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Andrea Joyce Heimer 
In detailed tableaux, the painter, who works in Washington State, adapts the 
stylized red-and-black figures that adorn ancient Greek vases to explore a 
personal dilemma in epic terms. Adopted at birth, Heimer was recently given 
the choice to learn the names of her birth parents, thanks to a 2015 bill 
passed in her native Montana. In this small-scale series, she imagines 
possible scenarios for her reunion with them, from wild scenes of birth and 
decapitation to a jubilant party. The colorful, collage-like works echo the 
imagery of the ceramics they’re drawn from, as well as their strange pictorial 
space. A striking purple painting is divided into four plots of land, each with 
a different small house and parent, as if presenting Heimer with her options. 
A strip of black sky shows no less than six tornadoes on the way, an 
indication of how fraught she finds this guessing game. 

Through March 11.  
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PAINTING 
REVIEW: ANDREA JOYCE HEIMER'S 
“FOUNTAINHEAD” @ NICELLE 
BEAUCHENE GALLERY 
Feb 08, 2018 - Mar 11, 2018Nicelle Beauchene Gallery, New York 

!
! !
We all make choices in life. What do I eat for breakfast? Should I quit my job? Get a dog? 
Obviously some decisions are more important than others and while we don’t always have 
the answers, we do have the unique ability to postulate just how important those decisions 
can be. Whether or not hypothesizing leads to informed decisions is unclear but at least 
it’s a way to sort though some of life’s more daunting moments. 
 
Untangling some of those ideas, good and bad, is artist Andrea Joyce Heimer. In 2015, the 
state of Montana passed a bill that allows adoptees to unseal records and reveal the 
identities of their birth parents. An adopted child from Montana herself, Heimer was faced  
 



!

with a decision of colossal size, whether to find her birth parents or go on, as she had been, 
not knowing. Confronted with this dilemma, Heimer decided to do what came naturally to 
her - create. Her new exhibition of paintings atNicelle Beauchene Gallery fleshes through a 
multitude of possible scenarios if she were to meet her biological parents, some fraught with 
shame, fear and rejection while others play out differently and imagine an outcome full of 
love and acceptance. Clearly a wellspring of inspiration for her work, the show is 
appropriately titled “Fountainhead.” 
 
Comprised of 12 new paintings, Heimer’s new works set the stage for a variety of imagined 
outcomes. Accompanied by hand-written, poetic titles that explain (to a degree) the 
sequence of events the viewer is seeing, each piece feels like a secret pass at her diary. Her 
densely packed paintings group dozens of figures engaging in all sorts of acts, playing out 
stories for Heimer to reckon with. According to the gallery “In this series, Heimer’s titles 
mimic an oral tradition of storytelling and the ways in which narratives change as they are 
passed from person to person. Heimer’s typically eloquent titles become purposefully 
jumbled as she translates them into a series of other languages and then back to English. 
Through transforming and displacing her titles in this way, Heimer uses this body of work 
to explore what it might mean to give up a measure of control and authorship over her own 
life story.” Titles like “Maybe everything will be fine, and we'll have a group. Perhaps 
everything is good, we have a party” shows a jovial gathering (perhaps of her new found 
family) drinking and dancing and playing music, a hopeful image of what could be. 
 
Idiosyncratic in narrative and style, her paintings are both conceptually and literally laid out. 
Her tightly composed works are flattened so that time and space can exist on one plane. 
Heimer plays with depth and places her subjects on one continuous level - a surface on 
which her stories can all take place simultaneously. Stylistically, her works harken back to 
classical greek pottery and religious medieval painting. Incredibly detailed and booming 
with symbolic meaning, Heimer has undoubtedly created her own kind of mythology, an 
unrestrained display of her own vulnerabilities and emotional journey. “Fountainhead” is 
truly an exploration and through Heimer’s complex, personal works, viewers are lucky 
enough to witness someone sort through some of life’s most important decisions. 

Fountainhead is on view at Nicelle Beauchene Gallery through March 11th, 2018. Feel 
free to look at our opening night coverage above and be sure to check it out, it’s the 
easiest decision you’ll make all year. 
 
Opening night photos and article by Jessica Ross  
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Installation view

Our top picks this week

TiMe oUT
LoVeS

GrAnT WooD
As this survey shows, Wood 

captured the Depression-era 
Midwest as an American Eden 

perturbed by dark undercurrents 
of emotional repression. 

Æ Whitney Museum of American Art,  
99 Gansevoort St (212-570-3600, 

whitney.org). Fri 2–June 10.
 

CYprien GAiLLArD
A kind of globalist flaneur, French 
artist Gaillard tours the nighttime 

landscapes of three cities—
Berlin, Los Angeles and, oddly, 
Cleveland, Ohio—in his latest 

video installation.
Æ Gladstone Gallery, 530 W 21st St  
(212-206-7606, gladstonegallery 

.com). Through Apr 14.
 

CHriS MArTin
This reliable artist’s new 
works are now on view, 

combining representation and 
abstraction as well as naƜveté 
and sophistication in colorful, 

eccentric compositions.
Æ Anton Kern Gallery, 16 E 55th St 
(212-367-9663, antonkerngallery 

.com). Thu 1–Apr 7.
 

JAY Defeo
Explore the connections between 

Surrealism and DeFeo, a Bay-
area artist associated with the 
Beat scene of late-’50s San 

Francisco, through a selection of 
photos, collages and drawings 
that were made between 1955 

and 1986.
Æ Mitchell-Innes & Nash, 534 W 26th 

St (212-744-7400, miandn.com). 
Thu 1–Apr 7.

Andrea Joyce Heimer !!!!!

Matt Hansel !!!!!

perSonAL pAin iS given a Homeric gloss 
in Andrea Joyce Heimer’s exhibition, which 
is based on an existential what-if: Under 
a 2015 law in her native Montana, Heimer 
—who, according to the show’s catalog, 
doesn’t know her biological parents—has 
the option of finding them by unsealing her 
birth records. Her latest paintings depict 
imagined scenarios of just such a reunion. 
Needless to say, they’re fraught with 
conflicting emotions.

Heimer’s approach 
borrows from 
ancient Greek vase 
decorations and 
medieval bestiaries. 
Her compositions 
appear less painted 
than inlaid, with 
bits of figures and 
suburban settings 
fitted together like 
marquetry. Just as 

THeSe DAYS, LoWer East Side galleries 
are chockablock with emerging painters 
who’ve consigned to history the debate over 
the medium’s efficacy. So, it’s interesting 
that youngish artist Matt Hansel appears to 
indulge this issue in his show “BLACKOUT.” 
Referencing Old Master techniques, pop 
culture, and modern and abstract art, he 
uses revivalism to recast an old argument.

A gallery statement associates blackout 
with World War II air raids, but another 
connotation—a loss of consciousness 
accompanied by amnesia—seems more 
pertinent here. In one series, the word 
appears as a comic-book–cover title above 
compact fields of grays littered with pictorial 
fragments, expressionistic brushwork and 
Cubistic fractures. At the bottom edge of each 

odd are the paintings’ long titles: Penciled on 
the walls, each is a haiku that swings from rage 
to equanimity.

In one scene, the artist decapitates her 
parents. In another, she dances with long-lost 
siblings who don’t exist. In still another, she 
portrays the oedipal anxiety of unwitting 
sexual encounters with relatives. 

The mosaic quality of her work also 
suggests a jigsaw puzzle; in that respect, 
Heimer’s canvases recount an Odyssean 

quest for the final 
piece. She may 
someday undertake 
such a journey. In 
the meantime, her 
show stands as the 
ultimate expression 
of identity art. Q HH
Æ Nicelle Beauchene Gallery, 
327 Broome St (212-375-
8043, nicellebeauchene 
.com). Through Mar 11.

painting, a trompe-l’oeil porcelain figurine 
sits with its back to the viewer as if gazing out 
of a window with the shade drawn tight. 

Elsewhere, Hansel offers his take on 
Théodore Géricault’s masterpiece The Raft 
of the Medusa, substituting an easel-bound 
painter for the original’s shipwrecked 
survivors. The figure itself is an amalgam 
of Dutch still-life elements clumped into a 
Frankenstein monster of exhausted tradition.

Hansel’s nihilism makes you wonder what 
he’s getting at—that art history is a flat circle 
doomed to spin in an ever-looping circuit? A 
grim proposition, though not one completely 
unsupported by our cultural moment.  
Q Howard Halle
Æ yours mine & ours gallery, 54 Eldridge St (646-912-9970, 
yoursmineandoursgallery.com). Through Mar 24. 

My brothers and sisters and I will have the 
same framework if I can find them., 2017
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Events and Parties 

Editors’ Picks: 13 Things to See in New 
York This Week 
Some of the city's biggest museums have exhibitions opening this week. 
Sarah Cascone, February 5, 2018  
 
 

Thursday,*February*8–Sunday,*March*11!
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Andrea Joyce Heimer’s I am too tired to pull this way. What if one step is too far in the opposite direction, between the two places, 
and in which direction? (2017). Image courtesy of Nichelle Beauchene. 

 

6. “Andrea Joyce Heimer: Fountainhead” at Nichelle Beauchene 
Andrea Joyce Heimer gets her first full-scale solo show at Nichelle Beauchene, featuring 
paintings inspired by a 2015 law in her native Montana that would have given the artist, adopted 
as a baby, access to her original birth certificate and the names of her biological parents. Each 
canvas imagines a different, emotionally fraught scenario that could arise should she unseal her 
records, painted in a style reminiscent of the black and red figure drawings on Ancient Greek 
pottery. 

Location: Nicelle Beauchene, 327 Broome Street 
Price: Free 
Time: Opening reception, 6 p.m.–8 p.m.; Wednesday–Sunday, 11 a.m.–6 p.m. 

—Sarah Cascone 
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Private view: our pick of February gallery shows 
Noteworthy exhibitions at commercial galleries, from emerging names 
to rediscovered talents 

James H. Miller 

1st February 2018!
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Andrea Joyce Heimer 

Nicelle Beauchene Gallery, New York  

8 February-11 March 

An inventive storyteller whose flat-figured paintings splice personal memory and art historical references, 
Heimer has idiosyncratically absorbed the vocabulary of ancient Greek antiquities, Persian miniatures and 
Medieval illuminated manuscripts to dark and funny effect. Her childhood in Montana in the 1980s is also 
a repeated, if somewhat cryptic, refrain throughout the work. The “self-taught” (by her own description; 
she holds an MFA) artist is sometimes compared to “outsider” art stars like Henry Darger, Bill Traylor or 
Grandma Moses (Heimer has exhibited at the Outsider Art Fair in New York). However, acrylic and pencil 
works such as My Brothers and Sisters and I Will Have the Same Framework... (2017) nod equally to 
Matisse’s joyfulness. Prices range from $3,500 to $7,000. 

Andrea Joyce Heimer, My brothers and sisters and I will have the same framework if I can find them. 
(2017) Nicelle Beauchene Gallery  
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What to See in New York Art Galleries This Week 
JUNE 16, 2017 
 
BY WILL HEINRICH 
 
Nicelle Beauchene Gallery 
327 Broome Street 
Lower East Side   
Through June 25

Andrea Joyce Heimer makes small 
acrylic paintings of scenes from her 
adolescence and gives them long, 
narrative titles, which have been 
written directly onto the walls at 
Nicelle Beauchene gallery. These 
titles could pass for flash fiction, but 
the paintings, with their marbled 
colors, eccentric drawing style and 
razor-sharp edges, have an unfiltered 
excess of detail. What holds them 
together is their insight into the 
incongruity of early memories. Here, 
a house may retain its suggestion of 
depth while living people freeze in 
the midst of typical moments, and 
incidents linked by meandering 
chains of association all seem to 
happen at once. 

None of the pieces in “Storied,” her 
show at this gallery, quite hit home 
as intended, because none are 
equally strong in both word and 
image. But many of the words and 
images can stand alone. 
The best painting is of a meteor 
shower over a baseball game in Great 
Falls, Mont., where the artist was 
born: Beefy, half-naked players with 
tiny heads look 
 

 
Andrea Joyce Heimer’s painting from “Storied” at 
Nicelle Beauchene 
Courtesy of the artist and Nicelle Beauchene Gallery, 
NY 
 

up from a diamond that resembles a 
Roman galley, gazing at plunging 
orange tails in an oversaturated sky. 
And the most incisive title, which 
describes a picture of four naked 
men destroying a topsy-turvy house, 
with trailing potted vines and M. C. 
Escher stairs, goes like this: “The 
Johnson Boys Used to Set Off 
Fireworks in Their Mother’s Home, 
Which Was Too Nice for Them, 
While We, Who Were Too Nice for 
the Johnson Boys, Pined Over Them 
Fiercely From Afar. They Didn’t 
Know We Existed.”

�



 
 
 

Andrea Joyce Heimer 
 

NEW YORK, at Hometown 
by Alina Cohen 

 

 
 

The title of one of Andrea Joyce Heimer’s paintings is so long that Hometown had to 
bunch some of the words together on the checklist, deleting the spaces between them. 
Frequently exceeding twenty words and comprising one or more complete sentences, the 
titles of the works in this exhibition—her first solo show in New York—express sources 
of the artist’s broad-ranging envy. Provocative, stylized phrasings like I Am Jealous of 
Everyone You Have Ever Been with and There Have Been Many, and Then I Find Out 
Some of Them Were Squirters and I Am Undone by This Knowledge. It Weighs on Me 
like a Stone underscore a fascination with storytelling that pervades the paintings. In 
colorful, intricately detailed scenes derived from her own biography—and rendered in 
acrylic and pencil on panel—the Washington State–based painter (b. 1981) conveys 
narratives regarding her fears of abandonment, insecurities about her body and 
disposition, and sense of alienation as an adopted child without access to records of her 
parentage.  



 
Crowded with characters nude and clothed, the most exuberant paintings on view offer 
lush gardens of earthly delights, whether set outdoors or indoors. One depicts figures 
cavorting and getting high in a brushy desert. While Heimer fully painted some of their 
bodies, she simply outlined others in pencil, allowing their forms to blend into the desert. 
Further playing with typical relationships among the landscape and its occupants, she 
rendered the painted bodies much larger than the cacti and rams around them. The 
technique effectively conveys the distortions of memory and imagination, the ways in 
which the subjects of our envy can loom large and intimidating in stories we tell 
ourselves about the superior lives they lead. 
 
In domestic scenes, natural elements appear in the forms of floral wallpaper, a starry 
constellation on a television set, and tall grass seemingly sprouting from a kitchen floor. 
Nature takes on gendered connotations in two paintings, as revealed by their titles: Since 
I Was a Small Girl I Have Dreamed of Living off the Land and Building All I Need. I 
Am Jealous of Self-Made Men and On the Ranch I Remember Squatting in the Bushes 
and Watching the Farmhands Piss in the Pond, and Ever Since I’ve Envied the Bravado 
of Boys and Bulls. Here we see that Heimer’s frustrations extend beyond the personal to 
the societal. 
 
The works also conjure far older narratives, with Heimer making reference to the Garden 
of Eden (thin green snakes appear throughout the compositions) and other mythologies (a 
sea monster floats in a corner; unicorns and virgins copulate along a pink path; a woman 
dangles grapes above her head like Dionysus). In a painting evoking narrative friezes and 
tapestries, an outdoor landscape is organized in three distinct rows, each portraying a 
different stage in the lives of women. Throughout her work, Heimer demonstrates an 
interest in origins—of the universe, of narrative art—that seems a response to the 
obscurity surrounding her own inception (she even titled a former series “The Adopted 
Child”).    
 
Heimer’s paintings in themselves convey fantastic, off-kilter worlds with poignancy and 
humor. If their cumbersome titles at times limit room for interpretation and make the 
images feel like large-scale illustrations from an as-yet-unrealized book project, they also 
reveal an artist with plenty of stories to tell, searching for ever more inventive ways to 
represent them. 
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THE BLOG  
01/19/2016 04:19 pm ET Updated Dec 06, 2017  

Interview With Andrea Joyce Heimer 
By Sara Zielinski 
 
 
In advance of this weekend’s Outsider Art Fair in New York City, I spoke with Andrea 
Joyce Heimer about her painting practice, her writing practice, and the beauty in people 
laughing at her work. Heimer is a self-taught painter who grew up in Montana and now 
lives and works in Washington state. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Exploration of Carnal Thoughts on Birch Street, 1995, 16 x 20”, acrylic and pencil on wood, 2014 
 

Your paintings contain tremendous darkness while remaining playful and 
continuing to make viewers smile. I’m curious about the interplay between 
innocence and darkness in your work.  
Humor and play have long been important to me. Even as someone with depressive 
tendencies I still have quite a playful personality that inevitably comes out in my work at 
a subconscious level. However the purposefully humorous aspects of my work are placed 
there with specific intention. I feel my paintings are successful when they elicit a physical 
bodily response from the viewer, whether it be a shudder, a raising of the eyebrows, or - 
my favorite - a surprised laugh. I think the humor my viewers are responding to is not so 
much a haha-funny-type joke, but the particular thrill of recognizing something 



embarrassing or hidden in someone else that they harbor within themselves. To me, this 
is a beautiful interaction. I feel I have done my job well if my work reminds the viewer 
they are not alone. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

In The Land Of The Only Thing That Matters, 16x20”, acrylic and pencil on wood, 2016 
 

As a self-taught artist, do you draw inspiration from other artists (visual or 
otherwise)? 
An ebb and flow of artistic inspiration definitely occurs. Some standbys I am continually 
humbled by are Henry Darger, Edward Hopper, Balthus, Picasso, the list goes on. I am 
also deeply inspired by certain compositional elements of medieval paintings as well as 
the narrative qualities of ancient Greek, Roman, and Egyptian antiquities. 

The titles of your paintings are unique in many ways. They tend to be very long, 
sometimes consisting of multiple sentences. They also tend towards the deeply 
honest and are spoken quite matter-of-factly. How is writing part of your practice? 
Do you have a writing practice outside of your art practice?  
Writing has always been a part of my creative process. At my core I am both an organizer 
of information and a storyteller, and in many ways I feel there is nothing more evocative 
than the written word. In fact, I had been a freelance writer for several years before 



seriously committing myself to painting. It came naturally for me to define my paintings 
in a way that utilized a comfortable storytelling skill like writing to complement the 
visual narratives I was just beginning to develop. I have also written several pieces of 
fiction which stand apart from my art practice. My last piece of writing, titled “Red,” is a 
reworking of a section of the classic “Little Red Riding Hood” tale and was recently 
adapted into a short film starring Zosia Mamet.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

I Have Not Been Comfortable In My Skin Perhaps Ever, Not Now And Certainly Not Back Then. 18x24”, 
acrylic and pencil on wood, 2014 

 
Tell me about the themes of domesticity in your work. 
Domesticity is a tricky word. By definition it refers to home or family life which is such a 
vast and subjective index. The domestic elements I use in my work - familial gatherings, 
a living room, ugly curtains - tend to function almost as stage props for the darker 
psychological narratives to unfold around/between/amongst.  
 
Many of your paintings feature numerous patterns composed of small intricate 
drawings, almost like textile prints. What led you to develop this technique?  
My earliest art-making memories center around painting ceramic figures with my mother 
and grandmother. There was nothing particularly artful about the pre-made ceramic 
pieces we painted and fired in my grandmother’s kiln, but there was a soothing effect to 



the entire process of choosing the figure, sanding the seams down, choosing the paint, 
etc. We used inexpensive acrylic paint from the craft store which is the identical paint I 
still use today. Collectively our favorite pieces to paint were figures called Softies. 
Softies were smallish ceramic figures, usually animals, with creases and seams molded 
into their surfaces to resemble fabric. The point was to paint them in such a way that they 
appeared to be quilted, which meant loads of time hunched over their ceramic flanks with 
tiny brushes hammering out miniature flower patterns. This quiet meditative practice 
worked its way into my being and tends to come out in the wallpaper and fabric of my 
paintings. The repetitive practice of making these small marks over and over still soothes 
me in a way unrivaled by much else. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
I Know That You Are Not Here to Stay, But Take Me With You When You Go. 18x24”, acrylic and pencil on 

wood, 2015 
 

In what ways do you blend fantasy and mythology into scenes that are rooted in the 
recognizable human realm? 
As I mentioned earlier I am a storyteller to my core, and in painting we have this agreed 
upon space - usually a rectangle or something similar - where the artist can tell their 
story. I love the challenges this contractual rectangle represents but the limitations of this 
space are real. Because of these limitations narrative painting becomes an exercise in 
being succinct. Visual shorthand becomes very valuable. Human/animal hybrids, natural 



elements in disarray, even the patterning in the wallpaper is an opportunity to present the 
viewer with a complex map of symbols with which to decipher the story. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

I Don’t Want Them To Haunt Me Anymore. 12x12”, acrylic and pencil on wood, 2015. 
 

You have said that your art practice acts as a kind of therapy. How do you find 
comfort or relief through your work? 
I think on some level the process of making something is therapeutic to any artist - we all 
find relief from it in our own ways. The best way I can describe it, and I’ve said it before 
but it continues to ring true, is that painting is a bodily function for me. It is an organic 
process involving build ups, gathering, sorting, longing, sifting, organizing, output, and 
so on. It is a process that feels at once ancient and engrained, and absolutely bursting with 
excitement and mystery. I can think of nothing more beautiful than that.  

To see more of Heimer’s work, visit www.andrea-joyce.com and Instagram 
andreaheimer. Her work will be with the Lindsay Gallery at this weekend’s Outsider Art 
Fair. Additional upcoming shows include: Class Acts, February 27 - March 27 at 
Subliminal Projects in Los Angeles, Inside Out, March 4 - April 24 at Castlefield Gallery 
in Manchester, UK, and Unreleased Backgrounds, March 12 - April 1 at Athen B. 
Gallery in Oakland.  
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