a little
class. Harlow is practically the definition of pre-code Hollywood
raciness; she seems to have such an innate sexuality that the
merest glance seems to read like a dirty novel.

PLATINUM BLONDE
at 5:30, 9:30 (+ Sun at 1:30)
(1931) dir Frank Capra w/Jean Harlow, Robert Williams [90 min]
Society girl Harlow marries wisecracking reporter Williams, who
quickly discovers he can’t stand the rich. Engaging and sophisti-
cated, they don’t make ‘em like this anymore!

Tuesday, November 28
SHE DONE HIM WRONG
at 8:00
(1933) dir Lowell Sherman w/Mae West, Cary Grant [66 min]
The movie that made Mae West a movie star and first paired her
with Cary Grant. The buxom, brazen but temporary mistress of a
shady saloon seduces a missionary who has come to save her soul.

I’M NO ANGEL
at 9:30
(1933) dir Wesley Ruggles w/Mae West, Cary Grant [87 min]
Mae’s second film with Cary is no less racy… perhaps more so.
Mae plays a circus star who takes her liontaming act to New York
City where she’s determined to find the man of her dreams as pre-
dicted by a fairground fortuneteller – while doing a little free-spirit-
ed gold-digging at the same time of course.

Wednesday, November 29
TWENTIETH CENTURY
at 7:30
(1934) dir Howard Hawks w/Carole Lombard, John Barrymore [91 min]
Barrymore, at his most hilarious, is a hotshot producer. He makes a
star out of Carole Lombard (who couldn’t?) and then has to woo
her back to him, all aboard a transcontinental train. It’s a race to see
what’s faster: the spitfire dialogue or the streamlined locomotive.

MY MAN GODFREY
at 5:30, 9:30
(1936) dir Gregory La Cava w/Carole Lombard, William Powell,
Alice Brady [94 min]
Lombard is practically the definition of a ‘ditzy blonde’ as a
madcap member of a rich and eccentric family who claims a hobo
as an item in a scavenger hunt. Powell plays the hobo, actually an
affluent Harvard man who renounced his wealth and became one
of the Depression’s ‘forgotten men.’ 

Thursday, November 30
BELL BOOK AND CANDLE
at 7:15
(1958) dir Richard Quine w/Kim Novak, Jimmy Stewart, Jack
Lemmon, Ernie Kovacs, Elsa Lanchester [106 min]
Feline blonde Novak plays a hip, 50s witch with designs on her oth-
erwise engaged, new neighbor Shep (Stewart). Sequences in New
York’s mid-century bar scene, offbeat sexual innuendo, cool style,
terrific jazz music, and an appearance by loony TV pioneer Ernie
Kovacs make this one of the quirkiest holiday films ever created.

SULLIVAN’S TRAVELS
at 5:15, 9:30
(1941) dir Preston Sturges w/Veronica Lake, Joel McCrea [90 min]
A luminous Veronica Lake stars as a down-on-her-luck actress
who hooks up with a director (McCrea) desperate to shed
Hollywood success for arthouse acclaim. Leaving L.A. behind, the
pair travel disguised as hobos in order to walk among “real”
people. Naturally, things don’t go as planned in this irresistible
gem from the great Preston Sturges.
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ABOUT THE BRATTLE 
THE BRATTLE THEATRE is programmed and
operated by The Brattle Film Foundation, a
501(c)3 Nonprofit organization. For more infor-
mation on the foundation and our non-profit
activities, please visit www.brattlefilm.org

STAFF: Ivy Moylan, Executive Director. Ned Hinkle,
Creative Director. Caitlin Crowley, Associate Director;
Alison Kozberg, Operations Manager; Brandon Constant,
Assistant to the Directors; Trisha Lendo, Kelly McMaster,
Andrew Schaper, Mike Wertlieb, House Mgrs.

THEATRE CREW: Andrew Brown, Suzy Quinn, Jen
Schaper, Paul Serries, Bill Westfall. 

BRATTLE FILM FOUNDATION BOARD: Michael
Bowes, Andrea Doukas, Roger Fussa, Edward Hinkle,
Chuck Lewin, Cara Morin, Andres Saenz, Francis X.
Scire, Philip Weiser, Mary Yntema.

ADVISORY BOARD: Miguel Arteta, Ray Carney, Rudy
Franchi, Claudia Haydon, Ted Hope, Megan Hurst, Lyn
Ketterer, David Lynch, Cheri Martin, Albert Maysles,
Susan Rogers, Gordon Willis. 

PROJECTIONISTS: Fred Hanle, Dave Leamon, Alec
Tisdale.

FLYER PRODUCTION: Ned Hinkle, Layout; Caitlin
Crowley, Ned Hinkle, Alison Kozberg, Paul Monticone,
& Ivy Moylan, Flyer Descriptions.

SPECIAL THANKS to our interns, members and vol-
unteers. To inquire about volunteering or setting up an
internship please email ivy@brattlefilm.org B O X O F F I C E & T I C K E T S

M E M B E R S H I P
MEMBERS of the Brattle Film Foundation help
support our non-profit programs while being able
to take advantage of many appealing discounts.
Become a Brattle member now and take advan-
tage of our new incentives.

BASIC MEMBERSHIP is $75.00 and includes 12
free admission passes; $1.50 discount off regular
admission; coupons for concessions items; 25%
discount on Brattle merchandise; one year Brattle
calendar subscription delivered by First Class Mail;
and discounts at stores and restaurants!

WELCOME to all of our new Brattle Theatre
members from the past two months, and thank
you to all renewing and upgrading members! 

TICKET PRICES: 
General Admission: $9.00
Student Discount: $7.50
Seniors & Children under 12: $6.00
Matinees: $7.50
(Before 5pm Mon through Fri, except holidays)

DOUBLE FEATURES! All tickets admit you to a
consecutive double bill, on nights when we play
two films, except when noted. 

SPECIAL EVENT ticket prices vary, see oppo-
site side for details.

BOX OFFICE HOURS The box office generally
opens one half hour before the first show of the
day. Tickets for each showtime go on sale about
30 min after the previous show begins.

GROUP RATES are available for parties of 10
or more. Please contact Caitlin at Caitlin@brat-
tlefilm.org or (617) 876-6838 for more info.

ADVANCE TICKETS are now available for
select screenings and special events through
VENDINI! Go to our website for a full list of films
that have advance tickets available. Only full
price tickets are available in advance. Ticket
Vendor fee applies.

BRATTLE DISCOUNT CARDS can be pur-
chased for $45.00 and are good for 6 admissions
(valid for one year, limitations apply), 2 admis-
sions maximum per show. 

PROGRAM SUBJECT TO CHANGE For daily
program information please call  (617) 876-6837
or visit www.brattlefilm.org.

ESSENTIAL ART HOUSE:50 YEARS OF JANUS FILMS   DAVIDLYNCH’SINLAND EMPIRE

CRIMETHRILLERSFROMDENMARK! THE PUSHER TRILOGY       BLONDES HAVE MORE FUN

COMPLETELYRESTORED! JEANRENOIR’SRULES OF THE GAME       BILLPLYMPTON’SHAIR HIGH

IT’S AWONDERFUL LIFE A BRATTLEHOLIDAYTRADITION!     STIRRINGAIDSDRAMA! 3 NEEDLES

INPERSON! GERALDINE CHAPLIN, AMY SEDARIS, &DAVID LYNCH!       And Much More!

40 Brattle Street • Harvard Square Cambridge, MA
617-876-6837•www.brattlefilm.org

PRESERVING HARVARD SQUARE’S CINEMATIC HEART

BEST MOVIE THEATER, 
INDEPENDENT
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INLAND EMPIREHAIR HIGH
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L O C A T I O N
& P A R K I N G

THE BRATTLE IS LOCATED
at 40 Brattle Street in the
heart of Harvard Square,
Cambridge. We are one block
from the Harvard Red Line
Subway stop and several bus
lines including the #1 and the
#66. 

DISCOUNT PARKING We
offer  val idat ion for  dis-
counted parking at  both
University Place Garage and
Charles Square Garage.
Make sure you get  your
parking ticket stamped at
the box office.

FULLY WHEELCHAIR
ACCESSIBLE

400 BLOWS

HOLIDAYS 2006 • OCTOBER 25 – DECEMBER 31, 2006
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17 18 19 20 21 22 23

24 25 26 27 28 29 30

Ballad Of A Soldier
3:30, 7:30
Cranes Are Flying
1:30, 5:30, 9:30
Double Feature!

The Organizer  7:00
La Strada  4:30, 9:30
Double Feature!

La Strada  7:00
The Organizer  4:30,
9:30
Double Feature!

The New Yorker &
Grand Marnier Present
The Rejection
Collection Show 7:30

Preview Screening 
TBA  7:30

Going Under  10:00
Area Premiere!

Do The Right Thing  
3:00
DIYDS screening 7:00

Going Under  10:00

Cria Cuervos  1:00, 5:45
Death of a Cyclist
3:45, 8:00
Double Feature!

Going Under  10:00

High & Low  7:00
Knife in the Water
5:00, 10:00
Double Feature!

Knife in the Water
7:00
High & Low  4:00, 9:00
Double Feature!

Fires on the Plain 5:00,
7:15, 9:30

The Lady Vanishes
3:30, 5:30, 7:30, 9:30

The Seven Year Itch
3:00, 7:15
Gentlemen Prefer
Blondes  1:00, 5:15, 9:30
Double Feature!  

The Seven Year Itch
3:00, 7:15
Gentlemen Prefer
Blondes  1:00, 5:15, 9:30
Double Feature!  

Bombshell 3:30, 7:30
Platinum Blonde  1:30,
5:30, 9:30
Double Feature!

Bombshell 3:30, 7:30
Platinum Blonde  1:30,
5:30, 9:30
Double Feature!

She Done Him Wrong
8:00
I’m No Angel  9:30
Double Feature!

Niall Ferguson  6:00

Twentieth Century
7:30
My Man Godfrey  5:30,
9:30
Double Feature!

Bell Book and Candle
7:15
Sullivan’s Travels 5:15,
9:30
Double Feature!

5:00, 7:30
Area Premiere!

Bill Plympton’s 
Hair High 10:00
The Late Show!

2:30, 5:00, 7:30
Area Premiere!

Bill Plympton’s 
Hair High 10:00
The Late Show!

3:30 Area Premiere!

INLAND EMPIRE 6:00
Preview Screening!

Hair High 10:00

5:00, 7:30
Area Premiere!

Bill Plympton’s 
Hair High 10:00
The Late Show!

8:00
Area Premiere!

Adam Gopnick  6:00
Harvard Book Store

5:00, 7:30
Area Premiere!

Bill Plympton’s 
Hair High 10:00
The Late Show!

5:00, 7:30
Area Premiere!

Bill Plympton’s 
Hair High 10:00
The Late Show!

4:30, 8:00 4:30, 8:00

It’s A Wonderful Life
1:00
Special Screening!

4:30, 8:00

It’s A Wonderful Life
1:00
Special Screening!

4:30, 8:00 8:00

Andy Rooney 6:00
Harvard Book Store

4:30, 8:00 4:30, 8:00 4:30, 8:00 1:00, 4:30, 8:00

1:00, 4:30, 8:00 4:30, 8:00 4:30, 8:00 4:30, 8:00 4:30, 8:00 4:45, 7:15, 9:45 2:15, 4:45, 7:15, 9:45

Rules Of The Game
7:15
Earrings Of Madame
De...  5:00, 9:30
Double Feature! 

Earrings Of Madame
De...  7:15
Rules Of The Game
9:30
Double Feature!  

Seven Samurai
4:00, 8:00

Beauty & The Beast
3:30, 7:30
The Phantom Carriage
1:30, 5:30 Double Feature!

Untrainables 10:00pm

Day of Wrath 2:00, 7:00
Sansho the Bailiff 4:30,
9:30
Double Feature! 

Walkabout 8:00, 10:00

Ben Schott 6:00
Harvard Book Store

Kwaidan 4:00, 7:00 

Evil Dead 2 10:00
Happy Halloween!

Cléo from 5 to 7 5:30,
8:00
plays with Zero de
Conduite

Viridiana  3:30, 7:30
WR: Mysteries of the
Organism 1:30, 5:30,
9:30
Double Feature!  

WR 8:00
Viridiana 10:00

Pusher  midnight
Sidney Blumenthal  
6:00

Children of Paradise
3:00, 6:30

Pusher  1:00pm
Pusher 2  10:00pm
Pusher 3  midnight

Children of Paradise
3:00, 6:30

Pusher 3  10:00

Monika  7:30
The Seventh Seal
5:30, 9:30
Double Feature!  

Monika  7:30
Wild Strawberries
5:30, 9:30
Double Feature!  

The Makioka Sisters
5:00, 8:00 Black Irish 7:00

Magner’s Irish Film Fest
Amy Sedaris 9:30
Harvard Coop Presents

400 Blows  7:15
plays with Antoine and
Colette
Jules & Jim 5:00, 9:45
Double Feature!  

400 Blows  4:45, 9:30
plays with Antoine and
Colette
Jules & Jim 2:30, 7:15
Double Feature! 

ESSENTIAL ART HOUSE DIYDS! 2006

BLONDES !

BLONDES HAVE MORE FUN! Repertory Series 3 NEEDLES

Exclusive Area Premiere! Thom Fitzgerald’s  3 NEEDLES

Theatrical Premiere! David Lynch’s INLAND EMPIRE

All New 35mm Prints! ESSENTIAL ART HOUSE 50 Years Of Janus Films!

ESSENTIAL ART HOUSE: 50 Years Of Janus Films!

All New 35mm Prints! ESSENTIAL ART HOUSE: 50 Years Of Janus Films!

INLAND EMPIRE

Regular Members
Anonymous
Christopher Ashley
Mark Brochu*
Leslie Case
Jeff Crystoff*
Donna Davis
Diane Downing
Joseph Gels
Mike Guerra
Travis Haglock
Nate Holloway*
Victoria Kabak*
Clemence Kavanaugh
Catherine Keyser*
Chet Kurpiel*
Jason Lakin*
Sally Makacynas*
Greg McGurk
Hubert Murray 
Kristen Reinhardt
John Rohanna
Amy Rugel
Eli Schleifer & Jessica
Schleifer-Fector
Hillary Scholten
Verity Smith
Cate Solomon
Liam Sullivan*
Alexander Tchekhouskoi
Ivan Tubert-Brohman
Steven Watchorn*
Christine Wenc

Dual Members

Asako Severn & 

Kevin Brown*

Benton Shapiro

Gerald Waldman 

& Eric Waldman*

Special Members

Rebecca Asch**

Donald Bashline**

Ronald Mitchell*

George Perkins*

Gina Tangney*

Emily Van Metre

Robert W. Woods III*

Usher Members

Atticus Gifford

Nathan Hoefgen-Harvey

* indicates Renewals ; ** indicates Upgrade

www.finaledesserts.com

YOU DESERVE IT

The Brattle Film Foundation is
supported in part by a grant

from the Mass. Cultural
Council, a state agency.

All New 35mm Prints! ESSENTIAL ART HOUSE

RULES OF THE GAME

THE SEVEN YEAR ITCH

Theatrical Premiere! David Lynch’s INLAND EMPIRE

CLOSED FOR
SHOPPING!

4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 4:45, 7:15, 9:45 
Jean Renoir’s RULES OF THE GAME Digitally Restored! New 35mm Print!

The program is always subject to change. Please visit www.brattlefilm.org for updates, links, and additional info.

Please Consider AGift To The PreserveThe Brattle Legacy Campaign

SPECIAL
EVENT

SPECIAL
EVENT

CLOSED FOR
PRIVATE EVENT


