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ASTU 4290 - Topics 
Fall 2011 
Instructor: Paho Mann 
Email:pahomann@unt.edu 
Office OSH 157 Hrs: Thursday 3:30pm – 5:30pm and by appointment 

 

Course Description 

An advanced and comprehensive exploration of selected topics and projects in photography. 
 
Topic Content: Field Photography 
 

“It may be that the developers, residents, and corporate owners of the new American village 
have gotten exactly what they want.  Like all such rare complete triumphs, the victors are left to 
consider not the limits of their effort but the quality of their original vision.” – Bob Thall, The New 
American Village, 1999 
 
“When you move through suburbia – from the old inner-ring suburbs out through the most 
distant exurbs – you see the most unexpected things: lesbian dentists, Iranian McMansions, 
Korean megachurches, outlaw-biker subdevelopments, Orthodx shtetls with Hasidic families 
walking past strip malls on their say to shul. When you actually live in suburbia, you see that 
radically different cultural zones are emerging, usually within a few miles of one another and in 
places that are architecturally interesting as a piece of aluminum siding.”  - David Brooks, Worlds 
Way: New Suburban Landscapes, 2008 
 
“…to create a place of character and quality, you have to be able to define space. So how is that 
being accomplished here? If you stand on the apron of the Wal-Mart over here and try to look at 
the Target store over here you can’t see it because of the curvature of the Earth. That’s nature’s 
way of telling you that you’re doing a poor job of defining space. Consequently, these will be 
places that nobody wants to be in. These will be places that are not worth caring about.” – 
James H. Kunstler, TED talk: “James H Kunstler dissects suburbia”, 2004 

 
This is an advanced studio course with emphasis on collaborative fieldwork in the greater Dallas Fort 
Worth area. The Dallas/Fort Worth metroplex is one of the most rapidly developing areas in the United 
States. Collin, Denton, and Rockwall counties are all among the top thirty fastest growing in the county. 
It seems that expansion has defined our cities.  This makes examining existing suburban developments 
in creative ways more relevant then ever.  Throughout this course we will use art to interpret, analyze, 
and criticize the place where we live.  We will also consider the efficacy of art making in projecting 
solutions, taking activist stances and creating a new understanding of our surroundings.  
 
This course requires students to synthesize concepts, technical skills and knowledge acquired from 
previous courses.   

Course Objectives 

1. Began a visual index of types of places in the DFW metroplex 

2. Work collaboratively to create art that interprets, documents, and responds to the environment 
in the DFW metroplex and the course readings/ discussions  

3. Create a portfolio of artwork from your experience in the class 
4. Create an exchange portfolio 
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Course Structure 

 
This is a studio class.  You will be expected to plan ahead and work during class time. Generally, we will 
hold discussions, demonstrations, critiques and lectures on Mondays and have studio time on 
Wednesdays. There will be three critiques and a final portfolio. Students will create work individually and 
collaboratively.   

Course Readings  

In library and online: 
 
Brooks, David. "Our Sprawling Supersized Utopia." Worlds Away: New Suburban Landscapes. 
Minneapolis: Walker Art Center, 2008. 26-32.  
 
Rachel Hooper and Jayme Yen. “A Lexicon of Suburban Neologisms.” Worlds Away: New Suburban 
Landscapes. Minneapolis: Walker Art Center, 2008. 271-278.  
Also available at: http://design.walkerart.org/worldsaway/?show=Lexicon 
 
New Topographics: Photographs of a Man-Altered Landscape, William Jenkins, ed. International 
Museum of Photography (Rochester, NY), 1975. 
 
Dolores Hayden and Jim Wark, A Field Guide to Sprawl. Norton, W. W. & Company, Inc. 2006 

Grading 

Critique One: 25% 
Critique Two: 25% 
Project Proposals: 10% 
Final Portfolio: 30% 
Reading Questions/ Quiz: 10% 
 
Late work will be graded down one letter grade for each class period it is late.  Work later then one week 
late will not be accepted and will receive the grade of F. No exceptions.  
 
Critiques: Projects will be graded on: 
1) Image content (thoughtfulness of subject, approach, and craft) 
2) Craft (excellence in technique is expected) 
3) Fulfillment of assigned number of images and presentation method. 
 
Incomplete projects will receive the grade of 0 (F). 
 
If you have questions about these requirements please ask before the day of your critique.  Critiques will 
be graded on image content and craft.  

Attendance Policy 

Regular and punctual attendance is mandatory.   
 

1. Three unexcused absences will be tolerated. 
2. More than three absences will require a note from a doctor or a note from the art office 

explaining a critical family/personal problem in order to be excused. 
3. More than three unexcused absences will affect your final grade by at least one letter grade per 

absence. 
4. Most lectures, demonstrations, and assignments will occur at the beginning of class periods and 
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will not be repeated for those who come in late. If you are late to class, you will need to notify 
me at the end of the class period to replace an absence with a tardy.  Three tardies will 
constitute an absence. 

         A tardy is considered to be arrival 5 minutes after the beginning of class. 
5. Assignments that are turned in late will receive one letter grade lower per day for each day they 

are late. 
6. Examinations missed may only be made up with an official doctor’s excuse. 
7. Critiques missed may not be made up and grades will reflect the student’s failure to participate 

in the critique discussions. 
 
American Disabilities Act: 
The College of Visual Arts and Design is committed to full academic access for all qualified students, 
including those with disabilities. In keeping with this commitment and in order to facilitate equality of 
educational access, faculty members in the College will make reasonable accommodations for qualified 
students with a disability, such as appropriate adjustments to the classroom environment and the 
teaching, testing, or learning methodologies when doing so does not fundamentally alter the course. 
 
If you have a disability, it is your responsibility to obtain verifying information from the Office of Disability 
Accommodation (ODA) and to inform me of your need for an accommodation. Requests for 
accommodation must be given to me no later than the first week of classes for students registered with 
the ODA as of the beginning of the current semester.  If you register with the ODA after the first week of 
classes, your accommodation requests will be considered after this deadline.  
 
Grades assigned before an accommodation is provided will not be changed. Information about how to 
obtain academic accommodations can be found in UNT Policy 18.1.14, at www.unt.edu/oda, and by 
visiting the ODA in Room 321 of the University Union. You also may call the ODA at 940.565.4323.  
 
Course Risk Factor: 
According to University Policy, this course is classified as a category three course. Students enrolled in 
this course are exposed to significant hazards which have the potential to cause serious bodily injury or 
death. In this class, those risks are related to improper use/handling of chemicals and electrical devices. 
Students enrolled in this class will be informed of potential health hazards or potential bodily injury 
connected with the use of materials and/or processes and will be instructed about how to proceed 
safely. 
 
The College of Visual Arts and Design also requires the following statement: 
“Students who are pregnant or will become pregnant during the course of the semester are advised to 
check with their doctor immediately to determine if any additional risks are reason to postpone this 
course until a later semester.  Upon request, your professor will provide a list of chemicals and safety 
issues for your doctor to review.  Material Safety Data Sheets are available on all chemicals.  It will be up 
to you and your doctor to determine what course of action to take.” 
 
Building Emergency Procedures:  In case of emergency (alarm will sound), please follow the building 
evacuation plans posted on each floor of your building and proceed to the nearest parking lot. In case of 
tornado (campus sirens will sound) or other weather related threat, please go to the nearest hallway or 
room on your floor without exterior windows and remain their until an all clear signal is sounded. Follow 
the instructions of your teachers and act accordingly. 
 
Center For Student Rights and Responsibilities: The following statement reminds students of their 
rights and responsibilities within the academic community – “Each University of North Texas student is 
entitled to certain rights associated with higher education institutions.  See www.unt.edu/csrr for further 
information.” 
 
The instructor retains the right to change the syllabus with or without notice. 
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STUDENT ACKNOWLEDGEMENT:  
 
 
 
 I        (print) acknowledge that I have read the course 
syllabus.  I understand the course structure, grading and attendance policies as well as the risk factor 
rating.  I hereby agree to the syllabus and its provisions. 
 
 
 
Course number and section 
 
                                                                                                                                           

  
 
 

 Risk Rating 
 
 
 
 
 
 
 

Student phone #, e-mail address (print)  Signature  Date 
 
   

 
 

  

Faculty Name  Signature  Date 
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Week One 8/29 & 8/31 
Monday 
Go over syllabus, Introduce Readings 
 
Wednesday 
Introduce Critque One: Visaul index of 
suberbia/scavinger hunt 
Discuses Readings: Rachel Hooper and Jayme Yen. 
“A Lexicon of Suburban Neologisms.” 

Week Two 9/5 & 9/7 
Monday 
Labor Day (no classes) 
 
Wednesday 
Discuses Readings: Brooks, David. "Our Sprawling 
Supersized Utopia." 
Discuses Exchange Portfolio Options  

Week Three 9/12 & 9/14 
Monday  
Lecture: Historical Examples of Field Photography 
 
Wednesday  
Melanie McWhorter Lecture 

Week Four 9/19 & 9/21 
Monday  
Lecture: Contemporary Examples of Field 
Photography 
 
Wednesday 
Studio Day: Visual index of suburbia 

Week Five 9/26 & 9/28 
Monday 
Crit One (All Groups) 
 
Wednesday 
Crit One Continued 

Week Six 10/3 & 10/5 
Monday 
Individual Meetings 
 
Wednesday 
Individual Meetings 

Week Seven 10/10 & 10/12 
Monday 
Portfolio Proposals Due 
Create Shooting/ Critique groups 
 
Wednesday 
Studio Day:  

Week Eight 10/17 & 10/19 
Monday  
Presentation methods and display  
 
Wednesday  
Studio Day 

Week Nine 10/24 & 10/26 
Monday  
Lecture 
 
Wednesday  
Studio Day 

Week Ten 10/31 & 11/2 
Monday  
Crit Two Group A 
 
Wednesday 
Studio Day 

Week Eleven 11/7 & 11/9 
Monday  
Crit Two Group B 
 
Wednesday 
Studio Day 

Week Twelve 11/14 & 11/16 
Monday  
Crit Two Group C 
 
Wednesday  
Assemble Exchange Portfolios 

Week Thirteen 11/21 & 11/23 
Monday  
Final Crit Group A 
 
Wednesday  
TBA 

Week Fourteen 11/28 & 11/30 
Monday   
Final Crit Group B 
 
Wednesday  
TBA 

Week Fifteen 12/5 & 12/7 
Monday  
Final Crit Group C 
 
Wednesday  
Exchange Portfolios Due


