
MUJS 3610, Jazz Arranging I 
 
General Information 
MUJS 3610.001, Jazz Arranging (3 credits, offered only in the fall semester) 
Required of all jazz majors 
 
Class Time – MW 11:00 – 11:50 TH or Fri Lab as scheduled  
 
Professor: Richard DeRosa 
Richard.DeRosa@unt.edu 
derosamusic@gmail.com 
973-953-1471 
 
Course description: Introduction to arranging for the small jazz group. Specific 
technical and expressive exercises are assigned to help the student develop the 
writing skill and concepts necessary to realize comprehensive arrangements for 
various size small jazz groups. 
 
Course prerequisites: MUJS 1360, 1361, 1370, 1371 (Jazz Fundamentals), 
1470 (Intro to Jazz Recordings), and MUTH 1500 (Music Theory) 
 
Required text: Basics in Arranging, Paris Rutherford - available at the UNT 
Bookstore. 
 
Suggested books 
Essential Dictionary Series (Orchestration, Notation, Music Dictionary) - Alfred 
Music; Bill Dobbins – Jazz Arranging and Composing: A Linear Approach 
 
Course objectives: To introduce basic arranging concepts for musicians who 
are primarily performance majors: overtone series, transposition, range, 
registers, texture (monophonic, polyphonic, homophonic), counterpoint, harmonic 
voicings, form and development, manuscript preparation. 
 
Learning outcomes and other requirements: There are three recording 
projects that must be approved by the instructor. Each project is usually an 
arrangement of a standard or jazz tune for a specified instrumentation. Concert 
sketch scores and transposed scores will be used. Individual parts must be 
created for each of the horns in appropriate clef and key (transposed as 
necessary). Rhythm parts may be consolidated in a master part or separately. 
Digital calligraphy (Finale or Sibelius) is preferred for the parts but hand 
calligraphy is encouraged for the sketch scores and required for the first project. 
 
 
 



Topical outline of content: 
 
1.  Arranging basics – Overtone series, range, register, transposition, writing at  

   (and away from) the piano, manuscript preparation. 
2.  Monophonic texture – instrument choice with regard to key, range restrictions,  
    and expression; blend and balance with collective instruments; unison vs.  
    octaves. 
3. Polyphonic texture – counterpoint in various forms: melodic, harmonic, bass  
    line. 
4.  Homophonic texture – 3-voices to 5-voices for various horns in a small jazz  
     group. 
5.  Orchestrating for the rhythm section – writing bass lines, top line melody for  
      guided harmonic outline, written voicings, master rhythm parts. 
6.  Creating formal elements – intro, ending, transition from expositional contents. 
7.  Manuscript preparation – concert sketch score, transposed score, individual  
     transposed parts, master rhythm part and individual rhythm parts. 
8. Prepare 3 recording projects that incorporate all three textures and  
    contrapuntal techniques. Formal aspects include an introduction and ending.      
    There will be some performances in class so students are expected to bring  
     their instrument. The three main projects are recorded in ensembles outside  
     of the class. 
 
 
Guidelines/suggestions for greater learning: 
 
Students must participate in order to achieve an effective level of 
accomplishment. In addition to maintaining weekly assignments, the student 
must listen to music that reflects the current objective. An analysis (of the writing, 
not the performance) of the music must occur regarding tonality, range and 
register, melodic/harmonic and rhythmic analysis, counterpoint, texture, and 
development. Any performances in ensembles also provide an active 
environment to observe and/or influence the writing process. Students should 
also interact with other students or teachers who play different or less familiar 
instruments to learn more about potential performance problems and/or 
characteristics.  
 
 
Guidelines for methods of student assessment: 
 
The homework assignments are to be viewed as “practice” sessions in 
preparation for a recording project. Each assignment is evaluated by the lab 
instructor and returned to the student for self-study. In situations where the 
studentʼs work is unsatisfactory or even less than excellent, the student may redo 
and re-submit the assignment for another review. The final review determines the 



grade for that assignment. All assignments are issued as a minimum for 
satisfactory accomplishment. The more creative and inspired student is 
encouraged to progress beyond the minimum as desired.  
 
In general, the grades for the recording projects are based on the content of 
the work and the professional appearance of score and part preparation. It is the 
studentʼs responsibility to make the recording. 
 
Grade determination - each recording project is worth 20% totaling 60% of the 
grade for all three projects. Homework assignments and class/lab participation 
comprise the remaining 40%. 
 
 
Office of Disability Accommodation 
The University of North Texas makes reasonable academic accommodation for students 
with disabilities. Students seeking accommodation must first register with the Office of 
Disability Accommodation (ODA) to verify their eligibility. If a disability is verified, the 
ODA will provide you with an accommodation letter to be delivered to faculty to begin a 
private discussion regarding your specific needs in a course. You may request 
accommodations at any time, however, ODA notices of accommodation should be 
provided as early as possible in the semester to avoid any delay in implementation. Note 
that students must obtain a new letter of accommodation for every semester and must 
meet with each faculty member prior to implementation in each class. For additional 
information see the Office of Disability Accommodation website at 
http://www.unt.edu/oda. You may also contact them by phone at 940.565.4323. 
 
Financial Aid Satisfactory Academic Progress (Undergraduates)   
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid.  
Students must maintain a minimum 2.0 cumulative GPA in addition to successfully completing a required 
number of credit hours based on total registered hours per term.   Students cannot exceed attempted credit 
hours above 150% of their required degree plan.  If a student does not maintain the required standards, the 
student may lose their financial aid eligibility. 
  
If at any point you consider dropping this or any other course, please be advised that the decision to do so 
may have the potential to affect your current and future financial aid eligibility. Please visit 
http://financialaid.unt.edu/satisfactory-academic-progress-requirements for more information about 
financial aid Satisfactory Academic Progress. It may be wise for you to schedule a meeting with an 
academic advisor in your college or visit the Student Financial Aid and Scholarships office to discuss 
dropping a course being doing so. 
  
Financial Aid Satisfactory Academic Progress (Graduates) 
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid. 
Students must maintain a minimum 3.0 cumulative GPA in addition to successfully completing a required 
number of credit hours based on total registered hours per term. Students cannot exceed maximum 
timeframes established based on the published length of the graduate program.  If a student does not 
maintain the required standards, the student may lose their financial aid eligibility. 
  
If at any point you consider dropping this or any other course, please be advised that the decision to do so 
may have the potential to affect your current and future financial aid eligibility. Please visit 
http://financialaid.unt.edu/satisfactory-academic-progress-requirements for more information about 



financial aid Satisfactory Academic Progress. It may be wise for you to schedule a meeting with an 
academic advisor in your college or visit the Student Financial Aid and Scholarships office to discuss 
dropping a course being doing so. 
 
 
 
Academic Integrity 
 
Academic Integrity is defined in the UNT Policy on Student Standards for Academic 
Integrity.  Any suspected case of Academic Dishonesty will be handled in accordance 
with the University Policy and procedures.  Possible academic penalties range from a 
verbal or written admonition to a grade of “F” in the course.  Further sanctions may apply 
to incidents involving major violations.  You will find the policy and procedures at:  
http://vpaa.unt.edu/academic-integrity.htm. 
 
 
Student Behavior in the Classroom 
 
Student behavior that interferes with an instructor’s ability to conduct a class or other 
students’ opportunity to learn is unacceptable and disruptive and will not be tolerated in 
any instructional forum at UNT. Students engaging in unacceptable behavior will be 
directed to leave the classroom and the instructor may refer the student to the Center for 
Student Rights and Responsibilities to consider whether the student’s conduct violated 
the Code of Student Conduct.  The university’s expectations for student conduct apply to 
all instructional forums, including university and electronic classroom, labs, discussion 
groups, field trips, etc. The Code of Student Conduct can be found at:  www.unt.edu/csrr. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



WEEKLY AGENDA 
 
 
Week 1 -  Lecture: overtone series, arranging at the piano and its potential  

hazards,monophonic texture, transposition of standard big band  
instrumentation.  
  
Assignment - take the melody, Tune Up, and write it out in the 
proper clef and key for each of the instruments discussed in class.  
Reading: Benefits of Jazz Arranging (found in the Blackboard 
Lesson 1 folder). 
For further reference. read the Preface, pages 39-43, and pages 
74-86 in the Rutherford book.  

 
 
Week 2 –  Lecture 1: Monophonic texture - finding the appropriate key and 

register for various instruments and voices. Read pages 16-18 in 
the Rutherford book. 
 

Assignment 1 - take the melody, Wave, and answer the questions provided with  
regard for instrument/vocal assignment. 
 

  Lecture 2: Monophonic texture - unison vs. octaves. 
  Discuss range of the instruments plus weight and balance as it  

affects and enhances expression. 
 
Assignment 2 - orchestrate only the melody of Stella By Starlight. Instrument  
  choices should be based on expression as determined by color,  

range, dynamics, and weight. Also indicate default (not arbitrary) 
dynamic markings as suggested by register. Select a tempo and 
rhythmic style and write the melody using rhythms that are 
appropriate to the rhythmic style. Also use phrase markings to 
suggest contour and breathing. Use articulations – accents and 
staccato markings to convey your emotions. 

 
Week 3 -  Lecture: Monophonic texture - unison vs. octaves and their  

pragmatic necessities. 
 

Assignment - use the “unison” soli passage based on Sweet Georgia Brown.  
Assign the instruments (saxes/tpt/tbn) accordingly to preserve  
the proper feeling of buoyancy, technical proficiency, and 
excitement. Avoid the bass register. Read pages 44-49 (Harmonic 
Density) in the Rutherford book. 

 



Week 4 -  Discuss counterpoint - polyphonic texture. 
  Melody w/distinct bass line - Little Brown Jug, Footprints, Birdland 
   
Assignment - Use this contrapuntal technique and arrange a tune by  

adding a “melodic” bass line (ostinato or not). Work on a grand staff 
in concert pitch. 12-16 bars is sufficient. Read Chapter 6 in the 
Rutherford book. 

 
Week 5 -  Melody w/distinct ʻcompingʼ pattern - All Blues, Maiden Voyage 
 
Assignment - Use this contrapuntal technique and arrange a tune that  

incorporates a specific harmonic accompaniment. Write your sketch  
in concert pitch. Place the melody on a single stave and use a  
grand staff for your ʻcompingʼ sketch. 12 -16 bars is sufficient. 
Read pages 52-62 in the Rutherford book. 

 
 
Week 6 -  Melody vs. countermelody - Gerry Mulligan, Chet Baker Quartet  

Lecture/demonstration using Have You Met Miss Jones? as an  
example (sample sketch provided). 

 
Assignment - Using this contrapuntal technique, take a melody from a   
  standard tune, add a countermelody and indicate a simple bass  

line. Write your sketch in concert pitch. Use a single stave for the  
melody and a grand staff for the countermelody and bass line. 

 
Week 7 -  Review previous assignment in class. 
 
Assignment - (Project 1) Utilize all (or at least two) of the contrapuntal  

techniques to create a full arrangement. Night and Day is used as 
an example with sample sketch provided. Orchestrate your 
arrangement from the concert sketch. Prepare transposed parts for 
performance/recording.  Concert sketch and transposed parts are 
to be done in pencil. Refer to pages 63-68 in the Rutherford book. 
 

  
Week 8 -  Record Project 1 during this week and submit it in your Lab. 
 

Lecture/demonstration on chord voicings (homophonic texture).  
3-note voicing techniques using Donʼt Blame Me as an example 
(sample sketch provided). 
 

Assignment 1 – analyze Donʼt Blame Me and perform it on piano during your lab.  
   Read pages 47-48 and practice the Arrangerʼs Piano section  



   found on page 4 and a 3-horn sketch found on page 14 of the  
   Rutherford book. Analyze Rutherfordʼs 3-horn arrangements on  
   pages 98-107 and 136-142. 

 
Assignment 2 - sketch an arrangement (in concert pitch on the grand staff)  
     of a standard tune using the harmonic techniques discussed in  

   class. 
 
Week 9 -  Reflection on recording project 1 in class. 
 
Assignment - (Project 2) Orchestrate your arrangement from the concert  

sketch. Prepare score and transposed parts in digital format for 
performance/recording in an ensemble. Read pps. 58-62 in the 
Rutherford book. 

 
Week 10 -  Record Project 2 during this week and submit it in your Lab. 
 

Lecture/demonstration on chord voicings (homophonic texture).  
5-note voicing techniques (Block and Drop 2) using Street of 
Dreams as an example (sample sketch provided). 

 
Assignment 1 – analyze and perform Street of Dreams on piano during your lab. 
 
Assignment 2 - sketch out an arrangement (in concert pitch on the grand staff)  
     of My Ship (1st ʻAʼ section only) using the harmonic techniques  

   discussed in class. 
 
Week 11 – Lecture/demonstration on chord voicings (homophonic texture).  
         5-note voicing techniques (open independent) using Blue in Green as  

        an example. 
 

Assignment 1 – Fill in the Voicing Chords (Blue in Green) sheet using a 5-note  
    density.  
 

Assignment 2 - perform your work on piano during your Lab.  
 

Week 12 - Analyze the arrangement of "The Nearness of You" for orchestration  
      techniques that also include the rhythm section. Sketch out some  
      ideas (in concert pitch on the grand staff) using the voicing and  
      contrapuntal techniques discussed in class. All 5 horns do not have to  
      play simultaneously. The group can be subdivided or feature a soloist  
      at times. The rhythm section should be integrated with the horns - not  
      just slashes and symbols. 

 



Assignment - (Project 3) begin work on your final project. Analyze Rutherfordʼs   
arrangement on pages 125-128. 

 
Week 13 -  Continue work on your final project.  

Listening examples - writing for 4 and 5 horns. 
   
Assignment – (Project 3) continue work on your final project. 
 
 
 
Week 14 -  Record Project 3 during this week and submit it in your Lab. 
 
Week 15 - Reflection (class discussion of recorded projects).  
 
Assignment – Take all of the writing aspects discussed this semester and create  

a composition during the semester break. Read Chapter 4 in the  
Rutherford book. 

 
 
 


