University of North Texas							Spring 2014	 
RTVF 4415.002 
PERSPECTIVES ON BRITISH CINEMA
Tuesdays 9.30am-1.50 pm,  RTVF Room 264.
Instructor:  Dr. G.S. Larke-Walsh, Office 272a  
email:  larkewalsh@unt.edu
Office Hours:  Mondays 11.00 - 12.00 and by appointment.
Teaching Assistant:  Sharie Vance   

Course Description
As with any National Cinema, British Cinema cannot easily be defined.  The intention of the course is to discuss what we might think/feel is ‘typically British’ and then to delve deeper into the many different kinds of Cinema & TV of the modern period (the 'oldest' screening will be from 1995).  The focus will be almost exclusively on England (rather than Scotland, Wales or N. Ireland) and the most obvious themes will be class, politics, race and gender.  This course will offer an insight into the cinema of a familiar, yet often misunderstood culture.

Course Objectives:
To interrogate how British cinema & TV of the 1990s and 2000s reflects and informs the culture that produced it.

To encourage an understanding of representations of race, class, sexuality and gender as they appear in British cinema and TV of the 1990s and 2000s

To provide an understanding of how British cinema and TV is informed by and/or influences other film and TV industries   


Required Reading:
Rojek, Chris Brit-myth: Who Do The British Think They Are? London, Reaktion Books, 2007. (Available on-line through Willis library: http://iii.library.unt.edu/record=b4194047~S12)
Fitzgerald, John Studying British Cinema: 1999-2009 Leighton Buzzard, Auteur Books, 2010 (on reserve)

Secondary Reading 
Murphy, Robert (ed.) British Cinema of the 90s London, BFI 2000 (on reserve)
Other important reading is listed under each film, (as is secondary viewing).  A collection of extra reading will be available on blackboard Learn.

Your required work for this class includes:
	One midterm examination (in class)				30%
	One final examination (in class)				35%
	Two 4-5 page written assignments 				35%

Students expecting to do well in this class should read the assigned materials, attend and take notes on all components of the class, including discussions and screenings.  You do not need to notify me if you miss class, but it is up to you to get the lecture notes from another student, and/or view the assigned film(s), (most of which will be available at the Chilton Media Center within a day or so after the class meeting).  I can almost guarantee you will fail this class if you skip the assigned readings and/or continue to miss lectures and screenings.

Exams will be based on lectures, screenings, readings, and discussions.  The final will not be cumulative.  The Written Assignments will be TWO mini-research papers on a related topic (4-5 pages each - approx. 1,000 -1,500 words).  Details will follow in a  separate hand-out.  Late papers will be penalized 10% per day.  Your Final Grade will thus be based upon two in-class examinations, two written assignments.  You must complete each of these components in order to pass the class.  Any form of academic dishonesty will result in an F for this course.

NOTE:  The RTVF Department is committed to full academic access for all qualified students, including those with disabilities. In keeping with this commitment and in order to facilitate equality of educational access, faculty members in the department of RTVF will make reasonable accommodations for qualified students with a disability, such as appropriate adjustments to the classroom environment and the teaching, testing, or learning methodologies when doing so does not fundamentally alter the course.

If you have a disability, it is your responsibility to obtain verifying information from the Office of Disability Accommodation (ODA) and to inform me of your need for an accommodation. Requests for accommodation must be given to me no later than the first week of classes for students registered with the ODA as of the beginning of the current semester. If you register with the ODA after the first week of classes, your accommodation requests will be considered after this deadline. 
Grades assigned before an accommodation is provided will not be changed. Information about how to obtain academic accommodations can be found in UNT Policy 18.1.14, at www.unt.edu/oda, and by visiting the ODA in Room 321 of the University Union. You also may call the ODA at 940.565.4323. 










BREAKDOWN BY WEEKS AND CLASS MEETINGS

January 14th:  Introduction to the Course: Britain's national identity in popular form

Screening:  Harry Potter and the Order of the Phoenix (2007, dir. David Yates 138mins)

REQUIRED READING:  
Rojek, Chris Brit-myth Chapter 2: "Cool Britannia and the Nation"
Fitzgerald, John Studying British Cinema "Wallace, Gromit and Harry"
Watson, N "Hollywood UK" in Murphy, R (ed.)  British Cinema of the 90s pp.80-87

Screening Questions:
What universal themes do you see in Harry Potter and what unique themes are on offer?

Do you perceive Hogwarts as an elitist institution?  Do you agree with Jean Claude Milner that Harry Potter is a war machine against the ‘American way of life’ (see Fitzgerald p.44)

In response to ‘Cool Britannia and the Nation’ how does Harry Potter reflect modern Britain and/or modern America?  

Recommended Viewing:  Any of the Wallace and Gromit or Shaun the Sheep series.  Any of the Harry Potter movies.

January 21st:  Between Thatcher and Blair

Screening:  The Full Monty (1997, dir. Peter Cattaneo: 91 mins) 

REQUIRED READING:
Monk, C “Men in the 90s" in Murphy, R (ed.)  British Cinema of the 90s pp. 156-166
Hill, J "Failure and Utopianism: Representations of the Working Class in British Cinema of the 1990s" in Murphy, R (ed.)  British Cinema of the 90s pp.178-187

Screening Questions:
Using Monk’s discussion of ‘men in the 90s’ how are representations of masculinities in The Full Monty simultaneously critiqued and celebrated?

How does the film deal with representations of class: is it a simple equation of them and us?  How does it relate to your understanding of class?

What does the film have to say about communities?  Does it ring true, or does it appear utopian?

Recommended Viewing: Brassed Off (1996), Billy Elliot (2000), Last Orders (2001)      

January 28th: National identity and the Royals

Screening:  The Queen (2006, dir. Stephen Frears: 106mins)

REQUIRED READING:
Rojek, Chris Brit-myth Chapter 4 "The Navel of the Nation"
Fitzgerald, John Studying British Cinema "New Heritage Cinema"

Secondary Reading:  
Luckett, M "Image and Nation in 1990s British Cinema" in Murphy, R (ed.)  British Cinema of the 90s pp. 88-99

Screening Questions:
Compare the film to your memory of events.  Does it change your perception?  If so: how?  

How is this film different to a ‘heritage film’.  How is it similar?  (Relate this to Fitzgerald’s chapter on new heritage cinema)

What does this film say about Britishness and royalty?  In ways are the themes similar to celebrity: in what ways is it different?

Recommended Viewing:  Elizabeth (1999, dir. John Madden), Shakespeare in Love (1999, dir. John Madden), The Madness of King George (1994), Mrs Brown (1997)


February 4th:  Re-visiting the past in terms of the present

Screening:  Behind the Lines (original title: Regeneration, 1997, dir. Gilles MacKinnon: 114mins)

REQUIRED READING:
Rojek, Chris Brit-myth Chapter 5 "Myths of Genealogy and Intention"
Church Gibson, P "Fewer Weddings and More Funerals: Changes in the Heritage Film"  in Murphy, R (ed.)  British Cinema of the 90s pp.115-124

Screening Questions:
View this film like a revisionist War film.  It aims to give a new perspective on an well-known theme.

The film mixes poetic and realist scenes.  How does that mix affect you?  Do you think a mix of styles makes the themes more powerful or not?

What has the film to say about class?  What is your view of the army hierarchy?  Which character do you relate to the most? (Relate this to Rojek’s chapter ‘Myths of Genealogy’)

Consider the theme of heroism in the film.  Is it similar or different to American concepts of heroism?


Recommended Viewing:  Jude (1996, dir. Michael Winterbottom), The Wings of the Dove (1997, dir. Iain Softley)

February 11th:  New Realism (new versions of 'It's grim up North') 

Screening:  Ratcatcher (1999, dir. Lynne Ramsay:  94mins)
   
REQUIRED READING: 
Rojek, Chris Brit-myth Chapter 6 "Britons Today"
Fitzgerald, John Studying British Cinema "The New Realism - Girls on Top"

Secondary Reading:  
Macnab, G "Unseen British Cinema" in Murphy, R (ed.)  British Cinema of the 90s pp.135-144

Screening Questions:
Like last week’s screening this film mixes poetic and realist aesthetics.  What are your thoughts on these styles?

Do you sympathize with the main character?  What does the film encourage you to forget in order to do so?  (What if the character had been female?)

Consider this image of Britain (Scotland).  Does it feel alien?  Try to adapt it to an American setting.

Recommended Viewing: We Need to talk about Kevin (2010), Morvern Callar (2002), Fishtank (2009, dir. Andrea Arnold), 

February 18th:  Multi-cultural Britain 

Screening:  Brick Lane (2007, dir. Sarah Gavron 102mins) 

REQUIRED READING: 
Rojek, Chris Brit-myth Chapter 3: "Is a National Day Possible?"
Fitzgerald, John Studying British Cinema "Existing Identities - Reflecting Black and Asian Britain in the Noughties"


Secondary Reading:
Alexander, K "Black British Cinema: Going Going Gone" in Murphy, R (ed.)  British Cinema of the 90s pp.109-114 

Screening Notes:
Immigration is not unique to Britain.  What universal themes does this film consider?  Relate this to Rojek’s chapter on ‘is a national day possible’ and to your experience in the U.S.

What do you think to the representation of men in this film? (Is the film a sympathetic view of gender, or does it use stereotypes and cliches) 

Recommended Viewing: Bhaji on the Beach (1993, dir. Gurinder Chadha), East is East (1999, dir. Damien O’Donnell, Bend it Like Beckham (2002, dir. Gurinder Chadha: 112 mins)

February 25th:  Fear of the ‘Chav’ 

Screening: Eden Lake (2008, dir. James Watkins 91 mins)

REQUIRED READING:
Fitzgerald, John “Eden Lake: Modern British Nightmares” in Studying British Cinema 1999-2009 pp. 216-221
Jones, Owen “Introduction” Chavs: The Demonization of the Working Class” London, Verso, 2012. pp. 1-12

Screening Questions:
Jenny and Steve are on a romantic weekend away.  How is nostalgia mixed into the contemporary nightmare?

Consider Jones’ description of Chavs.  How are the kids and parents presented in this film?  Is there ‘any’ motivation provided at all for the kids’/parents’ actions?

Did the ending surprise you?  If not, why not? (genre clues?)


March 4th :  MID TERM EXAM


March 7th :  FIRST ASSIGNMENT DUE *****


SPRING BREAK







March 18th British Gangsters (I will be absent this week).

Screening:  Sexy Beast (2000, dir. Jonathan Glazer, 89mins.)

REQUIRED READING:

Chibnall, Steve “Travels in ladland: the british gangster film cycle 1998-2001” in Murphy, P The British Cinema Book (3rd ed.) London, Palgrave MacMillan (2001) pp. 375-386.

Screening Questions:
This film has been criticized for being ‘too American’ (and thus denying the cultural specificity of the characters).  What do you think?

How would you characterize the Gal (Gary)?  Is he a regular hero?  If not, what makes him different?

This film could easily be said to characterize ‘cool Britannia’ (like Chibnall’s discussion of other gangster films of this period).  What visions of Britain does it present?  What does Spain represent for Britons?

Have you seen or heard of ‘poetic realism’?  How does this film reference that style?   

Recommended Viewing: Layer Cake (2004, dir. Matthew Vaughan), Face (1997, dir. Antonia Bird) 

March 25th: British TV: Detective Heroes

Screening: Sherlock: The Great Game (Series 1, Episode 3, creators Mark Gattiss & Stephen Moffatt, BBC, 2010) 

REQUIRED READING:
Arthurs, J "Contemporary British TV" in Higgins, M; Smith, C; Storey, J (eds) Modern British Culture Cambridge Uni Press (2010), pp. 171-188 
Gillespie, M.A. & Harphan, J.S. “Sherlock Holmes, Crimes and the anxieties of Globalization” in Critical Review: A Journal of Politics and Society 23:4, pp.449-474

Screening Questions:
How has Holmes been updated for a 21st century audience?  What cultural references does it make?

What do we desire in Holmes?  See Gillespie and Harphan for ideas

Let’s talk about sex and why there isn’t any in Sherlock Holmes’ world

Recommended Viewing: Life On Mars (UK Series, BBC, 2006-2007)


April 1st: British TV Comedy

Screening:  The Office (UK Series, BBC, 2001-2003)  The IT Crowd (Channel 4, 2006-2010)

REQUIRED READING:
Thompson, B "The Office..." in Sunshine on Putty: The Golden Age of British Comedy from Vic Reeves to The Office London, Fourth Estate Pub. (2004), pp. 401-416
Medhurst, Andy “Englishness” in A National Joke: Popular Comedy and English Cultural Identities London, Routledge, 2007 pp.39-62

Secondary Reading:
Griffin, J “The Americanization of The Office” in Journal of Popular TV Film and TV (2008) pp. 155-163

Screening Questions:
(Try and watch as many episodes of each show as possible).  How is humor used to reference current social taboos or interests?

What are the structural/aesthetic differences between The Office and The IT Crowd?  How are they similar and/or different?

Recommended Viewing:  The Smell of Reeves and Mortimer (distributed by BBC, 1993-1995),  Father Ted (Channel 4, 1995-1998),  League of Gentlemen (BBC, 1999-2002)   


April 8th: No sex please we're British

Screening: Butterfly Kiss (1995, dir. Michael Winterbottom) 

REQUIRED READING: 
Fitzgerald, “Authorship in the Noughties: Michael Winterbottom”
Bruzzi, S "Two Sisters, the Fogey, the Priest and his Lover: Sexual Plurality in the 1990s British Cinema" in Murphy, R (ed.)  British Cinema of the 90s pp. 125-134

Secondary Reading:  
Smith, C "British Sexual Cultures" in Higgins, M; Smith, C; Storey, J (eds) Modern British Culture Cambridge Uni Press (2010), pp.244-261
Christie, I "As Others See Us: British Film-making and Europe in the 90s" in Murphy, R (ed.)  British Cinema of the 90s pp. 68-79

Screening Questions:
This film is meant to be a dark comedy.  What taboo issues is it exploring?

Is it respectful to notions of lesbian love, or is lesbian love shown simply as spectacle and ultimately a destructive desire?

Miriam’s ‘testimony’ frames the film.  Does that affect how we view events?


Recommended Viewing: Sister, My Sister (1995, dir. Nancy Meckler: 104 mins), Priest (1994, dir. Antonia Bird) Kinky Boots (2005, dir. Julian Jarrold) 
 Secrets and Lies (1995, dir. Mike Leigh: 142 mins) Sightseers (2010, dir. Ben Wheatley)

April 15th:  Bitter Nostalgia  

Screening: This is England (2006, dir. Shane Meadows: 101mins)

REQUIRED READING:
Fitzgerald, J "Authorship in Noughties British Cinema: Shane Meadows"
Rojek, C "British Ressentiment"

Secondary Reading: 
Lay, S "1990s and Beyond: Contemporary social Realism" in British Social Realism: From Documentary to Brit Grit Wallflower Press, (2002), pp. 99-116

Screening Questions:
Is the film simplistic in its portrayal of skinhead culture?  Have you seen American History X?  How do the films compare?

What vision of England do you see?  Can it be seen as a revisionist heritage film?  A social realist film?  

To what extent is the film a father/son narrative?  (Woody as the good father and Combo as the bad father)

Recommended Viewing: Kidulthood (2006, dir. Menhaj Huda),  A Way of Life (2004, dir. Amma Asante), Sweet Sixteen (2002, dir. Ken Loach), My Name is Joe (1998, dir. Ken Loach), Vera Drake (2004, dir. Mike Leigh), Happy-Go-Lucky (2008, dir. Mike Leigh), Little Voice (1998, dir. Mark Herman)

April 22nd:  British Bromances

Screening: Shaun of the Dead (2004, dir. Edgar Wright: 99 mins)

REQUIRED READING:
Rojek, C "The Citizenship Test"
Fitzgerald, J "The Revival of the British Horror Film"

Screening Questions:
Questions of individuality versus drone-behavior characterize this film.  How is humor/horror used as social critique

What about the ending?   What does the survival and employment of zombies say about modern living?

How does this film work as a bromance as well as a traditional heterosexual romance?

Recommended Viewing: Hot Fuzz (2007), Lesbian Vampire Killers (2009)

April 29th New Cinema

Screening:  Sightseers (2012, dir. Ben Wheatley, 88mins)


May 2nd :  SECOND ASSIGNMENT DUE *******
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EXAM WEEK: Final exam is  
