
 
 

 

 
NEW BEDFORD 

COMMUNITY PRESERVATION 
COMMITTEE 

 

                   FY21 
 
Project Application Deadline:  

November 13, 2020 by Noon 
No late submissions will be accepted. 

 
Applicants must submit this application no later than Noon on Friday,  
November 13, 2020. Please review the entire application packet before 
completing the application.  
 
Applications will not be accepted--regardless of project eligibility—unless the STEP I 
Project Eligibility Determination Form was submitted and approved by the 
Community Preservation Committee. 

 
 

COMMUNITY PRESERVATION COMMITTEE 
City Hall Room 303      133 William Street  
(508)979-1488  cpa@newbedford-ma.gov 
 
 
 

STEP II 

 
COMMUNITY PRESERVATION ACT 

PROJECT APPLICATION 

mailto:cpa@newbedford-ma.gov


 

INTENTIONAL BLANK PAGE
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PROJECT INFORMATION 

PROJECT TITLE        WARD       

PROJECT LOCATION       

LEGAL PROPERTY OWNER OF RECORD       

CPA PROGRAM CATEGORY 
(Select relevant categories for your project) 

 OPEN SPACE         HISTORIC PRESERVATION 

  RECREATION        HOUSING 

ESTIMATED START DATE       ESTIMATED COMPLETION DATE       
ONE SENTENCE DESCRIPTION OF 
PROJECT       

 
APPLICANT INFORMATION 

APPLICANT IS (Check only one)  CITY DEPARTMENT  NON-PROFIT 501c3  PRIVATE GROUP/CITIZEN 

APPLICANT / ORGANIZATION       

CO-APPLICANT NAME/ORGANIZATION 
(If applicable)       

C0-APPLICANT IS (Check only one)  CITY DEPARTMENT  NON-PROFIT 501c3  PRIVATE GROUP/CITIZEN 

CONTACT PERSON       

MAILING ADDRESS       

TELEPHONE #       EMAIL:       
 

BUDGET SUMMARY 
CPA FUNDING REQUEST 
(must match CPA request-line 1 of Project Budget on page 8) $      

TOTAL BUDGET FOR PROJECT $      
 

SIGNATURES 
I/we attest that all information provided in this entire submission is true and correct to the best of my/our knowledge and that no 
information has been excluded, which might reasonably affect funding. I/we authorize the Community Preservation Committee 
and/or the City of New Bedford to obtain verification from any source provided. I/we acknowledge and agree that a permanent 
restriction may be placed on the property as a condition of funding. 
APPLICANT  
NAME (printed)       
 

SIGNATURE DATE:       

CO-APPLICANT 
NAME (printed)       SIGNATURE DATE:       

 

CITY OF NEW BEDFORD 
COMMUNITY PRESERVATION ACT FY21 

PROJECT APPLICATION 
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Submission Checklist 
 
The following items should be organized on your submitted flash drive in folders for each applicable section 
below (e.g., Application, Financial, etc.). Please check off each item on this list if it is included in your 
submission packet. Note: not all items will apply to each project. 
 

 
 

APPLICATION 
 Application Cover Page (form provided)  
 Submission Checklist (this form)  
 Narratives (form provided)  
 Project Schedule – Project Budget – Funding Sources Summary (form provided) 

FINANCIAL 
 Construction Budget Summary – to be completed for construction projects ONLY (form provided) 
 1 written quote from a contractor and 1 cost estimate from an architect OR 2 written quotes from a contractor 
 Proof of secured funding (commitment letters or bank statements), if applicable. Please redact account 

numbers and any sensitive information. 
OWNERSHIP/OPERATION (NON-CITY) 

 
If the applicant is not the owner, attach documentation of site control or written consent of owner to undertake 
the project. Applications will not be reviewed without this documentation. 

 Certificate of Good Standing (if operating as a corporation) 
 501(c)(3) certification (if operating as a non-profit) 
 Purchase & Sale agreement or copy of current recorded deed, if applicable. 

COMMUNITY SUPPORT 
 Letters of support from residents, community groups, city departments, boards or commissions, etc. 

PLANS & REPORTS  
The following plans and reports, if available, will strength your application. Submit in digital format only.   Applicants are 
encouraged to submit as much detail as possible. 

 Renderings, site plans, engineering plans, design/bidding plans, specifications, and any MAAB variance requests.  

 Applicable reports (21E, Historic Structure Report, appraisals, survey plan, feasibility studies, etc.) 

VISUAL 

 
Map of the property location (if applicable, show wetlands and wetland buffers, flood plain, water bodies, parks, 
open spaces, rails, and other features pertinent to the project). Applicants may use the City’s interactive 
mapping website. 

 Photos of the project site (not more than four views per site) Digital copies only. 
 Catalog cuts (i.e. recreation equipment) if applicable.  

FOR HISTORIC RESOURCES PROJECTS ONLY 

 
Documentation stating the project is listed on the State Register of Historic Places or a written determination 
from the New Bedford Historical Commission that the resource is significant in the history, archeology, 
architecture, or culture of New Bedford. 

 Photos documenting the condition of the property. Digital copies only. 

 Report or condition assessment by a qualified professional describing the current condition of the property, if 
available. 

 I/We have read the U.S. Secretary of the Interior’s Standards for the Treatment of Historic Properties and 
understand that planning for and execution of this project must meet these standards.  
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PROJECT NARRATIVE 
 

❶ GENERAL NARRATIVE (1000 Character Maximum) 

 Describe the project’s location, the property involved and its proposed use. 
 Describe the proposed scope of work. 

      

❷ COMMUNITY NEED (1000 Character Maximum) 

 What community need(s) will this project address? How does the project benefit the public and what 
populations(s) will it serve? If it serves a population currently underserved, please describe. 

 How does the project preserve and enhance the character New Bedford? 

      

❸ GOALS & OBJECTIVES (1000 Character Maximum) 

 Describe the project’s goals and objectives. The objectives must be specific, measurable, achievable and realistic. 
 How does the project meet the general and category-specific priorities outlined in the Community Preservation 

Plan or other current relevant planning documents? 
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❹MEASURING SUCCESS (1000 Character Maximum) 

 How will the success of this project be measured? 

      

❺ COMMUNITY SUPPORT (1000 Character Maximum) 
 Explain the level of community support this project has received. If possible, please include letters of support 

from any groups or individuals who have endorsed this project. 
      

❻ CRITICAL NEED (1000 Character Maximum) 

 Is this project of an urgent nature? 
 Is there a deadline or factors not controlled by the applicant (i.e. opportunity for immediate acquisition, 

opportunity to leverage available non-CPA grant or other financial opportunity)? 
 For historic resource applications only, is the property at risk for irreparable loss? If so, please include a condition 

assessment from a qualified professional. 
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PROJECT MANAGEMENT 
 
 
 

❶ APPLICANT INFORMATION (1000 Character Maximum) 
 Describe applicant. Is applicant a public, private non-profit, private for-profit, an individual, a partnership, or 

another type of entity? What is their history and background?  
 Identify and describe the roles of all participants (applicants, architects, contractors, etc.), including the project 

manager.  
 Describe any past projects of similar type and scale, or experience that demonstrates the applicant’s ability to 

carry out this project. 
      

❷ PROJECT FEASIBILITY (1000 Character Maximum) 
 List and explain further actions or steps required for completion of the project, such as environmental 

assessments, zoning or other permits and approvals, agreement on terms of any required conservation, 
affordability or historic preservation agreements, subordination agreements, and any known or potential 
barriers or impediments to project implementation. 

      

❸ PROJECT MAINTENANCE (1000 Character Maximum) 

 Please explain the long-term maintenance plan for the completed project. 
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 COMPLETE FOR HISTORIC RESOURCES PROJECTS ONLY 
CPA Compliance (1000 Character Maximum) 

 Describe how the proposed project complies with the U.S. Secretary of the Interior’s Standards for 
Rehabilitation, as required by the CPA legislation under the definition of rehabilitation.  

 Describe how the applicant will ensure compliance with these standards as the project is ongoing, including an 
identification of who will make historic preservation determinations.  

      

 
 COMPLETE FOR PROJECTS WITH ACCESSIBILITY REQUIREMENTS ONLY 

 

 

COMPLETE FOR COMMUNITY HOUSING PROJECTS ONLY 
CPA Compliance (500 Character Maximum) 

 Describe how the proposed project complies with CPA affordability requirements.(100%of AMI for New Bedford) 
 Describe the number and types of units (e.g.: 1br, 2br).  
 Provide a complete Development Budget and an Operating Budget (for rental properties).  

      

CPA Compliance (500 Character Maximum) 

 Describe how the proposed project complies with the all ADA/MAAB Regulations. 

      

https://www.nps.gov/tps/standards/rehabilitation.htm
https://www.nps.gov/tps/standards/rehabilitation.htm
https://www.nps.gov/tps/standards/rehabilitation.htm
http://www.mass.gov/ocabr/government/oca-agencies/dpl-lp/opsi/consumer-prot-and-bus-lic/license-type/aab/aab-rules-and-regulations-pdf.html
http://www.mass.gov/ocabr/government/oca-agencies/dpl-lp/opsi/consumer-prot-and-bus-lic/license-type/aab/aab-rules-and-regulations-pdf.html
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PROJECT FINANCIAL INFORMATION 
 
❶FINANCIAL INFORMATION (2000 Character Maximum) 
 Describe all successful and unsuccessful attempts to secure funding and/or in-kind contributions, donations, or 

volunteer labor for the project. A bullet point list is acceptable. 
 Will the project require funding over multiple years? If so, provide annual funding requirements. 
 What is the basis for the total CPA request?  
 How will the project be affected if it does not receive CPA funds or a reduced amount? 
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PROJECT SCHEDULE –  PROJECT BUDGET – FUNDING SOURCE SUMMARY 

PROJECT SCHEDULE
Please provide a project timeline below, noting all project milestones. Please note that because the City Council must 
approve all appropriations, CPA funds, if awarded, may not be available until up to two months following CPC approval. 

ACTIVITY ESTIMATED DATE 

PROJECT START DATE: 

PROJECT MILESTONE: 

50% COMPLETION STAGE: 

PROJECT MILESTONE: 

PROJECT COMPLETION DATE: 

PROJECT BUDGET
Please include a complete itemized budget of all project expenses, including the proposed funding source for each 
expense, with your application. Note: CPA funds cannot be used for maintenance. If the project received CPA funds in 
another fiscal year, please include this amount on a separate line, not on line 1. 
***New Bedford CPA (Line 1) amount should match the amount requested on the application cover page. 

FUNDING SOURCES 
EXPENSES 

STUDY SOFT COSTS* ACQUISITION CONSTRUCTION** TOTAL 
1 $ $ $ $ $ 
2 $ $ $ $ $ 
3 $ $ $ $ $ 
4 $ $ $ $ $ 
4 $ $ $ $ $ 
5 $ $ $ $ $ 
6 $ $ $ $ $ 
TOTAL PROJECT COSTS $ $ $ $ $ 
* Soft costs include design, professional services, permitting fees, closing costs, legal, etc.
** Construction refers to new construction, rehabilitation, preservation, restoration work, and/or accessibility related expenses.

FUNDING SOURCE SUMMARY 
Please explain the status of each funding source (i.e., submitting application on X date, applied on X date, received award 
notification on X date, funds on hand, etc.). For sources where funding has been awarded or funds are on hand, please 
include documentation from the funding source (e.g., commitment letter, bank statement) in application packet. 

FUNDING SOURCE STATUS OF FUNDING 
1 
2 
3 
4 
5 

A Construction Budget Form is provided on the following page. Additionally, if you have developed a more 
detailed Pro-Forma/Capital Budget, please include with your application. 
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CONSTRUCTION BUDGET 
To be completed for construction projects only 

 
 

 

ACTIVITY CPA FUNDS OTHER FUNDS TOTAL 

Acquisition Costs 
Land $      $      $      

      
Existing Structures $      $      $      

      
Other acquisition costs $      $      $      

      
Site Work (not in construction contract) 
Demolition/clearance $      $      $      

      
Other site costs $      $      $      

      
Construction/Project Improvement Costs 
New Construction $      $      $      

      
Rehabilitation $      $      $      

      
Performance bond premium $      $      $      

      
Construction contingency (30%) $      $      $      

      
Other $      $      $      

      
Architectural and Engineering (See Designer Fee Schedule for guidance):   
https://www.mass.gov/files/design_fee_schedule-_dsb_2015_2007.pdf 
 Architect fees $      $      $      

      
Engineering fees $      $      

 
$      

      
Other A & E fees $      $      $      

      
Other Owner Costs 
Appraisal fees $      $      $      

      
Survey $      $      $      

      
Soil boring/environmental/LBP 

 
$      $      $      

      
Tap fees and impact fees $      $      $      

      
Permitting fees $      $      $      

      
Legal fees $      $      $      

      
Other $      $      $      

      
Miscellaneous Costs 
Developer fees $      $      $      

      
Project reserves $      $      $      

      
Relocation costs $      $      $      

      
Project Administration & Management Costs 
Marketing/management $      $      $      

      
Operating/Maintenance $      $      $      

      
Taxes $      $      $      

      
Insurance $      $      $      

      
Other $      $      $      

      
TOTAL $      $      $      

      

https://www.mass.gov/files/design_fee_schedule-_dsb_2015_2007.pdf
https://www.mass.gov/files/design_fee_schedule-_dsb_2015_2007.pdf


 
 
 
Dear Allie, 
 
On behalf of New Bedford Art Museum/ArtWorks!, I am pleased to offer this letter of 
endorsement for financial backing from the Community Preservation Act fund to support the 
conservation of two painting by William Allen Wall. The New Bedford Free Public Library’s 
stewardship of the celebrated Art Collection has allowed it to been a leader on the arts and 
culture landscape in New Bedford creating access for all audiences to connect with art. 
 
The New Bedford Free Public Library, a key partner of the Art Museum, has an opportunity to 
expand its exhibition and educational capacity with this project. The arts provide the Library 
staff with new and innovative ways to reach diverse and currently-underserved audiences 
through the interpretation of the whaling and New Bedford-centric stories.  
 
Your efforts to conserve, "The Death of Copernicus" and "Country Scene", paintings by Wall 
will allow the public to once again view these impressive works thus expanding the capabilities 
of the Library also support several goals and strategies of the City’s arts and culture plan. We 
thank you for your good and important work in the community and south coast region. Please 
feel free to contact me at 508-961-3072 or aocchino@newbedfordart.org if you need anything 
else. 
 
Sincerely, 

 
Ashley Occhino 
Executive Director 

New Bedford Art Museum/ArtWorks! 
608 Pleasant Street, New Bedford, MA 02740 www.newbedfordart.org 508–961–3072 



Elizabeth Leto-Fulton, Conservator of Fine Art Paintings 
 
Examination and Condition Report/Treatment Proposal  
Artwork      Client     
William Allen Wall     New Bedford Free Public Library 
Death of Copernicus, acc.# 1894.001      
American, 1836-37     
Approx. 62”h x 49”w  (unframed) 
Oil on canvas, lined to non-original Masonite support 
 
Introduction: 
This examination and report were requested by the client as the painting has been 
unexhibitable for decades due to its condition issues. Because of its excessive weight 
from a lining procedure done in the 1960s whereby the painting was attached to Masonite 
with an adhesive, the painting is very heavy making it riskier to be exhibited safely. 
This report will highlight the materials and techniques used by the artist as well as focus 
on the salient condition issues and treatment proposal for the repair of the painting.    
 
SUPPORT and CONDITION: 
The painting is executed onto a linen canvas support which has been lined to a solid 
Masonite support using what appears to be a wax-based adhesive judging by the 
remnants of excess adhesive that are visible. The canvas is generally planar due to the 
lining procedure of the 1960s, with some possible distortions.  
 
The salient condition issue of the support to be addressed would be to remove the 
painting from the heavy Masonite backing and remove the excess adhesive. Removing 
the lining adhesive impregnated into the weave of the front and reverse of the original 
painting is key to getting good adhesion when re-lining the painting onto a new, flexible 
fabric support.  Using a fabric lining support in this case would significantly lighten the 
painting and ensure easier removability should the lining procedure need to be reversed 
in the future.  
 
GROUND AND PAINT LAYERS and CONDITIONS: 
The painting is executed with a ground and paint layers made of an oil-based medium, 
and they are generally applied in a smooth manner. There is an indication of a varnish 
layer that has been applied, and it is estimated as being a natural resin.   
 
The paint and ground layers are generally in fair condition and once various coatings are 
removed, one could better determine the amount of active flaking paint and associated 
paint loss and blind cleavage and tenting. The painting suffers from mechanical cracks 
and age cracks as well.  The varnish layer has yellowed somewhat, but it is still 
transparent. In addition, thick splotches of wax adhesive is applied in scattered, isolated 
areas on the front of the painting, and it is likely an attempt to consolidate actively paint. 
Also, a thin layer of atmospheric grime and dust was found throughout the surface of the 
front and reverse. 
 



 2 

 
PROPOSED CONSERVATION TREATMENT:  

1. Examine	and	photo-document	painting	carefully	before,	during	and	after	
treatment	as	necessary.		

2. Consolidate	paint	and	ground	layers	in	areas	of	actively	flaking	paint	using	
appropriate	adhesives.		

3. Dust/vacuum	with	appropriate	dry	methods	to	remove	loose	particulate	
matter	on	the	surface.		

4. Remove	excess	wax	lining	adhesive	from	front	and	reverse	as	safely	as	
possible	in	preparation	for	removing	painting	from	old	solid	lining	support.	

5. Remove	painting	from	Masonite	lining	support,	by	gently	heating	and	using	a	
nylon	mono-filament	to	separate	painting	from	Masonite	backing	,	and	lift	
painting	away	onto	silicone-treated	mylar	film	as	removal	progresses.	

6. Continue	to	remove	excess	old	lining	adhesive	from	reverse	of	painting	
where	painting	was	attached	to	Masonite.	

7. Humidify	and	flatten	painting	as	necessary	and	prepare	reverse	of	painting	
and	new	lining	fabric	with	appropriate	adhesive	for	new	lining	procedure.	

8. Line	painting	with	dimensionally	stable	fabric	using	gentle	heat	and	pressure	
as	necessary.	

9. Attach	painting	to	stretcher	as	necessary,		and	stretch	to	proper	tautness.	
10. Surface	clean	front	of	painting	as	necessary	and	reduce/remove	varnish	as	

safely	as	possible.			
11. Fill	areas	of	any	paint	loss	appropriate	fill	materials,		and	shape	and	remove	

any	excess	fill	in	the	surrounding	area.		
12. Apply	saturating	new	varnish	layer	overall	using	chemically-stable	and	

reversible	resin	varnish	as	necessary.		
13. Inpaint	fills	with	chemically-stable	and	reversible	paint	media	in	newly	

repaired	fills	and	losses.	Adjust	local	gloss	of	newly-repaired	areas	as	needed.	
14. Apply	final	varnish	layer	if	necessary	to	even	out	gloss.	
15. Provide	report	and	photo-documentation	to	client.		

 
Estimated cost for repair:      $10,500.00- $12,000.00 
 
Thank You, 
 
Elizabeth Leto-Fulton 
 
 
Elizabeth Leto-Fulton, Paintings Conservator   11/09/2020 
 
 
 
 
 
 
 
 
14 Thorpe Street #2 – Somerville, MA 02143 – 617-625-9594 & 617-620-7689 (best) – letofulton@rcn.com 



Elizabeth Leto-Fulton, Conservator of Fine Art Paintings 
 
Examination and Condition Report/Treatment Proposal  
 
Artwork      Client     
William Allen Wall     New Bedford Free Public Library 
Country Scene      
American, 19th c.     
Approx. 29 ¾”h x 24 ½” w (framed) 
Oil on canvas 
 
 
Introduction: 
The painting was initially examined by the conservator while the painting was framed 
and hanging on the wall; and therefore, there was no access to the reverse of the painting. 
This report will highlight the materials and techniques used by the artist as well as focus 
on the salient condition issues and treatment proposal for the repair of the painting.    
 
SUPPORT and CONDITION: 
The painting is executed onto a linen canvas support and it is assumed that it has not been 
lined, although there was no access to the tacking margins to confirm this assumption. 
The painting had undergone a treatment procedure in 1978, for which no records were 
located at the NBFPL.  
 
The support appeared to be taut and planar when last examined by the conservator, 
although a new examination may reveal some minor undulations in the canvas that may 
need humidification and flattening. It is assumed there is a layer of dust on the reverse of 
canvas.   
 
GROUND AND PAINT LAYERS and CONDITIONS: 
The painting is executed with a ground and paint layers made of an oil-based medium 
(estimated), and they are generally applied in a smooth manner. There is an indication of 
a varnish layer that has been applied, and it is estimated as being a natural resin.   
 
The paint and ground layers are generally in fair condition, with the most salient issue 
being the cupping and actively flaking paint seen most prominently at the center bottom 
area and the drying and mechanic cracking. The varnish layer has yellowed and 
degraded, and there is a thin layer of dust and atmospheric grime overall on the surface.  
 
 
PROPOSED CONSERVATION TREATMENT:  

1. Examine	and	photo-document	painting	carefully	before,	during	and	after	
treatment	as	necessary.		

2. Consolidate	paint	and	ground	layers	in	areas	of	actively	flaking	paint	using	
appropriate	adhesives.		
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3. Dust/vacuum	with	appropriate	dry	methods	to	remove	loose	particulate	
matter	on	the	surface.		

4. Humidify	and	flatten	painting	as	necessary,	and	reduce	cupping		as	is	safe.		
5. Surface	clean	front	of	painting	as	necessary	using	aqueous-based	solvents.	
6. 	Reduce/remove	varnish	as	safely	as	possible	using	organic	solvents.			
7. Fill	areas	of	paint	loss	and	deeper,	disfiguring	cracks	if	necessary	with	

appropriate	fill	materials,		and	remove	any	excess	fill	in	the	surrounding	
area.		

8. Apply	saturating	new	varnish	layer	overall	using	chemically-stable	and	
reversible	resin	varnish	as	necessary.		

9. Inpaint	fills	with	chemically-stable	and	reversible	paint	media	in	newly	
repaired	fills	and	losses.	Adjust	local	gloss	of	newly-repaired	areas	as	needed.	

10. Apply	final	varnish	layer	if	necessary	to	even	out	gloss.	
11. Apply	protective	backing	boards	with	appropriate	hardware.	
12. Provide	report	and	photo-documentation	to	client.		

 
 
 
 
Estimated cost for repair:      $1500.00-$1650.00 
 
Thank You, 
 
Elizabeth Leto-Fulton 
 
 
Elizabeth Leto-Fulton, Paintings Conservator   11/09/2020 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
14 Thorpe Street #2 – Somerville, MA 02143 – 617-625-9594 & 617-620-7689 (best) – letofulton@rcn.com 



Pickup Date : Delivery Date :

From :New Bedford Free Public Lib.
613 Pleasant St.
New Bedford MA 02740

Att : Alexandra Copeland
Home Tel :   -   -

Cell:    -   -Office Tel :508-979-1787

To :

Somerville MA 02143
Att :

Home Tel :    -   -
Cell:    -   -Office Tel :    -   -

Wrapping Instructions : Wrap Plastic, Bubble and Slipcase

ESTIMATE #

  /  /     -   /  /   /  /     -   /  /

Estimate Date :

Requested by :

September 21, 2020

Alexandra Copeland
New Bedford Free Public Lib.

   -   -

Estimator :

S681029

Kristine Rideout

Dear Alexandra Copeland :

Thank you for the opportunity to provide this estimate. Please review the information listed below. If you wish to proceed or if
you have any questions, please contact us at any time and refer to Job #S681029

Respectfully,

Kristine Rideout

09/21/2020 09:29:05

508-979-1787
acopeland@sailsinc.org

krideout@usart.com

Email: acopeland@sailsinc.org Email:

Description : H L D
Oil Painting On Canvas, Mounted to Masonite @ 62 x 50 (added 2" for packed
dimensions)

64.000 52.000 4.000

Oil Painting On Canvas, Framed @ 29 3/4 x 24 1/2 (added 2" for packed
dimensions)

31.750 26.500 4.000

Total Cubic Feet :     10
AmountCharges

Transportation $840.00

Excess Valuation Coverage (Declined) $0.00Value of $ 0

Fuel Surcharge $42.00

Wrapping (includes labor & materials) $255.00

Total Charge : $1,137.00

Page 1 of 1

The above is an ESTIMATE based upon the information provided. Final cost may vary depending upon actual dimensions and job conditions. This estimate is valid for 30 days

If the above dates do not fit your needs, please call for alternative dates.

Thank You for choosing U.S.Art Company, 78 Pacella Park Drive, Randolph, MA 02368

Tel: Fax:781-986-6500 781-986-5595

Excess Valuation is NOT included in this estimate unless specifically requested by you and shown in the Excess Valuation line above with an associated cost.
Maximum legal liability without excess valuation declaration is limited to $.60 per pound.
Please visit www.usart.com to review all Terms, Rules and Conditions applicable to this transaction or call 800 872-7826

Conditions



                      GIANFRANCO POCOBENE STUDIO 
 
 

 
 

193 Maple Street, Malden MA 02148 * mobile: 781-820-9501 * gpstudio.net 

October 22, 2020 
CONSERVATION TREATMENT PROPOSAL 

 

ATTRIBUTION: William Allen Wall Client: Allie Copeland 
TITLE: Death of Copernicus (Acc. #1894.001)  New Bedford Free Public Library 

MEDIUM: Oil on canvas.  613 Pleasant Street 

DATE: 19th c.   New Bedford, MA 02740 

MEASUREMENTS: 48” x 60” Contact: Acopeland@sailsinc.org  
  (508) 979-1787 

 

TECHNICAL DESCRIPTION AND CONDITION 

The image depicts an interior scene with several men observing the death of Copernicus in 1543. The 

scene is lit by a single open window casting a beam of light on the central figures. The colors are vivid 

and highly contrasted. 

 
The oil painting is executed on a fine linen canvas. During a past treatment the painting was lined onto a 

Masonite board, possibly with a wax-resin adhesive. Linen canvas was adhered to the back of the 

Masonite with a wax-resin adhesive. The canvas is very flat and rigid, and the Masonite board has added 
considerable weight to the painting. Scattered over the surface of the painting are heavy layers of wax 

which were applied to cover areas of severe flaking paint. Flaking paint is visible under the thick wax 

consolidant but active flaking extending beyond the wax applications in several areas indicates that the 
paint film is unstable. There also appears to be a thin coating of wax over the entire surface and remnants 

of a discolored yellow varnish that further disfigures the image. Surface cleaning tests reveal that the 

coatings (wax and varnish) can be removed with solvents to reveal brighter, more vivid colors and 

textures. Overpaint was also discovered at the top edge of the painting and scattered across the paint 
surface.  

 

The goals of the treatment are to consolidate the unstable paint layers, release the canvas from the heavy, 
stiff Masonite board so that it is once again a free canvas painting and to improve the overall appearance 

of the image by removing the discolored surface coatings. 

 
 

TREATMENT PROPOSAL 

1. Unframe, pack and provide transportation of the painting to and from the Studio. 

2. Photo-document the conservation treatment with high-resolution digital images. 
3. Consolidate actively flaking paint that is not covered with thick wax. 

4. Reduce thick wax smears used to consolidate flaking paint using heat from a hot air pen to soften the 

wax which can be scraped away with micro-spatulas and cleared completely with solvents. 
5.    Remove the book binding tape from the tacking edges. 

6. Remove the overall wax, varnish surface coatings and old restorations with solvents. 

7. Consolidate actively flaking paint that was covered by thick wax. 

8. Face the surface of the painting with Japanese tissue paper and fabric, as necessary. 
9. Using heat from a hot table under the painting, warm the wax-resin adhesive used to attach the 

Masonite board. When the wax is soft and slightly liquid, gently separate the painting from the 

Masonite board. 
10. Remove excess wax resin from the back of the canvas using solvents and heat. 

11.  Remove the facing fabric(s) from the surface of the painting. 

11.  Prepare a stiff lining fabric with BEVA 371 adhesive and infuse the reverse of the painting with 
BEVA. 

12.  Line the painting on the vacuum suction hot table. 

mailto:Acopeland@sailsinc.org
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13.  Re-stretch the painting on to a custom fabricated stretcher. 
14.  Apply a saturating layer varnish with a stable conservation grade varnish. 

15.  Fill and in-paint as necessary with conservation grade pigments. 

16. Attach an acid free board to the reverse of the painting and reframe the painting with proper 
hardware. 

17. Provide the client with a written treatment report and high-resolution digital images of the treatment. 

 

 

Conservation Treatment: 

 Conservation Treatment: $10,800 

 Materials and Supplies: $250 
  ______ 

 TREATMENT COST: $11,050 

 

 

Gianfranco Pocobene, M.A.C. 

Corrine Long M.A.C. 

 

 

 

 
William Allen Wall, Death of Copernicus. 
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Scattered applications of wax to consolidate flaking paint from a previous treatment. 

 

 
Active flaking is visible beyond the wax applications. 
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Varnish removal test. 
 

 
Cleaning test revealing expected improvement in the appearance of the image. 
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October 22, 2020 
CONSERVATION TREATMENT PROPOSAL 

 

ATTRIBUTION: William Allen Wall Client: Allie Copeland 
TITLE: Country Scene (Acc. #1947.001)  New Bedford Free Public Library 

MEDIUM: Oil on canvas.  613 Pleasant Street 

DATE: 19th c.   New Bedford, MA 02740 

MEASUREMENTS: 22” x 27” Contact: Acopeland@sailsinc.org  
  (508) 979-1787 

TECHNICAL DESCRIPTION AND CONDITION 

The image depicts an outdoor country scene that includes a cottage, trees, a horse, and a man walking on 
a dirt path. The painting has a textured appearance with some impasto in the brush marks and consists 

mostly of earth colors with dots of vibrant colored flowers and a bright blue sky. During a past treatment 

the painting was lined onto a secondary canvas with wax-resin. There appears to be an issue with the 

stability of the ground and paint layers which has caused significant flaking, lifting, and tenting of the 
paint over much of the image despite the wax lining. Due to the flaking paint, there are many areas of 

small paint loss. There does not appear to be visual evidence of water damage or other significant 

disruptions to the canvas support or other components of the painting. The painting is infused with wax 
which is not holding the paint layers down and has caused discoloration of the paint layers.  

 

The goals of the treatment are to consolidate the unstable paint layers, release the canvas from the wax 
infused lining canvas and reline it onto a new lining fabric with more stable materials, and to improve the 

overall appearance of the image by removing the discolored surface grime. 

 

TREATMENT PROPOSAL 

1. Pack and provide transportation of the painting to and from the Studio. 

2. Photo-document the conservation treatment with high-resolution digital images. 

3. Consolidate actively flaking and loose paint with an appropriate adhesive and set down with a hot air 
pen. 

4. Remove the lining fabric from the reverse of the painting using heat. 

5. Remove excess wax resin from the back of the canvas using heat and solvents. 
7. Prepare a stiff lining fabric with BEVA 371 adhesive and infuse the reverse of the painting with 

BEVA 371. 

8.  Line the painting on the suction hot table and, during the procedure, secure the loose paint layers. 

9. Remove the wax, discolored varnish coatings and with appropriate solvents. 
10.  Re-stretch the painting onto its stretcher or if necessary, onto a custom fabricated stretcher. 

11.  Apply a saturating layer of varnish using a stable, conservation grade resin(s). 

12.  Fill losses with Modostuc and in-paint with stable, conservation grade pigments. 
13. Attach an acid free board to the reverse of the painting and reframe the with proper hardware. 

14. Provide the client with a written treatment report and high-resolution digital images of the treatment. 

 

 

Conservation Treatment: 

 Conservation Treatment: $3,900 

 Materials and Supplies: $75 
  ______ 

 TREATMENT COST: $3,975 

 

Gianfranco Pocobene, M.A.C. 

Corrine Long M.A.C. 

mailto:Acopeland@sailsinc.org
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William Allen Wall, Country Scene. 

 
Detail showing unstable, lifting paint and small paint losses. 
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