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But the near-field monitor (a nod to Ed Long for coining/trademarking 
the term) with an 8-inch or greater woofer has been a mainstay of criti-
cal listening environments, big and small, since the early 1980s. With the 
emergence of higher-end professional personal studios these past few 
years, a step up from the project studios of yore, the demand for 8-inch 
woofers parallels the boom in modular acoustic treatments and the rush 
for 500 Series processing. Power up close; clarity across the spectrum. The 
ability to monitor at high and low volume. 

The thing about professional monitors is that they last. New designs 
don’t emerge every year like a software update. A JBL LSR4328 system, in-
troduced in 2006, is as fresh and feature-packed today. Same for a Genel-
ec 1038 or an ATC SCM150. They don’t need an update or new DSP; they 
sound good. At the same time, other manufacturers have entered or re-
entered the market. And more will be coming—including JBL, Genelec 
and ATC—in years to come. You can count on it.

Here, in alphabetical order, Mix takes a look at recent introductions 
in the 8- to 10-inch near-field market, going back to 2011. While some 
might stretch the limit, all can be brought in over or slightly behind the 
meter bridge, moving in from the mid-field. We intentionally did not in-
clude price, as they vary radically, from $10k apiece on the high end to $250 
apiece on the entry-level. Monitors, like microphones, bring out our highly 
subjective, personal natures. If it sounds good to you, it is professional. As 
always, don’t buy without listening.

ADAM AUDIO A8X
With its power and radiation characteristics, ADAM Audio’s two-way A8X 
powered monitor is suitable for both near-field and mid-field monitor-
ing. The A8X is equipped with an 8.5-inch carbon/Rohacell/glass-fiber 
woofer and the company’s proprietary 56mm X-ART (eXtended Accelerat-

ing Ribbon Technology) tweeter. As noted in Mix’s 
July 2011 review of the A8X, “the woofer gets 150W 
RMS, with the ribbon receiving 50W RMS from 
the onboard amplifiers. The conventional woofer 
reproduces all information below the crossover 
frequency of 2.3 kHz, with the tweeter extending 
the upper range out to 50 kHz.” Like the company’s 
other AX-Series models, the upper corners of the 
A8X are slanted to minimize reflections. The large, 
double bass reflex tubes on the front have been specifically designed to 
perfectly match the woofer with its large voice coil. The A8X’s rear panel 
offers a gain control for the high frequencies (± 4dB) and two shelf filters 
for the high and low frequencies. XLR (balanced) and RCA (unbalanced) 
connectors on the rear panel allow the A8X to be used in almost any ap-
plication. www.adam-audio.com.

BAREFOOT SOUND MiniMain12 
Though seemingly designed for the mid-field, the 
linearity and transparency of the Barefoot Mini-
Main12, not to mention its speaker emulation, 
makes it suitable for close-field listening. The MM12 
is a 4-way active system with seven drive units (1-
inch tweeter; 2x 2.5-inch mids; 2x 7-inch woofers; 
2x 12-inch subs) housed in sealed enclosures; DSP 
crossovers are at 80, 800 and 4000 Hz. Barefoot has 
teamed up with Bruno Putzeys of Hypex to develop 
the amplifier stage (250, 250, 250 and 1000 watts, re-
spectively). The MiniMain12 also adds Speaker Emulation, where a user 
can switch from the revealing Flat response to the warmer and sweeter 
Hi-Fi setting. More specifically, the Old School setting closely emulates 
the sound of the NS10M near-field, while the Cube setting emulates the 
mid-centric sound of classic mix cubes. www.barefootsound.com.

BEHRINGER NEKKST K8
As part of Behringer’s NAMM 2013 an-
nouncement of 10 new products, the 
company introduced its newest part-
nership, with speaker designer Keith 
Klawitter, the man who founded the 
hugely successful KRK Systems in the 
1990s. The first products from the col-
laboration, which should be shipping soon, are the Nekkst K5 and K8. 
The K8 includes a long-throw 8-inch woofer with glass-fiber cone and a 
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A lot of attention has been focused on the recording 
desktop these past couple of years, whether talking 
about controllers and DAWs or plug-ins and new 500 
Series units. It’s also been true for studio monitors. The 
recent flood of professional speakers in the 6-, 5- and 
4-inch range reflects both the never-ending desire for 
low-cost quality and the changing nature of audio pro-
duction. Rooms got smaller; engineers worked at home 
and on the road. It made sense.



1-inch silk-dome tweeter (150 watts total). Inputs in-
clude USB and two servo-balanced analog (XLR, TRS 
and RCA) that can be used simultaneously. With an 
eye toward flexibility and control, Klawitter also de-
veloped an iOS App that provides not only for remote 
control adjustments of acoustic characteristics, but al-
lows for downloads of models of iconic monitors and 
select artist/producer settings. www.behringer.com.

EMOTIVA STEALTH 8
Emotiva’s Stealth 8, bi-am-
plified (200-watt) speakers 
feature the company’s air-
motiv folded-ribbon high-
frequency transducer, an 
8-inch woven polypropylene 

low-frequency transducer, and cabinet with a 3-axis 
CNC-milled MDF front panel, extensive internal 
bracing, and Three-Phase internal damping. In ad-
dition, Stealth monitors offer Emotiva’s exclusive 
airmotiv high- and low-frequency drivers. The air-
motiv high-frequency driver moves air by compres-
sion—by literally squeezing it in-between the pleats 
in its folded diaphragm, which reduces distortion 
because smaller excursions are needed for the same 
output. The airmotiv low-frequency driver provides 
the perfect complement to round out bass response. 
Curved woven polypropylene, combined with a rigid 
cast basket, copper pole, and aluminum shorting ring 
deliver the needed control and bass extension; in the 
case of the Stealth 8, down to a reported 30 Hz. The 
Stealth 8 offers two 200W amplifiers in each monitor, 
for a total power of 400W RMS per monitor, or 800W 
per pair, which allows the monitors to deliver 120dB 
near-field peaks. www.emotivapro.com.

EQUATOR AUDIO D8 
The new D8 (Direct 8) from Equa-
tor Audio, expected to be shipping 
this month, features an 8-inch 
woofer and center-mounted 1-inch 
silk dome tweeter in an all-wood 
cabinet with a tuned 2.5-inch port. 
The digital amplifier boasts ex-

tremely low distortion specs and delivers 60 watts to 
the woofer and 40 watts to the tweeter. SPL is rated at 
+106 dB combined @1m. Frequency response is 40Hz-
20 kHz. Like its smaller sibling, the D5, it features a 
Zero-Point Reference coaxial design with internal 
DSP handling multiple tasks, including matching the 
Digitally-Controlled Transducer’s output and provid-
ing the ability to apply accurate voicing. Much of the 
technology employed is adapted from the company’s 
high-end Q Series line. www.equatoraudio.com.
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FOCAL  
PROFESIONAL SM9
Focal’s SM9 near-field 
monitor houses two 

independent speaker systems—a 3-way monitor and 
a 2-way monitor—within the same speaker cabi-
net. The 3-way monitor is equipped with a 1-inch 
pure Beryllium inverted dome tweeter, a 6.5-inch 
midrange driver, 8-inch bass driver and an 11-inch 
passive radiator, while the 2-way monitor uses the 
same Beryllium tweeter with a 6.5-inch woofer. In-
troduced more than 20 years ago, Focal’s Beryllium 
tweeter produces a high output without requiring 
high-energy input and without increasing directiv-
ity. A Focus mode switch on the side panel of each 
speaker switches the 3-way system into a 2-way sys-
tem by shutting down the woofer and radiator and 
reconfiguring the crossover electronics. The SM9 
uses low distortion Class-A/B power stages for 
low (400W), midrange (100W) and high frequency 
(100W) channels, entirely respecting the dynam-
ics of the low-level audio signal and promising total 
transparency. www.focalprofessional.com.

GENELEC 8260A
Genelec’s DSP-driven 8260A 
powered monitors are housed 
in a die-cast aluminum Mini-
mum Diffraction Enclosure 
(MDE) with acoustically op-
timized rounded edges to 
prevent diffractions for su-
perb imaging. The 8260A is a 
3-way system (3/4-inch coaxial 

Al-dome tweeter, 5-inch laminate cone midrange 
driver and 10-inch woofer) that features the com-
pany’s Minimum Diffraction Coaxial (MDC) mid-
range/high-frequency driver technology to provide 
more accurate imaging and improved sound qual-
ity on the acoustical axis as well as off-axis. The 
coaxial driver is combined with a Directivity Con-
trol Waveguide (DCW) to ensure that the drivers 
couple coherently over their full operating band-
width, as well as create a coincident mid-frequency/
high frequency point source. The 8260A features 
Genelec DSP signal processing, which handles all 
loudspeaker functions, such as the crossover filters, 
driver equalizers, driver position alignment, room 
response alignment, calibration, and equalization 
related filters as well as distance compensating de-
lays. Genelec Loudspeaker Manager software man-
ages crossover filters, driver EQ, driver alignment, 
room-response correction, calibration filters and 
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distance-compensating delay so the 8260A can be 
used with other 8200 Series DSP monitors and 7200 
Series subs in the same setup. Genelec’s AutoCal auto-
mated room-calibration/system alignment provides 
accurate response for multichannel audio systems in 
varying room environments. www.genelecusa.com.

KRK SYSTEMS Rokit  
Powered 10-3
KRK’s Rokit RP10-3 is a com-
pact 3-way system that can be 
used in mid-field or near-field 
applications. Notably, it is ca-
pable of producing SPLs up to 
113dB max with full-frequency-

range response in an enclosure that fits into project 
studios and personal studio environments, measur-
ing 29.3x12.8x14.4 inches. A triple amplification sys-
tem provides discrete low-distortion power for each 
driver, while the active three-way crossover system 
provides smooth and accurate frequency response. 
It has a 10-inch glass Aramid–composite woofer 
(80W), a 4-inch mid-frequency driver (30W) of the 
same material and a 1-inch silk-dome tweeter (30W) 
for detailed high frequency reproduction. The glass 
Aramid composite creates rigid woofer and midrange 
cones for excellent transient response and accurate 
vocal reproduction. The tweeter and midrange driver 
are situated in a rotatable housing allowing the mon-
itors to be placed and positioned vertically and hori-
zontally, including wall mounting. Its curved baffle is 
designed to eliminate diffraction distortion, and the 
front-firing port is shaped to reduce turbulence and 
boundary coupling. A detented volume control on the 
rear panel set the gain range from -30 dB to +6 dB 
from unity gain. Two EQ controls, an LF adjust and 
an HF adjust, allow users to tailor the speakers to a 
room’s acoustics. www.krksys.com.

MACKIE MR8mk2
The popular low-cost, quality 
reference monitor from Mack-
ie, the MR8, was updated in 
2011 with all-new drivers and 
retuned Class-A/B amplifiers. 

The neodymium magnet-driven 1-inch silk-dome 
tweeter features ferro-fluid cooling to help protect 
against power compression during wide dynamic 
playback; the hyperbolic curved cone woofer, invert-
ed dust cap and long voice-coil winding work in tan-
dem to deliver smooth, consistent output. The dual 
precision Class-A/B amps provide 150 watts total sys-
tem power, 100 watts to the low end and 50 to the 
highs; a  24dB/octave active crossover operates at 3 
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kHz. Adjustable HF and LF acoustic controls of-
fer the ability to tailor to individual rooms; in-
puts include XLR, TRS and RCA connections. 
www.mackie.com.

MONKEY BANANA Turbo8
Designed in Germany and 
manufactured in China (see 
the review of the Monkey Ba-
nana Turbo6 and Turbo10S 
on page 70), the two-way Tur-
bo8 is available in red and 
black and offers an 8-inch 

magnetically shielded polypropylene/ceramic 
membrane woofer and 1-inch silk dome tweet-
er with a high-temperature voice coil and rare-
earth neodymium magnet designed to have a 
low resonance (for a low crossover point) as well 
as high power handling. The woofer’s cone ge-
ometry also ensures extreme power and heat 
resistance. Made from custom-shaped MDF 
material, the bass-reflex acoustic design com-
bines maximum efficiency and optimal bass 
extension. The MDF material, comprised of 

high-density RoHS compliant fiberboard, en-
sures proper damping of vibrations from the 
drivers that can create audible distortion in the 
enclosure, and creates a solid and inert struc-
ture for the drivers. The Turbo series enclosures 
were designed as a non-regular hexagon, ac-
cording to the company, to minimize standing 
waves inside the enclosure. The Turbo8’s ampli-
fiers produce 30W for the HF and 80W for the 
LF. www.monkeybanana.cultbureau.de.

NEUMANN KH 310
The KH 310 three-way ac-
tive tri-amplified moni-
tor is designed for use as 

a near-field monitor, as a front loudspeaker in 
mid-sized multichannel systems, or as a rear 
loudspeaker in a larger multi-channel system. It 
has a 1-inch tweeter, 3-inch midrange driver and 
8.25-inch woofer. An alloy fabric dome allows 
for low-distortion high-frequency reproduc-
tion. It also features an Elliptical Mathematical-
ly Modeled Dispersion (MMD) waveguide, with 
wide horizontal and narrow vertical disper-

sion for a smoother off-axis response; a fabric 
dome, neodymium magnet, midrange driver; 
long throw composite sandwich cone bass driv-
er with Extremely Linear Force Factor (ELFF) 
and ribbed surround; compact sealed three-way 
cabinet design (magnetically shielded) for no 
standing wave resonances, fast bass transient 
response, and reduced intermodulation distor-
tion in the midrange; analog Class-A/B amplifi-
ers with large headroom for improved transient 
response; 4-position bass, low-midrange and 
treble acoustical controls; wide range input gain 
and output level controls; and extensive mount-
ing hardware options. www.neumannusa.com.

PMC twotwo.8
PMC’s twotwo  Series of 
near-field monitors with 
Advanced Transmission 
Line (ATL) bass loading 

technology combines PMC’s design pedigree 
with digital signal processing and active am-
plification to create a range of highly accurate, 
versatile, and compact two-way reference grade 



monitors. The twotwo models offer dual 
Class-D amplification and can operate in ei-
ther vertical or horizontal orientations with-
out compromising stereo imaging or tonal 
accuracy. They offer both analog and digital 
connectivity up to 192 kHz, and the DSP en-
gine controls driver response, crossover and 
EQ. The flagship model twotwo.8 employs 
an 8-inch woofer and ATL cabinet to create a 
midfield monitor with dynamics, clarity and 
depth. www.pmc-speakers.com.

PRESONUS Sceptre S8
The Sceptre S8 two-way 
monitor, announced at 
NAMM in January 2013 and 
now shipping, incorporates 
what the company calls Co-

Actual technology—a blend of custom trans-
ducers, coaxial design and Fulcrum Acoustics’ 
TQ Temporal Equalization algorithms work-
ing with a 32-bit, 96 kHz dual-core processor 
to manage horn reflection, linear time and 
amplitude anomalies correction, performance 
contouring, and dynamic and excursion lim-
iting. The 8-inch low/mid driver and 1-inch, 
horn-loaded, high-frequency transducer are 
powered by 200-watt, Class-D biamplification, 
front-firing acoustic ports. Tuning controls in-
clude HF Driver Adjust (0 dB, +1 dB, -1.5 dB, -4 
dB), Acoustic Space (0 dB, -1.5 dB, -3 dB, -6 dB) 
and a highpass filter (Off, 60 Hz, 80 Hz, and 
100 Hz, -12 dB/octave slope). It also offers bal-
anced XLR and ¼-inch TRS line-level inputs 
with A-taper level control, and 102 dB maxi-
mum continuous SPL. www.presonus.com.

SAMSON Resolv SE8
The Resolv SE8 2-way ac-
tive studio reference moni-
tor offers a redesign from 
the company’s Resolv A-Se-
ries monitor. Producing 100 

watts of power, Resolv SE8 includes a dedi-
cated power amp and electronic crossover 
that provide accurate tonal balance. The 
new 8-inch woven carbon fiber woofer pro-
vides tight and controlled low frequency re-
sponse, while its 1.25-inch soft dome tweeter 
(with neodymium magnet) is said to give the 
high frequencies a true, natural sound with-
out unwanted resonance. Resolv SE8 also in-
cludes a 4-position high frequency lift control 
that allows the monitor to be optimized for 

different mixing environments, and is A/V 
shielded for operation near CRT monitors 
and other sensitive electronics. The enclo-
sure is constructed of solid MDF (Medium 
Density Fiberboard) and features an elegant 
finish on the front panel. Inset into the panel 
is a time-aligned waveguide that allows for a 
wide listening area with minimum diffrac-
tion. In addition, its slotted front ports with 
rounded inner edges help reduce port noise at 
high SPLs. www.samsontech.com.

SONODYNE SRP800 
The SRP800, a two-way ac-
tive monitor introduced at 
Musikmesse in April, in-
corporates an 8-inch Kevlar 
woofer in diecast alumi-
num chassis with a 1-inch 

silk-dome neodymium tweeter with integral 
waveguide. The biamplified design feeds 175 
watts to the lows and 100 watts to the highs 
(bass rolloff at 65 Hz, 12dB/octave). DSP-based 
internal processing with high quality ADC and 
DAC is employed for the crossover and also 
provides the 0.75dB step calibrated HF and LF 
room compensation EQ at the rear. The enclo-
sure is pressure die cast aluminum that maxi-
mizes rigidity and lends it a unique form. The 
SRP800 accepts balanced XLR inputs. www.
sonodyne.com.

YORKVILLE YSM8
The YSM8 incorporates an 
8-inch woofer and 1-inch 
soft dome tweeter for pre-
cise reproduction and a 
large sweet spot for listen-
ing in larger spaces and at 

higher volumes. A solid ¾-inch MDF cabinet 
with reinforced bracing reduces rumble and 
the contoured baffle virtually eliminates cab-
inet self-interference. The front facing port 
design solves the issue of bass coupling with 
back walls and corners in smaller studio envi-
ronments and further enhances bottom end 
response at higher listening levels. Compat-
ible with virtually any source, the Yorkville 
YSM8 has a widely variable input trim con-
trol for the balanced XLR/¼-inch combi-jack 
input. High and low frequency trim controls 
(at -2, -1, 0 and +1.5dB) allow user adjustable 
EQ contour to compensate for speaker place-
ment, if needed. www.yorkville.com.   n




