THEA 4000: MUSICAL THEATRE

FALL 2014: COURSE SYLLABUS

Class meets:  Monday’s:  2:00pm to 5:50pm
Professor: Sally Vahle

Accompanist: James McQuillen
Sally’s Office: RTFP 221

Sally’s Office Phone: 565-4121

Sally’s Cell: 214-597-2140

CLASS EMAIL ADDRESS:  musicaltheaterUNT@gmail.com



Required Textbook: 
None. In lieu of purchasing a textbook students will be required to acquire sheet music and engage an accompanist to record music for practice outside of class. Either or both of these requirements may involve a financial commitment.
Office Hours:

Monday’s 11-12pm, Tuesday’s: 12:00-1:00

By appointment.

Course Description:
Musical Theater is one of the most popular forms of theater presented in the United States today. The wonderful challenge that musical theater presents to the actor is this: It is a form that requires an actor to wholly commit to the disciplines of acting, singing and very often dance all at once. It is a form that allows the performer and the audience to experience heightened emotions and offers infinite potential for creative expression.

Over the course of the semester we will:

· Explore the techniques of acting a song, how to use subtext and monologues to make your performance more believable, energized and engaged.

· Examine, through analysis, the construction of a song.

· Discuss and explore the role of a voice coach/voice teacher.

· Evolve a comprehensive warm-up.

· Explore all aspects of the musical theater audition.

· Study the basics of music fundamentals.

· Study the basics of dance for the musical theater performer.

· Study the musical and glean knowledge of the history and evolution of the genre through various mediums: Presentations, film, audio samples, etc…

· Put it all together!
Course Final Goals:

· Students will:

· Leave the course with a selection of musical theater audition material encompassing a number of “styles”. 

· Have gained a thorough understanding of a process for preparing for a musical theater role.
· Will have performed a solo, a duet, and a group number.
· Will participated as a performer in a final public cabaret/ event.
· Will have successfully participated in a mock musical theater audition adjudicated by theater professionals.
Course Requirements:

Attendance: 

THEA 4000 is largely experiential and experimental…...it is truly a “LAB CLASS”. Exercises and work done in class cannot be made up. Therefore, attendance is mandatory.

· Student must present a doctor’s note in order for an absence to be “excused”. 
· Each absence will lower a student’s grade by one letter.
· More than two unexcused absences may constitute failure in this course.
· Technically, Theatre Department policy states “an instructor is to initiate the drop process for any student has more than three absences in a course”.
PLEASE NOTE: 

· YOU MUST NEVER BE ABSENT ON A DAY THAT YOU ARE SCHEDULED TO PERFORM.

Professional Behavior

The singer, dancer, or actor like all performing artists, is a highly skilled and disciplined technician. Acquiring and refining these technical skills requires diligent and focused work, especially at the early stages of training. Students who wish to work in Musical Theater must apply themselves as seriously as a medical student or a classical musician. Preparation of materials and dedicated attention in class/rehearsal are essential components of an actor’s work. You are expected to develop and follow a professional work ethic immediately and behave in that manner for all course work.
Professional behavior includes, but is not limited to:

1. Prompt attendance at class/rehearsal sessions.

2. Mental and physical preparation for class/rehearsal.

3. Advance preparation for class/rehearsal.

4. Wearing proper rehearsal/performance garments.

5. A willingness and eagerness to commit to assigned exercises.

6. Respect for co-workers, directors, the rehearsal space, and its equipment.
Required Materials

· A three-ring notebook for materials you will accumulate in class. Materials may include handouts, sheet music, assignment descriptions, etc…

· A small digital recorder, cell phone with recording capability, etc..---whichever piece of equipment you choose must be able to RECORD. Always bring this equipment to class….even if you are not scheduled to work or perform on a given day. 

Proper Attire

· Always dress comfortably in clothing that maximizes your ability to breathe and move easily. 

· Wear shoes that support your feet and allow you to move well. NO FLIP FLOPS!
· When you are working on assigned pieces (solo, duet, song/scene) you must take into consideration what your character would wear and work in attire that as closely resembles the likely costume as possible. (We’ll discuss this more).

Outside Coaching

You may choose to seek additional musical coaching outside of class on some of your material. We will provide you with a list of qualified accompanists who will be able to work with you at a reasonable rate. They are not instructors for this class, but are skilled accompanists who will help you to drill notes and get you comfortable with pitches and singing your songs with “live accompaniment”.
Expectations/Definitions of First Pass, Second Pass, Final Pass:

First Pass:

· Performer must have thoroughly analyzed song—lyrics and music.

· Performer must have solid musical knowledge of music 
           (notes and lyrics).

· Performer must be off book—thoroughly memorized song/music.

· Performer must be confident enough with song that they can take and apply direction.
Second Pass:

· Performer will demonstrate that he/she has worked independently since the first pass by presenting song with an advanced level of confidence.

· Performer’s analysis of song will have “dropped in” to a deeper level of understanding since first pass. (We will discuss this specifically).

· Performer will present song as if it’s a final performance; with good solid choices and exemplary musical understanding of the piece.

Final Pass:

· Performer will present the piece in the most dimensional and complex way possible. All of the actor’s tools will be engaged to communicate the intention of the song….analytical, physical, vocal and emotional life will be fully engaged and alive.

Grading System
Ballad Analysis (first and final)


50 points

Ballad First Pass




50 points

Ballad Second Pass




50 points

Ballad Final Performance



100 points

Uptempo Analysis
(first and final)

50 points 

Uptempo First Pass




50 points
Uptempo Second Pass



50 points

Uptempo Final Pass



100 points

Duet/Scene Analysis (first and final)

50 points

Duet/Scene First Pass



50 points

Duet/Scene Second Pass



50 points

Duet/Scene Final Pass



100 points

Audition Prep/Mock Audition


150 points

Audition Song Book




150 points

Attendance/ Participation/



200 points
1250 points total
Grading Scale:
“A”……1250-1125 points      “B”….1124-1001 points     “C”…..1000-900 points

Acquiring Music/Material:
In this course, you will be required to do outside research and “leg-work”. 
You are expected to work on your music outside of class. 

You will be responsible for choosing both the Pre-1970 ballad and the up-tempo song your present in class. 

You will not be responsible for choosing your duet.

You will be responsible for choosing the music you include in your “Audition Song Book”. 
Below are a few suggestions of resources for you to explore:
ONLINE SOURCES FOR SHEET MUSIC:
· www.musicnotes.com
· www.onlinesheetmusic.com
· www.newmusicaltheatre.com
· http://www.sheetmusicplus.com/series/the-singer-s-musical-theatre-anthology/1302812
· http://www.playbillstore.com/brpiseso.html
· www.musicaltheatersongs.com
OTHER SOURCES;
· The UNT Library has a very comprehensive and excellent selection of sheet music and Libretto’s.

· The main branch of the Dallas Public Library (downtown Dallas on Young Street) has an excellent selection of musical theatre Libretto’s.

Audition Song Book:

What is it? 

A three-ring binder that contains a variety of music for you to utilize for future auditions.

What kind of music do I need to find for the book?

· 3 Ballads (minimum)
· 3 Uptempo songs (1 rock, 1 country, 1 general uptempo)--minimum
· 2 Classic musical theatre standards (pre-1970)--minimum
· Choose songs that you like, that suit your range and type. 
· Choose songs that envision using for real auditions.
· Pin point the part in each song that you would use for an audition (the best 15 bars).
Withdrawing From a Course:

Should a student choose to drop this course, they must initiate the drop process and acquire all of the proper paperwork and signatures to ensure that you are dropped officially; otherwise you will be subject to a WF or F at the close of the semester.
Departmental Policy:

Open flame of any sort (smoking, candles, lighting matches or lighters) in scenes, monologues, improvisations or productions is not allowed. Any action of this sort must be pantomimed or cut.
American with Disabilities Act Notice

The UNT Department of Dance and Theatre does not discriminate on the basis of disability in the recruitment or admission of students. The content of this class requires each student to (a) actively participate in a safe manner and (b) spontaneously process visual and verbal cues. The student has the responsibility of informing the instructor of any disabling condition that will require modification in assignments or exercises. If you have a disability and feel you are unable to meet the requirements of this class without reasonable accommodations, please contact the instructor to discuss your particular disability.

Student Obligations to Academic/Production Work

D/T students are expected to budget and organize their time and efforts in order to meet both their academic and production commitments satisfactorily and on time.  The faculty and staff recognize that the academic and production assignments within the Department, as well as outside employment and other obligations, sometimes impose conflicting pressures on DT students.  One of the principal responsibilities of each student is to carefully identify and monitor the commitments that comprise his/her departmental assignments and outside obligations.  It is also important to keep in mind that production work and outside obligations do not constitute an excused absence from DT classes or from the completion of any required class assignments.  
SETE

The Student Evaluation of Teaching Effectiveness (SETE) is a requirement for all organized classes at UNT. This short survey will be made available to you at the end of the semester, providing you a chance to comment on how this class is taught.  I am very interested in the feedback I get from students, as I work to continually improve my teaching. I consider the SETE to be an important part of your participation in this class. The spring administration of the SETE, will remain open through the week of finals. 

Departmental Theatrical Productions Fall 2012:

Each student is required to see all Theatre Division productions performed this semester. We will discuss productions as a class. You are also encouraged to see as many productions in the Dallas Metroplex as possible. Observation is a powerful teacher. You get a free ticket to each departmental production. It is your responsibility to reserve your ticket through the Theater Box Office.

· Doubt: A Parable  By John Patrick Shanley   (Studio Theatre)
September 25th- 27th at 7:30p

September 27th and 28th at 2pm
· Bent By Martin Sherman   (University Theatre)
October 30th and 31st and November 1, 6, 7, and 8 at 7:30pm
November 2 and 9 at 2:00 pm
· Booby Trap By Ed Monk

(Student First Stage Series Production: RTFP Rm. 127)
November 13-15 at 7:30pm

COMMUNICATION:

I have created an email address exclusively for this class---All course communication will happen via this address: musicaltheaterUNT@gmail.com.  

If you need to reach me concerning something urgent please call my cell phone at 214-597-2140 to speak with me, text me or leave a message.
PLEASE! 

Get in the habit of checking your email everyday either the night before or morning of class for last minute communication from me. 

Because I continue to work as a professional actress and am expected to do so by UNT and the UNT Department of Dance and Theatre, I will occasionally have to cancel class for projects I am cast in—sometimes on short notice. Always check your email the night before class. While I am teaching I turn down more work that I accept---teaching is my first priority. However, conflicts are sometimes unavoidable especially due to re-shoots, re-records and clients with whom I have ongoing contracts with.

Final Words:
It is my wish for everyone to do well in this class; to learn and get an excellent grade. You all begin with an A+. The acting profession demands an extraordinary level of self-discipline and professional discipline. Consider this class--your commitment to it and to yourself—as a “professional testing ground”. 

I encourage you to challenge yourself and take risks, set personal goals and achieve them.

Congratulations on choosing to take this class. Honing your musical theater acting skills will give you an edge in the “real world” and will make you even more marketable.


CALENDAR
***This calendar serves only as a suggestion for how class days will be structured and is subject to change. Students will receive ample notice of any changes to the calendar. 
· Please Note: Anytime a final performance takes place you will turn in your final analysis.
August:
25th:
Meet and Greet/Goals/Class process

ALL: Identify range and “voice classification” 

Discuss Acting and singing….Acting the song.

“Story Song” assignment. 
September     
1st :


LABOR DAY—NO CLASS
8th:   

· Present “Story Song”. (ALL)

· Bring Ballad and Up-tempo choices to class today---choose songs today.

· Work Group Number 1
15th:


· Turn in “Story Song” video viewing response.

· All will turn in Ballad initial analysis 

      (Story, Character, Lyrics) 
· “Story Song” final pass. (ALL)

· Work Group Number 1
22nd:


· First Pass Ballad: ALL
· Work Ballads: ALL
29th:

· All will turn in Uptempo initial analysis 

      (Story, Character, Lyrics) 
· Second Pass Ballads: ALL

· Duets Assigned: ALL

· Work Group Number 1
October
6th:


· Turn in Duet initial analysis: ALL 

      (Story, Character, Lyrics) 
· First Pass Uptempo: ALL
· Work Uptempo: ALL

· Group Number work
13th:



· Turn in audition Uptempo and Ballad 16 bar written proposals: ALL

· Final Presentation Ballad: ALL

· Second Pass Uptempo: ALL

· Work Duets: 1-3
· Group Number work
20th:


· Final Presentation Uptempo: ALL

· Work Duets: 4-6

· Group Number work

27nd:
· Duet Presentation: ALL

· Mock Musical Theater Dance Audition/Feedback

November
3rd:


· Audition Material Presentation today: ALL
· 16 bars each: U/B and a one minute monologue
· Group Number Work
10th:

· Final Pass Duets: ALL
· Audition Material Presentation: ALL

· Group Number Work
17th:   
Workshop today with Guest Artist Kathy Morath

24th:

· Run through Mock Audition: Performance Level 

· Cabaret Discussion/ Confirm Performance Material
December

1st:  



· Mock Audition Today/Feedback with Joel Ferrell
8th: 



1:30-3:30pm FINAL EXAM: Rehearse Cabaret



7pm: Cabaret 
