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Praetorius:  In dulci jubilo 

 
 

Please silence cell phones and other electronic devices.   
The concert will be performed without intermission.  
Please hold applause until the end of the concert. 

 
 
Prelude: Canzona á4 Hans Leo Hassler (1564-1612) 
 
Processional: Christum wir sollen loben schon Lucas Osiander (1534-1604) 
  
Introit: Puer natus in Bethlehem Michael Praetorius (1571-1621) 

(Polyhymnia Caduceatrix et Panegyrica, 1619)  
 
Gradual Hymn: Vom Himmel hoch (3 settings)  

Organ prelude  Heinrich Scheidemann (ca.1595-1663) 
Vom Himmel hoch á3 Johann Hermann Schein (1586-1630) 

(Opella nova, 1618)  
Vom Himmel hoch (á8) Praetorius 

(Polyhymnia Caduceatrix et Panegyrica, 1619) 
 
Pulpit Hymn: Singet und klinget Praetorius 

(Puericinium, 1621) 
 
Sonata: Canzone Bergamasca Samuel Scheidt (1587-1654) 
 
Motet: In dulci jubilo Praetorius 

(Musae Sionae II, 1609) 
 
Angelus ad pastores ait Praetorius 

(Musarum Sionar: Motectae et Psalmi Latini, 1607) 
 
Organ prelude: Wie schön leuchtet der Morgenstern Scheidt 
  
Communion Motet: Wie schön leuchtet der Morgenstern Praetorius 

(Polyhymnia Caduceatrix et Panegyrica, 1619) 
 
Communion Motet: Uns ist ein Kindlein heut geborn Praetorius 

(Musae Sionae VI, 1609) 
 



Communion Motet: Es ist ein’ Ros’ entsprungen Praetorius 
(Musae Sionae VI, 1609) 

 
Final Hymn: Quem pastores laudavere Praetorius 

(Puericinium, 1621) 
 
Psallite Piae Cantiones, 1582, arr. Michael Holmes 
 
Recessional: In dulci jubilo, á10 Scheidt 
 
 

 
THE CHOIR OF ST. LUKE IN THE FIELDS 

 
Soprano Alto  Tenor Bass 
Aani Bourassa 
Danielle Buonaiuto 
Melissa Fogarty 
Laura Inman 

Catherine Hedberg 
Elizabeth Merrill 
 

David Root 
Christopher Preston Thompson 

Phillip Cheah 
Constantine Novotny 

 
 “One of the city’s finest classical choirs.” (Time Out NY), the Choir of St. Luke in the Fields is 
the professional vocal ensemble in residence at the Episcopal Church of St. Luke in the Fields in 
New York City. As part of the liturgy at St. Luke’s Church, the Choir regularly performs masses 
and motets that date from the fifteenth century to the present. The Choir has presented numerous 
NYC premieres, both of new works (Arvo Pärt’s Berliner Messe and Missa Sillabica and Dan 
Locklair’s Brief Mass) and older works (the North American premiere of Georg Phillip 
Telemann’s St. Matthew Passion of 1746 and the New York premiere of C.P.E. Bach’s St. 
Matthew Passion of 1769). The Choir is known for its historically informed performances of 
early music. The New York Times said in 2011, “Both as an ensemble and as individual soloists, 
the members of the Choir of St. Luke in the Fields were consistently admirable.” Early Music 
America wrote that the Choir “maintains a full schedule of early music services ... as well as 
concert performances known for their adventuresome programming and intimate scale.”  

 
 
 

CONTINUO 
 

Dušan Balarin, theorbo 
Rosamund Morley, bass viol 

 
 

WASHINGTON CORNETT AND SACKBUTT ENSEMBLE
 

Alexander Bonus, cornetto 
Patrick O'Connell, cornetto 

Michael Holmes, tenor sackbut 
Barry Bocaner, alto and tenor sackbut 

David Searle, bass sackbut 
Bozena Jedrzejczak-Brown, continuo organ 

 
Considered one of the premiere ensembles of its kind in North America, the Washington Cornett 
and Sackbutt Ensemble (WCSE), directed by Michael Holmes, consists of historic brass 



instrument specialists based in Washington D.C. Assemblages of cornetts (curved hybrid 
brass/woodwind instruments) and sackbuts (early trombones) comprised what was the standard 
brass ensemble of the late Renaissance and early Baroque eras of Western music. 

 
WCSE’s membership has modified and grown considerably since its inception in 1997, 
performing extensively and in high demand in the Eastern U.S. with some of the more prominent 
historic vocal and instrumental groups in the American early music community. Its repertoire is 
vast, exploring nearly every possible style, period and region where early brass sources were 
represented, including music from the Italian, German, Polish, Bohemian, Moravian, 
Scandinavian, Spainish, and English courts, as well as the Americas. 

 
The ensemble continues to provide their unique, mellifluous, and historically informed sound for 
numerous choirs who want to enrich their programming through the glorious forgotten practice 
of colla parte (“doubling the choral parts”) or providing Stadtpfeiffer (“town piper”) fanfares and 
flourishes for ceremonial occasions.  

 
 

LECTURER 
 
Sarah Davies, musicologist and organist, has been a frequent lecturer for St. Luke's covering a 
wide variety of repertoire.  An independent scholar now living in Miami, she has given papers 
for American and international conferences on a range of topics from iconography to organology 
to theology. Several years ago, she re-discovered and performed an early 17th-century German 
organ tablature found in the University of Michigan Archive. Upcoming research in American 
libraries includes working with a newly acquired but previously unknown manuscript lute 
tablature at Yale and a manuscript of organ intabulations which include Praetorius at the New 
York Public Library.  Her study of the German Orgelpredigt and the organ as a confessional sign 
was published by the University of Leuven in 2019, and her recent assessment of the English and 
American organ sermon of the 17th and 18th centuries is soon to appear under the auspices of 
the University of Regensburg. As an organist, Sarah has performed on historic and historically-
based Swiss, German, Dutch, French and American instruments, including the famous organ of 
Sion, Switzerland (c.1400) and the David Tannenberg organ of 1770, the oldest surviving organ 
built in America.   
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PROGRAM NOTES 
 
Michael Praetorius (1571-1621) was the most influential, multifaceted, and prolific German 
composer of his generation. Over some 15 years in the early 17th century, he produced an 
enormous amount of sacred music, which soon became the basic repertory for Lutheran churches 
in northern Germany. Almost as astonishing as the quantity of his output is its variety of forms, 
which range from the simplest of congregational hymns to massive polychoral motets. 
 
Praetorius was a central figure in the transmission of the new Italian style to the German lands in 
the early years of the 17th century. Born into a strict Lutheran family in 1571, Praetorius studied 
at Frankfurt an der Oder and settled in Wolfenbüttel around 1592. By 1595 he had entered the 
service of Duke Heinrich Julius of Brunswick-Wolfenbüttel as organist. In 1604 he was 
appointed court Kappelmeister, a position he held until shortly before his death. He was in 
Dresden between 1613 and 1615, where he met composer Heinrich Schütz and was introduced to 
many of the latest Italian musical developments that influenced his later works. Renowned as an 
organist, Praetorius also designed organs and wrote the most important musical treatise of the 
early Baroque, his monumental Syntagman musicum. He died on his fiftieth birthday in 1621. 
 
The music on tonight’s program represents what might have been part of Lutheran Christmas 
services around 1620.  It brings together central elements of German Baroque Christmas music, 
through some of the most profoundly dramatic music of the era. First is the German passion for 
clothing Lutheran chorales in splendid imitative polyphony, exploring song motives in 
augmentation, diminution, and ostinato, a tradition inherited from Heinrich Isaac and Ludwig 
Senfl, embraced by Martin Luther, and culminating in the mastery of Johann Sebastian Bach. 
German chorales reflected more than mere holiday spirit: they were Protestant rallying cries 
during the religious turmoil of the Thirty Years’ War, in which untold numbers of lives were lost 
to war, rape, pillage, and disease.  
 
Another element is the profound influence of Giovanni Gabrieli, Claudio Monteverdi, and Italian 
instrumental virtuosi. Germans embraced the stile concertato (“concerted style”) with dedicated 
instrumental voices. One of the favorite features of this style was the cori spezzati (“broken 
choirs”). Like Gabrieli before them, German composers reveled in creating grand effect in 
writing for multiple antiphonal choirs. Such antiphonal singing owes its origins in part to the 
Gospel according to Luke, in which the Angels announce the birth of Jesus to the shepherds, 
singing, “Gloria in excelsis Deo”, providing theological justification for antiphonal singing; like 
the angels, church choirs would echo “in the mountains and in the valleys.” 
 
Michael Praetorius is most famous for his Syntagma Musicum, an encyclopedia of music and 
instruments, and for Terpsichore, his collection of popular dances. Yet his music is impressive 
for concerted style and multiple choirs that made Dresden one of the richest musical courts of his 
day. His Quem Pastores laudavere reenacts the dialogue of the shepherds in three choruses of 
instruments, adults, and boys (sopranos in tonight’s performance). In favorite carols Singet und 
klinget (“Resonet in laudibus”) and Puer natus in Bethlehem he alternates between “vulgar” 
German and “sacred” Latin text, and between alternating pavane and galliard dance meters. In 
Vom Himmel hoch, Praetorius explores the four-note motives of Luther’s beloved Christmas 
chorale. 



 
Wie schön leuchtet der Morgenstern would have been a comparatively modern chorale in 1620; 
the text by Philipp Nicolai first appeared in print in 1599. Although not written for the Nativity, 
it very soon became part of the Lutheran Christmas repertoire. Praetorius ingeniously takes the 
five solo voices and instruments through a kaleidoscope of changing textures simply by silencing 
different members of the ensemble.  The whole work is closely based on the chorale melody, the 
solo sections being punctuated by a refrain with an additional four-part vocal and instrumental 
cappella. Uns ist ein Kindlein is another “modern” Christmas hymn, first published in 1601. Es 
ist ein’ Ros’ entsprungenis perhaps Praetorius’s best known work for the Christmas season. 
 
In dulci jubilo is among the oldest and most famous of the “macaronic” songs, one which 
combines Latin and a vernacular language such as English or German. The text and melody are 
attributed to the German mystic and Dominican monk Henrich Suso (or Seuse). According to 
legend, in 1328 he had a vision in which he joined angels dancing as the angels sang to him Nun 
singet und seid froh or In dulci jubilo. In Suso's biography (or perhaps autobiography), it was 
written: 
 

Now this same angel came up to the Servant [Suso] brightly, and said that God 
had sent him down to him, to bring him heavenly joys amid his sufferings; adding 
that he must cast off all his sorrows from his mind and bear them company, and 
that he must also dance with them in heavenly fashion. Then they drew the 
Servant by the hand into the dance, and the youth began a joyous song about the 
infant Jesus, which runs thus: ‘In dulci jubilo’… 

 
The Praetorius setting heard tonight is for two choirs of four voices each. 
 
Praetorius’s fellow composer and organist Samuel Scheidt (1587-1654) also used chorale tunes 
in both his large and small scale organ and vocal compositions. Scheidt was born in Halle, and 
after early studies there, he went to Amsterdam to study with Sweelinck, the distinguished Dutch 
composer, whose work had a clear influence on Scheidt's style. On his return to Halle, Scheidt 
became court organist, and later Kapellmeister, to the Margrave of Brandenburg. Unlike many 
German musicians, for example Heinrich Schütz, he remained in Germany during the Thirty 
Years’ War, managing to survive by teaching and by taking a succession of smaller jobs until the 
restoration of stability allowed him to resume his post as Kapellmeister. In 1628, Scheidt was 
appointed as musical director of three churches in Halle, including the Market Church. 
 
Scheidt was the first internationally significant German composer for the organ and represents 
the flowering of the new north German style, which occurred largely as a result of the Protestant 
Reformation. In south Germany and some other countries of Europe, the spiritual and artistic 
influence of Rome remained strong, so most music continued to be derivative of Italian models. 
Cut off from Rome, musicians in the newly Protestant areas readily developed styles that were 
much different from those of their neighbors. Scheidt’s setting of In dulci jubilo employs two 
four voice choirs, one of high voices and the other of low voices, and adds brilliant cornetto 
divisions. Scheidt’s Canzon Bergamasca was first published in 1521 in 1621 in Ludi musici, a 
collection of instrumental works. 
 



Johann Hermann Schein (1586-1630) was son of a minister and teacher. At the age of seven, 
when his father died, he moved with his family to Dresden, where within six years he joined the 
choir of the Elector of Saxony as a boy soprano. In addition to singing in the choir, he received a 
thorough musical training with Rogier Michael, the Kapellmeister, who recognized his 
extraordinary talent. He went on to study at the University of Leipzig (1603), from 1603 to 1607 
he studied at Pforta (or Schulpforta) near Naumburg, and finally, from 1608 to 1612, attended 
again the University of Leipzig, where he studied law in addition to liberal arts. 
 
Upon graduating, Schein was employed briefly by Gottfried von Wolffersdorff as the house 
music director and tutor to his children. Due to his demonstrated abilities, he became later, in 
1615, Kapellmeister at Weimar, and shortly thereafter became Kantor at the Thomasschule (and 
Thomaskirche) in Leipzig, a post which he held for the rest of his life. He preceded J.S. Bach in 
this post by more than a century. 
 
Unlike his friend Heinrich Schütz, he was afflicted with poor health, and was not to live a happy 
or long life. His wife died in childbirth; four of his five children died in infancy. He died at age 
44, having suffered from tuberculosis, gout, scurvy and a kidney disorder. 
 
Schein was one of the first composers to absorb the innovations of the Italian Baroque - monody, 
the concertato style, figured bass - and use them effectively in German Lutheran church music. 
While Heinrich Schütz made more than one trip to Italy, Schein apparently spent his entire life in 
Germany, making his grasp of the Italianate style all the more amazing. The concerto Vom 
Himmel hoch was published in 1618 in a collection titled Opella nova. 
 
One of the loveliest Christmas hymns, Christum wir sollen loben schon, is Luther’s translation of 
A solis ortus cardine, sung at Lauds on Christmas Day. The subtle harmony of alternate verses is 
taken from a 1586 hymnbook of Lucas Osiander. 
 
Piae Cantiones ecclesiasticae et scholasticae veterum episcoporum (in English,“Pious 
ecclesiastical and school songs of the ancient bishops”) is a collection of late medieval Latin and 
Swedish/Latin songs first published in 1582 Greifswald, duchy of Pomerania, Germany, and 
sung at the time in Finnish cathedral schools, most notably in the cathedral school at Turku.  It 
was compiled by Jacobus Finno, a clergyman who was headmaster of the cathedral school at 
Turku. Publication was undertaken by Theodoricus Petri Rutha of Nyland, who lived from about 
1560 to about 1630. He came from an aristocratic family in Finland, and was educated at 
Rostock.  The setting of Psallite we hear this evening was arranged by Michael Holmes, leader 
of the Washington Cornett and Sackbutt Ensemble. 
 
 
 

 
 
 
 
 



TEXTS AND TRANSLATIONS 

 
Christum wir sollen loben schon, 
der reinen Magd Marien Sohn, 
so weit die liebe Sonne leucht 
und an aller Welt Ende reicht. 
 
Der selig Schöpfer aller Ding 
zog an eins Knechtes Leib gering, 
das er das Fleisch durchs Fleisch erworb 
und sein Geschöpf nicht als verdorb. 
 
Die göttlich Gnad vom Himmel gross 
sich in die keusche Mutter goss; 
ein Mägdlein trug ein heimlich Pfand, 
das der Natur war unbekand. 
 
Er lag in Heu mit Armut gross, 
die Krippe hart ihn nicht verdross; 
es ward ein kleine Milch sein Speiss, 
der nie kein Vöglein hungern liess. 
 
Lob, Ehr und Dank sei dir gesagt, 
Christ, geborn von der reinen Magd, 
mit Vater und dem Heilgen Geist 
von nun an bis in Ewigkeit! 
 

We should now praise Christ, 
son of the chaste virgin Mary, 
as far as the dear sun gives light 
and reaches to the end of all the world. 
 
The blessed creator of all things 
put on the mean body of a servant 
so that he might win the flesh through flesh 
and all his creation might not be ruined. 
 
The divine grace from heaven abundantly 
was poured into the chaste mother; 
a girl bore a heavenly pledge 
that was unknown to nature. 
 
He lay on hay, great in his poverty, 
the hard crib did not vex him; 
a little milk was his food 
- he who allows no bird ever to go hungry. 
 
Praise, honor and thanks be said to you, Christ, 
who were born from the pure virgin, 
with the Father and the Holy Spirit 
from now until eternity. 

 
Puer natus in Bethlehem,  
unde gaudet Hierusalem. Alleluja. 
Singet, jubiliret, triumphiret unsern Herren 
dem König der Ehren. 
Reges de Saba veniunt,  
aurum, thus, myrrham offerunt. Alleluja. 
Singet… 
Hic jacet in praesepio  
qui regnat sine termino. Alleluja. 
Singet… 
Mein Herzens Kindlein,  
mein liebstes Freundlein, O Jesu. 
In hoc natali gaudio  
benedicamus Domino. Alleluja.  
Singet… 
Laudetur sancta Trinitas,  
Deo dicamus gratias. Alleluja 
Singet… 
Mein Herzens Kindlein,  
mein liebstes Freundlein, O Jesu. 

A boy is born in Bethlehem,  
whence Jerusalem rejoices. Alleluia. 
Sing, rejoice, triumph for our Lord  
the king of glory. 
Kings of Sheba came,  
offering gold, incense and myrrh. Alleluia. 
Sing… 
Here lies in a manger  
he who reigns without end. Alleluia.  
Sing… 
Child of my heart,  
my dearest little friend, O Jesus. 
In this birthday joy,  
let us bless the Lord. Alleluia.  
Sing… 
The holy Trinity be praised.  
Let us give thanks to God. Alleluia.  
Sing… 
Child of my heart,  
my dearest little friend, O Jesus. 

 
 

 

 
(Please turn the page quietly) 

 



Vom Himmel hoch da komm ich her,  
ich bring euch gute neue Mär,  
der guten Mär bring ich soviel,  
davon ich sing'n und sagen will.  

From heaven above to earth I come  
to hear good news to ev'ry home;  
glad tidings of great joy I bring,  
whereof I now will say and sing. 

 
Singet und klinget ihr Kinderlein,  
lasst euch hörn mit Gesängelein,  
sagt mit euren Züngelein  
erschienen ist der Heilige Christ,  
der Jungfraun Kind Maria. 
 
Singet ihr lieben Christen all,  
lasst euch hörn mit großem Schall,  
habet Fried und Wohlgefalln,  
erschienen ist der Heilige Christ,  
der Jungfraun Kind Maria. 
 
Eia, Gott ist Mensch geboren heut,  
hat erlöst die Christenheit von allem Leid: 
heute er erschienen ist, der Heilge Christ  
in Israel,  
von Maria säuberlich, elendiglich.  
 
Groß ist sein herrlicher Nam Emanuel,  
wie das hat verkündt der Engel Gabriel. 

Sing and play you children,  
raise your voice in song, 
say with your tongues  
the Holy Christ appeared today,  
the child of the maid Mary. 
 
Sing all you dear Christians,  
raise your voice with great noise,  
be at peace and be content,  
the Holy Christ appeared today,  
the child of the maid Mary. 
 
Eia, God was born a man today,  
removed all suffering from Christians: today 
he has appeared, The Holy Christ  
in Israel,  
born from Mary, pure and lowly.  
 
Great is his holy name Emanuel,  
as has announced the Angel Gabriel.

 
 

 

In dulci jubilo, 
Nun singet und seid froh! 
Unsers Herzens Wonne liegt 
in praesepio, 
Und leuchtet als die Sonne 
Matris in gremio, 
Alpha es et O! 

In dulci jubilo [In quiet joy] 
Let us our homage show 
Our heart’s joy reclineth 
In praesepio [in a manger] 
And like a bright star shineth 
Matris in gremio [in the mother's lap] 
Alpha es et O. [Thou art Alpha & Omega] 

 
 
Angelus ad pastores ait: annuntio vobis 
gaudium magnum, quia natus est vobis 
hodie Salvator mundi.' 
Alleluia. 
 

The angel said to the shepherds: 'I bring you 
tidings of great joy, for the Saviour of the 
world has been born to you today.' 
Alleluia. 
 

 
 
 
 

 
 

 
 
 

 
 
 



 

 

Wie schön leuchtet der Morgenstern 
voll Gnad und Wahrheit von dem Herrn, 
die süße Wurzel Jesse! 
Du Sohn Davids aus Jakobs Stamm, 
mein König und mein Bräutigam, 
hast mir mein Herz besessen, 
lieblich, freundlich, 
schön und herrlich, groß und ehrlich, 
reich von Gaben, 
hoch und sehr prächtig erhaben! 

How beautifully shines the morning star 
full of grace and truth from the Lord, 
the sweet root of Jesse! 
You son of David from the line of Jacob, 
my king and my bridegroom, 
have taken posession of my heart, 
[you who are] lovely,friendly, 
beautiful and glorious, great and honorable, 
rich in gifts, 
lofty and exalted in splendour!

 
Uns ist ein Kindlein heut geborn,  
von einer Jungfraun auser korn,  
ein wahrer Mensch und wahrer Gott,  
daß er uns helf aus aller Not,  
sein Nam ist Wunderbar und Rat,  
durch ihn haben wir funden Gnad.  
 
Was hätt uns Gott mehr können tun,  
denn daß er uns schenkt seinen Sohn,  
der von uns weggenommen hat,  
all unser Sünd und Missetat,  
erlöst uns von der Sünd und Pein,  
darein wir sollten ewig sein.  
 
Freu dich du werte Christenheit,  
und dank es Gott in Ewigkeit,  
haß aber alle Sünd und List,  
davon du teur erlöset bist,  
sei fortan gottfürchtig und rein,  
zu Ehren dem neugbornen Kindelein.  

To us this day a babe is born 
of a chosen Virgin, 
a true man and true God, 
to help us out of all distress. 
His name is Wonderful and Counselor; 
through him we have found grace. 
 
What more could God have done for us 
than send us his Son, 
who from us has taken away 
all our sins and misdeeds, 
rescued us from sin and pain, 
in which we should have remained forever. 
 
Rejoice, O worthy Christendom, 
and thank God into all eternity, 
but hate all sin and guile, 
from which you have been dearly saved. 
Henceforth be God-fearing and pure, 
to honor the newborn babe. 

 
Es ist ein Ros' entsprungen 
aus einer Wurzel zart, 
wie uns die Alten sungen, 
von Jesse kam die Art 
und hat ein Blümlein 'bracht 
mitten im kalten Winter, 
wohl zu der halben Nacht. 
 
Das Röslein, das ich meine, 
davon Jesaias sagt, 
hat uns gebracht alleine 
Marie, die reine Magd. 
Aus Gottes ew’gem Rat 
hat sie ein Kind geboren 
wohl zu der halben Nacht. 
 

Lo, how a rose e’er blooming 
from tender stem hath sprung, 
of Jesse’s lineage coming, 
as men of old have sung. 
It came, a flow’ret bright, 
amid the cold of winter, 
when half-spent was the night. 
 
Isaiah ’twas foretold it, 
the rose I have in mind, 
with Mary we behold it, 
the Virgin mother kind. 
To show God’s love aright 
she bore to them a Savior, 
when half-spent was the night.  

(Please turn the page quietly) 



 

 

 
Quem pastores laudavere, 
quibus angeli dixere, 
absit vobis jam timere, 
natus est rex gloriae. 
 
Nunc angelorum gloria hominibus 
resplenduit in mundo. 
Novi partus gaudia 
virgo mater produxit, 
et sol verus 
in tenebris illuxit. 
Christus natus hodie ex virgine; 
sine virili semine est natus rex. 
  
Ad quem magi ambulabant, 
aurum, thus, myrrham portabant, 
immolabant haec sincere 
leoni victoriae. 
 
Nunc angelorum gloria... 
  
Exultemus cum Maria 
in cœlesti heirarchia 
natum promat voce pia 
dulci dum melodia 
 
Nunc angelorum gloria... 
 
Christo regi, Deo nato, 
per Mariam nobis dato, 
merito resonet vere 
laus, honor, et Gloria. 
 
Nunc angelorum gloria...   

He whom the shepherds greatly praised 
and the angels said 
“Henceforth fear no more”, 
to you is born the king of glory. 
 
Now the glory of the angels has become 
resplendent in the world to all. 
The joys of a new birth 
a virgin mother has brought forth, 
and the true sun has brought light 
to the darkness. 
Christ is born today of a virgin; 
a king is born without male seed. 
  
To whom the wise men came, 
bringing gold, frankincense, and myrrh, 
which they offered with open hearts 
to the victorious lion. 
 
Now the glory of the angels... 
  
Let us rejoice with Mary,  
in the heavenly ranks,  
let them extol he who is born,  
with holy voice and sweet melody. 
 
Now the glory of the angels... 
 
To Christ the king, born God, 
given to us through Mary, 
Let resound truly and deservedly 
praise, honor, and glory. 
 
Now the glory of the angels... 

 
 
In dulci jubilo, 
Nun singet und seid froh! 
Unsers Herzens Wonne liegt 
in praesepio, 
Und leuchtet als die Sonne 
Matris in gremio, 
Alpha es et O! 

 
In dulci jubilo [In quiet joy] 
Let us our homage show 
Our heart’s joy reclineth 
In praesepio [in a manger] 
And like a bright star shineth 
Matris in gremio [in the mother's lap] 
Alpha es et O. [Thou art Alpha & Omega] 



 

 

Friends of Music & Arts at St. Luke in the Fields  
We gratefully acknowledge donations made during the 2021-2022 Season 

 
 

Benefactors ($1000 and over) 
The Donald Crawshaw and Matthew  

Hoffman Charitable Fund 
Douglas Gale 

Dorothy C. Haase  
Cheryl Henson & Ed Finn 

Heather E. Hord 
Marcia Brady Tucker Foundation 

 

New York Community Trust –  
Bonnie Cashin Fund 

NYC Dept. of Cultural Affairs 
New York State Council on the Arts  

The Rev. William Ogburn & Jonathan Vantassel 
Linda Radano 
Eric Somers 
Anonymous  

Guarantors ($500 - $999) 
Nancy Hager The Rev. Caroline M. Stacey  

Sponsors ($250 - $499) 
Roger Bagnall 
Los Blancos 

Steve and Diana Childress 
Milton M. Gatch 

Sarah Davies & Alan Gross 

Joan Kapfer & Michael Jorrin 
Frank L. Tedeschi 
Robert Vermeulen 

Anonymous 

 
 

Patrons ($100 - $249) 
Judith Maxwell Barrett, in memory of Edith Rehbein 
Anstice Carroll, in loving memory of Richard Dodge 

Michael Cudney 
Jane A. Kendall 
Sandra Kincaid 
Drew S. Krause 

Mary and Bill Langsdorf 
Mary W. Leonard 

Susan Manchester 
Richard Nagrodsky 
Sharon Lee Ryder 

Marguerite Schubert, in memory of Paul  
and Marie Shuler 

Linda Stormes 
James & Kimberly Wetzel 

Donald A. Wright 
 

Donors (to $99) 
Donna Amariglio 

Marc and Julia Boddewyn 
John Carini 

Palmer B. Curdts 
Joseph Darone 
Anne Darrow 

Diana Douglas 

Richard Hahn 
Stephen Hodorowski 

Carol Keyser 
Nancy Lupton 

Stephen E. Novak 
Rick & Marie O'Connell 

Anonymous 

Stephen Rushevsky 
Felicia Saunders 

Robert Scotto 
Robert Vermeulen 
Christina Ziccardi 

 
 
 

To add your name to this list, please send your check to: 
Music & Arts at St. Luke in the Fields, 487 Hudson Street, New York, NY 10014 

 
 

This program is made possible by the New York State Council on the Arts with the support of the Governor and the New York 
State Legislature.  

 
 

This program is supported, in part, by public funds from the New York City Department of Cultural Affairs  
in partnership with the City Council. 

 



 

 

 
Don’t miss the rest of our season! 

 
 
 

The Choir of St. Luke in the Fields,  
under the direction of David Shuler 

Thursdays at 8 PM (lectures at 7 PM) 
The Church of the St. Luke in the Fields 

487 Hudson Street 
 
 
 
 
 

THURSDAY, FEBRUARY 7, 2022 
Chiara Margarita Cozzolani: Vespers for the Blessed Virgin Mary 

Music of passionate intensity, by a cloistered 17th century Benedictine nun 
Choir of St. Luke in the Fields 
Lecturer:  Dr. Lynette Bowring 

 
 
 

THURSDAY, MARCH 31, 2022 
In the Shadow of the Cross 

Dieterich Buxtehude: Membra Jesu Nostri 
Domenico Scarlatti: Stabat Mater 

Choir of St. Luke in the Fields 
with Baroque in the Fields 

Lecturer: TBA 
 
 
 
 

Tickets:  $35 general, $25 students and seniors 
Purchase at http://bit.ly/stlukeconcertix 

More information:  212-414-7440 or music@stlukeinthefields.org 
https://stlukeinthefields.org/music-arts/concerts-at-st-lukes/ 

http://bit.ly/stlukeconcertix
mailto:music@stlukeinthefields.org
https://stlukeinthefields.org/music-arts/concerts-at-st-lukes/

	Lecturer
	Sarah Davies, musicologist and organist, has been a frequent lecturer for St. Luke's covering a wide variety of repertoire.  An independent scholar now living in Miami, she has given papers for American and international conferences on a range of top...
	Music & Arts Committee
	Program Notes
	Friends of Music & Arts at St. Luke in the Fields  We gratefully acknowledge donations made during the 2021-2022 Season

