
Friday, April 21 – Monday, April 24
THE INDEPENDENT FILM 
FESTIVAL OF BOSTON 2006
Featuring screenings at the Brattle, The Somerville Theatre, The Coolidge
Corner Theatre, and the Museum of Fine Arts! Visit their website at www.iff-
boston.org for full program details!

Tuesday, April 25
The Harvard book Store and The Brattle Film Foundation present
Subject Paul Rusesabagina will be present!
for a Q&A after the film

Hotel Rwanda
at 8:30
(2004) dir Terry George w/Don Cheadle, Sophie Okonedo [121 min]
Don Cheadle was Oscar nominated for his portrayal of Paul Rusesabagina, a real-
life Rwandan hotel manager who housed over a thousand Tutsi refugees during
their struggle against the Hutu militia in Rwanda. The Brattle is pleased and hon-
ored to welcome the real Mr. Rusesabagina to Cambridge to take part in a post
screening discussion of the film.

Tickets are $10 and are available now on the Brattle website.

Wednesday, April 26 & Thursday, April 27
Federico Fellini ’s

LA DOLCE VITA
at 4:30, 8:00
(1960) dir Federico Fellini w/Marcello Mastroianni, Anita Ekberg, Anouk Aimee
[174 min]
If you’ve been trolling the internet recently you might have seen a tasteless beer
commercial that shamelessly updates Fellini’s decadent masterpiece for a
‘modern’ audience. No matter how nice it is to see a beer commercial shot in
black & white, it’s still a commercial and it can’t hold a candle to the maestro’s
sumptuous original. So, just as a treat for all of us, the Brattle is taking a couple of
days off to celebrate the coming of spring and the ‘sweet life.’

Friday, April 28 – Thursday, May 4
Exclusive Area Engagement!
Starring the Daily Show’s Rob Corddry!

BLACKBALLED: 
THE BOBBY DUKES STORY
at 5:30, 7:30, 9:30 (+ Sat & Sun at 3:30)
(2005) dir Brent Sorsen w/Rob Corddry, Paul Scheer, Rob Riggle, Ed Helms, Rob
Huebel, DJ Hazzard [91 min]
The best mock documentaries – This Is Spinal Tap, Bob Roberts, Waiting For
Guffman – work because they fall just short of mockery. They have real affection
for their subjects, and can recreate those subjects' hilariously skewed version of
the world insofar as they fully inhabit that world. Mock-docs that don't do this are
either mean, obvious, or both.

Thankfully, BLACKBALLED writer-director Brant Sersen loves paintballers, and his
movie has the winking empathy that marks all great mock-docs. A hilarious cast,
complete with (Boston's own) Rob Corddry of "The Daily Show" and much of the
cast from the famed "Upright Citizens Brigade," put together a group of memorable
characters and one-liners that are sure to become tomorrow's dorm-room jokes.

Corddry is Bobby Dukes, the uncontested Michael Jordon of paintball for many
years...until the day he committed the unthinkable during a paintball match: he
“wiped.” We get this back-story in a clever opening sequence, then meet Bobby
ten years after his betrayal of the sport. Now, he's decided that it is time to return
to the paintball field, face the demons of his past, and assemble a motley crew of
paintballers to compete in the Hudson Valley Paintball Classic. Game on! – notes
from the Independent Film Festival of Boston 2005

Winner of many festival awards including the Audience Award at South by
Southwest Film Festival 2004, the Grand Jury Prize at the Independent Film Festival
of Boston 2005 and Outstanding Achievement in Writing at Visionfest 2005.

Friday, May 5 – Thursday, May 11
Exclusive Area Engagement!
Caveh Zahedi ’s

I AM A SEX ADDICT
at 5:30, 7:30, 9:30 (+ Sat at 1:30, 3:30 + Sun at 3:30)
(Please note: Monday, May 8 at 8:00, 10:00)
(2005) dir Caveh Zahedi w/Zahedi, Rebecca Lord, Emily Morse, Amanda
Henderson [98 min]

Confessional, hilarious, and oddly
touching, Caveh Zahedi’s autobio-
graphical films are some of the most
interesting and underseen works in
U.S. independent filmmaking. His
newest film, I AM A SEX ADDICT is
poised to be Zahedi’s breakthrough.
10 years in the making, this pseudo-
bio-documentary chronicles Zahedi’s
own struggle with sex addiction, for
him manifested as an obsession with
prostitutes. Beginning with a doomed
marriage-of-convenience to a beauti-
ful French woman and ending with
his current harmonious relationship,
the film combines home movies,
behind-the-scenes documentary

footage, and dramatizations of actual events to tell Zahedi's story. Eschewing dis-
tanced commentary for ‘in the trenches’ recreations, I AM A SEX ADDICT simulta-
neously evokes Woody Allen at his most honest and American avant-garde film-
makers at their most accessible. Never taking himself too seriously and always
self-deprecating, Zahedi paints a picture of a guy who is, essentially, normal but
struggles with the dichotomy between an honest nature and an obsession that
most people (especially women) find at least off-putting, if not downright disturb-
ing. It is also worth noting that a minor controversy blossomed around the film
this spring as Landmark Theaters (corporate owners of Cambridge’s Kendall
Square Cinema) refused to screen the film in certain cities because of a business
conflict with the distributor, IFC Films.

“Embarrassingly frank and self-revealing, sometimes funny, sometimes creepy,
sometimes both. It makes sex addiction look almost fun, at first, then ugly and
dispiriting. And it just might be the truest film about addiction, of any kind, that
has ever been made… I AM A SEX ADDICT is a comedy about something that
isn't really all that funny, and Zahedi knows it. It's a sad story, a weird story and,
in some ways, an unresolved story. From where did his obsession come? He has
no pat answer, nor does he make his story conform to the conventional pattern
of hitting bottom followed by redemption. The film stays medium cool, true and
human. I AM A SEX ADDICT is a different kind of film, part memoir, part diary,
part rant, held together by a curious singularity of vision.” – Mick LaSalle, San
Francisco Chronicle

“[A] one-of-a-kind movie – a funny, inventive, ground-shifting hybrid of essay
film, mea culpa, and pathological real-life romantic farce… A micro-epic auto-
biography of broken relationships and sexual hang-ups.” – The Village Voice

Friday, May 12 – Thursday, May 18
The Late Show! Area Premiere! 

METAL: A HEADBANGER’S JOURNEY
Fri - Wed at 10:00pm; Thurs at 5:30, 7:30pm 
(2005) dir Sam Dunn, Scot McFadyen, Jessica Joy Wise w/Alice Cooper, Bruce
Dickinson, Ronnie James Dio, Tony Iommi, Geddy Lee, Lemmy Kilmeister, Vince
Neil, Dee Snider, Rob Zombie, and more [96 min]
Raise your fist and yell! Get ready to tease your hair and hold up the horns. The
dark gods of musical mayhem have risen from the fiery depths to rip through the
big screen in METAL: A HEADBANGER’S JOURNEY.

From high school through graduate studies, Sam Dunn has had a passion for
screaming guitars, blinding pyrotechnics and blown-out eardrums. In this doc,
Dunn is joined by co-directors Scot McFadyen and Jessica Joy Wise to set forth
on a mission to glean the riotous rhyme and reason of metal. An often vilified
genre, metal has always maintained its rabid international following, whether in
or out of the mainstream spotlight.

Journeying through America and Europe, following tours and attending open-air
metal fests, the filmmakers document people’s opinions about the scene. Fans
weigh in, as well as metal gods including Rush’s Geddy Lee, Ronnie James Dio,
Alice Cooper, Motörhead’s Lemmy, musician and horror icon Rob Zombie, Mötley
Crüe’s Vince Neil and Iron Maiden’s Bruce Dickinson.

Between thunderous shows and beer-soaked bonding with diehard fans, the film-
makers manage to overturn some of the myriad pre-conceptions regarding the
phenomenon. Black Sabbath’s Tommy Iommi, who obviously preserved more
brain cells than former bandmate Ozzy, shares the reasoning behind the band’s
use of crucifix imagery. Dee Snider of Twisted Sister talks about spandex, sexual
stage theatrics and his eloquent testimony about obscenity in song lyrics in front
of the U.S. Senate – a response to Tipper Gore’s mid-eighties witch hunt.

Dunn’s co-conspirators enjoy capturing his clashing priorities: as a fan thrust into
the spotlight, he tries to balance investigating the phenomenon and overheating
with star worship when he interviews the idols of his teenaged years. A study of
teen angst and rebellion, a rockfest that teaches fans a new lick or two, this film is
proof that metal is about more than just the spectacle of evil. – Colin Geddes, The
Toronto Int’l Film Festival

Friday, May 12 – Tuesday, May 16
DAYS OF HEAVEN
at 7:30 (+Sat & Sun at 3:30) (Please note Monday, May 15 at 8:00 )
(1978) dir Terrence Malick w/Richard Gere, Brooke Adams, Sam
Shepard, Linda Manz [95 Min]
“Nobody’s perfect. There was never a perfect person around. You

just have half-angel, half-devil in you.” Linda Manz’s twelve-year-old narrator with
the bizarre brogue has seen it all: love, death, and a plague of locusts. It’s 1916,
and Chicagoans Richard Gere, little sister Manz, and lover Brooke Adams (pre-
tending to be his other sister), head for the Texas Panhandle to work the wheat
fields of prosperous farmer Sam Shepard. An ensuing marriage is only the begin-
ning of a bizarre love triangle, ending with violent death amid that spectacular
locust plague and a BADLANDS-style
manhunt for a killer.

Legendary auteur/dreamer Terrence
Malick’s second film before a twenty
year break (coming between 1973’s
BADLANDS and 1998’s The Thin Red
Line), DAYS OF HEAVEN was
acclaimed for its dazzling visuals,
winning Malick Best Director at
Cannes, plus his first New York Film
Critics Circle award, even then win-
nowing his final work from a gigantic
mass of footage (‘They could proba-
bly make another movie from what
was left over.’ – Brooke Adams). Shot
almost entirely during the ‘magic
hour’ before sundown, with natural light, the arresting images just keep coming:
Manz’s wide-eyed gaze, a train passing over a lacework bridge, the frosty fields of
the prairie, the pearly sweat of the harvesters, a crystal glass at the bottom of a
river. Inspired by Vermeer (and perhaps by Wyeth and Hopper), cinematographer
Nestor Almendros cleared the photography awards at both Cannes and the
Oscars. – adapted from notes for the Film Forum, NYC

“A rapturously beautiful film well remembered for its golden fields and sublime
magic-hour light… It lives up to its title.” – The New York Times

“Almost incontestably the most gorgeously photographed film ever made.” –
Michael Atkinson, The Village Voice

“The images, dialogue and hushed music (by Ennio Morricone) fuse into a story
that has the resonance of a biblical fable and the intensity of a dream.” –
Stephen Holden, The New York Times

BADLANDS
at 5:30 (+ Sat & Sun at 1:30) 
(Please note: no screening on Mon, May 15)
(1973) dir Terrence Malick w/Martin Sheen, Sissy Spacek, Warren
Oates, Ramon Bieri [95 min]

Visually evoking the lost, dusty heart of America, BADLANDS is like a poet’s ver-
sion of Bonnie And Clyde. Based in part on the notorious Starkweather-Fugate
crime spree of the Eisenhower era (incidentally, the same story for Springsteen’s
fantastic song “Nebraska”), Malick’s stunning debut feature stars Sheen, as a dim
homicidal garbageman, and Spacek, as his 15-year-old girlfriend, who flee across
the desolate American landscape leaving a trail of murders in their wake. BAD-
LANDS is a handsome, lyrical film, that captures the arid immensity of the Great
Plains memorably. In this dreamlike story of murder and flight, Malick avoids the
clichés of the modern serial-killer movie, instead creating a violent folk-tale for the
modern age that critiques the mythology of the handsome killer.

"Compositions, actors and lines interlock and click into place with irreducible
economy and unerring precision, carrying us along before we have time to catch
our breaths." – Jonathan Rosenbaum

Wednesday, May 17
The Third Coast Int’l Audio Festival presents
An Evening of Memorable Audio
THE TCF RADIO POTLUCK
at 8:00pm
with host Robin Young of WBUR’s Here and Now 
and Third Coast Festival directors Johanna Zorn and Julie Shapiro
The Third Coast International Audio Festival is an annual and on-going celebra-
tion of the best documentary audio work being made worldwide for radio and the
Internet. One element of the TCIAF is the TCF Listening Room series, which regu-
larly presents unforgettable audio work in a theater setting, offering radio fans the
opportunity to listen together and share opinions about what they hear. Each
Listening Room event includes a diverse selection of documentary audio work.
It's like a book club for radio.

This spring the TCF Listening Room travels east from its Chicago HQ with a “radio
potluck” program – a delicious collection of some of the TCF’s favorite radio sto-
ries. Work presented will range from compelling documentaries to narrative per-
sonal stories to sound-rich audio portraits. The May 17th program will include
pieces by the evening’s host Robin Young and WBUR’s Sean Cole. The event is
co-sponsored by Boston’s NPR News Station WBUR and the Public Radio
Exchange (PRX), a web-based marketplace for public radio.

TICKETS: $12 for general public / $10 for students & WBUR members. Half of the
admission proceeds will be donated to the Brattle to support its Preserve the
Brattle Legacy Campaign. For more information about the Listening Room series
or the Third Coast Festival, please visit www.thirdcoastfestival.org. 

Thursday, May 18
Mass Peace Action, 20/20 Vision and W.A.N.D.
Present a Special Screening and discussion
Last Best Chance
at 9:30pm
LAST BEST CHANCE is a docudrama that takes on the issue of nuclear weapons
and how viable and relatively easy it is for them to get in the wrong hands. It is a
film that takes on a serious issue without being prone to conspiracy theories or
being overly incendiary. Most importantly, it gets the audience to think. LAST BEST
CHANCE was produced with support from the Nuclear Threat Initiative, with addi-
tional funding from the Carnegie Corporation of New York and the John D. and
Catherine T. MacArthur Foundation

Friday, May 19 – Thursday, May 25
Repertory Series!
The Harvard Coop Presents

SHALL WE DANCE?
STARRING Fred ASTAIRE & Gene KELLY
One of the things that makes the films of both Fred Astaire and Gene Kelly so
indelible, is that they mange to make you forget you are watching ‘just’ a musical
while simultaneously containing some of the most spectacular dance sequences
you’ve ever seen. From the title song in SINGIN’ IN THE RAIN to Astaire dancing
on the ceiling in ROYAL WEDDING, these two impeccable giants of onscreen
dance remain as thrilling and influential today as the were 50 and 75 years ago.

“Of all of the places the movies have created, one of the most magical and
enduring is the universe of Fred Astaire and Ginger Rogers. To a series of
movies made between 1933 and 1939, they brought such grace and humor that
they became the touchstone of all things elegant. ‘Whenever any kind of ques-
tion of style or taste comes up,’ the director Gregory Nava once told me, ‘I simply
ask myself – what would Fred Astaire have done?’” – Roger Ebert

“As director and choreographer, dancer and singer, acrobat and actor, Gene
Kelly was one of the most vital and indispensable figures in the history of the
American film musical… From out of the bijou white-walled penthouse suites in
which Astaire and Rogers would rotate like figurines on a music box Kelly took
dancing down into streets and squares and parks… The choreographic lan-
guage that Kelly introduced into the American musical carried the very first hint
of the vernacular, of slang.” – Gilbert Adair, The Independent (London)

Please see below for line-up, schedule and descriptions for this series.

Friday, May 26 – Thursday, June 1
Repertory Series!

ALTERED STATES: 
THE FILMS OF KEN RUSSELL
Ken Russell is the forefather of the contemporary eccentric British filmmaker.
Peter Greenaway, Derek Jarman, even adopted Brit Terry Gilliam, all owe a debt
to this boundary-pushing rogue director. From hotly contested fact-and-fantasy
biopics (MAHLER, THE MUSIC LOVERS) to garish pop musicals (TOMMY, THE
BOY FRIEND) to grueling pseudo-horror (THE DEVILS, ALTERED STATES), Russell
has an ineffable way of making the ugly, absurd and perverse seem lush and
beautiful. Much like Greenaway, he casts a painterly eye on his subjects and what
comes across onscreen is a phantasmagorical orgy of color, sound, and bodies.
All too often pigeonholed as the “bad boy of British cinema,” Russell’s seeming
trangressiveness belies an impish sense of humor and a humanist sensibility that
enable him to uncover the absurd in the beautiful and the beautiful in the absurd.
Join us for a mind-bending week of films by one of cinemas most joyously over-
the-top maestros.

Please see below for line-up, schedule and descriptions for this series.

Friday, June 2 & Saturday, June 3
Exclusive Area Premiere!

A LION IN THE HOUSE
Part 1: at 2:00, 7:00
Part 2: Friday at 4:30 only; Saturday at 4:30, 9:30
(2005) dir Julia Reichert & Steve Bognar [240 min]
In the late 1990s, the chief oncologist at Cincinnati Children's Hospital contacted
award-winning documentarians Steven Bognar and Julia Reichert and invited
them to follow five children and their families navigating the ups and downs of
cancer treatment. The result is a deeply compassionate, moving story of hope,
love, and human resilience. The strength of this extraordinary documentary rests
in the fact that, while providing a comprehensive view of life on an oncology ward,
including profiles of the doctors, nurses, and staff who become champions for the
children they care for, the film also ventures outside the hospital and explores the
unique personal life of each child – his or her hopes, fears, and relationships with
siblings and other family members. As a result, a complex portrait of each family's
individual journey emerges. While a single mother contends with labyrinthine
insurance forms, another parent grapples with a healthy sibling who sometimes
feels ignored. As the chemotherapy cycles come to an end, one family faces the
agonizing question of when to stop fighting, while others attempt an uneasy return
to “normal” life. A gripping, intimate look at the lives of Tim, Al, Jenny, Justin, and
Alex, A LION IN THE HOUSE celebrates the enormous strength and bravery of
these heroic children. – Elizabeth Richardson, The Sundance Film Festival

This weekend’s screenings are a special theatrical preview. PBS will air the
documentary as a two-part series in late June.

Sunday, June 3
A Benefit For The Boston Women’s Fund

THE GUErRILLA GIRLS
Two separate shows 
at 3:00pm and 7:00pm
They’re feminist masked avengers in the tradition of anonymous do-gooders like
Robin Hood, Wonder Woman and Batman. How do they expose sexism, racism
and corruption in politics, art, film and pop culture? With facts, humor and outra-
geous visuals! Their work has been passed around the world by our tireless sup-
porters. They’ve appeared at over 90 universities and museums in recent years,
as well as in The New York Times, The New Yorker, Bitch, Mother Jones and
Artforum; on NPR, the BBC and CBC; and in many art and feminist texts. They are
authors of stickers, billboards, many, many posters and other projects, and sever-
al books including The Guerrilla Girls' Bedside Companion to the History of
Western Art. WHAT'S NEXT? More facts, humor and fake fur! More creative com-
plaining! They’re part of Amnesty International’s Stop Violence Against Women
Campaign in the UK; they’re brainstorming with Greenpeace; and they put up a
new billboard in Hollywood just in time for the 2006 Oscars! They could be
anyone; they are everywhere.

Don’t miss this rare opportunity to see the Guerrilla Girls in a benefit perfor-
mance for the Boston Women’s Fund!! All proceeds will go toward grants for
women & girls’ programs. Tickets are $40 and are available through the Brattle’s
website.

Monday, June 4 – Thursday, June 8
Repertory Series!

Recent Raves 
Please see below for line-up, schedule and descriptions for this series.

Friday, June 9 – Sunday, June 11
The Harvard Coop presents
The First Annual Brattle Reunion Weekend!
25th Anniversary!

RAIDERS OF THE LOST ARK
at 2:00, 7:00
(1981) dir Steven Spielberg w/Harrison Ford, Karen Allen, Paul
Freeman, Ronald Lacey, John Rhys-Davies, Alfred Molina [115 min]
In the first of what we hope will be an annual tradition, and to coincide with
Harvard’s graduation celebration, the Brattle presents our own kind of reunion…
bringing two films with similar sensibilities from different generations together
for a double feature weekend. 25 years ago RAIDERS OF THE LOST ARK reac-
quainted the world with the magic of the swashbuckling cinematic hero. With
Harrison Ford in one of his most definitive roles, Jonathan Rhys-Davies in his
most iconic (prior to Lord Of The Rings that is), Karen Allen at her feistiest, and
Alfred Molina in his first major part (“Throw me the idol, I give you the whip!”),
not to mention Nazis, pirates, booby trapped temples, that damn catchy theme,
and lots and lots of snakes, RAIDERS OF THE LOST ARK is as much fun today as it
was the first time it appeared on screen.

50th Anniversary!

THE MAN WHO KNEW TOO MUCH
at 4:30, 9:30
(1956) dir Alfred Hitchcock w/Jimmy Stewart, Doris Day, Bernard Miles [120 min]
Jimmy and Doris are a perfect American couple on a family trip to Morocco who
become accidentally involved in international intrigue when they witness a
murder in the marketplace. When their son is kidnapped, the couple must uncover
an assassination plot in order to secure his release. Features the Oscar-winning
song “Que Sera Sera” sung by Doris Day, and a playful cameo from composer
Bernard Hermann.

Monday, June 12 – Thursday, June 15
Repertory Series!

Recent Raves 
Please see below for line-up, schedule and descriptions for this series.

Friday, June 16 – Thursday, June 22
Exclusive Area Engagement!

SIR! NO SIR!
at 5:30, 7:30 (+ Sat & Sun at 1:30, 3:30) (Please note: Wed, June 21 at 8:00 only)
(2005) dir David Zeiger [85 min]
“One of the most memorable chapters of the Vietnam War has also long been
one of the least revisited: the antiwar movement inside the military. Called the G.I.
Movement, this resistance manifested itself in countless ways: in organized
protests, in desertions and in the coffeehouses that sprang up across the country
near military bases. In the early 1970's the documentary filmmaker David Zeiger
worked in one such coffeehouse, the Oleo Strut in Killeen, TX, not far from Fort
Hood… 

In his smart, timely documentary about the G.I. Movement, SIR! NO SIR!, Mr.
Zeiger takes a look at how the movement changed and occasionally even rocked
the military from the ground troops on up… During the 1960's and 70's American
newspapers routinely reported a significantly different story than the one later
cooked up by Hollywood and other revisionists. This film shows that as antiwar
sentiment gathered strength in American streets, a parallel movement seized the
armed forces. By September 1971 dissent among the ranks had become a front-
page subject in this newspaper, with a headline that read "Army Is Shaken by
Crisis in Morale and Discipline." …  John Kerry's bid for president proved that
long after fighting in Vietnam came to an end, a war of words continues to rage.
It's a war of words that finds Jane Fonda – who performed for tens of thousands
of troops in an antiwar revue, ‘Free the Army,’ and makes a passionate appear-
ance in the film – still labeled Hanoi Jane. ‘Remembered as a war that was lost
because of betrayal at home,’ Mr. Lembcke has written, ‘Vietnam becomes a
modern-day Alamo that must be avenged, a pretext for more war and generations
of more veterans.’ In SIR! NO SIR!, Mr. Zeiger remembers that war and the veter-
ans whose struggles against it are too often forgotten.” – Manohla Dargis, The
New York Times

Also Friday, June 16 – Thursday, June 22
20th Anniversary! 

BLUE VELVET
at 9:45pm (Please note: Wed, June 21 at 10:00)

(1986) dir David Lynch w/Kyle MacLachlan, Isabella Rosselini,  Dennis Hopper,
Laura Dern, Dean Stockwell, Jack Nance, Brad Dourif [120 min]
20 years old and still as gorgeous and disturbing as the day it was released, David
Lynch’s BLUE VELVET ranks as one of this programmer’s most pivotal film-view-
ing moments. Nothing beats a gas-huffing Dennis Hoffer engaging in bizarre
sado-masochistic games with the willing(?!?) Isabella Rosselini to really get your
head spinning. If you add to that
the fact that naïve suburban kid
Kyle MacLachlan is watching from
the closet, you ratchet up the per-
version to almost divine levels. As
with many of Lynch’s films, BLUE
VELVET is transgressive and
warped but so charismatic and
engaging that it never pushes the
viewer away. Worth the price of
admission for Dean Stockwell’s
Roy Orbison lipsynch act alone…

SHALL WE DANCE?
STARRING FRED ASTAIRE 

AND GENE KELLY

Friday, May 19
SINGIN’ IN THE RAIN
at 7:15
(1952) dir Stanley Donen & Gene Kelly w/Kelly, Dennis O’Connor,
Debbie Reynolds, Jean Hagen, Cyd Charisse [103 min]
It’s hard to beat numbers like the title song or “Make ‘Em Laugh,”
but add to that a genuinely witty and rousing old Hollywood
spoof/homage and you’ve got what is ranked by many among the
top ten best films ever made. SINGIN’ IN THE RAIN takes place
during the introduction of talkies and Kelly plays hard-working
matinee idol Don Lockwood. Fortunately for him and his goofy
buddy Cosmo Brown (O’Connor), he’s got the voice to match the
good looks. Unfortunately for his onscreen paramour Lina Lamont
(Hagen), she really doesn’t. Her gratingly squeaky voice spells
doom for her career until the studio pulls in young and hungry
Kathy Selden (Reynolds) to dub her part. Kelly falls for Reynolds
and… well… the rest is screen history.

THE BAND WAGON
at 5:00, 9:45
(1953) dir Vincente Minnelli w/Fred Astaire, Cyd Charisse, Oscar
Levant, Nanette Fabray, Jack Buchanan [111 min]
Movie musical master Vincente Minelli (father of Liza and husband
of Judy Garland) directs this Technicolor extravaganza with Astaire
and the sumptuous Charisse. With “That’s Entertainment” rivaling
SINGIN’ IN THE RAIN’s “Make ‘Em Laugh” for most exuberant
showbiz production number, THE BAND WAGON remains among
the pinnacles of movie musicals. Astaire plays faded movie star
Tony Hunter who is convinced by his friends to star in a Broadway
show… quicker than you can say “pretentious disaster” the produc-
tion is hijacked by its self-important director who hires a famous
ballerina to star opposite Tony. Ah, the stuff that farce is made of…

Saturday, May 20
ON THE TOWN
at 2:00, 7:00
(1949) dir Stanley Donen & Gene Kelly w/Kelly, Frank Sinatra,
Jules Munshin, Betty Garrett, Ann Miller, Vera-Ellen [98 min]
“New York, New York, a wonderful town!” The first Hollywood
musical to be filmed on location, ON THE TOWN, features a trio of
sailors (Kelly, Sinatra, and Munshin) on leave in the Big Apple. Each
has his own mission while on the town, Sinatra wants to sightsee
(and subsequently gets hijacked by an amourous lady cab driver),
Munshin is looking for fun (and finds it despite himself with a
female anthropologist), and Kelly falls head-over-heels for a model
on a poster and goes on an all-out search for ‘Miss Turnstiles.’ One
of the quintessential musicals of MGM’s legendary Freed Unit, the
hitmakers responsible for many of the films in this series as well as
gems like Brigadoon, Show Boat, and Annie Get Your Gun.

ANCHORS AWEIGH
at 4:00, 9:30
(1945) dir George Sidney w/Kelly, Frank Sinatra, Kathryn Grayson,
Dean Stockwell, Rags Ragland [143 min]
Sinatra and Kelly’s first onscreen pairing finds Kelly in the role of
womanizer and Sinatra in the role of gee-whiz “romantical type
fella.” The two are sailors on leave in San Diego who find their
way to Los Angeles and, inevitably, to Hollywood where they
encounter beautiful women, love-triangles, star-making auditions,
and Jerry The Mouse. Kelly himself choreographed the dances
and his inventiveness is on full view. Unlike the purist Astaire, who
insisted that all sequences be shot, as near as possible, in a single
medium shot, Kelly wanted to get his hands dirty with all of the
tricks that cinema afforded him. The dance numbers fairly over-
flow with his big ideas about dance onscreen. 

Sunday, May 21
TOP HAT
at 2:30, 7:00
(1935) dir Mark Sandrich w/Astaire, Ginger Rogers, Edward
Everett Horton, Erik Rhodes, Eric Blore [101 min]
The patented Astaire and Rogers chemistry is on full view in this
timeless romantic musical-comedy. Astaire plays a dancer (surprise)
who is contracted by producer Horace Hardwick (the terminally and
hilariously flustered Horton) to put on a new show. Demonstrating
his footwork one night he annoys his downstairs neighbor, who
happens to be an attractive young woman. Sparks fly and mistaken
identities ensue as the plot thickens and the dancing intensifies. The
marvelous Irving Berlin score features the classic “Cheek To Cheek”
and Astaire’s signature number “Top Hat, White Tie and Tails.”

SHALL WE DANCE
at 4:45, 9:15
(1937) dir Mark Sandrich w/Astaire, Ginger Rogers, Edward
Everett Horton, Eric Blore [109 min]
Director Sandrich was a physicist before he got into the movies, and
his scientific leanings helped in dealing with the perfectionist
Astaire. In order to create order on the set, Sandrich would draw up
blueprints for each of the musical numbers so he had a precise idea
of where everything was supposed to go. This technique must have
come in particularly handy in SHALL WE DANCE which includes a
tour-de-force dance performance by Fred and Ginger on roller
skates in an ice rink! Another mistaken-identity/love-at-first-sight
story is highlighted by the only George and Ira Gershwin score writ-
ten for Astaire and Rogers. Impeccable from start to finish.

Monday, May 22
AN AMERICAN IN PARIS
at 7:00
(1951) dir Vincente Minnelli w/Kelly, Leslie Caron, Oscar Levant
[113 min]
Another gorgeous Technicolor achievement from Minnelli, this
time featuring Gene Kelly as an ex-pat and aspiring painter who
spends his days in Paris singing dancing and joking with his acer-
bic best-friend, an erstwhile concert pianist. Romantic complica-
tions (and musical numbers) ensue when a wealthy heiress and an
already-involved French girl get caught in Kelly’s romantic triangle.
Immortal songs by the great George and Ira Gershwin make the
film sparkle with tunes like “I Got Rhythm” and “S’Wonderful.”

THE PIRATE
at 4:45, 9:30
(1948) dir Vincente Minnelli w/Kelly, Judy Garland, Walter
Slezak, Gladys Cooper, Reginald Owen [102 min]
Charming songs by the great Cole Porter are only a backdrop for
this exciting exploration of Kelly’s athletic prowess. A great riff on
the swashbuckling matinee film, THE PIRATE stars Judy Garland
as Manuela, a young girl who is betrothed but spends her days
daydreaming about the infamous pirate Macoco. Infatuated with
Manuela, a traveling singer (Kelly) impersonates the pirate to try
and impress her. Kelly struts and poses but the real piece-de-la-
resistance is a ‘specialty’ dance number by the amazing duo of the
Nicholas Brothers – who, if you have never heard of, or have never
seen, are absolutely a sensation not to be missed!

Tuesday, May 23
HOLIDAY INN
at 7:15
(1942) dir  Mark Sandrich w/Astaire, Bing Crosby, Marjorie
Reynolds, Virginia Dale, Walter Abel [100 min]
HOLIDAY INN is not just a Christmas movie (although it does
include the immortal “White Christmas” and “Happy Holiday”). In
fact, the film features a musical number revolving around virtually
every holiday you can imagine… even Lincoln’s Birthday! And no
wonder since it takes place at, literally, the Holiday Inn, a
Connecticut nightclub/country inn owned by uber-crooner Bing
Crosby. The plot, such as it is, involves the inevitable love-triangle
as friendly rivals Fred and Bing compete for the attentions of lovely
dance partner Marjorie Reynolds. But it’s really all about Irving
Berlin’s songs, Bing’s singing, and Astaire’s hoofing.

COVER GIRL
at 5:00, 9:30
(1944) dir Charles Vidor w/Kelly, Rita Hayworth, Phil Silvers, Eve
Arden [107 min]
Jerome Kern and Ira Gershwin’s tunes illuminate this film that effec-
tively made both Gene Kelly and Rita Hayworth the stars we know
them as today. The success of the film made both stars’ studios take
them seriously – with Kelly going on to co-direct many of his most
famous films and Hayworth being given roles that she had previ-
ously been denied. Hayworth plays a nightclub dancer in Brooklyn
who wins a contest to become a cover girl. As she experiences
increasing fame and fortune she becomes distanced from her roots
with former flame and dance partner Kelly and comedic sidekick
Phil Silvers. But can riches and celebrity ever replace true love?

Wednesday, May 24
SWING TIME
at 7:15
(1936) dir Georege Stevens w/Astaire, Ginger Rogers, Helen
Broderick, Victor Moore [103 min]
Considered to be, along with TOP HAT, the pinnacle of the
Astaire/Rogers partnership, SWING TIME does indeed feature some
of the original dynamic duo’s signature numbers. Astaire sings “The
Way You Look Tonight,” the two pair for “A Fine Romance,” and, of
course, they prove themselves to be masters of the dance with “Pick
Yourself Up,” in which Astaire goes from pretending to not know
how to dance to a furiously tap-dancing virtuoso.

ROYAL WEDDING
at 5:15, 9:30
(1951) dir Stanley Donen w/Astaire, Jane Powell, Peter Lawford,
Sarah Churchill, Keenan Wynn [93 min]
One of only two pairings between Donen and Astaire, ROYAL
WEDDING features two of Astaire’s most famous dance
sequences: one in which he dances with a laundry rack and the
other where he appears to dance up the walls of a room and onto
the ceiling. Although the film is worth it merely for those two
scenes, it also features a charming plot with Astaire and Jane
Powell as a famous brother-sister stage dance team who travel to
Engalnd for a show and each become embroiled in individual love
affairs that threaten to break up their act.

Thursday, May 25
ZIEGFELD FOLLIES
at 8:00pm
(1946) dir Vincente Minnelli and various others w/Astaire, Kelly,
Judy Garland, Lucille Ball, Lena Horne, Red Skelton, Esther
Williams, William Powell, Cyd Charisse, Hume Cronyn [110 min]
Astaire and Kelly appeared on film together only twice. Once was in
That’s Entertainment, Part II when Astaire was in his 70s (A
sequence that wasn’t so much dancing as “moving around” accord-
ing to Astaire). The first time was in this musical revue film which
also happens to feature songs, comedy, and, why not, a little opera.
Ostensibly celebrating the life of the great Broadway producer
Florenz Ziegfeld, the film is really just an excuse for MGM and pro-
ducer Arthur Freed to throw a bunch of their most famous stars into
a film together… but when the result is this much fun who cares? 

ALTERED STATES:
FILMS OF KEN RUSSELL

Friday, May 26 & Saturday, May 27
THE DEVILS
at 7:15 (+ Sat at 2:45)
(1971) dir Ken Russell w/Venessa Redgrave, Oliver Reed, Dudley
Sutton [103 min]
Outrageous even by today's standards, THE DEVILS is perhaps the
best example of Russell putting his taste for excess to good use.
It's 17th century France, and a sinister Cardinal is plotting the
removal of troublemaking priest (Russell favorite Oliver Reed).
When a sex-crazed, demented nun (Vanessa Redgrave) blames
Reed for her supposed demonic possession, the Cardinal sees his
chance- and it isn't long before the entire convent is whipped into
a complete frenzy. THE DEVILS is bursting with Inquisition-style
torture and some truly blasphemous sequences, but it isn't your
average exploitation flick. Russell uses the witch-hunt motif to
explore manias -– sexual, political, religious and otherwise. It is no
surprise that aficionados consider THE DEVILS to be the film Ken
Russell was born to make.

ALTERED STATES
at 5:00, 9:30
(1980) dir Russell w/William Hurt, Blair Brown, Bob Balaban [102 min]
William Hurt made his film debut in Russell's 1980 foray into
Hollywood. Aided by his trusty isolation tank, Harvard University
research scientist Eddie Jessup (Hurt) tests  his theory that total
sensory deprivation can bring the human mind to uncharted levels
of consciousness. When he introduces hallucinogenic substances
into his experiments, his wife (Brown) begins to fear for what her
husband might be getting up to in the basement. Is Dr. Jessup
losing his mind… or evolving? Ken Russell brings his own unmis-
takable flair to the mad scientist genre and Dr. Jessup's numerous
psychedelic experiences. The climactic scene where Dr. Jessup
takes his ultimate trip is one of the unforgettable moments in sci-
ence fiction.

Sunday, May 28
TOMMY
at 2:30, 7:15
(1975) dir Russell w/Roger Daltry, Oliver Reed, Ann-Margret,
Elton John, Eric Clapton, John Entwhistle, Keith Moon, Jack
Nicholson, Pete Townshend, Tina Turner [111 min]
For those who are new to Ken Russell's daft vision, his 1975 adap-
tation of The Who's seminal rock opera is a great starting point
(and the music is great too!). Roger Daltry stars as the titular deaf,
dumb and blind pinball wizard. Pete Townsend's send-up of orga-
nized religion proved fertile ground for Russell's distinctive brand
of mayhem. What makes TOMMY special is that without compro-
mising any of his sensibilities, Russell maintains TOMMY'S central
story about the perils of celebrity, and how terrifying it is to be a
child. Of course, every member of The Who makes an appearance,
with an especially freaky performance by Keith Moon as Tommy's
pederast uncle.

LISZTOMANIA
at 5:00, 9:45
(1975) dir Russell w/Roger Daltry, Sara Kestelman, Paul Nicholas,
Ringo Starr, Rick Wakeman [103 min]
Perhaps one of Russell’s most fanciful biopics, LISZTOMANIA fea-
tures Roger Daltry of The Who as Franz Liszt, the famed 19th centu-
ry composer and pianist. Russell supposes that Liszt was the equiv-
alent of a rock star and Daltry plays it accordingly – complete with
squealing groupies, multiple mistresses, almost ubiquitous phallic
imagery, and, of course, Richard Wagner. Ringo Starr plays the
Pope, Daltry and Russell came up with lyrics for some of Liszt’s
tunes, and Yes’s Rick Wakeman composed additional music, so
you know this can’t be a typical, reverent biography.

Monday, May 29 & Tuesday, May 30
THE MUSIC LOVERS
at 7:00
(1970) dir Russell w/Richard Chamberlain, Glenda Jackson [123 min]
The enormous success of WOMEN IN LOVE allowed Ken Russell to
make the first in what would be a trilogy of increasingly experimen-
tal biopics on famous composers. Suspecting that studios wouldn't
be keen to finance a movie about Tchaikovsky, Russell pitched THE
MUSIC LOVERS as "the story of the marriage between a homosex-
ual and a nymphomaniac." While the film does focus on the disas-
trous union of Peter Tchaikovsky (Richard Chamberlain) and his
mentally ill wife (Glenda Jackson), Russell's ultimate "tortured
artist" story is not puerile or crass, but a supremely disconcerting
film that never flinches in tracing Tchaikovsky's downward trajecto-
ry into madness. Glenda Jackson is truly startling in her coura-
geous performance as Tchaikovsky's wife.

MAHLER
at 4:30, 9:30
(1974) dir Russell w/Robert Powell, Georgina Hale, Antonia Ellis
[115 min]
This innovative biopic of late 19th century composer Gustav
Mahler takes place during a single train ride that he takes with his
wife. As the train rolls inevitably along, the film weaves in and out
of dreams, memories, fantasy and reality and the couple confronts
their troubled past and present in a unique and enchanting way.
Oh yes, and it also features a potrayal of Richard Wagner’s widow
as a dominatrix-garbed, whip-wielding nazi in one dream
sequence.

Wednesday, May 31
WOMEN IN LOVE
at 7:00
(1969) dir Russell w/Alan Bates, Oliver Reed, Glenda Jackson,
Jennie Linden [131 min]
This 1969 adaptation of the DH Lawrence novel earned accolades
for Russell and an Academy Award for Glenda Jackson. Oliver
Reed and Alan Bates star as friends who fall in love with a pair of
sisters: a schoolteacher (Linden) and a tempestuous artist
(Jackson). As one couple finds happiness by learning to give
themselves over to love, the other relationship ends in tragedy.
WOMEN IN LOVE has been interpreted as a homosexual love
story and a philosophical rumination on relationships between
men and women; whatever you decide it is about, it remains one
of the finest examples of postwar British film.  While WOMEN IN
LOVE is relatively restrained compared to the extremes of
Russell's later career, the nude wrestling match between Reed and
Bates has achieved fame as once of the most sexually charged
moments in film history. 

THE RAINBOW
at 4:30, 9:30
(1989) dir Russell w/Sammi Davis, Paul McGann, Amanda
Donohoe, David Hemmings, Glenda Jackson [113 min]
Russell returned to DH Lawrence twenty years after WOMEN IN
LOVE with this altogether more free-spirited adaptation of a relat-
ed novel. Sammi Davis plays Ursula, a young Victorian woman
who longs to break out of her buttoned-down life and finds that
escape through the ‘mentorship’ of another woman. Something of
a prequel to WOMEN IN LOVE, Ursula is actually a younger ver-
sion of the character played by Jennie Linden in the previous film
and Glenda Jackson appears as the mother of her character. 

Thursday, June 1
THE BOY FRIEND
at 5:00, 8:00

(1971) dir Russell w/Twiggy,
Christopher Gale, Max Adrian,
Bryan Pringle, Glenda Jackson
[137 min]
Even Ken Russell's detractors
had to admit that the 1971
releases of the witch-hunting
torture epic THE DEVILS and his
bubbly homage to classic
movie musicals THE BOY
FRIEND proved Britain's bad
boy of cinema had range to
spare. British supermodel
Twiggy proved her singing and
dancing mettle with her starring
role as a shy stand-in who must
take center stage in a theatrical
company's show when the
leading lady (Glenda Jackson,
in an amusing cameo) suffers

an injury. When the cast learns a Hollywood director is to be in the
audience that night, Russell's camera takes us into the characters'
fantasies of achieving fame and success in Hollywood. With Busby
Berkley-inspired musical numbers and a sweetness Russell's films
usually lack, THE BOY FRIEND has obvious affection for its source
material. THE BOY FRIEND was trimmed by over thirty minutes in
its initial release, and we are excited to be showing the director's
cut of one of the most underrated films of the 1970's. 

RECENT RAVES
Monday, June 4 & Tuesday, June 5
TRISTRAM SHANDY: 
A COCK AND BULL STORY
Mon at 8:00pm; Tue at 5:15pm
(2005) dir Michael Winterbottom w/Steve Coogan, Rob Brydon,
Gillian Anderson, Kelly Macdonald, Jeremy Northam, Ian Hart,
Dylan Moran, Keeley Hawes, Naomie Harris, Stephen Fry [94 min]
Winterbottom and Coogan (previously teamed on 24 Hour Party
People) along with a cast of talented British actors take on
Laurence Stern’s ‘unfilmable’ 18th century novel, The Life And
Opinions of Tristram Shandy and come up with something quite
unlike a literary adaptation. A meta-film of dizzying degrees, TRIS-
TRAM SHANDY is the story of a film within a film which is itself a
comedic fictionalization of the making of the film. Get it? Well, nei-
ther do we really but this film takes itself none–too-seriously and
the irreverent take on both literature and filmmaking is wholly
appropriate as a new sort of adaptation of Stern’s satiric novel. 

KISS KISS BANG BANG
Mon at 10:00pm; Tue at 7:15pm
(2005) dir Shane Black w/Robert Downey Jr., Val Kilmer,
Michelle Monaghan, Corbin Bernsen [103 min]
Another sort-of adaptation with commentary on filmmaking,
Shane (Lethal Weapon) Black’s KISS KISS BANG BANG features
Robert Downey Jr. as a thief masquerading as an actor who
comes to Hollywood ostensibly to star in a film inspired by pulp
writer Brett Halliday, yet finds himself in an actual murder plot that
is itself inspired by Halliday’s books. Not only that but the actual
film is based, in part, on Halliday’s Bodies Are Where You Find
Them! But don’t worry about the ‘meta-ness’ of it all, just relax
and enjoy the ride.

Wednesday, June 7 & Thursday, June 8
SYRIANA
at 7:00
(2005) dir Stephen Gaghan w/Kayvan Novak, George Clooney,
Christopher Plummer, Mazhar Munir, Amr Waked, Jeffrey Wright,
Chris Cooper, Matt Damon, Amanda Peet, Tim Blake Nelson,
William Hurt [126 min]
A multi-faceted expose of American interest in the Middle East and
the oil industry in general with George Clooney in his Oscar win-
ning performance as a has-been CIA agent uncovering some hard
truths, along with Matt Damon as an unscrupulous oil man, Jeffrey
Wright as a corporate lawyer, and Mazhar Munir as a disillusioned
Muslim teenager. Gaghan, the Oscar-winning screenwriter of
Traffic, weaves a politically charged tapestry that tries to connect
the disparate dots in the global network that is the oil industry.

WHY WE FIGHT
at 5:00, 9:30
(2005) dir Eugene Jarecki 98 min
WHY WE FIGHT, which won the Grand Jury Prize at the 2005
Sundance Film Festival, is an unflinching look at the anatomy of
the American war machine, weaving unforgettable personal sto-
ries with commentary by a “who’s who” of military and
Washington insiders. WHY WE FIGHT launches a bipartisan
inquiry into the workings of the military industrial complex and the
rise of the American Empire. Filmmaker Jarecki (The Trials Of
Henry Kissinger) surveys the scorched landscape of a half-centu-
ry’s military adventures, asking how – and telling why – a nation
of, by, and for the people, has become the savings-and-loan of a
system whose survival depends on a state of constant war.

Monday, June 12 & Tuesday, June 13
The THREE BURIALS OF 
MELQUIADAS ESTRADA
at 7:00
(2005) dir Tommy Lee Jones w/Tommy Lee Jones, Barry Pepper,
Julio Cesar Cedillo, Dwight Yoakam [121 min]
Tommy Lee Jones stars in his own directing debut as Pete, an
anachronistically old-fashioned cowpoke in modern Texas. Among
his few friends is Mexican ranch hand Melquiades Estrada
(Cedillo), when he turns up shot dead in the first scene and the
local authorities don’t seem to care, Pete starts his own investiga-
tion which eventually leads him on a quest across the border with
his handcuffed prime suspect (a border patrolman played by Barry
Pepper) and the increasingly ripe corpse of Melquiades. Switching
tones from careful character study to allegorical quest, the film fol-
lows Pete and his ‘companions’ as they journey to Melquiades’
hometown for his burial.

“���1/2! A tough, observant little western…ß Tommy Lee
Jones makes his feature directing debut here, and the film is as
weathered, subtle, and sympathetic as the actor's own face.” –
Ty Burr, The Boston Globe

DON’T COME KNOCKING
at 4:30, 9:30
(2005) dir Wim Wenders w/Sam Shepard, Jessica Lange, Eva
Marie Saint, Tim Roth, Gabriel Mann, Fairuza Balk, Sarah Polley,
James Gammon [122 min]
When he was younger he was a movie star, mostly in Westerns.
At the age of sixty, Howard (Shepard) uses drugs, alcohol and
young girls to avoid the painful truth that there are only support-
ing roles left for him to play. After yet another night of debauchery
in his trailer, Howard awakens in disgust to find that he is still
alive, but that nobody in the world would have missed him if he
had died. Howard gallops away on his movie horse in full cowboy
regalia; fleeing from the film and his life. What he finds as he trav-
els to Arizona and, after, to Montana is a reunion with a family and
a life that he had completely lost touch with and, in some cases,
never knew at all. 

The amazing director Wim Wenders is a perennial Brattle favorite.
No European director quite has the eye and affection for America
that Wenders has and DON’T COME KNOCKING is as American a
story as you can get. 

“Altogether loveable.” – Kent Jones, Film Comment

Wednesday, June 14 & Thursday, June 15
CACHÉ
at 5:00, 7:30, 10:00
(2005) dir Michael Haneke w/Daniel Auteuil, Juliette Binoche,
Maurice Bénichou, Annie Girardot [117 min]
Georges (Auteuil), a talk show host, and his wife Anne (Binoche),
are living the perfect life of modern comfort and security. One day,
their idyll is disrupted in the form of a mysterious videotape that
appears on their doorstep. On it they are being filmed by a hidden
camera from across the street with no clues as to who shot it, or
why.

As more tapes arrive containing images that are disturbingly inti-
mate and increasingly personal, Georges launches into an investi-
gation of his own as to who is behind this. As he does, secrets
from his past are revealed, and the walls of security he and Anne
have built around themselves begin to crumble.

Michael Haneke’s boundary pushing films are always welcome on
the Brattle’s screen. His films range from the sublimely perverse
(The Piano Teacher) to the violently disturbing (Funny Games) but,
whether they are shocking or provoking or both, they always pro-
vide fresh and telling insight into the modern human condition.
CACHÉ is no exception. Touching on issues of safety, voyeurism,
accountability and unsheddable guilt, the film paints a chillingly
effective portrait of modern ‘First World’ inhabitants as isolated
from and clueless about the reality that surrounds them. Easily one
of the best films released in the US in 2006.

Spring 2006: 
April 21 – 

June 22, 2006

SPECIAL ENGAGEMENTS & PREMIERES

NEW
35MM
PRINT!

HARVARD BOOK 
STORE READINGS

Monday, May 8
Catharine A. MacKinnon
Discusses Are Women Human? And Other International Dialogues
at 6:00pm
In this important new book the pioneering feminist and legal schol-
ar Catharine A. MacKinnon takes us into the heart of the internation-
al law of conflict to ask why the international community can rally
against terrorists' violence, but not against violence against women.
Tickets are $3. Stop by Harvard Book Store or call 617.661.1515.

Monday, May 15
Gay Talese
Reads from A Writer's Life
at 6:00pm
The inner workings of a writer’s life, the interplay between experi-
ence and writing, are brilliantly recounted by a master of the art. In
this book the celebrated literary journalist Gay Talese focuses on his
own life – the zeal for the truth, the narrative edge, the startling pre-
cision, that won acclaim for his revelatory books about The New
York Times (The Kingdom and the Power), the Mafia (Honor Thy
Father), the sex industry (Thy Neighbor’s Wife), and, focusing on his
own family, the American immigrant experience (Unto the Sons).
Tickets are $3. Stop by Harvard Book Store or call 617.661.1515.

Wednesday, May 17
Michael Pollan
Discusses The Omnivore's Dilemma: 
A Natural History of Four Meals
at 6:00pm
“What should we have for dinner?” Anthropologists call this ques-
tion the omnivore's dilemma. Choosing from among the countless
potential foods nature offers, humans have had to learn what is
safe, and what isn't. Today, as America confronts what can only be
described as a national eating disorder, the omnivore's dilemma
has returned with a vengeance. The cornucopia of the modern
American supermarket and fast-food outlet has thrown us back on
a bewildering landscape. At the same time we're realizing that our
food choices also have profound implications for the health of our
environment. The Omnivore's Dilemma is bestselling author
Michael Pollan's brilliant and eye-opening exploration of these
dimensions of eating in America.
Tickets are $3. Stop by Harvard Book Store or call 617.661.1515.

Thursday, May 25
David Remnick
Discusses Reporting
at 6:00pm
The editor of The New Yorker comes to Cambridge to discuss this
collection of his writings. Whether Remnick is writing about
Katharine Graham and the state of American newspapers, the liter-
ary visions of Philip Roth and Don DeLillo, or the decline and fall of
Mike Tyson and the sport of boxing, his powers of observation,
analysis, compassion, and wit are always present.
Tickets are $3. Stop by Harvard Book Store or call 617.661.1515.

Monday, June 5
Julia Glass
Reads from The Whole World Over: A Novel
at 6:00pm
From the author of the beloved novel Three Junes comes a rich
story about the accidents, both grand and small, that determine our
choices in love and marriage. Greenie Duquette, openhearted yet
stubborn, devotes most of her passionate attention to her
Greenwich Village bakery and her four–year–old son, George. Her
husband, Alan, seems to have fallen into a midlife depression,
while Walter, a gay man who has become her closest professional
ally, is nursing a broken heart. Julia Glass weaves a glorious
tapestry of lives and lifetimes, of places and people, revealing the
subtle mechanisms behind our most important, and often most
fragile, connections to others.

Wednesday, June 21
Monica Ali
Reads from Alentejo Blue: A Novel
at 6:00pm
In 2003, Monica Ali’s Brick Lane had one of the great debuts – it
was nominated for the Los Angeles Time Prize, The National Book
Critics Circle Award, and The Booker Prize. Now, Ali explores new
territory, and is sure to impress critics and readers yet again. In
Alentejo Blue, Ali writes from the viewpoint of children, old
Portuguese men, expatriates of all ages, tourists, and locals – with
extraordinary insight and compassion.

Friday, June 23
Matthew Pearl
Reads from The Poe Shadow: A Novel
at 6:00pm
A haunting historical novel about Edgar Allan Poe from the author
of the phenomenal bestseller, The Dante Club.

Friday, April 21
ARCTIC SON at 5:00

THIN at 7:00

INFAMY at 10:15

Saturday, April 22
WAITING TO INHALE at 12:00

THE TRIALS OF DARRYL HUNT at 3:00

WORDPLAY at 6:30

F*CK at 9:00

DEATH TRANCE at midnight

Sunday, April 23
RED, WHITE, BLACK & BLUE at 12:00

AS SMART AS THEY ARE at 2:30

LIMBO ROOM 4:30

ROMANTICO at 7:00

WORKINGMAN’S DEATH at 9:30

Monday, April 24
A CONVERSATION WITH LILI TAYLOR
at 5:30

WALKING TO WERNER 7:30
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Double Feature!
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35MM
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Double Feature!
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ABOUT THE BRATTLE 
THE BRATTLE THEATRE is programmed and
operated by The Brattle Film Foundation, a
501(c)3 Nonprofit organization. For more infor-
mation on the foundation and our non-profit
activities, please visit www.brattlefilm.org

STAFF: Ivy Moylan, Executive Director. Ned Hinkle,
Creative Director. Caitlin Crowley, Associate Director;
Brandon Constant, Assistant to the Directors; Carrie Joyce,
Kathleen Maguire, Andrew Schaper, Tim Szetela, House
Mgrs.

THEATRE CREW: Jasanne Blanchard, Kelly
McMaster, Jen Schaper, Paul Serries, Marguerite
Vangeenhoven, Bill Westfall. 

BRATTLE FILM FOUNDATION BOARD: Michael
Bowes, Michael Colford, Roger Fussa, Edward Hinkle,
Cara Morin, Andres Saenz, Francis X. Scire, Mary
Yntema.

ADVISORY BOARD: Miguel Arteta, Ray Carney, Rudy
Franchi, Claudia Haydon, Ted Hope, Megan Hurst, Lyn
Ketterer, David Lynch, Cheri Martin, Albert Maysles,
Susan Rogers, Gordon Willis. 

PROJECTIONISTS: Fred Hanle, Dave Leamon, Alec
Tisdale.

FLYER PRODUCTION: Ned Hinkle, Layout; Caitlin
Crowley, Ned Hinkle, & Ivy Moylan, Flyer Descriptions.

SPECIAL THANKS to our interns, members and vol-
unteers. To inquire about volunteering or setting up an
internship please email ivy@brattlefilm.org

B O X O F F I C E & T I C K E T S

M E M B E R S H I P
MEMBERS of the Brattle Film Foundation help
support our non-profit programs while being able
to take advantage of many appealing discounts.
Become a Brattle member now and take advan-
tage of our new incentives.

BASIC MEMBERSHIP is $75.00 and includes 12
free admission passes; $1.50 discount off regular
admission; coupons for concessions items; 25%
discount on Brattle merchandise; one year Brattle
calendar subscription delivered by First Class Mail;
and discounts at stores and restaurants!

WELCOME to all of our new Brattle Theatre
members from the past two months, and thank
you to all renewing and upgrading members! 

TICKET PRICES: 
General Admission: $9.00
Student Discount: $7.50
Seniors & Children under 12: $6.00
Matinees: $7.50
(Before 5pm Mon through Fri, except holidays)

DOUBLE FEATURES! All tickets admit you to a
consecutive double bill, on nights when we play
two films, except when noted. 

SPECIAL EVENT ticket prices vary, see oppo-
site side for details.

BOX OFFICE HOURS The box office generally
opens one half hour before the first show of the
day. Tickets for each showtime go on sale about
30 min after the previous show begins.

GROUP RATES are available for parties of 10
or more. Please contact Caitlin Crowley at
Caitlin@brattlefilm.org or (617) 876-6838 for
more info.

ADVANCE TICKETS are now available for
select screenings and special events through
VENDINI! Go to our website for a full list of films
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L O C A T I O N
& P A R K I N G

THE BRATTLE IS LOCATED
at 40 Brattle Street in the
heart of Harvard Square,
Cambridge. We are one block
from the Harvard Red Line
Subway stop and several bus
lines including the #1 and the
#66. 

DISCOUNT PARKING We
offer  val idat ion for  dis-
counted parking at  both
University Place Garage and
Charles Square Garage.
Make sure you get  your
parking ticket stamped at
the box office.

FULLY WHEELCHAIR
ACCESSIBLE
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SPRING 2006 • APRIL 21 – JUNE 22, 2006
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Days Of Heaven 3:30,
7:30
Badlands 1:30, 5:30
Metal: Headbanger’s
Journey 10:00

Days Of Heaven 8:00
Metal: Headbanger’s
Journey 10:00
Gay Talese 6:00
Harvard Book Store!

Days Of Heaven 8:00
Badlands 6:00
Metal: Headbanger’s
Journey 10:00
Area Premiere!

Third Coast Festival
Listening Room 8:00
Metal 10:00
Michael Pollan 6:00HBS

Last Best Chance 930
Metal: Headbanger’s
Journey 5:30, 7:30
Area Premiere!

Singin’ In The Rain
7:15
The Band Wagon  
5:00, 9:45
Double Feature!

On The Town 2:00, 7:00
Anchors Aweigh  
4:00, 9:30
Double Feature!

Top Hat 2:30, 7:00
Shall We Dance 4:45,
9:15
Double Feature!

An American In Paris
7:00
The Pirate 4:45, 9:30
Double Feature!

Holiday Inn 7:15
Cover Girl 5:00, 9:30
Double Feature!

Swing Time  7:15
Royal Wedding 5:15,
9:30
Double Feature!

Ziegfeld Follies 8:00
David Remnick  6:00
Harvard Book Store!

The Devils 7:15
Altered States  
5:00, 9:30 
Double Feature!

The Devils 2:45, 7:15
Altered States  
5:00, 9:30 
Double Feature!

Tommy 2:30, 7:15
Lisztomania 5:00, 9:45
Double Feature!

The Music Lovers 7:00
Mahler  4:30, 9:30
Double Feature!

The Music Lovers 7:00
Mahler  4:30, 9:30
Double Feature!

Women In Love 7:00
The Rainbow  4:30, 9:30
Double Feature!

The Boyfriend 5:00,
8:00

Part 1 2:00, 7:00
Part 2 4:30
Area Premiere!

Part 1 2:00, 7:00
Part 2 4:30, 9:30
Area Premiere!

3:00, 7:00
Special live appearance
as a fundraiser for the
Boston Women’s Fund!

Tristram Shandy 8:00
Kiss Kiss Bang Bang
10:00
Double Feature!
Julia Glass  6:00
Harvard Book Store!

Kiss Kiss Bang Bang
7:15
Tristram Shandy 5:15
Double Feature!

Syriana 7:00
Why We Fight 5:00,
9:30
Double Feature!

Syriana 7:00
Why We Fight 5:00,
9:30
Double Feature!

Raiders Of The Lost
Ark 2:00, 7:00  New Print!
The Man Who Knew
Too Much 4:30, 9:30
Double Feature!

Raiders Of The Lost
Ark 2:00, 7:00  New Print!
The Man Who Knew
Too Much 4:30, 9:30
Double Feature!

Raiders Of The Lost
Ark 2:00, 7:00  New Print!
The Man Who Knew
Too Much 4:30, 9:30
Double Feature!

Three Burials of
Melquiadas Estrada
7:00
Don’t Come Knocking 
4:30, 9:30
Double Feature!

Three Burials of
Melquiadas Estrada
7:00
Don’t Come Knocking 
4:30, 9:30
Double Feature!

Caché 5:00, 7:30, 10:00 Caché 5:00, 7:30, 10:00 5:30, 7:30

Blue Velvet 9:45
New 35mm Print!

1:30, 3:30, 5:30, 7:30

Blue Velvet 9:45
New 35mm Print!

1:30, 3:30, 5:30, 7:30

Blue Velvet 9:45
New 35mm Print!

5:30, 7:30

Blue Velvet 9:45
New 35mm Print!

5:30, 7:30

Blue Velvet 9:45
New 35mm Print!

8:00
Blue Velvet 10:00
New 35mm Print!
Monica Ali 6:00
Harvard Book Store!

5:30, 7:30

Blue Velvet 9:45
New 35mm Print!

Matthew Pearl 6:00
Harvard Book Store!

Red White… 12:00
As Smart… 2:30
Limbo Room 4:30
Romantico 7:00
Workingman’s… 9:30

A Conversation With
Lili Taylor 5:30
Walking To Werner
7:30

Hotel Rwanda 8:30
Paul Rusesebigina In
Person!

4:30, 8:00 4:30, 8:00 5:30, 7:30, 9:30
Area Premiere!

3:30, 5:30, 7:30, 9:30
Area Premiere!
Independent America
11:00am Brattle Benefit!
Mt. Eerie Live! 12:00am

3:30, 5:30, 7:30, 9:30
Area Premiere!

5:30, 7:30, 9:30
Area Premiere!

5:30, 7:30, 9:30
Area Premiere!

5:30, 7:30, 9:30
Area Premiere!

5:30, 7:30, 9:30
Area Premiere!

5:30, 7:30, 9:30
Area Premiere!

1:30, 3:30, 5:30, 7:30, 9:30
Area Premiere!

3:30, 5:30, 7:30, 9:30 8:00, 10:00

Catharine A.
MacKinnon 6:00
Harvard Book Store!

5:30, 7:30, 9:30 5:30, 7:30, 9:30 5:30, 7:30, 9:30 Days Of Heaven 7:30
Badlands 5:30
Metal: Headbanger’s
Journey 10:00
Area Premiere!

Days Of Heaven 3:30,
7:30
Badlands 5:30
Metal: Headbanger’s
Journey 10:00

MALICK X2 / METAL Area Premiere! SHALL WE DANCE?

KEN RUSSELL

Repertory Series! ALTERED STATES The Films Of Ken Russell A LION IN THE HOUSE

Repertory Series!  RECENT RAVES

Repertory Series!  RECENT RAVES SIR! NO SIR!

Area Premiere! SIR! NO SIR! New Documentary! 

Caveh Zhedi’s  I AM A SEX ADDICT Exclusive Area Premiere! MALICK & METAL

BLACKBALLED

Rob Corddry in BLACKBALLED: THE BOBBY DUKES STORY I AM A SEX ADDICT

REUNION WEEKEND!

Regular Members
Susan Abbattista
David Bachman *
Chris Baker *
Benjamin Balas
Daniel Belich *
Peter Berkowitz
Amy Chiodo *
Kevin Compton
Janet Dickinson *
Steve Donweber *
Elizabeth Ferry
Eric Gatsik
Patrick Harding *
Mags Harries
Petr Ilyinskii *
Marc Kessler
Linda LeFever
Liz MacGilluddy Lucas
Hilary P. McGhee *
Amey Moot *
Mitch Nelin *
Rainer Plaschka
Judith Quillard *
Nina Ropes *
Laurie Sokolsky
Mike Solet *
Richard Strager *
Jessica Taulbee *
Helen Walker *
Raven Weinberg
Scott Willis *
James Zhen *

Dual Members
Megan Hurst 
& Tony Owens**
Laura John 
& Aaron Laboree **
Lydia Kuhn & Zak Lee *
Veronique Lemire 
& Thomas Marzahl
Jessica Wilton

Special Members
Dough Ashford *
Caitlin Buckley **
Melanie DeCarolis **
Andrea Doukas & Richard
H. Berman **
anonymous
Ryan Evans
Ann & Joel Flather *
Christine Frederickson
Meredith Knight *
Joseph Levy *
Linda Lynch **
Maggie McNally

Usher Members
Matthew Hoover *
Ewan O'Sullivan *
Philip Weiser
Andreas Zezas *

Producer Members
Judi DeCicco **
Michael Krupp 
& Liana Peterson
Jennie Rathbun **

* indicates Renewals ; ** indicates Upgrade

The Brattle Film Foundation is
supported in part by a grant

from the Mass. Cultural
Council, a state agency.

SPECIAL
EVENT

Repertory Series! SHALL WE DANCE? Starring Fred Astaire & Gene Kelly

Hello from the Brattle Theatre!

Spring has arrived!  With spring there is energy and renewal in the air. And you can certainly feel that
here at the Brattle! For this calendar’s update, we want to start with a special thank you to everyone
who has hosted fundraisers and events to support the campaign, especially to Coxen and Johnson
Industries and Trish Lendo for their fundraising comedy show and trivia event, respectively, that
occurred this month. We are planning more house parties through the summer and fall. If you would
like to participate in the campaign by hosting a house party, please contact ivy@brattlefilm.org.

We are excited to again host the Independent Film Festival of Boston. We have enjoyed this relationship
since the festival began 4 years ago. We continue to forge new partnerships with groups like the Boston
Women’s Fund and Cambridge Local First who will both be presenting special events at the theater on
this calendar. And we celebrate our first new major program sponsor, the Harvard Cooperative, who is
supporting two programs on this calendar.

Finally, we are looking forward to a summer full of classic Brattle programming and bringing back our
vertical programming model for July and August. It is directly because of the fundraising efforts of
everyone involved from our board to our dedicated audience that we are able to continue programming
into the summer. 

Thank you for your support and we’ll see you soon at the movies!

Ivy Moylan & Ned Hinkle, Directors

A - N O T E - F R O M - T H E - D I R E C T O R S

IFFB 2006 LA DOLCE VITA!SPECIAL
EVENT

SPECIAL
EVENT

ReunionWeekend!

TBA

GUERRILLA
GIRLS

FRED ASTAIRE IN ROYAL WEDDING

GENE KELLY IN SINGIN’ IN THE RAIN

Win a night of films at the Brattle! 
Tickets go onsale May 1, 2006 at the Brattle Box Office

$10.00 each or 10 for $50!!
Details on the Brattle’s new improved programming raffle are on the website now!


