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The move made perfect sense: Web-based media distribu-
tion was booming, and there was a market out there that 
had no need for high-resolution or sound cards but wanted 
to get their voice, or their guitar, into their laptop. More au-
dio is being produced today than at any point in industry, 
and not all of it needs to be at 24 /96, through a high-end 
preamp, processors and converter.

Over the ensuing years, other major mic manufacturers 
entered the market, and features were added, power con-
sumption improved, the quality of the parts stepped up. 
Now, in 2013, we have USB mics touting “24-bit/192kHz 
capability” and promising “pro results.”

People who coach vocalists and track guitar and drums 
for a living will not be abandoning their ribbons and con-
densers any time soon, but for what they do, the current 
generation of USB mics does very well. Scratch vocal ideas 

in a hotel room. A melody worked out 
on guitar. Or even a Webcast produced 
by a pro audio media company. 

Here, then, are some recent offerings 
from manufacturers that offer USB-
powered mics:

AKG Perception 120 USB 
AKG’s (akg.com) first USB mic product, 
the Perception  120 USB ($219), prom-
ises studio-quality performance and 
easy plug-and-go setup. The large dia-
phragm mic features a switchable high-
pass filter, switchable pad, confidence 
LED, and integrated pop filter. The 
microphone comes with a tripod table 

stand, swivel mount, USB cable and support for Windows 
7, Windows XP, Windows Vista and Mac OS.

Aphex Microphone X 
The Microphone X ($370) from 
Aphex (aphex.com) takes the 
category up a notch by includ-
ing all that you’d expect from 
a USB mic and much more. 
Features include a cardioid 
pickup pattern, 24-bit/96kHz 
conversion, Mac/PC compat-
ibility, and a high-output head-
phone amp based on the Aphex 
HeadPod 4. Extras include an 
individually switchable optical compressor, Aural Exciter 
and Big Bottom processors. The optical compressor pro-
vides a consistent output level, while the Aural Exciter and 
Big Bottom processors add presence and air to the high fre-
quencies and depth to the low frequencies.

Apogee MiC 
Offering Apogee quality at a comfortable price, the 
Apogee MiC (apogeedigital.com; $200; Mac only) 
offers compatibility with the iPhone 4S, iPhone 
4, iPad 3rd generation, iPad 2, and iPad (requires 
iOS 4.3 or later). It features gain control, a multi-
color level/clipping LED and ships complete with 
a desktop tripod stand and a USB cable. Optional 
extras include a mic stand adapter, case and cables 
for iPad, Mac and iPhone.

ART M-One USB Cardioid Condenser USB Microphone 
Based on the ART M-One Studio Condenser, the M-One/
USB (artproaudio.com; $129) uses the same low-mass dia-
phragm and upgraded capsule as the studio version while 
adding Mac and PC compatibility via the 24-bit/48kHz 
USB 2 output. Features include a 32mm gold-sputtered 
capsule, integrated headphone output with level and mix 
controls, zinc/aluminum chassis and stainless steel wire 
mesh windscreen. It is compatible with Windows 2000, 
Windows XP, Vista, Linux or Mac OS X operating sys-
tems.

USB Mics Move Beyond Podcasting 

PLUG-AND-PLAY, PLUG-AND-SING

By the Mix Editors

In 2005, when Blue Microphones introduced 
the Snowball and billed it the world’s first 
USB mic, podcasts were all the rage and 
many pro audio manufacturers were looking 
to expand their product lines down-market, 
to the entry level, and start selling to the 
Best Buy and Apple Store consumer. 



Audio-Technica AT-2020USB+ 
The AT-2020USB+ ($279) side address, condenser 
microphone from Audio-Technica (audio-technica.
com) features a medium size capsule, high-output 
headphone amp with volume and mix control, tri-
pod desk stand with folding legs and compatibility 
with Windows 7, Vista, XP, 2000 and Mac OS X.

Behringer C-1U Condenser Mic
The C-1U cardioid, condenser USB mic ($119) from 
Behringer (behringer.com) features a die-cast met-
al body, recording at 48 kHz, confidence LED, and a 
maximum SPL rating of 136 dB. The C-1U mic ships 
with Audacity audio editing software, a Kristal au-
dio engine, Podifier uploading software, Juice and 
Podnova downloading software, a USB cable and 
swivel stand mount.

Blue Spark Digital
Blue Microphones (bluemic.com) makes no less 
than five USB mics. The company’s latest model is 
the Blue Spark Digital ($199), a studio-quality con-
denser microphone with a USB port, a 30-pin out-
put for Apple’s iPad, and a Focus switch that lets 
the user choose between two different mic voicings. 
Other features include built-in headphone monitor-
ing, Mac/PC compatibility and Blue’s Cloud Produc-
tion Bundle for audio backup and online sharing. If 
you’re looking for a higher-end solution, the Blue 
Yeti Pro ($249.99) features four polar patterns, 
24-bit/192kHz recording and USB plus XLR out-
puts. Other features include a built-in headphone 
amplifier with volume control, microphone gain 
control, an integrated stand, 12-inch Y-Cable and 
3-meter USB cable.

CAD U37 USB Studio Condenser 
Boasting plug-and-go operation, the Mac/PC-
compatible, CAD U37 USB condenser microphone 
(cadaudio.com; $79) features a switchable pad, rum-
ble filter, 10-foot USB cable and desktop mic stand.

M-Audio Vocal Studio 
Sold as a package with a USB mic and Pro Tools SE, 
the M-Audio Vocal Studio (m-audio.com; $99) fea-
tures the Producer USB cardioid microphone with a 
16mm capsule, recording at 44.1 or 48 kHz, 1/8-inch 
stereo headphone jack, an LED power indicator, 
desktop mic stand and soft carrying case. It ships 
with Pro Tools SE for recording up to 24 tracks (16 
audio tracks and eight virtual instrument tracks), 
more than 100 virtual instruments, reverb, EQ, and 
guitar amp/distortion effects, and more than 3 GB 
of audio loops.



MXL Studio 24 USB
The MXL Studio 24 USB mic 
(mxlmics.com; $170) offers 
a 22mm condenser capsule, 
headphone output, record-
ing at 44.1 or 48kHz (24-bit), 
Mac/PC compatibility and a 
silver/nickel finish. It ships 
with the Studio Control soft-
ware interface giving the user 
control over gain, a three-
position highpass filter, mic 
monitor level, playback level, 
headphone volume plus a soft-
ware compressor and noise 
gate. The software allows the 
user to save presets for later 
recall. If 2-channel record-
ing is your goal, MXL also of-
fers the USB007 stereo USB 
mic ($249.95), which features 
two 22mm capsules, three-
position gain control, 90-de-
gree X/Y pickup pattern, and 
the same recording and com-
patibility as the Studio 24, al-
though the USB007 records at 
only 16-bit quality. 

Nady USB-2S Stereo  
Microphone 
The Nady USB-2S (nady.com; 
$199.99) features dual, gold-
sputtered diaphragms, stereo 
X/Y pickup pattern, a maxi-
mum SPL rating of 130 dB, re-
cording at 44.1 or 48 kHz, and 
Mac/PC compatibility. 

RØDE Podcaster 
The RØDE Podcaster (rodem-
ic.com; $369) is a dynamic, car-
dioid, end-address USB mic 
offering 18-bit/48kHz record-
ing, headphone output and 
maximum SPL of 115 dB. Oth-
er features include an inter-
nal pop filter, confidence LED 
and a sturdy RM2 microphone 
ring mount. For the Podcaster, 
RØDE also offers the optional 
PSM1 shock-mount and PSA1 
boom arm. The Podcaster 
comes with a 10-year warranty.
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Samson C01U USB  
Recording/Podcasting Pak 
This large-diaphragm condenser mic 
from Samson (samsontech.com; $218) 
comes bundled with Cakewalk SO-
NAR LE, a shock-mount and a desk 
stand. Other features include a 19mm 
shock-mounted diaphragm, cardi-
oid pickup pattern, recording up to 
16-bit/48kHz, mic clip, USB cable 
and carrying pouch. Samson’s more 
affordable yet feature-rich G-Track 
USB condenser features a built-in au-
dio interface and 
mixer allowing for 
simultaneous ste-
reo input and gain 
control, while also 

providing switchable stereo, mono, and computer 
monitoring through an onboard headphone out-
put. It features a 19mm diaphragm, supercardioid 
pickup pattern and, like its sister mic, comes bun-
dled with SONAR LE.

sE Electronics  
USB2200a
Rising from the bones 
of the discontinued 
sE2200a, the USB2200a 
(seelectronics.com; $499) 
features a shock-mount-
ed, large diaphragm cap-
sule, headphone output, 
mix control, switchable 
-10dB pad, highpass fil-
ter, and simultaneous 
XLR and USB outputs. 
The mic also offers a pro-
prietary chip and software that removes noise from 
the current traveling to the DAW, keeping it from 
being amplified later in the chain.

Shure PG42 USB 
Targeted for lead vocal use, the 
PG42 USB side-address con-
denser microphone (shure.
com; $311) features a large car-
dioid diaphragm, plug-and-go 
operation, and compatibility 
across Mac/PC platforms. The 
mic also features an integrat-
ed preamp with gain control, 
headphone output, monitor 
mix control and recording up 

to 16-bit/48kHz. The mic ships with 
a 9.8-foot (3-meter) USB cable, stand 
adapter, and carrying case.

Studio Projects LSM 
The Studio Projects LSM USB mic 
(studioprojectsusa.com; $180) fea-
tures a mini-XLR output connector 
and a mini-USB output, and comes 
in black, red, pink or white. The mic 
offers a fixed cardioid pattern and 
27mm diaphragm made of gold-sput-
tered 6-micron Mylar.  n


