
1. Literature Terminology



Evaluating literature 
means you have to 
have the vocabulary to 
reference specific 
elements of literature. 



1.1 Plot 

1.2 Setting 

1.3 Characters 

1.4 Point of View



1.5 Symbol and Figurative 
Language 

1.6 Theme 

1.7 Mood 

1.8 Tone



1.1 Plot



Plot is the story. It is what 
the characters do and 
what happens to them. 

Plot incorporates how and 
why those things 
happen and the 
consequences of the 
characters’ actions.



Plots are classified as 
either comic or tragic, 
meaning they build 
toward a happy or 
positive ending or a 
sorrowful or negative 
one. 





Plot derives from some 
form of opposition or 
conflict among 
characters. 

Plot is essentially the 
summary of events as 
they occurred in the 
story.



Complication (rising 
action): conflict between 
the main characters is 
building 

Turning point (climax)- At 
this point, the main 
character has reached his 
or her apex of good 
fortune in the story.



Denouement (falling 
action)- Things begin to 
go downhill for the main 
character. Painful or 
shocking discoveries are 
often part of this section.



Resolution- By the end 
there should be some 
closure, either positive or 
negative, for the main 
character



1.2 Setting



Setting is the place and time 
where the events of the 
drama take place. 

Sometimes setting can 
function as a character or 
establish the emotional 
atmosphere, or mood. 



Setting also includes 
the historical and 
cultural moment in 
which the story takes 
place, or its social 
context. Setting 
serves as the 
background for the 
plot.





Example: In Charles 
Dickens’ A Tale of Two 
Cities, the setting is two 
geographical places 
(Paris, France and 
London, England) and 
during the time the 
French Revolution 
begins (1775-1793).





1.3 Characters



The story revolves around 
the actions of the 
characters, the people 
whose stories are being 
told. 

The protagonist is the 
hero or the person the 
audience is meant to 
identify with. The story 
generally revolves 
around him/her. 



The antagonist is the 
primary source of 
opposition or 
conflict with the 
protagonist, who is 
often but not always 
a villain. 





Both the antagonist and 
protagonist are round 
characters, which means 
they are fully developed 
and identifiable 
personalities, attitudes, 
desires, and motivations, 
traits, and flaws. 



Flat characters are 
characters in the story 
whose personalities are 
probed in considerably 
less depth. Stock 
characters, or 
stereotypical types, fall 
into this category. 



Examples of stock 
characters include: the 
Lilliputions, Yahoos, and 
Houyhnhnms from 
Gulliver’s Travels by 
Jonathan Swift or the 
fool from Shakespeare’s 
Macbeth.





Example: In William 
Shakespeare’s Othello, 
Othello is the 
protagonist, and Iago is 
the antagonist who plots 
Othello’s downfall.



A dynamic character is 
one who changes 
drastically in the 
course of the story. 
An example is 
Ebenezer Scrooge 
from Charles Dickens’ 
A Christmas Carol.





A static character is one 
whose attitudes and 
behaviors remain 
fairly consistent 
throughout the story. 



1.4 Point of View



Point of view is the 
mode of narration that 
an author employs to 
let the readers “hear” 
and “see” what takes 
place in a story.





First person point of 
view is use of the 
pronoun “I” and “we.” 
It puts the reader 
inside the mind of one 
of the characters. 
Everything that 
happens is viewed 
from this character’s 
perspective



Second person point of 
view is use of the 
pronoun “you.” 

Third person point of 
view is use of the 
pronouns “she,” “he,” 
“it,” and “they.” 



There are two types of 
third person narrators: 
omniscient (narrators 
who can get inside 
minds of all the 
characters) or limited 
omniscient (narrators 
who can get inside only 
a few of the characters’ 
minds but not all)





Narrators are not the 
authors. Narrator is 
another character in 
the work whose 
perception is also 
colored by his/her own 
personality and 
experiences like the 
other characters. 



Example: Picaresque 
novels are usually first 
person. It is a satirical 
novel which follows a 
rogue hero of 
questionable social 
status into his 
adventures in a corrupt 
society by using his 
street smarts. 



1.5 Symbol and Figurative Language



Symbolism is the use of 
symbols to signify 
ideas and qualities by 
giving them symbolic 
meanings that are 
different from their 
literal sense.





Figurative language is using 
figures of speech to be 
more effective, persuasive 
and impactful. Figures of 
speech such as 
metaphors, similes, and 
allusions go beyond the 
literal meanings of the 
words to give the readers 
new insights.



1.6 Theme



Theme is the point or the 
argument the writer is 
trying to make. It is related 
to but different from the 
subject. Where the subject 
of a story is specific to the 
setting, the plot, and the 
characters, the theme is the 
broad based philosophical 
issue explored by the 
characters’ story.



Theme is the complex 
understanding of an 
issue or idea as 
presented by the 
subject of a story. It is 
expressed throughout 
and is closely tied to 
the plot. 



Example: In John 
Steinbeck’s Grapes of 
Wrath, there is a primary 
theme of survival, but 
there are also secondary 
themes of importance of 
family and social 
injustice.





1.7 Mood



Mood refers to the 
atmosphere of a 
literary work. The 
mood usually 
expresses some type 
of emotion, such as 
fear or dread. 



Example: In Edgar Allen 
Poe’s The Masque of the Red 
Death, Prince Prospero is 
throwing a masquerade party 
as his castle though the 
mood of the party is neither 
light or happy. Instead the 
reader senses a danger right 
from the beginning, which 
slowly becomes stronger as 
the story continues. 





1.8 Tone



While mood refers to the 
feeling created by a 
work, tone refers to the 
author’s attitude towards 
his subject. Tones can 
include sarcastic, light 
hearted, dramatic, 
passionate, or ironic.





Author’s tone can shape 
the reader’s reaction to 
events in the story, 
including plot, 
characters, and setting. 





Example: In Moliere’s 
play Tartuffe, the tone is 
clearly satirical and 
humorous, which 
influences the reader/
audience to view the 
play in that manner.



2. Poetry Terminology



For understanding poetry, 
the terms you have already 
learned are necessary as 
well as others that are 
specific to the form of 
poems.



  2.1 Meter 

2.2 Rhyme 

2.3 Stanza 

2.4 Epic 

2.5 Haiku 

2.6 Sonnet 



2.7 Terza Rima 

2.8 Villanelle 

2.9 Rhyme Royal 

2.10 Sestina 

2.11 Blank Verse 

2.12 Free Verse 
2.13 Additional Poetic 

Terms 



2.1 Meter



Meter is a poetic device 
that serves as a 
linguistic sound 
pattern for the verses, 
as it gives poetry a 
rhythmical and 
melodious sound. 



Meter is a stressed and 
unstressed syllabic 
pattern in a verse or 
within the lines of a 
poem. Stressed 
syllables tend to be 
longer and unstressed 
shorter.





A foot is a combination 
of two or more 
syllables which form a 
unit of rhythm. The 
number of feet per line 
is how we analyze 
meter. 



Example: Homer’s Iliad 
was written in hexameter, 
6 feet per line; William 
Shakespeare popularized 
iambic pentameter, five 
feet per line consisting of 
unstressed syllable 
followed by stressed 
syllable. 



2.2 Rhyme



Rhyme is the use of 
similar ending 
syllables in lines of 
poetry. It should 
sound natural and add 
to or create the rhythm 
of the poem.



Rhyme is identified by 
assigning the same 
letter to lines of poetry 
that rhyme with each 
other.





Example: In Robert Frost’s Stopping by the Woods 
on a Snowy Evening, 

Whose woods these are I think I know.   a 
His house is in the village though;   a 
He will not see me stopping here   b 
To watch his woods fill up with snow.  a  



                My little horse must think it queer   b 
To stop without a farmhouse near   b 
Between the woods and frozen lake   c 
The darkest evening of the year.   b 

He gives his harness bells a shake  c  
To ask if there is some mistake.   c 
The only other sound’s the sweep  d   
Of easy wind and downy flake.   c



The woods are lovely, dark and deep,  d    
But I have promises to keep,   d 
And miles to go before I sleep,  d  
And miles to go before I sleep.  d



2.3 Stanza



Stanza is the 
arrangement of a 
poem’s lines. They are 
similar to paragraphs 
for a novel.



Stanza must contain at 
least two lines usually 
are consistent with 
meter and rhyme, 
though not always the 
case.



Couplet - 2 line stanza; 
Tercet- 3 line stanza; 
Quatrain- 4 line stanza; 
Quintain- 5 line stanza; 
Sestet- 6 line stanza; 
Septet - 7 line stanza; 
Octave- 8 line stanza





Example: The Robert 
Frost poem from the 
previous module is 
written in quatrains. 



2.4 Epic



Epic is a type of poem. 
There are very long 
and written in a formal 
style. It is typically 
written about the 
deeds of warriors and 
heroes.



Epics are narratives, 
meaning they tell a 
story 

Example: Homer’s The 
Illiad and The Odyssey





2.5 Haiku



Haiku is a popular form of 
Japanese poetry. They are 
meant to express a simple 
idea, image, or feeling.  

Haikus have a very specific 
form: 3 lines long with a 
syllabic pattern of 5/7/5 for 
the corresponding three 
lines.



Example: James Kirkup’s Evening 

In the amber dusk 
Each island dreams its own night 
The sea swarms with gold.





In a Station of the Metro  

The apparition of these faces in the crowd:  
Petals, on a wet, black bough. 

by Ezra Pound 



2.6 Sonnet



Sonnet is a standard 
poetic form. There are 
two main forms of the 
sonnet.



The Italian sonnet was 
popularized in 14th 
century. It consists of 
one octave followed by 
a sestet. They also 
contain specific rhyme 
and meter.



English sonnets are also 
called Shakespearean 
sonnets because he 
wrote so many. They 
also follow a rigid rhyme 
and meter pattern. 
However, the English 
sonnet consists of 3 
quatrains and a couplet. 
Most are written in 
iambic pentameter.





Example: from Visions by Francesco Petrarch 
Being one day at my window all alone, 
So manie strange things happened me to see, 
As much as it grieveth me to thinke thereon. 
At my right hand a hynde appear’d to mee, 
So faire as mote the greatest god delite; 
Two eager dogs did her pursue in chace. 
Of which the one was blacke, the other white: 
With deadly force so in their cruell race



They pincht the haunches of that gentle beast, 
That at the last, and in short time, I spide, 
Under a rocke, where she alas, opprest, 
Fell to the ground, and there untimely dide. 
Cruell death vanquishing so noble beautie 
Oft makes me wayle so hard a desire.



2.7 Terza Rima



Terza Rima is another 
standard form of poetry. 

Its form consists of 
tercets linked together 
with chain rhyme. Chain 
rhyme is when rhyme is 
carried over from one 
stanza to next.



There is no limit to 
number of stanzas 
though rhyme pattern 
must be aba, bcb, cdc, 
ded, etc. 





Example: Robert Frost’s Stopping by the Woods on a 
Snowy Evening and Dante’s Divine Comedy, below. 

As I drew nearer to the end of all desire, (a) 
I brought my longing’s ardor to a final height, (b) 
Just as I ought. My vision, becoming pure, (a)



Entered more and more the beam of that high light (b) 
That shines on its own truth. From then, my seeing (c) 
Became too large for speech, which fails at a sight… (b)



2.8 Villanelle



A villanelle’s form is 19 
lines long, 5 tercets and 1 
quatrain. The rhyme 
scheme of tercets is aba. 
The rhyme scheme of 
quatrain is aaba.



Villanelles also repeat 
entire lines. The first line 
of the first tercet 
becomes the third line of 
the second, fourth, and 
sixth stanzas. 





Example: Do Not Go Gentle into that Good Night by Dylan 
Thomas and A Portrait of the Artist as a Young Man by 
James Joyce, below 

Are you not weary of ardent ways, (A1) 
Lure of the fallen seraphim? (b) 
Tell no more of enchanted days. (A2) 
Your eyes have set man’s heart ablaze (a) 
And you have had your will of him. (b) 
Are you not weary of ardent ways? (A1)



Above the flame the smoke of praise (a) 
Goes up from ocean rim to rim. (b) 
Tell no more of enchanted days. (A2) 
Our broken cries and mournful lays (a) 
Rise in one eucharistic hymn. (b) 
Are you not weary of ardent ways? (A1) 
While sacrificing hands upraise (a) 
The chalice flowing to the brim, (b) 
Tell no more of enchanted days. (A2)



And still you hold our longing gaze (a) 
With languorous look and lavish limb! (b) 
Are you not weary of ardent ways? (A1) 
Tell no more of enchanted days. (A2)



2.9 Rhyme Royal



Rhyme Royal or Rime 
Royal was created by 
Geoffrey Chaucer in 14th 
century. 

Form includes 7 lines, 
either 1 quatrain + 1 
tercet OR 2 tercets +1 
couplet.   

Rhyme scheme follows a/
b/a/b/b/c/c



Example: Geoffrey 
Chaucer Canterbury 
Tales



2.10 Sestina



A sestina is a poem of 39 
lines divided into 6 
sestets and 1 tercet. They 
are usually written in 
iambic pentameter.



The sestina also reuses 
the same 6 words at the 
ends of the lines of every 
stanza, also in a specific 
pattern.



1. ABCDEF 
2. FAEBDC 
3. CFDABE 
4. ECBFAD   
5. DEACFB 
6. BDFECA 
7. (envoi)ECA or ACE 



Example: Sestina by Elizabeth Bishop 

September rain falls on the house. 
In the failing light, the old grandmother 
sits in the kitchen with the child 
beside the Little Marvel Stove, 
reading the jokes from the almanac, 
laughing and talking to hide her tears.



She thinks that her equinoctial tears 
and the rain that beats on the roof of the house  
were both foretold by the almanac, 
but only known to a grandmother. 
The iron kettle sings on the stove. 
She cuts some bread and says to the child,



It's time for tea now; but the child 
is watching the teakettle's small hard tears 
dance like mad on the hot black stove, 
the way the rain must dance on the house. 
Tidying up, the old grandmother 
hangs up the clever almanac



on its string. Birdlike, the almanac 
hovers half open above the child, 
hovers above the old grandmother 
and her teacup full of dark brown tears. 
She shivers and says she thinks the house 
feels chilly, and puts more wood in the stove.



It was to be, says the Marvel Stove. 
I know what I know, says the almanac. 
With crayons the child draws a rigid house 
and a winding pathway. Then the child 
puts in a man with buttons like tears 
and shows it proudly to the grandmother.



But secretly, while the grandmother 
busies herself about the stove, 
the little moons fall down like tears 
from between the pages of the almanac 
into the flower bed the child 
has carefully placed in the front of the house.



Time to plant tears, says the almanac. 
The grandmother sings to the marvelous stove 
and the child draws another inscrutable house. 



2.11 Blank Verse



Blank verse has a set 
meter, usually iambic 
pentameter, but does not 
rhyme. Other than that, it 
does not have much 
restriction.



Types of Blank Verse 
Poetry 

Iamb pentameter blank 
verse (unstressed/
stressed syllables) 

Trochee blank verse 
(stressed/unstressed 
syllables)



Types of Blank Verse 
Poetry 

Anapest blank verse 
(unstressed/unstressed/
stressed syllables) 

Dactyl blank verse 
(stressed/unstressed/
unstressed syllables)



Example: Christopher Marlowe’s Dr. Faustus, John 
Milton’s Paradise Lost, and Shakespeare’s Hamlet, 
below: 

But, woe is me, you are so sick of late, 
So far from cheer and from your former state, 
That I distrust you. Yet, though I distrust, 
Discomfort you, my lord, it nothing must…..





2.12 Free Verse



Free verse is style of 
poetry with no restrictions 
or qualification. It is typical 
of most modern poetry.  

There are no rhyme 
patterns or length 
guidelines of meter 
restrictions. Strong users 
of free verse were Walt 
Whitman and Ezra Pound. 





2.13 Additional Poetic Terms



Heroic couplets are pairs 
of rhyming iambic 
pentameter lines 

Ballad meter is 4 line 
stanzas with rhyming 
pattern abcb



Iambic tetrameter is 
used in ancient and 
Greek and Latin poetry 

Pastoral elegy is a poem 
about death and idyllic 
rural life.



A dramatic monologue is 
a persona poem written in 
the form of a speech of an 
individual character. 

An irregular ode is a 
poem with meter and 
rhyme but no set pattern 
of meter or rhyme.



Epic catalogue is a long, 
detailed list of objects, 
places, or people 
characteristic of epic 
poetry 



An alexandrine is a line of 
verse with 6 iambic feet. 

Sprung rhythm is meter 
like speech, each foot 
equals 1 stressed syllable 
and many non stressed 
syllables invented by 
George Manly Hopkins



A literary ballad is a 
narrative poem imitating 
folk ballad but more 
elaborate and complex 

An elegiac stanza is a 
quatrain written in 
iambic pentameter with 
alternate lines rhyming



Popular ballad is an 
anonymous narrative poem 
focusing on the climax of a 
particularly dramatic event 
and employing frequent 
repetition, conventional 
figures of speech, and 
sometimes a refrain— 
altered and transmitted 
orally in a musical setting



3. Other Important Terms



The terms already 
defined relate to the 
study of literature and 
poetry.  
There are more terms 
needed in order to 
understand the critical 
thought around a work 
and in order to appreciate 
the work itself.



3.1 Allegory 

3.2 Alliteration 

3.3 Allusion 

3.4 Antithesis 

3.5 Hyperbole



3.6 Imagery 

3.7 Irony 

3.8 Metaphor/Simile 

3.9 Onomatopoeia



3.10 Style 

3.11 Symbolism 

3.12 Personification



3.1 Allegory



Allegory is a method of 
storytelling with two 
levels of meaning. The 
first meaning is a literal 
meaning that follows the 
story itself. The second 
meaning usually points 
to a more universal 
problem that may be 
social or political or 
cultural.





The allegory allows the 
reader to explore and 
understand the issue 
without getting tied to 
personal prejudices 
around the story told. 



Examples include 
Animal Farm by George 
Orwell, John Bunyan’s 
Pilgrim’s Progress, 
Edmund Spenser’s 
Faerie Queene, and 
Dante Alighieri's Divine 
Comedy.





3.2 Alliteration



Alliteration is the 
repetition of initial 
sounds of close words. 
Examples: 
But a better butter 
makes a batter better. 
A big bully beats a baby 
boy.



Assonance is the 
repetition of vowel 
sounds and consonance 
is the repetition of 
consonant sounds. 
Though in both of these 
cases, the similar 
sounds need not be at 
the initial portion or 
beginning of the word.



3.3 Allusion



Allusions are references 
in literature to actual 
event, people, places, or 
ideas that are commonly 
known. It can include 
historical, political, 
social, and literary 
references. Allusions 
must be well known or 
else they fail to succeed.





Examples include:  
The rise in poverty will 
unlock the Pandora’s 
box of crimes. – This is 
an allusion to one of 
Greek Mythology’s 
origin myth, “Pandora’s 
box”.



Examples include:  
“Don’t act like a Romeo 
in front of her.” – 
“Romeo” is a reference 
to Shakespeare’s 
Romeo, a passionate 
lover of Juliet, in 
“Romeo and Juliet”.



3.4 Antithesis



Antithesis combines two 
ideas that seem to 
contradict each other but 
together make a larger 
point.  
Particularly favored by 
Augustan poets and 
users of the heroic 
couplet





Example: Charles Dickens’s A Tale of Two Cities:  
“It was the best of times, it was the worst of 
times, it was the age of wisdom, it was the age of 
foolishness, it was the epoch of belief, it was the 
epoch of incredulity, it was the season of Light, it 
was the season of Darkness, it was the spring of 
hope, it was the winter of despair, we had 
everything before us, we had nothing before us, 
we were all going direct to Heaven, we were all 
going direct the other way.”



3.5 Hyperbole



Hyperbole is 
exaggeration. It is a 
figure of speech used to 
make a point. 





Example: From W.H Auden’s poem “As I Walked One Evening” 
I’ll love you, dear, I’ll love you 
Till China and Africa meet, 
And the river jumps over the mountain 
And the salmon sing in the street, 
I’ll love you till the ocean 
Is folded and hung up to dry



3.6 Imagery



Imagery refers to the 
words and figures of 
speech which are used to 
create a picture of events, 
people, or settings in 
literature. It is a powerful 
tool that the writer uses 
to leave an imprint on the 
reader, especially 
effective if used to open 
or conclude the work. 



Example: The Great Expectations written by Charles 
Dickens, Pip (the hero of the novel) uses many images 
to describe a damp morning in a marsh: 

“It was a rimy morning, and very damp. I had seen 
the damp lying on the outside of my little window… 
Now, I saw the damp lying on the bare hedges and 
spare grass,…. On every rail and gate, wet lay 
clammy; and the marsh-mist was so thick, …..





3.7 Irony



Irony is a figure of speech in which words are used 
in such a way that their intended meaning is 
different from the actual meaning of the words. It 
may also be a situation that may end up in quite a 
different way than what is generally anticipated. In 
simple words, it is a difference between the 
appearance and the reality. 





Example: In his poem “The Rime of the Ancient Mariner”, 
Coleridge wrote: 

“Water, water, everywhere, 
And all the boards did shrink; 
Water, water, everywhere, 
Nor any drop to drink.”





In dramatic irony, the 
characters are oblivious 
of the situation but the 
audience is not. In tragic 
irony, the audience or 
reader recognizes the 
tragic fate of the character 
before he experiences it, 
as in Sophocles’ play 
Oedipus the King.



3.8 Metaphor/Simile



Metaphors and similes 
are common figures of 
speech used to make the 
writing more vivid and 
imagistic. 

Similes are short though 
metaphors can be brief 
or extended, even for 
entire poems.



A  simile is a comparison 
between unlike things 
using the words “like” or 
“as.” 

Epic simile (or the 
Homeric simile) is a 
detailed comparison in 
form of simile though 
many lines in length



Robert Burns uses a simile to describe the beauty of his 
beloved. 

“O my Luve’s like a red, red rose 
That’s newly sprung in June; 
O my Luve’s like the melodie 
That’s sweetly played in tune.”





A metaphor is the same 
comparison without the 
words “like” or “as” in 
order to make the 
comparison more direct 
and apparent. 



Example: “Shall I Compare Thee to a summer’s 
Day”, William Shakespeare “Sonnet 18,”also 
known as “Shall I Compare Thee to a Summer’s 
Day,” is an extended metaphor between the love of 
the speaker and the fairness of the summer 
season. He writes that “thy eternal summer,” here 
taken to mean the love of the subject, “shall not 
fade.”



3.9 Onomatopoeia





Onomatopoeia is a figure 
of speech that uses a 
specific word to capture 
or imitate the sounds of 
what is being described 

Example: buzz, tick tock, 
plop



3.10 Style



A writer’s style is 
described by discussing 
elements of word choice, 
subject matter, point of 
view, characterization 
(how the author develops 
the characters), setting, 
tone, theme, etc. Each 
writer’s unique use of 
these elements creates 
his unique style. 



Romanticism focused on 
the emotive qualities of 
the work as opposed to 
the aesthetic. It intended 
to move the reader. 



Neoclassicism 
(1160-1798) was during 
the Restoration and 
Augustan and the Age of 
Johnson and tried to 
imitate the style of the 
ancient Greeks 



Expressionism was a 
revolt against realism 
and naturalism to 
achieve psychological 
and spiritual reality 
rather than record 
external events in logical 
sequence. Franz Kafka 
and James Joyce 
followed this style



Naturalism is a 
philosophical rather than 
technical style and the 
study of the humans/
characters through their 
relationships with other 
things



Abstractionism is a 
representation having no 
reference to concrete 
objects or specific 
example



Sentimental style is an 
18th Century emotional 
and intelligent concepts 
of sentiment, scenes of 
distress and tenderness, 
the plot advances the 
emotions and actions as 
in a novel of sensibility



Pastoral writing 
illustrates an idyllic rural 
life.  

Imagism is part of the 
early 20th century 
Modernist movement 
and focused on the 
power of the image to 
communicate meaning.



Post Colonialism was a 
discourse of 
colonization and its 
effects.



3.11 Symbolism



Symbolism is the idea that 
object, people, settings, or 
ideas may have two 
meanings: a literal one and 
a symbolic one.  

Common symbols used 
are a dove for the idea of 
peace, the color white for 
innocence, light for truth, 
etc.







Example: In Edgar Allen 
Poe’s The Raven, the bird 
is both a literal bird in the 
poem but also a symbol 
for loss and death. 
Another example is the 
green light used in The 
Great Gatsby by F. Scott 
Fitzgerald. It symbolized 
everything Gatsby 
desired, including Daisy.



3.12 Personification



When writers attribute 
human characteristics to 
animals or inanimate 
objects it is called 
personification. 







Example: Emily Elizabeth Dickinson in her poem 
“Have You Got A Brook In Your Little Heart”. 

“Have you got a brook in your little heart, 
Where bashful flowers blow, 
And blushing birds go down to drink, 
And shadows tremble so?”



3.13 Other Important Literary Terms



Chivalric romance 
consists of prose and 
narrative verse popular 
among Medieval 
aristocracy. The stories 
are filled with marvels, 
heroes, etc.  
  
Mock epics are satires 
and parodies that mock 
classical hero stories. 



A conceit is the 
comparison of two unlike 
things in a clever way.  
  
A metaphysical conceit 
is from the 17th century, 
and it is an analogy  
between one’s spiritual 
qualities and an object in 
the physical world. It was 
used by John Donne.



Synecdoche is a figure 
of speech where a term 
for the part of the whole 
refers to the whole or 
vice versa as in the 
examples “all hands on 
deck” or “I’m taking my 
wheels out for a spin.”



Pathetic fallacy is 
attributing human 
emotion to inanimate 
things or animals



Metonymy is a figure of 
speech where a thing is 
called not by its name 
but by some thing 
associated with it as in 
the example "The pen is 
mightier than the sword."



Eclogue is a poem 
written in classical style 
on a pastoral subject 
  
An epiphany is a moment 
in the story where the 
character achieves a 
realization and then 
everything is  seen 
through that perspective 
thereafter





 A parody is an 
exaggerated imitation of a 
subject to create a 
comedy 
  
Pathos is a quality that 
provokes pity or sadness.  
  
Propaganda is information 
used to promote political 
causes or perspectives



Dramatic irony is the full 
significance of a 
character’s words or 
actions understood by the 
audience but not by the 
character.  

A harangue is a lengthy, 
aggressive speech.





A roman a clef is a novel 
where real people and 
events appear with 
invented names



A novel of manners is a 
realistic story focusing 
on the customs and 
conversations of certain 
class of people such as 
in Pride and Prejudice by 
Jane Austen



An epistolary novel is 
written as a series of 
documents such as 
letters such as in 
Dracula by Bram Stoker 
and Pamela by Samuel 
Richardson.





Chronicles are an 
historical account of 
events arranged by order 
without analysis such as 
C. S. Lewis’s Chronicles 
of Narnia.



Social novels is a 
prevailing social 
problem dramatized 
through its effect on 
characters. 

Vignettes are brief 
evocative episodes.



An aphorism is a pithy 
observation that contains 
truth 
  
Euphemism is a milder 
word used instead of a 
blunt way of 
communicating, such as 
in the example of 
“downsizing” instead of 
“firing”



A colloquialism is use of 
an ordinary words or 
phrase 

An allusion to is an 
indirect passing 
reference to a thing



Antithesis is a thing in 
direct opposition to 
something else as in 
many stories where the 
antagonist is in direct 
opposition to the 
protagonist



Personification is the 
attribution of personal 
nature to something not 
human 

A parallelism is the use 
of successive verbal 
constructions that 
correspond in structure, 
sound, meter, meaning, 
etc. 



A prosody is the study 
and actual use of meters 
and forms of 
versification. 

Versification is the act of 
making verses.



4. Literary Periods



Each literary period emphasizes different themes and 
techniques by writers of the same time. Their works 
are influenced by their respective historical and 
cultural period. Studying literature of different 
periods shows the development of English literature 
as well as offers understanding into the work itself as 
well as the respective period in which it was written. 



4.1 Mythology-
Prometheus 

4.2 Medieval Period 

4.3 King Arthur 

4.4 Death Be Not Proud by 
John Donne (also known 
as Sonnet X) 



4.5 Piers Plowman by 
William Langland 

4.6 Renaissance Period 

4.7 Hamlet by William 
Shakespeare (The 
Tragedy of Hamlet, the 
Prince of Denmark) 

4.8 Macbeth by William 
Shakespeare 



4.9 Othello by William 
Shakespeare (The 
Tragedy of Othello, the 
Moor of Venice) 

4.10 Romeo and Juliet by 
William Shakespeare 

4.11 The Faerie Queene 

4.12 Age of 
Enlightenment 



4.13 Romantic Period 

4.14 Pre-Raphaelites 

4.15 Picaresque 

4.16 Realism 

4.17 Naturalism



4.18 Modernism 

4.19 Post Modernism 

4.20 Richard Cory 

4.21 Essayists 

4.22 Women Writers



4.1 Mythology-Prometheus



The four most ancient 
sources for understanding 
the origin of the 
Prometheus myths and 
legends all rely on the 
images represented in the 
Titanomachy, or the 
cosmological struggle 
between the Greek gods 
and their parents, the 
Titans.



Prometheus, himself a Titan, managed to avoid being in 
the direct confrontational cosmic battle between Zeus 
and the other Olympians against Cronus and the other 
Titans. Prometheus survived the struggle in which the 
Titans were eternally banished by Zeus to the chthonic 
depths of Tartarus, only to survive to confront Zeus on 
his own terms in subsequent climactic struggles. 
Pandora’s Box also derives from this myth as one of 
Zeus’s creations to destroy Prometheus.





The greater Titanomachia depicts an overarching 
metaphor of the struggle between generations, between 
parents and their children, symbolic of the generation of 
parents needing to give ground to the growing needs, 
vitality, and responsibilities of the new generation for the 
perpetuation of society and survival interests of the 
human race as a whole. 



Prometheus and his 
struggle would be of vast 
merit to human society 
as well in this mythology 
as he was to be credited 
with the creation of 
humans and therefore all 
of humanity as well.



The four most ancient 
historical sources for the 
Prometheus myth are: Hesiod 
and the Theogony and Works 
and Days, Homer and the 
Homeric Hymns, Pindar and 
the Nemean Odes, and 
Pythagoras and the 
Pythagorean Doctrine; Piers 
Plowman by William 
Langland.



Nemean 10 

“Graces, sing of the city of Danaus and his fifty 
daughters on their splendid thrones, Hera's Argos, a 
home suitable for a god; it blazes with countless 
excellences because of its bold deeds. Long indeed is 
the story of Perseus and the Gorgon Medusa, and many 
are the cities founded in Egypt by the devising of 
Epaphus. 

http://www.perseus.tufts.edu/hopper/entityvote?doc=Perseus:text:1999.01.0162:book=N.:poem=10&auth=tgn,7016833&n=1&type=place


Nor did Hypermnestra go astray, when she restrained in 
its scabbard her sword, which was alone in its verdict. 
And once the golden-haired, gray-eyed goddess made 
Diomedes an immortal god; and the earth in Thebes, 
thunder-struck by the bolts of Zeus, swallowed up the 
prophetic son of Oicles, Amphiaraus, the storm-cloud of 
war.”

http://www.perseus.tufts.edu/hopper/entityvote?doc=Perseus:text:1999.01.0162:book=N.:poem=10&auth=perseus,Thebes&n=1&type=place


4.2 Medieval Period



Medieval Period ranges 
from 476 AD to 15th Century 
and beginning of 
Renaissance in Italy.  

Religion dominated subject 
matter at the time and so 
much of literature was used 
to teach Biblical teachings 
and those of the Catholic 
Church





During the 11th century, troubadours (composers 
and performers of lyric poetry) emerged with 
poems of courtly love, a medieval European literary 
conception of love that emphasized nobility and 
chivalry. Medieval literature is filled with examples 
of knights setting out on adventures and 
performing various services for ladies because of 
their "courtly love". 





Epic poems were also 
popular like Beowulf 
and The Song of 
Roland.



From Beowulf: 

“STONE-BRIGHT the street: it showed the way 
to the crowd of clansmen. Corselets glistened 
hand-forged, hard; on their harness bright 
the steel ring sang, as they strode along 
in mail of battle, and marched to the hall. 
There, weary of ocean, the wall along 
they set their bucklers, their broad shields, 
down,



and bowed them to bench: the breastplates 
clanged, 
war-gear of men; their weapons stacked, 
spears of the seafarers stood together, 
gray-tipped ash: that iron band 
was worthily weaponed! -”



Fabliaux was a style of 
writing in 13th century 
that were sarcastic, 
cynical and comic 
stories, usually in poetic 
verse, like Geoffrey 
Chaucer’s Canterbury 
Tales.





Examples of Medieval Literature: The Divine 
Comedy by Dante Alighieri, Summar Theologica 
by Thomas Aquinas, Sir Gawain and The Green 
Knight by Anonymous, Le Morte d’Arthur by Sir 
Thomas Malory, The Book of the City of Ladies by 
Christina Pizan, Consolation of Philosophy by 
Boethius, Decameron by Giovanni Boccaccio, 
Scivias by Hildegard of Bingen



But now, sire,—lat me se—what I shal seyn? 
A ha! by God, I have my tale ageyn. 
     Whan that my fourthe housbonde was on beere,  
I weep algate, and made sory cheere, 
As wyves mooten, for it is usage, 
And with my coverchief covered my visage; 
But for that I was purveyed of a make, 
I wepte but smal, and that I undertake! 

from Chaucer’s Canterbury Tales



4.3 King Arthur



According to the medieval histories, King Arthur 
was the British leader who was leading Britain 
army against the invaders in the 5th and 6th 
centuries. 

It is mainly the folklore, which led to the 
composition of legendary King Arthur’s story. 
Some literary inventions have been made in the 
story, but historical existence of King Arthur has 
always been questioned. 





There exist a few 
historical sources like 
the Annales Cambriae, 
the Historia Brittonum, 
and the writings of Gildas 
which may be attributed 
to be the sources of the 
legend of King Arthur.



The legend begins with Uther Pendragon, the king, 
who secretly fathers a son, Arthur. However, 
because of trouble within the kingdom, Arthur is 
given to the wizard Merlin to raise him. When Uther 
passes away the kingdom is in turmoil because he 
has left no male heirs. Merlin sets a sword in stone 
and announces that whoever can pull the sword 
free is the rightful king. Despite every man’s effort, 
no one can pull the sword. 



Young Arthur is sent in search of a sword for his 
cousin and accidentally happens upon the sword in 
stone. He pulls it free and is named the new king. 
Through many acts of bravery and skill and the help 
of Merlin, Arthur wins the admiration and loyalty of 
the court and the knights. He successfully fends off 
a Saxon invasion. 





Arthur is eventually wounded in battle and set to the 
mysterious Isle of Avalon for healing. He will one 
day return to Britain in its most troubling time, 
according to legend, and has therein earned the title 
of “now and future king.” 

Stories connected to his legend are Knights of the 
Round Table and stories about search for Holy Grail, 
the chalice from which Jesus is said to have sipped. 



Examples: Sir Gawain 
and The Green Knight, 
Morte D’Arthur, The 
Faerie Queene, and 
Idylls from the King all 
portray characters from 
Arthurian legend.



“In at the hall door comes a frightening figure, He must have 
been taller than anyone in the world: From the neck to the 
waist so huge and thick, And his loins and limbs so long and 
massive, That I would say he was half a giant on earth. At 
least I am sure he was the biggest of men. Yet he sat with a 
matchless grace in the saddle. His back and his chest and 
whole body were frightening And both his belt and belly 
were trim and small And all of his features were in proportion 
to the rest of him. But more than anything His color amazed 
them: A bold knight riding, The whole of him bright green.”



4.4 Death Be Not Proud by John Donne  
(also known as Sonnet X)





Donne uses 
personification of death to 
criticize and confront it. 
Instead of cowering in its 
face, Donne denies the 
finality of death by stating 
that it will eventually be 
conquered, which is in 
sync with his strong 
Christian faith in the 
body’s resurrection. 



From Holy Sonnets,  
Death, be not proud, though some have called thee  
Mighty and dreadful, for thou art not so;  
For those whom thou think'st thou dost overthrow  
Die not, poor Death, nor yet canst thou kill me.  
From rest and sleep, which but thy pictures be, 



Much pleasure; then from thee much more must flow,  
And soonest our best men with thee do go,  
Rest of their bones, and soul's delivery.  
Thou art slave to fate, chance, kings, and desperate 

men,  
And dost with poison, war, and sickness dwell,  
And poppy or charms can make us sleep as well 



And better than thy stroke; why swell'st thou then?  
One short sleep past, we wake eternally  
And death shall be no more; Death, thou shalt die. 



4.5 Piers Plowman by 
William Langland





Piers Plowman is an allegorical moral and social satire, 
written as a "vision" of the common medieval type. The 
poet falls asleep in the Malvern Hills and dreams that in a 
wilderness he comes upon the tower of Truth (God) set 
on a hill, with the dungeon of Wrong (the Devil) in the 
deep valley below, and a "fair field full of folk" (the world 
of living men) between them. He describes satirically all 
the different classes of people he sees there; then a lady 
named Holy Church rebukes him for sleeping and 
explains the meaning of all he sees.



A Medieval poem written in allegory and alliterative 
verse. It tells the story of a character named Will who 
has a series of visions through which he searches 
for Truth, a figurative person symbolic of ultimate 
truth of reality. Throughout his visions, he meets 
characters such as False, Mercy, Conscience, 
Justice, Peace, Study, Clergy, Scripture, and the Holy 
Church. Along the way, he is guided by a plowman 
named Piers who becomes symbolic of Christ.





“Then began I to dream a marvellous dream, 
That I was in a wilderness wist I not where. 
As I looked to the east right into the sun, 
I saw a tower on a toft worthily built; 
A deep dale beneath a dungeon therein, 
With deep ditches and dark and dreadful of sight 
A fair field full of folk found I in between, 
Of all manner of men the rich and the poor, 
Working and wandering as the world asketh. 
Some put them to plow and played little enough, 
At setting and sowing they sweated right hard 
And won that which wasters by gluttony destroy.”



The poem details the 
crucifixion of Christ and 
Will sees that only Christ 
can take souls back from 
the Devil. It is a spiritual 
commentary that 
identifies works and 
grace as pillars of 
Christianity.



4.6 Renaissance Period



In 16th century two things 
dramatically changed 
literature: the invention of 
the printing press by 
Johann Gutenburg which 
allowed greater distribution 
of works and Europe’s 
newly formed trade routes 
with India and China, which 
pulled people’s focus away 
from the Medieval focus on 
Christianity. 



Brought renewed 
interest in learning, 
improving the individual, 
logic and rational 
thought. 



William Shakespeare and Christopher Marlowe wrote 
plays and Thomas Moore and Francis Bacon were 
philosophers at the time. The Sonnet became 
popular, and the in the latter part of the Renaissance, 
metaphysical poetry (using the poem to understand 
faith and environment instead of accepting standard 
religious teachings) evolved through John Donne. 
The novel became important, such as Don Quixote 
by Miguel Cervantes.





Examples: Plays by Shakespeare like Hamlet, Romeo and 
Juliet, Doctor Faustus by Christopher Marlowe, Utopia 
by Sir Thomas More, The Alchemist by Ben Jonson, 
Essays by Francis Bacon, The Prince by Niccolo 
Machiavelli, Songs and Sonnets by John Donne, “To HIs 
Coy Mistress” by Andrew Marvell, Tartuffe by Moliere, 
The Faerie Queene by Edmund Spenser.



Restoration Period was 
right after Renaissance 
and celebrated the 
restored court of Charles 
III. Many of the stories 
include extremes as 
exemplified in Milton’s 
Paradise Lost and John 
Bunyan’s Pilgrim’s 
Progress



Excerpt Pilgrim’s Progress 

“Now I beheld in my dream, that they had not 
journeyed far, but the river and the way for a time 
parted, at which they were not a little sorry; yet they 
durst not go out of the way. Now the way from the 
river was rough, and their feet tender by reason of 
their travels; so the souls of the pilgrims were much 
discouraged because of the way.



Wherefore, still as they went on, they wished for a 
better way. Now, a little before them, there was on the 
left hand of the road a meadow, and a stile to go over 
into it, and that meadow is called By-path meadow. 
Then said Christian to his fellow, If this meadow lieth 
along by our wayside, let's go over into it. Then he 
went to the stile to see, and behold a path lay along by 
the way on the other side of the fence. It is according 
to my wish, said Christian; here is the easiest going; 
come, good Hopeful, and let us go over.”



4.7 Hamlet by William Shakespeare  
(The Tragedy of Hamlet, the Prince of Denmark) 





The protagonist of Hamlet is 
Prince Hamlet of Denmark, 
son of the recently 
deceased King Hamlet, and 
nephew of King Claudius, 
his father's brother and 
successor. Claudius hastily 
married King Hamlet's 
widow, Gertrude, Hamlet's 
mother, and took the throne 
for himself.





On a cold night on the ramparts of Elsinore, the Danish 
royal castle, the sentries Bernardo and Marcellus and 
Hamlet's friend Horatio encounter a ghost that looks like 
the late King Hamlet. They vow to tell Prince Hamlet what 
they have witnessed.  

The Ghost appears to Hamlet, telling the prince that he 
was murdered by Claudius and demanding that Hamlet 
avenge him. Hamlet agrees and the Ghost vanishes.



The prince confides to 
Horatio and the sentries 
that from now on he plans 
to "put an antic 
disposition on" and forces 
them to swear to keep his 
plans for revenge secret. 
Privately, however, he 
remains uncertain of the 
Ghost's reliability.



Polonius, the advisor to 
the King and Queen, tells 
Claudius and Gertrude 
his theory regarding 
Hamlet's behavior, that 
he is acting crazy in love 
for Ophelia.



Polonius speaks to 
Hamlet in a hall of the 
castle to try to uncover 
more information. 
Hamlet feigns madness 
but subtly insults 
Polonius all the while. 



Hamlet, after welcoming some actors and dismissing 
his friends-turned-spies Rosencrantz and 
Guildenstern who brought the them, plots to stage a 
play featuring a death in the style of his father's 
murder, thereby determining the truth of the Ghost's 
story, as well as Claudius's guilt or innocence, by 
studying Claudius's reaction.



Polonius forces Ophelia to return Hamlet's love 
letters and tokens of affection to the prince while he 
and Claudius watch from afar to evaluate Hamlet's 
reaction, but when she tries Hamlet rebukes her for 
being immodest and tells her “get thee to a nunnery.” 
Claudius is sure now that Hamlet is not mad for love.



Shortly thereafter, the 
court assembles to watch 
the play Hamlet has 
commissioned. After 
seeing the Player King 
murdered by his rival 
pouring poison in his ear, 
Claudius abruptly rises 
and runs from the room: 
proof positive for Hamlet 
of his uncle's guilt.



Claudius prays for 
repentance privately 
when Hamlet sees the 
opportunity to kill him 
but doesn’t figuring that 
dying that way would 
surely send Claudius to 
heaven.



Hamlet confronts his 
mother Gertrude and they 
fight bitterly when 
Polonius, who was spying 
on the conversation from 
behind a tapestry, makes a 
noise. Hamlet, believing it 
is Claudius, stabs wildly, 
killing Polonius, but pulls 
aside the curtain and sees 
his mistake.



In a rage, Hamlet brutally insults his mother for her 
apparent ignorance of Claudius's villainy, but the 
Ghost enters and reprimands Hamlet for his 
inaction and harsh words. Unable to see or hear the 
Ghost herself, Gertrude takes Hamlet's 
conversation with it as further evidence of 
madness. 



Hamlet jokes with 
Claudius about where he 
has hidden Polonius's 
body, and the king, fearing 
for his life, sends 
Rosencrantz and 
Guildenstern to 
accompany Hamlet to 
England with a sealed 
letter to the English king 
requesting that Hamlet be 
executed immediately.



A letter soon arrives indicating that Hamlet has 
returned to Denmark, foiling Claudius's plan. 
Claudius switches tactics, proposing a fencing 
match between Laertes, Polonius’s son, and 
Hamlet to settle their differences. Laertes will be 
given a poison-tipped foil, and Claudius will offer 
Hamlet poisoned wine as a congratulation if that 
fails.



Gertrude interrupts to 
report that Ophelia has 
drowned, though it is 
unclear whether it was 
suicide or an accident 
exacerbated by her 
madness.



Hamlet does well at first, 
leading the match by two 
hits to none, and 
Gertrude raises a toast 
to him using the 
poisoned glass of wine 
Claudius had set aside 
for Hamlet. 





Claudius tries to stop her, but is too late: she drinks, 
and Laertes realizes the plot will be revealed. 
Laertes slashes Hamlet with his poisoned blade. In 
the ensuing scuffle, they switch weapons and 
Hamlet wounds Laertes with his own poisoned 
sword. 

In his dying moments, Laertes reconciles with 
Hamlet and reveals Claudius's plan. Hamlet rushes 
at Claudius and kills him.



Hamlet dies in Horatio's 
arms, proclaiming "the rest 
is silence". 

Horatio promises to recount 
the full story of what 
happened, and Fortinbras, 
seeing the entire Danish 
royal family dead, takes the 
crown for himself.



“To be, or not to be: that is the question: 
Whether 'tis nobler in the mind to suffer 
The slings and arrows of outrageous fortune, 
Or to take arms against a sea of troubles, 
And by opposing end them? To die: to sleep; 



No more; and by a sleep to say we end 
The heart-ache and the thousand natural shocks 
That flesh is heir to, 'tis a consummation 
Devoutly to be wish'd. “ 

Hamlet in Hamlet by Wililam Shakespeare



4.8 Macbeth by William Shakespeare





Three Witches decide 
that their next meeting 
shall be with Macbeth, 
the King's kinsman, who 
is praised for his bravery 
and fighting prowess. He 
and Banquo are generals 
under King Duncan when 
they meet the Witches 
who tell them prophecies.



“Stay, you imperfect speakers, tell me more: 

By Sinel's death I know I am thane of Glamis; 

But how of Cawdor? the thane of Cawdor lives, 

A prosperous gentleman; and to be king 

Stands not within the prospect of belief, 

No more than to be Cawdor. 



Say from whence 

You owe this strange intelligence? or why 

Upon this blasted heath you stop our way 

With such prophetic greeting? Speak, I charge you.” 

Macbeth from Macbeth by William Shakespeare



Though Banquo 
challenges them first, 
they address Macbeth, 
hailing him as "Thane of 
Glamis," "Thane of 
Cawdor," and that he 
shall "be King 
hereafter."



Macbeth appears to be 
stunned to silence.  
When Banquo asks of 
his own fortunes, the 
witches respond that he 
will father a line of kings 
though he himself will 
not be one.



While the two men wonder 
at these pronouncements, 
the witches vanish, and 
another thane, Ross, 
arrives and informs 
Macbeth of his newly 
bestowed title: Thane of 
Cawdor, as the previous 
Thane of Cawdor shall be 
put to death for treason.



The first prophecy is 
thus fulfilled, and 
Macbeth, previously 
skeptical, immediately 
begins to harbour 
ambitions of becoming 
king.



Macbeth sends a 
message ahead to his 
wife, Lady Macbeth, 
telling her about the 
witches' prophecies and 
that King Duncan will be 
spending the night at 
Inverness, Macbeth’s 
castle.



Lady Macbeth suffers 
none of her husband's 
uncertainty and wishes 
him to murder Duncan in 
order to obtain kingship. 



When Macbeth arrives at 
Inverness, she overrides 
all of her husband's 
objections by 
challenging his manhood 
and successfully 
persuades him to kill the 
king that very night. 



He and Lady Macbeth 
plan to get Duncan's two 
chamberlains drunk so 
that they will black out; 
the next morning they 
will blame the 
chamberlains for the 
murder. They will be 
defenseless as they will 
remember nothing.



While Duncan is asleep, 
Macbeth stabs him and 
Lady Macbeth frames 
Duncan's sleeping 
servants for the murder 
by placing bloody 
daggers on them.





Macduff, the loyal Thane 
of Fife, arrives the next 
morning and Macbeth 
leads them to the king's 
chamber, where Macduff 
discovers Duncan's 
body.



Macbeth murders the 
guards to prevent them 
from professing their 
innocence, but claims he 
did so in a fit of anger 
over their misdeeds.



Duncan's sons Malcolm 
and Donalbain flee to 
England and Ireland, 
respectively, fearing that 
whoever killed Duncan 
desires their demise as 
well.



The rightful heirs' flight 
makes them suspects and 
Macbeth assumes the 
throne as the new King of 
Scotland as a kinsman of 
the dead king.



Banquo remembers the 
witches' prophecy about 
how his own descendants 
would inherit the throne; 
this makes him suspicious 
of Macbeth.





Fearing Banquo's 
suspicions, Macbeth 
arranges to have he and 
his young son Fleance 
murdered, by hiring two 
men to kill them, later 
sending a Third 
Murderer.



The assassins succeed 
in killing Banquo, but 
Fleance escapes.  

Macbeth becomes 
furious: he fears that his 
power remains insecure 
as long as an heir of 
Banquo remains alive.



At a banquet, Banquo's 
ghost enters and sits in 
Macbeth's place. 
Macbeth raves fearfully, 
startling his guests, as 
the ghost is only visible 
to himself.





The others panic at the 
sight of Macbeth raging 
at an empty chair, until a 
desperate Lady Macbeth 
tells them that her 
husband is merely 
afflicted with a familiar 
and harmless malady.



The ghost departs but 
returns, and Macbeth’s 
reaction is the same. 
They lords he invited 
leave.



Macbeth visits the three witches once more and 
asks them to reveal the truth of their prophecies to 
him.  
To answer his questions, they summon horrible 
apparitions: First, they conjure an armoured head, 
which tells him to beware of Macduff. Second, a 
bloody child tells him that no one born of a woman 
shall be able to harm him. Third, a crowned child 
holding a tree states that Macbeth will be safe until 
Great Birnam Wood comes to Dunsinane Hill. 



Macbeth is relieved and feels secure because he 
knows that all men are born of women and forests 
cannot move.  
Macbeth also asks if Banquo's sons will ever reign in 
Scotland: the witches conjure a procession of eight 
crowned kings, all like Banquo, and the last carrying 
a mirror that reflects even more kings. Macbeth 
realises that these are all Banquo's descendants 
having acquired kingship in numerous countries. 



Macduff flees to England, and Macbeth orders 
Macduff's castle be seized, and, most cruelly, 
sends murderers to slaughter Macduff, as well as 
Macduff's wife and children.  
Although Macduff is no longer in the castle, 
everyone in Macduff's castle is put to death, 
including Lady Macduff and their young son.



Lady Macbeth becomes wracked with guilt from the 
crimes she and her husband have committed. At 
night, in the king's palace at Dunsinane, Lady 
Macbeth enters in a trance with a candle in her 
hand. 
She is sleepwalking and bemoaning the murders of 
Duncan, Lady Macduff, and Banquo, she tries to 
wash off imaginary bloodstains from her hands, all 
the while speaking of the terrible things she knows 
she pressed her husband to do. 





In England, Macduff is 
informed that his family 
is dead. He stricken with 
grief and vows revenge.



Prince Malcolm, 
Duncan's son, has 
succeeded in raising an 
army in England, and 
Macduff joins him as he 
rides to Scotland to 
challenge Macbeth's 
forces against 
Dunsinane Castle.



While encamped in 
Birnam Wood, the 
soldiers are ordered to 
cut down and carry tree 
limbs to camouflage 
their numbers.



Before Macbeth's 
opponents arrive, he 
receives news that Lady 
Macbeth has killed 
herself, causing him to 
sink into a deep and 
pessimistic despair.



He awaits the English and fortifies Dunsinane. He 
is certain that the witches' prophecies guarantee 
his invincibility, but is struck with fear when he 
learns that the English army is advancing on 
Dunsinane shielded with boughs cut from Birnam 
Wood, in apparent fulfillment of one of the 
prophecies.



The English forces overwhelm his army and castle.  
Macbeth boasts that he has no reason to fear 
Macduff, for he cannot be killed by any man born of 
woman. Macduff declares that he was "from his 
mother's womb / Untimely ripp'd" (i.e., born by 
Caesarean section) and is not "of woman born", 
fulfilling the second prophecy.  
Macduff kills Macbeth and beheads him, thus 
fulfilling the remaining prophecy.



Malcolm, now the King of Scotland, declares his 
benevolent intentions for the country and invites 
all to see him crowned at Scone. 
Although Malcolm, and not Fleance, is placed on 
the throne, the witches' prophecy concerning 
Banquo ("Thou shalt get kings") was known to the 
audience of Shakespeare's time to be true: James 
VI of Scotland (later also James I of England) was 
supposedly a descendant of Banquo.



4.9 Othello by William Shakespeare  
(The Tragedy of Othello, the Moor of Venice)





Roderigo, a rich and 
dissolute gentleman, 
complains to his friend Iago 
that Iago has not told him 
about the secret marriage 
between Desdemona, the 
daughter of a Senator 
named Brabantio, and 
Othello, a Moorish general 
in the Venetian army.



Roderigo is upset because 
he loves Desdemona and 
had asked her father for her 
hand in marriage.



Iago hates Othello for 
promoting a younger man 
named Cassio above him, 
whom Iago considers less 
capable a soldier than 
himself, and tells Roderigo 
that he plans to use 
Othello for his own 
advantage.



Iago convinces Roderigo 
to wake Brabantio and tell 
him about his daughter's 
elopement.  

Meanwhile, Iago sneaks 
away to find Othello and 
warns him that Brabantio 
is coming for him.



Brabantio is enraged 
and will not rest until he 
has beheaded Othello, 
but he finds Othello's 
residence full of the 
Duke of Venice's guards, 
who prevent violence. 



News arrives that the 
Turks are going to attack 
Cyprus, and Othello is 
summoned to advise the 
senators. Brabantio has 
no option but to 
accompany Othello to the 
Duke's residence, where 
he accuses Othello of 
seducing Desdemona by 
witchcraft.





Othello explains that Desdemona became 
enamoured of him for the sad and compelling 
stories he told of his life before Venice, not because 
of any witchcraft. The senate is satisfied, once 
Desdemona confirms that she loves Othello, but 
Brabantio leaves saying that Desdemona will betray 
Othello: "Look to her, Moor, if thou hast eyes to 
see:/She has deceived her father, and may thee." 



By order of the Duke, 
Othello leaves to 
Cyprus, accompanied 
by his new wife, his new 
lieutenant Cassio, his 
ensign Iago, and Iago's 
wife, Emilia, as 
Desdemona's attendant.



The party arrives in 
Cyprus to find that a 
storm has destroyed the 
Turkish fleet.  
Othello orders a general 
celebration and leaves to 
consummate his 
marriage with 
Desdemona. 



In his absence, Iago 
gets Cassio drunk, and 
then persuades 
Roderigo to draw 
Cassio into a fight, who 
ends up fighting with 
Montano, who is 
injured in the fight. 



Othello blames Cassio 
for the disturbance and 
strips him of his rank. 
Cassio is distraught. 
Iago persuades Cassio 
to importune 
Desdemona to convince 
her husband to reinstate 
Cassio.



Iago now persuades 
Othello to be suspicious of 
Cassio and Desdemona.  
When Desdemona drops a 
handkerchief (the first gift 
given to her by Othello), 
Emilia finds it, and gives it 
to her husband Iago, at his 
request, unaware of what 
he plans to do with it. 



Othello vows with Iago 
for the death of 
Desdemona and Cassio.



Iago plants the 
handkerchief in Cassio's 
lodgings, and goads 
Cassio on to talk about 
his affair with Bianca, a 
local courtesan, while 
Othello watches, but 
Othello believes the two 
men are talking about 
Desdemona.



Later, Bianca accuses 
Cassio of giving her a gift 
he received from another 
lover. Othello sees this, 
and Iago convinces him 
that Cassio received the 
handkerchief from 
Desdemona.



Enraged and hurt, 
Othello resolves to kill 
his wife and asks Iago to 
kill Cassio.  
Othello proceeds to 
make Desdemona's life 
miserable, hitting her in 
front of visiting Venetian 
nobles.



Meanwhile, Roderigo 
complains that he has 
received no results from 
Iago in return for his 
money and efforts to win 
Desdemona, but Iago 
convinces him to kill 
Cassio.



Roderigo attacks Cassio 
in the street after Cassio 
leaves Bianca's 
lodgings. Cassio 
wounds Roderigo, but 
Iago comes from behind 
Cassio and badly cuts 
his leg. 





When Cassio identifies 
Roderigo as one of his 
attackers, Iago secretly 
stabs Roderigo to stop 
him revealing the plot.  
Iago then accuses Bianca 
of the failed conspiracy to 
kill Cassio.



Othello confronts 
Desdemona, and then 
strangles her to death in 
their bed.  
When Othello mentions the 
handkerchief as proof of her 
adultery, Emilia realizes 
what her husband Iago has 
done, and she exposes him, 
whereupon he kills her.





Othello, belatedly 
realizing Desdemona's 
innocence, stabs Iago 
but not fatally, saying 
that he would rather 
have Iago live the rest of 
his life in pain.



Iago refuses to explain 
his motives, vowing to 
remain silent from that 
moment on.  
Iago and Othello are 
apprehended for the 
murders of Roderigo and 
Emilia, but Othello 
commits suicide.



Gratiano is appointed 
Othello's successor and 
exhorts Cassio to 
punish Iago justly.



“It is the cause, it is the cause, my soul-- 
Let me not name it to you, you chaste stars!-- 
It is the cause. Yet I'll not shed her blood; 
Nor scar that whiter skin of hers than snow, 
And smooth as monumental alabaster. 
Yet she must die, else she'll betray more men.



Put out the light, and then put out the light: 
If I quench thee, thou flaming minister, 
I can again thy former light restore, 
Should I repent me: but once put out thy light, 
Thou cunning'st pattern of excelling nature, 
I know not where is that Promethean heat 
That can thy light relume. When I have pluck'd the rose, 
I cannot give it vital growth again. 
It must needs wither: I'll smell it on the tree.” 

Othello from Othello by William Shakespeare



4.10 Romeo and Juliet by 
William Shakespeare



The play, set in Verona, 
Italy, begins with a street 
brawl between servants 
of Montague and Capulet 
households, who are 
sworn enemies.





Count Paris talks to 
Capulet about marrying 
his daughter Juliet, but 
Capulet asks Paris to wait 
another two years and 
invites him to attend a 
planned Capulet ball. 
Lady Capulet and Juliet's 
nurse try to persuade 
Juliet to accept Paris's 
courtship.



Persuaded by Benvolio 
and Mercutio, Romeo 
attends the ball at the 
Capulet house in hopes 
of meeting Rosaline, a 
Capulet niece he was 
enamored with. Romeo 
instead meets and falls 
in love with Juliet.



Juliet's cousin, Tybalt, is 
enraged at Romeo for 
sneaking into the ball but 
is stopped from killing 
Romeo by Juliet's father, 
who doesn't wish to shed 
blood in his house.



After the ball, Romeo 
sneaks into the Capulet 
orchard and overhears 
Juliet at her window 
vowing her love to him in 
spite of her family's 
hatred of the Montagues.





“But, soft! what light through yonder window 
breaks? 
It is the east, and Juliet is the sun. 
Arise, fair sun, and kill the envious moon, 
Who is already sick and pale with grief, 
That thou her maid art far more fair than she: 
Be not her maid, since she is envious; 
Her vestal livery is but sick and green 
And none but fools do wear it; cast it off. 
It is my lady, O, it is my love!” 

Romeo from Romeo and Juliet by Shakespeare



Romeo makes himself 
known to her and they 
agree to be married. With 
the help of Friar 
Laurence, who hopes to 
reconcile the two families 
through their children's 
union, they are secretly 
married the next day.



Tybalt, meanwhile, still 
incensed that Romeo had 
snuck into the Capulet ball, 
challenges him to a duel. 
Romeo, now considering 
Tybalt his kinsman, refuses 
to fight.  
Mercutio accepts the duel 
on Romeo's behalf.



Mercutio is fatally 
wounded when Romeo 
attempts to break up the 
fight.  
Grief-stricken and 
wracked with guilt, 
Romeo confronts and 
kills Tybalt.



The Prince, now having 
lost a kinsman in the 
warring families' feud, 
exiles Romeo from Verona, 
under penalty of death if he 
ever returns.  
Romeo secretly spends the 
night in Juliet's chamber, 
where they consummate 
their marriage.



Capulet, misinterpreting 
Juliet's grief, agrees to 
marry her to Count Paris 
and threatens to disown 
her when she refuses. 
When she then pleads 
for the marriage to be 
delayed, her mother 
rejects her.





Juliet visits Friar 
Laurence for help, and he 
offers her a potion that 
will put her into a 
deathlike coma for "two 
and forty hours".



The Friar promises to send 
a messenger to inform 
Romeo of the plan so that 
he can rejoin her when she 
awakens.  
On the night before the 
wedding, she takes the 
drug and, when discovered 
apparently dead, she is 
laid in the family crypt.



The messenger, however, does not reach Romeo and, 
instead, Romeo learns of Juliet's apparent death from his 
servant Balthasar. Heartbroken, Romeo buys poison 
from an apothecary and goes to the Capulet crypt. He 
encounters Paris who has come to mourn Juliet 
privately. Believing Romeo to be a vandal, Paris 
confronts him and, in the ensuing battle, Romeo kills 
Paris. 



Still believing Juliet to be 
dead, he drinks the 
poison. Juliet then 
awakens and, finding 
Romeo dead, stabs 
herself with his dagger. 



The feuding families and the Prince meet at the 
tomb to find all three dead. Friar Laurence 
explains their story and the families are 
reconciled by their children's deaths. The play 
ends with the Prince's elegy for the lovers: "For 
never was a story of more woe/Than this of 
Juliet and her Romeo.”



4.11 The Faerie Queene



An epic poem written by 
Edmund Spenser in 17th 
century. Never completed 
and divided into 6 books.





Each book focuses on a  
different virtue by telling 
a story of a different 
knight and the quest he 
must complete. For 
example, one book 
features the Red Cross 
Knight and Gloriana





It stands a strong 
religious and political 
commentary and a 
compliment to Queen 
Elizabeth as it claims her 
lineage to King Arthur. It 
also favors the ideals of 
Protestantism over 
Catholicism.



“So proud she shyned in her Princely state, 
Looking to heaven; for earth she did disdayne, 
And sitting high; for lowly she did hate: 
Lo underneath her scornefull feete, was layne 
A dreadfull Dragon with an hideous trayne, 
And in her hand she held a mirrhour bright, 
Wherein her face she often vewed fayne, 
And in her selfe-lov'd semblance tooke delight; 
For she was wondrous faire, as any living wight.”



4.12 Age of Enlightenment



Many changes in the world influence literature at the 
period of 17-18th centuries: American Revolution, 
French Revolution, Industrial Revolution in England 
Ideas of what it meant to be a person and what 
rights and responsibilities people had to one 
another and to their countries became major focus 
of literature and philosophy. Writers included 
Voltaire, Jean Jacques Rousseau, Daniel Defoe, 
Jonathan Swift’s A Modest Proposal





Three new literary forms 
emerged: Gothic novels 
that combine romance with 
horror (Horace Walpole’s 
The Castle of Otranto), 
melodrama (The London 
Merchant a play by George 
Lillo) and science fiction 
(Voltaire’s Micromegas).





Examples: Robinson Crusoe and Moll Flanders by 
Daniel Defoe, Gulliver’s Travels and A Modest 
Proposal by Jonathan Swift, A Treatise of Human 
Nature by David Hume, Tom Jones by Henry 
Fielding, Candide by Voltaire, Emile by Jean Jacques 
Rousseau, Poems by Thomas Gray, An Essay On 
Criticism by Alexander Pope, Common Sense by 
Thomas Paine, and Samuel Richardson, Henry 
Fielding, and Tobias Smollett were popular novelists.



Gulliver’s Travels 

When Lemuel Gulliver sets off from London on a 
sea voyage, little does he know the many incredible 
and unbelievable misadventures awaiting. 
Shipwrecked at sea and nearly drowned, he washes 
ashore upon an exotic island called Liliput--where 
the people are only six inches tall! Next he visits a 
land of incredible giants called the 
Brobdingnagians. They are more than sixty feet tall! 



He travels to Lapauta, a city that floats in the city, 
and to Glubbdubdrib, the Island of Sorcerers. his 
final voyage brings him into contact with the 
Yahoos--a brutish race of subhumans--and an 
intelligent and virtuous race of horse, the 
Houyhnhnms.



“However, they soon returned, and one of them, who 
ventured so far as to get a full sight of my face, lifting 
up his hands and eyes by way of admiration, cried 
out in a shrill but distinct voice, Hekinah degul: the 
others repeated the same words several times, but I 
then knew not what they meant. I lay all this while, as 
the reader may believe, in great uneasiness: at 
length, struggling to get loose, I had the fortune to 
break the strings, and wrench out the pegs that 
fastened my left arm to the ground; 



for, by lifting it up to my face, I discovered the methods 
they had taken to bind me, and at the same time, with a 
violent pull, which gave me excessive pain, I a little 
loosened the strings that tied down my hair on the left 
side, so that I was just able to turn my head about two 
inches. But the creatures ran off a second time, before I 
could seize them; whereupon there was a great shout in a 
very shrill accent, and after it ceased, I heard one of them 
cry aloud, Tolgo phonac; when in an instant I felt above 
an hundred arrows discharged on my left hand, which 
pricked me like so many needles;” 



4.13 Romantic Period



Emphasis post 
Enlightenment was on 
freedom, imagination, and 
emotion and nature. 18-19th 
century. Poetry was most 
popular writing style. 
Thomas Carlyle, John 
Stuart Mills, and John 
Ruskin were popular 
authors. 





William Wordsworth, 
William Blake, Lord 
Byron, Percy Bysshe 
Shelley, John Keats were 
poets. 





Mary Shelley published 
Frankenstein, Jane 
Austen published Emma 
and Mansfield Park. 
Gothic authors included 
Edgar Allan Poe, 
Nathaniel Hawthorne, and 
Washington Irving.





Charles Lamb wrote 
prose and was peer but 
rival to Wordsworth. The 
Last of the Mohicans 
was written by James 
Fenimore Cooper. 







Emily Dickinson, Walt Whitman, Herman Melville, 
Ralph Waldo Emerson, and Henry David Thoreau 
wrote in America.  

Examples: Lyrical Ballads by William Wordsworth 
and Samuel Taylor Coleridge, Songs of 
Innocence by William Blake, Don Juan by Lord 
Byron, Prometheus Unbound by Percy Shelley, 
Ode to a Grecian Urn by John Keats





The Hunchback of Notre Dame and Les Miserables by 
Victor Hugo, The Legend of Sleepy Hollow by 
Washington Irving, The House of the Seven Gables 
by Nathaniel Hawthorne, The Raven and The Fall of 
the House of Usher by Edgar Allen Poe, Moby Dick by 
Herman Melville, Walden and Civil Disobedience by 
Henry David Thoreau, Concord Hymn and Nature by 
Ralph Waldo Emerson



Leaves of Grass by Walt Whitman, The Song of 
Hiawatha of Henry Wadsworth Longfellow, A Critique of 
Pure Reason by Immanuel Kant, The Sorrows of Young 
Werther by Johann Wolfgang von Geothe. A Valediction 
of the Rights of Women by Mary Wollstonecraft, SEnse 
and Sensibility by Jane Austen, The Vampyre by John 
William Polidori, Rob Roy and Ivanhoe by Sir Walter 
Scott, and Count of Monte Cristo by Alexandre Dumas





From Leaves of Grass by Walt Whitman 

“I celebrate myself, 
And what I assume you shall assume, 
For every atom belonging to me as good 
belongs to you. 

*** 



Stop this day and night with me and you shall 
possess the origin of all poems, 
You shall possess the good of the earth and 
sun . . . . there are millions of suns left, 
You shall no longer take things at second or third 
hand . . . . nor look through the eyes of the 
dead . . . . nor feed on the spectres in books, 
You shall not look through my eyes either, nor take 
things from me, 
You shall listen to all sides and filter them from 
yourself.”



Augustan Period was 
during the 18th century 
and ended 1745 with the 
deaths of two authors: 
Alexander Pope and 
Jonathan Swift. The period 
exemplified satire and the 
novel. The Dictionary of 
English Language was 
published and melodrama 
emerged as an important 
element of literature.  



4.14 Pre-Raphaelites





Pre Raphaelites or Pre 
Raphaelite Brotherhood 
was established in 1849 by 
William Holman Hunt, John 
Everett Millais, and Dante 
Gabriel Rossetti who were 
later joined by four others 
until it died out before 
century ended





They advocated a brighter 
and more detail oriented 
style as opposed to the 
favored muted colors and 
clear light sources on one 
side of painting. Poets 
also followed movement 
with more detail and 
descriptive and sensual 
writing.



The Germ was a 
publication during their 
time though only four 
editions were published.



The World’s Doing by Dante Gabriel Rossetti 

One scarce would think that we can be the same 

Who used, in those first childish Junes, to creep 

With held breath through the underwood, and leap 

Outside into the sun. Since this mine aim 

Took me unto itself, the joy which came



Into my eyes at once sits hushed and deep; 

Nor even the sorrow moans, but falls asleep 

And has ill dreams. For you—your very name 

Seems altered in mine ears, and cannot send 

Heat through my heart, as in those days afar 

Wherein we lived indeed with the real life.



Yet why should we feel shame, my dear sweet friend? 

Are they most honoured who without a scar 

Pace forth, all trim and fresh, from the splashed strife? 



4.15 Picaresque



The picaresque novel 
(Spanish: "picaresca," 
from "pícaro," for "rogue" 
or "rascal") is a genre of 
prose fiction that depicts 
the adventures of a 
roguish hero/heroine of 
low social class who lives 
by his or her wits in a 
corrupt society. 



Picaresque novels 
typically adopt a realistic 
style, with elements of 
comedy and satire. 



This style of novel 
originated in 16th-
century Spain and 
flourished throughout 
Europe in the 17th and 
18th centuries. It 
continues to influence 
modern literature.



Seven qualities 
distinguish the 
picaresque novel or 
narrative form, all or 
some of which an author 
may employ for effect:



1. A picaresque narrative 
is usually written in first 
person as an 
autobiographical 
account.



2. The main character is 
often of low character or 
social class. He or she 
gets by with wit and 
rarely deigns to hold a 
job.



3. There is no plot. The 
story is told in a series of 
loosely connected 
adventures or episodes.



4. There is little if any 
character development in 
the main character. Once 
a picaro, always a picaro. 
His or her circumstances 
may change but they 
rarely result in a change 
of heart.



5. The picaro's story is 
told with a plainness of 
language or realism. 
6. Satire is sometimes a 
prominent element.



7. The behavior of a 
picaresque hero or 
heroine stops just short 
of criminality. Carefree 
or immoral rascality 
positions the picaresque 
hero as a sympathetic 
outsider, untouched by 
the false rules of society.



Examples: The History of 
Tom Jones and Joseph 
Andrews by Henry 
Fielding, 

The Adventures of 
Huckleberry Finn and 
The Adventures of Tom 
Sawyer by Mark Twain





4.16 Realism



Realism is a movement 
in art, which started in 
the mid nineteenth 
century in France, and 
later spread to the entire 
world.



Realism entered 
literature at almost at 
the same time. Its real 
objective was to root out 
what is called fantastic 
and romantic in 
literature and art, to 
insert what is real.



In literature, writers use realism as a literary 
technique to describe story elements, such as 
setting, characters, themes, etc., without using 
elaborate imagery, or figurative language, such as 
similes and metaphors. Through realism, writers 
explain things without decorative language or 
sugar-coating the events. Realism is something 
opposite to romanticism and idealism. 



Examples: Charles Dickens’ David Copperfield, 
Oliver Twist, and Great Expectations. George Eliot 
(Mary Ann Evans) Middlemarch. Oscar Wilde’s The 
Importance of Being Earnest was a satire of upper 
classes, Henrik Ibsen’s A Doll’s House questioned 
roles of men and women in society and marriage, 
Thomas Hardy’s Tess of the D’Urbervilles and Jude 
the Obscure were also controversial. Emily Bronte’s 
Wuthering Heights was about an orphan named 
Healthcliff





“Mr. Hindley came home to the funeral; and—a 
thing that amazed us, and set the neighbours 
gossiping right and left—he brought a wife with 
him. What she was, and where she was born, he 
never informed us: probably, she had neither 
money nor name to recommend her, or he would 
scarcely have kept the union from his father.



She was not one that would have disturbed the 
house much on her own account. Every object she 
saw, the moment she crossed the threshold, 
appeared to delight her; and every circumstance 
that took place about her: except the preparing for 
the burial, and the presence of the mourners. 



I thought she was half silly, from her behaviour 
while that went on: she ran into her chamber, and 
made me come with her, though I should have been 
dressing the children: and there she sat shivering 
and clasping her hands, and asking repeatedly
—’Are they gone yet?’ Then she began describing 
with hysterical emotion the effect it produced on 
her to see black; and started, and trembled, and, at 
last, fell a-weeping—and when I asked what was the 
matter, answered, she didn’t know; but she felt so 
afraid of dying!”





 Writers against the realism tide were: Lewis 
Carroll’s Alice in Wonderland and Through the 
Looking Glass, and Robert Louis Stevenson The 
Body Snatcher and Treasure Island and The Strange 
Case of Dr. Jekyll and Mr. Hyde. 
Poetry included Robert Browning’s The Ring and 
the Book. and Alfred Tennyson’s Ulysses and The 
Lotus Eaters. 



Other Examples: The Turn of the Screw and 
Portrait of a Lady by Henry James, Adventures of 
Huckleberry Finn and The Adventures of Tom 
Sawyer by Mark Twain, Anna Karenina and War 
and Peace by Leo Tolstoy, Madame Bovary by 
Gustave Flaubert, Lady Chatterly’s Lover and Sons 
and Lovers by DH Lawrence. A Tale of Two Cities 
by Charles Dickens. 



4.17 Naturalism



Naturalism is a literary 
genre that started as a 
literary movement in late 
nineteenth century in 
literature, film, theater and 
art. It is a type of extreme 
realism. 





This movement suggested 
the role of family 
background, social 
conditions and 
environment in shaping 
human character. Thus, 
naturalistic writers write 
stories based on the idea 
that environment 
determines and governs 
human character. 



We also see use of some of 
the scientific principles in 
naturalistic works, and 
humans struggling for 
survival in hostile and alien 
society. In fact, naturalism 
took its cue from Darwin’s 
theory of evolution that 
says life is like a struggle 
and only fittest ones can 
survive.



Naturalism Vs. Realism 

Naturalism suggests a 
philosophical pessimism 
in which writers use 
scientific techniques to 
depict human beings as 
objectives and impartial 
characters, whereas 
realism focuses on 
literary technique.



Realism depicts things 
as they appear, while 
naturalism portrays a 
deterministic view of 
character’s actions and 
life.



Naturalism concludes 
that natural forces 
predetermine character’s 
decisions, making him/
her act in a particular 
way, whereas in realism 
decision of a character 
comes from his 
response to a certain 
situation.



Examples: Sister Carrie by Theodore Dreiser, The 
Grapes of Wrath and The Pearl by John 
Steinbeck, The Call of the Wild and White Fang 
by Jack London, The Red Badge of Courage and 
Maggie: A Girl of the Streets by Stephen Crane, 
Native Son and Black Boy by Richard Wright, 
The House of Mirth by Edith Wharton, Les 
Rougon Macquart by Emile Zola.





One winter morning in the long-ago, four-year-old 
days of my life I found myself standing before a 
fireplace, warming my hands over a mound of 
glowing coals, listening to the wind whistle past the 
house outside. All morning my mother had been 
scolding me, telling me to keep still, warning me that 
I must make no noise. And I was angry, fretful, and 
impatient. In the next room Granny lay ill and under 
the day and night care of a doctor and I knew that I 
would be punished if I did not obey.  

from Black Boy by Richard Wright



4.18 Modernism





Modernism influenced by The Communist Manifesto, 
the Great Depression and World War I. Literary 
modernism, or modernist literature, has its origins in 
the late 19th and early 20th centuries, mainly in 
Europe and North America, and is characterized by a 
self-conscious break with traditional ways of writing, 
in both poetry and prose fiction.



Modernists experimented 
with literary form and 
expression, adhering to 
Ezra Pound's maxim to 
"Make it new".This literary 
movement was driven by 
a conscious desire to 
overturn traditional 
modes of representation 
and express the new 
sensibilities of their time.



The horrors of the First 
World War saw the 
prevailing assumptions 
about society reassessed, 
and modernist writers were 
influenced by such thinkers 
as Sigmund Freud and Karl 
Marx, amongst others, who 
raised questions about the 
rationality of the human 
mind.



Modernist emphasis was 
on politics, radicalism, and 
free expression, and so 
was rejected by powerful 
governments like Soviet 
Union and Nazi Germany.



Examples: The Waste Land by T.S. Eliot, 1984 and 
Animal Farm by George Orwell, The Cantos by Ezra 
Pound, The Heart of Darkness by Joseph Conrad, 
Mrs. Dalloway and A Room of One’s Own by Virginia 
Woolf, The Metamorphosis by Franz Kafka, Brave 
New World by Aldous Huxley, A Farewell to Arms 
and For Whom the Bell Tolls by Ernest Hemingway, 
Ulysses and Finnegan’s Wake by James Joyce, The 
Sound and the Fury and As I Lay Dying by William 
Faulkner.





“Be that as it may, I could not help thinking, as I looked 
at the works of Shakespeare on the shelf, that the 
bishop was right at least in this; it would have been 
impossible, completely and entirely, for any woman to 
have written the plays of Shakespeare in the age of 
Shakespeare. Let me imagine, since facts are so hard to 
come by, what would have happened had Shakespeare 
had a wonderfully gifted sister, called Judith, let us say. 
Shakespeare himself went, very probably,—his mother 
was an heiress—to the grammar school, where he may 
have learnt Latin—Ovid, Virgil and Horace—and the 
elements of grammar and logic. 



He was, it is well known, a wild boy who poached 
rabbits, perhaps shot a deer, and had, rather 
sooner than he should have done, to marry a 
woman in the neighbourhood, who bore him a 
child rather quicker than was right. That escapade 
sent him to seek his fortune in London. He had, it 
seemed, a taste for the theatre; he began by 
holding horses at the stage door.” 
from A Room of One’s Own by Virginia Woolfe



4.19 Post Modernism



Began after WWII and grew out of modernism. It 
emphasizes irony and parody as a way to addresses 
issues related to self and society. The main difference 
between two is the way they view the sense of 
alienation felt by people in the 20th century. Modernist 
see their art as a way to bring unity so they feel closer 
to themselves or to their society. Postmodernists 
celebrate feelings of alienation and infuse their works 
with those types of ideas. 





Examples: Lolita by Vladimir Nabokov, On the Road 
by Jack Kerouac, Howl by Allen Ginsberg, The 
Naked Lunch by William Burroughs, The Crying of 
Lot 49 and Gravity’s Rainbow by Thomas Pynchon, 
Players and White Noise by Don Delilo, Less than 
Zero and American Psycho by Bret Easton Ellis, 
Time’s Arrow and London Fields by Martin Amis, The 
End of the Road and Lost in the Funhouse by John  
Barth, Still LIfe with Woodpecker by Tim Robbins. 





“Then there was Prez, a husky, handsome blond 
like a freckled boxer, meticulously wrapped inside 
his sharkskin plaid suit with the long drape and the 
collar falling back and the tie undone for exact 
sharpness and casualness, sweating and hitching 
up his horn and writhing into it, and a tone just like 
Lester Young himself. 



"You see, man, Prez has the technical anxieties of a 
money-making musician, he's the only one who's 
well dressed, see him grow worried when he blows 
a clinker, but the leader, that cool cat, tells him not 
to worry and just blow and blow--the mere sound 
and serious exuberance of the music is all he cares 
about. He's an artist. He's teaching young Prez the 
boxer. Now the others dig!!" 



The third sax was an alto, eighteen-year-old cool, 
contemplative young Charlie-Parker-type Negro from 
high school, with a broadgash mouth, taller than the 
rest, grave. He raised his horn and blew into it quietly 
and thoughtfully and elicited birdlike phrases and 
architectural Miles Davis logics. These were the 
children of the great bop innovators.” 

from On the Road by Jack Kerouac



4.20 Richard Cory





"Richard Cory" is a narrative poem written by Edwin 
Arlington Robinson. It was first published in 1897, as part 
of The Children of the Night, having been completed in 
July of that year; and it remains one of Robinson's most 
popular and anthologized poems.The poem describes a 
person who is wealthy, well educated, mannerly, and 
admired by the people in his town. Despite all this, he 
fatally shoots himself in the head.



Whenever Richard Cory went down town, 
We people on the pavement looked at him; 
He was a gentleman from sole to crown, 
Clean favored, and imperially slim. 

And he was always quietly arrayed, 
And he was always human when he talked; 
But still he fluttered pulses when he said, 
"Good-morning," and he glittered when he walked.



And he was rich - yes, richer than a king, 
And admirably schooled in every grace; 
In fine, we thought that he was everything 
To make us wish that we were in his place. 

So on we worked, and waited for the light, 
And went without the meat, and cursed the bread; 
And Richard Cory, one calm summer night, 
Went home and put a bullet through his head.



4.21 Essayists



Charles Lamb was an 
English essayist in 1800s. 

Leigh Hunt, Thomas de 
Quincey, and Walter 
Savage Landor are 
essayist associated with 
what the Romantic period



Thomas DeQuincey was 
English essayist. His 
most famous work was 
Confessions of an 
Opium Eater (1821)





4.22 Women Writers



Margaret Atwood is 
Canadian author and 
poet. She has received 
awards for science fiction 
but prefers to call her 
genre speculative fiction, 
things that haven’t 
happened as opposed to 
things that can’t happen. 





Christina Rossetti was 
author of Pre-Raphaelite 
movement founded by 
brother Dante Rossetti. 
She wrote In An Artist’s 
Studio poem, not 
published until after her 
death as many of her 
other poems. 





Emily Dickinson and 
Elizabeth Browning from 
England 

Katherine Mansfield 
wrote short fiction and 
was from New Zealand. 





'Hope' is the thing with feathers— 
That perches in the soul— 
And sings the tune without the words— 
And never stops—at all— 

And sweetest—in the Gale—is heard— 
And sore must be the storm— 
That could abash the little Bird 
That kept so many warm—



I've heard it in the chillest land— 
And on the strangest Sea— 
Yet, never, in Extremity, 
It asked a crumb—of Me.  

from Hope is a Thing with Feathers by Emily 
Dickinson



5. Literary Criticism



Literary Criticism 
involves interpreting, 
analyzing, and 
critiquing an author’s 
work, usually according 
to a specific literary 
theory.



Literary Theory is the 
idea of what literature 
should accomplish and 
how those goals should 
be accomplished by the 
author.



5.1 Psychoanalytic 
Theory 

5.2 Formalist Theory 

5.3 New Criticism 
Theory 

5.4 Reader Response 
Theory



5.5 Structuralist Theory 

5.6 Feminist Theory 

5.7 Marxist Theory 

5.8 Deconstructive 
Theory 

5.9 Platonic Theory



5.1 Psychoanalytic Theory



Sigmund Freud was changing the way people 
thought of themselves, and he and Carl Jung 
carried over their ideas of psychoanalysis into the 
study of literature. The same tools and concepts 
apply to evaluation a work’s author, primary 
characters, or audience, as one would evaluate a 
patient. 





Influential 
Psychoanalytic Critics: 
Sigmund Freud, Carl 
Jung, Northrop Frye, 
Jacques Lacan



5.2 Formalist Theory



Formalism was viewed as dangerous way of 
digging deeper into literature because its main 
focus was to help readers defamiliarize themselves 
with the world around them so that they could see 
it clearly. The ideas was that once a person was in 
a society or situation for too long, he would stop 
seeing it for what it was and stop questioning its 
acceptability. Literature and art, according to 
formalists, was created to combat this tendency. 



Stalin cracked down on 
formalists in 1930 and 
prevented much 
publication.  

Notable formalist critics 
include: Victor 
Shklovsky, Yuri 
Tynyanov, Vladimir Propp





5.3 New Criticism Theory



Began as same time as formalist but saw literature 
itself as a way to further one’s understanding of 
world. They were very strict about how meaning 
could be perceived in a text. Author’s intended 
meaning not important because never truly known. 
All that mattered were meaning found in text itself. 



New Critics also believed 
that every text contained 
multiple meanings that co 
existed simultaneously. 
Popular through 1960s. 

Critics include: T.S. Eliot, 
W.K. Wimsatt, I.A. 
Richards





5.4 Reader Response Theory





Became popular in 1940s by theorists who believe the 
only meaning in a piece of literature is the meaning 
created by the reader’s interaction with the text. All 
other meanings not important. Each reader brings his 
own frame of reference and culture, history, language, 
and psychology to impact what he gets out of the text.  

Critics include: Stanley Fish and Wolfgang Iser



5.5 Structuralist Theory



After WWII, structuralism became popular with idea 
of linguistics to break down language into smallest 
possible parts. Each action or narrative by itself 
needs to be analyzed but that’s only part of the 
puzzle. The next part is looking carefully at how all 
of those small pieces come together in the work. It 
ran from 1960s to 1970s as it lost popularity. 

Critics include: Roland Barthes, Umberto Eco, 
Claude Levi-Strauss





5.6 Feminist Theory



It includes several ideas 
and approaches to 
literature which focus on 
sexual differences 
described to sexual 
stereotypes found. Other 
critics rediscover female 
literature of past to 
reinterpret it using more 
modern ideas. 



Critics include: Elaine 
Showalter, Annette 
Kolodny, Virginia Woolf, 
Simone de Beauvoir





5.7 Marxist Theory





1970s teachings of Karl Marx guided new approach 
to find meaning in literature determined by historic 
and economic conditions by understanding the 
time period in which work was written. It is still 
used today especially in connection with 
deconstruction and feminist theory.  

Critics include: Raymond Williams, Edmund Wilson





5.8 Deconstructive Theory





Late 1960s to present, deconstruction has been 
predominant theory started by Jacques Derrida. He 
focused closely on reading texts and looking for 
opposition between the words in the piece’s meaning. 
The true meaning comes from examining these 
contradictions.  

Critics include: Geoffrey Hartman, Barbara Johnson



5.9 Platonic Theory





Platonic literary 
criticism based on the 
opinions of Plato, 
especially his words in 
Phaedrus, Ion, and 
Republic



6. Everyman





The Somonyng of 
Everyman (The 
Summoning of 
Everyman), usually 
referred to simply as 
Everyman, is a late 15th-
century morality play. 



Like John Bunyan's 1678 Christian novel The 
Pilgrim's Progress, Everyman uses allegorical 
characters to examine the question of Christian 
salvation and what Man must do to attain it.  
The premise is that the good and evil deeds of one's 
life will be tallied by God after death, as in a ledger 
book. The play is the allegorical accounting of the 
life of Everyman, who represents all mankind. 



In the course of the action, Everyman tries to 
convince other characters to accompany him in 
the hope of improving his account. All the 
characters are also allegorical, each personifying 
an abstract idea such as Fellowship, (material) 
Goods, and Knowledge. The conflict between 
good and evil is dramatised by the interactions 
between characters. 



Everyman is being singled out because it is 
difficult for him to find characters to accompany 
him on his pilgrimage. Everyman eventually 
realizes through this pilgrimage that he is 
essentially alone, despite all the personified 
characters that were supposed necessities and 
friends to him. Everyman learns that when you are 
brought to death and placed before God all you are 
left with is your own good deeds.



7. Non-fiction



Prose writing that is 
based on facts, real 
events, and real people, 
such as biography or 
history. 

An example is Half a Life 
(2010) by Darin Strauss, 
which is about the author 
who killed a girl on a bike. 





Examples: A Dictionary of the English Language written 
by Samuel Johnson was published in 1775. First book to 
create consistency in written English language. Held 
44,000 entries. James Boswell wrote the biography of 
Samuel Johnson. Samuel Pepys and John Evelyn were 
diarists whose diaries or memoirs have been preserved 
along with much of their correspondence.



8. Reading List



We have reviewed many elements of literature 
and linked them to many popular and important 
works of literature to give you a greater 
understanding of them.  

You do not have to read the entirety of the works 
on this list, but you will need to know the 
summaries and characters of the following 
works in order to pass the test. 



8.1 Works from Undated 
to 1678 

8.2 Works from 1712 to 
1749 

8.3 Works from 1760s to 
1871



8.4 Works from 1879 to 
1915 

8.5 Works from 1916 to 
1956 

8.6 Works from 1958 to 
1973



8.7 Authors from 
Margaret Atwood to 
Robert Herrick 

8.8 Authors from Samuel 
Johnson to Percy 
Bysshe Shelley 

8.9 Authors from Tobias 
Smollett to W.B. Yeats



8.1 Works from Undated to 1678



Beowulf (undated) Old 
English epic poem about 
a hero, Beowulf, who 
slays a monster, Grendl.



Paradise Lost by John 
Milton (17th C) is an epic 
poem in blank verse. It 
tells the Biblical story of 
the fall of man.



King Lear (1606) by 
William Shakespeare is a 
tragedy about the gradual 
descent into madness of 
a king after giving only 2 
out of 3 of his daughters 
bequests based upon 
flattery.



The Canonization (1633) 
is a poem by John 
Donne, who was an 
English metaphysical 
poet and cleric.



Lycidas (1637) is a 
pastoral elegy by John 
Milton he wrote to 
dedicate to a friend who 
drowned at sea.



The Pilgrim's Progress 
(1678) by John Bunyan is 
a Christian allegory



8.2 Works from 1712 to 1749 



The Rape of Lock (1712) 
by Alexander Pope is a 
mock heroic narrative 
poem. Alexander Pope 
was alive during the 18th 
century and is best known 
for translating Homer’s 
works.



Robinson Crusoe (1719) 
by Daniel Defoe is an 
epistolary novel. It is 
confessional and didactic 
and is about a cast away 
on a deserted island. 



Moll Flanders (1722) by 
Daniel Defoe is a story 
following the exploits of 
Moll from birth to old age.



Gulliver’s Travels (1726) 
written by Jonathan Swift, 
who was an Irish 
clergyman, was a satire.  



Pamela (1740) by 
Samuel Richardson is a 
book about a 15 year 
old girl named Pamela 
becomes a bride to a 
wealthy landowner. 
Richardson also wrote 
Clarissa and History of 
Sir Charles Grandison.



Tom Jones (1749) by 
Henry Fielding is a 
comic novel and also a 
picaresque novel and a 
bildungsroman. Fielding 
also wrote Joseph 
Andrews, an English 
satire. 



8.3 Works from 1760s to 1871



Tristram Shandy (1760s) 
by Lawrence Stern is a 
humorous novel using 
graphic devices to tell the 
story.



Song of Innocence by 
William Blake (1789) 19 
poems with illustrations 
was followed by Songs of 
Experience. 



The Rime of the Ancient 
Mariner (1834) by 
Samuel Taylor Coleridge 
is from his work with 
Wordsworth, Lyrical 
Ballads. Coleridge was 
an English Romantic and 
also wrote Kubla Khan



Jane Eyre (1847) by 
Charlotte Bronte is a 
bildungsroman, a 
coming of age novel



A Tale of Two Cities (1859) 
by Charles Dickens is a 
story about peasants in 
London and Paris in the 
years before the French 
Revolution.



Through the Looking 
Glass (1871) written by 
Lewis Carrol and begins 
6 months after Alice in 
Wonderland 



8.4 Works from 1879 to 1915



The Egoist (1879) by 
George Meredith is a story 
about Sir Willoughby 
Patterne’s search for a 
bride and Clara’s search 
for freedom from Victorian 
morays. 



Lord Jim (1900) by 
Joseph Conrad is a 
psychological novel 
written in modernist 
style.



The Way of All Flesh 
(1903) written by Samuel 
Butler and attacks 
Victorian hypocrisy



Riders to the Sea (1904) 
is an Irish play by John 
Millington Synge. It is a 
one act tragedy about 
people versus the sea.



Sons and Lovers (1913) 
D.H. Lawrence is a story 
of Paul Morel, a young 
artist. D.H. Lawrence 
wrote another 
controversial book, Lady 
Chatterly’s Lover.



Victory (1915) by Joseph 
Conrad is a 
psychological novel and 
a tragedy about people 
trapped on two islands.



8.5 Works from 1916 to 1956



A Portrait of an Artist as 
a Young Man (1916) by 
James Joyce (Irish 
modernist) is a story 
about the religious 
awakening that led a man 
to self exile himself from 
Ireland to Europe.



The Waste Land (1922) by 
T.S. Eliot is a long poem 
of 434 lines. Eliot also 
wrote The Love Song of 
J. Alfred Prufrock and 
“The Hollow Men” He 
was born in the U.S .but 
moved to England. 



A Passage to India 
(1924) by English author 
E.M. Forster is a novel 
about British and Indian 
tensions. Forster also 
wrote A Room with a 
View, Howard’s End, and 
The Longest Journey.



Murder in the Cathedral 
(1935) by T.S. Eliot is a 
story about the 
assassination of 
Archbishop Thomas 
Becket in Canterbury 
Cathedral in 1170



Waiting for Godot (1949) 
by Samuel Beckett about 
two characters, Vladimir 
and Estragon, wait for 
the arrival of someone 
named Godot who never 
arrives.



Look Back in Anger 
(1956) by John Osborne 
tells the story of a 
British love triangle



8.6 Works from 1958 to 1973



Things Fall Apart (1958) 
by Chinua Achebe is 
about colonialism in 
Nigera, both before and 
after.



A Clockwork Orange 
(1962) by Anthony 
Burgess is a dystopian 
novel about England in 
the totalitarian future.



Briefing for a Descent 
into Hell (1971) by Doris 
Lessing is a story about 
a professor in a mental 
hospital.



Equus (1973) Peter 
Shaffer tells the story of 
how a psychiatrist is 
treating a young man 
with a pathological 
fascination to horses.



8.7 Authors from Margaret Atwood 
to Robert Herrick



Margaret Atwood is a 
Canadian author who 
wrote The Handmaid’s 
Tale, Cat’s Eye, and The 
Blind Assassin.



Jane Austen was an 
English novelist who 
wrote many popular 
titles such as Pride and 
Prejudice, Sense and 
Sensibility, Mansfield 
Park, and Emma.



Elizabeth Barrett 
Browning was a 
Victorian poet who 
wrote Aurora Leigh but 
most famously Sonnet 
43 (How do I love thee?)



Robert Burns was a 
Scottish Romantic poet 
who wrote Auld Lang 
Syne and Red, Red Rose.



Lord Byron (George 
Gordon) was a British 
writer who wrote Don 
Juan, Childe Harold’s 
Pilgrimage and She 
Walks in Beauty.



Geoffrey Chaucer is 
considered the Father of 
English literature. He 
legitimized Middle English 
vernacular during the 
Middle Ages and wrote 
Canterbury Tales and 
Troilius and Criseyde



Robert Herrick was a 17th 
century English lyric poet 
and a cleric who wrote the 
poem “To the Virgins...”



8.8 Authors from Samuel Johnson to 
Percy Bysshe Shelley



Samuel Johnson wrote 
in the 18th century and 
although best known for 
writing A Dictionary of 
English Language, he 
also wrote Life of Mr. 
Savage, London, and 
Vanity of Human Wishes.



Ben Jonson, also a peer 
of Shakespeare’s, wrote 
“To Penshurst” and was 
known for his comedies 
and satirical plays, 
Volpone (a comedy) and 
The Alchemist.



John Keats is an English 
Romantic poet known for 
his sensual imagery and 
odes.



Joan Lingard is a 
Scottish novelist who 
wrote Liam’s Daughter.



Christopher Marlowe is 
an English, Elizabethan 
tragedist who wrote in 
blank verse. He was a 
peer to Shakespeare.



Sir Walter Scott was a 
Scottish author who 
wrote Ivanhoe, Rob 
Roy, Waverly, and Lady 
of the Lake.



Percy Bysshe Shelley 
was an English 
Romantic poet who 
wrote Ozymandias, 
Adonais, and 
Prometheus Unbound. 



8.9 Authors from Tobias Smollett 
to W.B. Yeats



Tobias Smollett was a 
Scottish author who 
wrote 2 picaresque 
novels: The Adventures 
of Roderick Random 
and The Adventures of 
Peregrine Pickle.



Edmund Spenser was 
English and wrote The 
Faerie Queene about the 
Tudors. He used 
distinctive verse form 
that became known as 
Spenserian stanza and 
Spenserian sonnet



Algernon Swinburne is a 
Victorian poet known for 
decadence and creating 
the roundel form of 
poetry. He also wrote 
Poems and Ballads.



Alfred Tennyson was an 
Englishman who  wrote 
the poem “Ulysses” in 
blank verse. He also wrote 
Idylls of the King.  He, 
along with Mill and 
Carlyle, suffered a 
personal crisis of faith.



Virginia Woolf was a 
Modernist English 
author who wrote 
Professions for Women, 
Mrs. Dalloway, Orlando, 
and To the Lighthouse.



William Wordsworth was 
an English Romantic who 
wrote Lyrical Ballads with 
Samuel Taylor Coleridge. 
Wordsworth’s Prelude was 
an autobiographical poem.



W.B. Yeats is an Irish 
poet and symbolist who 
wrote The Isle of 
Statues, The Wandering 
of OIsin, and Easter 
1916 about the struggle 
for Irish independence.



9. Writing the Essay 



9.1 Analyzing a Poem 

9.2 Writing a Persuasive 
Analysis of a Poem 

9.3 Planning the Second 
Essay 

9.4 Writing the Second 
Essay



9.1 Analyzing a Poem



An optional essay section can be taken in addition to 
the multiple-choice test. Some schools require test 
takers to complete this section. Test takers should 
check with the school(s) of their choice to confirm 
whether the essay is required. 



Test takers are expected to write well-organized essays in clear and 
precise prose. The essay section is scored by faculty at the ins 

Test takers are expected to write well-organized essays 
in clear and precise prose. The essay section is scored 
by faculty at the institution that requests it and is still 
administered in paper-and-pencil format. 

 that requests it and is still administered in paper-and-pencil format.



Remember these essays are not required by the CLEP 
exam but may be absolutely required for the college 
you seek to gain credit at. Make sure you check as an 
additional fee is required for taking the essay portion of 
the exam. 



Test takers respond to two of three essay topics. 

An essay on the first topic, a persuasive analysis of a 
poem, is required, and candidates are advised to spend 
35 to 40 minutes on it. Remember to use your 
knowledge of speaker, tone, theme, mood, length, 
rhythm, rhyme, meter, etc. Use the new vocabulary you 
learned from these lectures.  
 



This poem is similar to the type of poem you will see on 
the CLEP exam. It is not too long and does not require 
much outside knowledge to understand and analyze it.  

The poem is titled “Reapers” by Jean Toomer, and it is 
from his book of poetry titled Cane.



“Reapers” by Jean Toomer

Black reapers with the sound of steel on stones 
Are sharpening scythes. I see them place the hones    
In their hip-pockets as a thing that’s done,    
And start their silent swinging, one by one.    
Black horses drive a mower through the weeds,    
And there, a field rat, startled, squealing bleeds.    
His belly close to ground. I see the blade,    
Blood-stained, continue cutting weeds and shade



You will analyze the poem in three parts:  

1. Technical 

2. Big Picture 

3. Meaning



1. Technical analysis 

First read the poem out loud 

Determine what kind of form the poem is in. How many 
stanzas are there? How many lines per stanza? Use your 
knowledge of form to answer these questions first. 



Find a rhyme pattern and designate it in each stanza with 
lowercase letters. 

Look for alliteration, both consonance and assonance. 

Try to determine the meter per each line. If this gets too 
difficult for you, do not spend too much time on it and 
focus on the things you know. 



Determine the point of view to see if there is a speaker. Is 
the point of view in first,  second, or third person? 

Look for repetition and identify words and phrases that 
are repeated in the poem. Additionally, look for colors 
that are repeated.



Part 1 from “Reapers” 
technical elements include: 1 stanza, 8 lines- octave, 
alliteration/onomatopoeia (hiss of cutting weeds 
became Cutting at the end, and vowels at end mimic 
breath pattern), consonance, color-symbolism, rhyme, 
heroic couplets, speaker, repetition



2. Big Picture 

Determine if the poem is a narrative or something else. 

Determine whether a comparison is being made. You 
may find metaphors or similes there. 



Part 2- bigger picture: comparison= conceit… what is 
being compared & how is it being compared? (horses/
men, machine/man), use of imagery to make point, no 
narrative, first person speaker, why did he keep one 
stanza?



3. Meaning 

Derive an overall meaning/theme you find in the poem. It 
does not have to be profound. It does have to be clear, so 
make sure you are writing something you understand. 

Do not get hung up on finding the perfect meaning. If you 
have done the first two parts, you will have enough to 
prove your meaning. 



Part 3- what do you think it means? 
The speaker making comparison between two things to 
show man acting as a tool



9.2 Writing a Persuasive Analysis of a 
Poem



Stick to Poem- do not talk about author bio, words you 
don’t know, social critique.  
Only have 35-40 min to write this essay, so be clean. 
Use these 3 Parts of Analysis as Body Paragraphs 
And do standard 5 paragraph Essay



I. Introduction with thesis statement 

II. Body Paragraph 1 

          A. Part 1 Technical Aspects of Analysis 

III. Body Paragraph 2 

 B. Part 2 Big Picture Analysis 

IV. Body Paragraph 3 

 C. Part 3 Meaning 

V. Conclusion



I. Introduction with thesis statement 

A. Toomer uses several different elements of poetry to 
show a distinction between men at work and machines 
at work.  

II. Technical Aspects of Analysis 

A. 1 stanza, octave, alliteration, assonance, consonance, 
heroic couplets, first person speaker



III. Big Picture Analysis 

A. No story being told. Speaker is comparing two 
images 

IV. Meaning 

A. Speaker is making comparison between men 
working and machine working. Men have 
conscience. Machines do not. 

V. Conclusion



9.3 Planning the Second Essay



For the second essay, test takers are asked to 
choose one of two topics that present a specific 
observation, position, or theme.  
Depending on the topic chosen, test takers 
choose any work by a particular author to 
appropriately support the claim or select works 
from a designated list provided.  
Test takers should plan to spend 50 to 55 minutes 
on the essay.



Remember these essays are not required by the CLEP 
exam but may be absolutely required for the college 
you seek to gain credit at. Make sure you check as an 
additional fee is required for taking the essay portion of 
the exam. 



Option 1 

Choose the topic you know most about 

Choose the work selected that you know most about 

This is the best possible scenario where you have a topic 
you are comfortable with and can choose a work you 
know very well to exemplify it



Option 2 

Choose topic you know most about and use your light 
knowledge of the works to write mostly about topic and 
briefly how the works exemplify it. Use your vocabulary 
around topic and use other examples not listed to show 
you understand the topic.



Option 3 

Choose the works selected and build essay around your 
knowledge of them even if your understanding of topic is 
light. This will ensure you can show your knowledge of 
the works (plot, characters, theme, etc.) even if you 
cannot elaborate much on the finer details of the topic.



9.4 Writing the Second Essay 



Organize your essay by introduction, body, and 
conclusion.  
Sticking to a 5 paragraph essay is best so that you 
have a paragraph for introduction, 3 paragraphs for 
your body, and a final paragraph for your conclusion.  
Choose three points you want to make in answering 
the prompt for the essay and make those your 3 body 
paragraphs in which to elaborate upon your ideas.



I. Introduction with thesis statement (subject + treatment= what are 
your writing about + what are you saying about it= topic you 
selected + works you are applying to topic) 

II. Body Paragraph 1 

A. How does topic relate to Work #1 

III.Body Paragraph 2 

A. How does topic relate to Work #2 

IV.Body Paragraph 3 

A. How does topic relate to Work #3 

V. Conclusion with restated thesis statement



Avoid flowery language, words you don’t understand, 
going off on tangents not requested by prompt. 

Be clear and concise and spend most time writing Body 
Paragraphs not Introduction and Conclusion.



Double check your spelling and grammar and avoid 
use of informal pronouns You, me, I , Us, Our. Stick to 
writing in Third person he, she, it, they, them, etc



Remember to review all lectures, textbook, and notes so 
that you will have confidence you need to write these 
essays.  

You can do it! Good luck!


