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The St. John’s Parish House1  

The original building 

Almost forty years had gone by since the second St. John’s Church was built in 1870 and the chapel 

added in 1874. St. John’s was a large and active church.  Parishioners had long discussed the need for 

space for groups and activities that would be solved by erecting a parish house.  

In 1885, the Rev. Dr. James Morrison formed the St. Agnes Society for unmarried women of the parish 

with a goal of assisting the Rector in his parochial work and for the advancement of the Church.  

Membership was extended to married women in 1896 and in 1903 the Society decided to focus some of 

the fundraising to the goal of building a parish house2.   

Then in May 1914, the rector announced a gift of $10,000 each from Charles Hoard and John Howard to 

meet this long-desired goal – the money was given to build a parish house in memory of their mothers, 

Margaretta Hoard and Adaline Howard -- with the house to be known as the Hoard-Howard memorial.  

A gift of $5000 from George Hall and $1000 gifts from Vestrymen Levi Hasbrouck, Edward Strong, Frank 

Chapman, George Darrow and Andrew Irving created a permanent endowment fund for its 

maintenance. As plans were being made, others contributed to the endowment, including a gift from 

Eva Caten Remington, widow of Fredric Remington. 

When making his announcement of the funding and plans, the Rev. Charles White stated that while the 

new hall would be of great use for the many organizations in the parish, it was not the intention to use 

the building and the opportunities it provided “in a narrow spirit” but also for the benefit of the entire 

community. 

The building was designed in Gothic style to blend harmoniously with the church and chapel and utilized 

the same blue Ogdensburg limestone and Indiana sandstone.  To do this, the old Nevin quarry had to be 

reopened to cut the stone.  There were large halls on each floor that included kitchen facilities with a 

dumb waiter running between floors.  The second floor featured a portable stage and the third floor was 

equipped with a stereopticon (or magic lantern) for “church entertainment”.   Funds were also used to 

renovate spaces under the chapel and to improve the heating plant for the enlarged comples 

From the announcement of the funding at the end of May 1914 to the hall’s dedication on May 24, 

1915, barely one year elapsed.  Unfortunately, in February Charles Hoard, a former mayor of 

Ogdensburg, had unexpectedly passed away and did not see the memorial to his mother completed. 

When the new church was dedicated in 1870, Bishop Doane had described it as the finest church 

building in the entire diocese.  At the consecration of the new parish house, Bishop Nelson echoed this 

sentiment by saying, “This is the best parish house in the Diocese of Albany.  Furthermore, the current 

group of buildings constitutes the finest piece of church property we have in the diocese, without 

exception.”  

 
1Primarily drawn from articles published in Ogdensburg newspapers.  In particular see The Ogdensburg Journal, 
May 30, 1914, p.3; June 1, 1914, p.3; August 25, 1914, p3; May 22, 1915, p.5; May 24, 1915, p.3. 
2 “St. Agnes Society” St. John’s Year Book. Ogdensburg, NY, 1920. 



Through the next decades the space was well used for Sunday School, children’s activities, meetings of 

women’s societies and men’s organizations as well as for a wide variety of community events.  For 

example, on October 16, 1916, a charity evening with popular North Country author Irving Bacheller was 

held. Concerts were frequent fund-raising events.  Newspapers through the years often report on 

activities that were held in the Hoard-Howard memorial parish house. 

The Fire and Restoration 

On October 3, 1943, the Rev. George Palmer assumed his duties as the new Rector of St. John’s and on 

October 18th a fire of unknown origin, fanned by strong winds, destroyed the parish house and smoke 

and water badly damaged the chapel.  Literally all that remained of the Hoard-Howard Hall were the 

sandstone walls and a portion of the roof.  With the approaching winter, it was necessary to stabilize the 

walls and put a temporary cover over the roof until the insurance claim could be settled and 

rehabilitation could begin. Although he had only been rector for a matter of weeks, the challenge was 

met head-on by Palmer. Committees of parishioners were formed to oversee every aspect of the 

restoration right down to arranging for new furniture.  War efforts impacted the availability of materials 

for the restoration and slowed progress, but Palmer was determined.  

Examples of Palmer’s efforts and resourcefulness to fully rebuild the parish house and renovate the 

chapel are apparent even today.  The precautionary work done immediately after the fire salvaged the 

outside structure of the hall in material and style. The James/Madill Mansion adjacent to the church was 

being demolished and the fumed oak paneling from Dr. Madill’s library in the house was used to furnish 

the rector’s study.  The mahogany staircase came from the Malby House that had stood at Caroline and 

Washington streets and was also demolished at this time.  Above the Knox Street entrance, a stained-

glass window was designed by Palmer and executed by Harry Horwood.  It features an eagle with flames 

beneath and a crown above celebrating the rise of the parish house from the ashes.   

Restoration of the Chapel 

The fire also did damage, primarily in smoke and water, to the chapel, originally built in 1874. The 

donation of almost $20,000 by Mrs. George Jewett, the former Mary Cooper, in honor of her parents 

supported both the parish house and chapel repairs. In restoring the chapel to a house of worship, 

Palmer was assisted by the Canon Edward N. West, Canon Sacrist of St John the Divine Cathedral in New 

York City, an expert in the design of church furnishings.  He also designed the coat of arms of the 

Diocese of Albany and the compass rose emblem for the world-wide Anglican Communion. Behind the 

chapel altar and in front of the massive dorsal curtain hangs the beautiful Christus Rex crucifix, a 

polychromed carving in wood by the Leslie Nobbs Studio of New York City whose work was widely 

placed in Episcopal churches in the mid-20th century.  Five-thousand dollars of the Jewett gift was 

specifically devoted to windows in the chapel.  The new stained-glass windows were designed by Palmer 

in collaboration with Joseph Mayer of the McLoughlin Studios in New York City. Those on the South side 

tell the story of the life of Christ and on the north side, the parables of Jesus, with texts taken from Luke, 

as they appear in the gospels during the Church year. 

 


