ENGL 3140 Syllabus, 2
Instructor: Parul Kaushik
Time and Room: Lang 309, Mon & Wed 2-3:20 PM
Email: parulkaushik@my.unt.edu
Office Hours: By appointment (Zoom option available)
Course Description: Reading Like a Writer
Writing goes hand in hand with reading, and a serious writer is expected to engage in close reading to master the craft. If fiction writing is a train, I believe close reading is its engine, invigorating a writer’s imagination and pushing them to access and shape their creativity. Reading like a writer means reading not just for pleasure or meaning, but for technique.
ENGL 3140 is an entryway course to UNT’s fiction writing curriculum. In this course, we will read and analyze the techniques that other fiction writers have successfully employed. Through workshops, discussion of readings, in-class writing exercises, assignments, and presentations, students will develop a working vocabulary of craft terminology. Through the workshop, students will create literary work, such as a short story or a novel chapter, which they will revise later for the final portfolio. Students will also give an informal presentation on a short story of their choice. This course requires significant class participation, both verbal and written, with written participation taking the form of critique letters for the workshop.
This course is divided into two sections:
Part 1: Week 1-7: We will read texts from Noll’s The Writer’s Field Guide to the Craft of Fiction and The Best American Short Stories 2024. I may assign additional text(s); if I do so, I will post the material on Canvas. Students will be submitting a weekly assignment in this block. There is no assignment due in the first week.
Part 2: Week 8-16: Workshop and Presentation. We will conduct workshops during this time. Students will be required to read and critique their peers’ work during this time. Following the workshop unit, students will conduct an informal presentation on a story of their choice.
Course Grade Breakdown:
• 15% - Weekly Assignments 
• 10% - Class Participation
• 20% - Short Story/Chapter Submission
• 25% - Peer review/Feedback Letters
• 10% - Presentation 
• 20% - Final Portfolio
Grading Scale: 
A: 100-90
B: 89-80
C: 70-79
D: 60-69
F: < 60
Assigned Reading: Required Texts:
The Best American Short Stories 2024, edited by Lauren Groff
The Writer’s Field Guide to the Craft of Fiction by Michael Noll

Suggested Reading:
The Scribner Anthology of Contemporary Short Fiction. Ed. Williford & Martone
Wired for Story: The Writer’s Guide to Using Brain Science to Hook Readers from the Very First Sentence by Lisa Cron
Additional readings, if assigned, will be provided on Canvas
Course Expectations and Goals: As a student in this course, you will be expected to carefully read assigned texts before class, actively participate in discussions, and complete weekly writing assignments. You will share your work with classmates, offer thoughtful written feedback on their writing, and engage in workshop discussions. This course involves substantial reading, writing, and the articulation of your ideas during class. 
By the end of this course, students will be able to:
· Identify and articulate fundamental terms, craft elements, and conventions in fiction.
· Engage with the published works and practice close reading.
· Submit creative work—one short story or a novel excerpt—for peer review in workshop settings.
· Understand and practice the protocols and etiquette of a constructive workshop environment.
· Critique peers’ work thoughtfully and constructively using the workshop method.
· Incorporate feedback from critiques to revise and strengthen their own writing.
· Produce a final portfolio featuring revised pieces accompanied by a reflective analysis of their writing and revision process.
Policies and Expectations
Attendance: Regular attendance is essential for the success of workshop-based learning. Students are expected to be punctual, prepared, and to actively participate in all class sessions. Attendance is mandatory on workshop days, both when submitting your own work and when serving as a peer reviewer. 
If you anticipate being absent on your scheduled workshop day, you must notify me as soon as possible.
Documented medical or university-excused absences will be handled in accordance with UNT policy.
More than three unexcused absences will result in a reduction in your grade. Accumulating more than five unexcused absences during the semester will result in failure of the course.
Please be advised that if you arrive more than 10 minutes late or leave more than 10 minutes early, you will be marked absent.
Zoom: Though this is an in-person class, we may occasionally move a session to Zoom if needed. If you anticipate being unable to participate in a Zoom class due to technical issues, limited access, or other reasons, please notify the instructor as soon as possible so we can make arrangements.
Material for Class: Make sure the assigned reading is accessible during class, either in print or on a reading device such as a Kindle. You should also bring paper and a pen for in-class writing and activities.
Cell Phone/Tech Policy: Cell phones and other electronic devices (laptops and tablets) are not permitted during class unless you have an accommodation that requires you to use an electronic device. If you need to use your phone, please step outside to avoid disturbing others. Headphones, AirPods, or any other audio device must be put away during class time.
Late Work: Because this course depends on timely participation from all students, late submissions will not be accepted, and make-up work is not permitted unless discussed with the instructor in advance. 
Workshop pieces must be uploaded to Canvas at least one week before your scheduled workshop date to allow your classmates sufficient time to read and provide feedback. 
If you need to change your submission date, you must coordinate directly with your classmates to arrange an exchange or alternative plan.
Final portfolios must be submitted by the semester deadline. Extensions will not be granted unless discussed with the instructor in advance. 
Respect and Courtesy: Fiction writing often involves exploring personal and subjective material, so all students must maintain a respectful and supportive environment. Thoughtful disagreement is welcome and can be productive, but it must be expressed with courtesy and consideration.
During workshop sessions, it is important to stay fully present and attentive to the writer’s work. Distractions such as cell phone use, off-topic conversations, or any disruptive behavior will not be tolerated. Students who engage in such behavior may be asked to leave, lose attendance credit for the day, and receive a zero for that workshop session.
Plagiarism: Creative writing relies on your unique voice and ideas. While it’s natural to draw influence from other writers—their style, themes, or structure—your work must be entirely your own. Submitting material that was written by someone else, in whole or in part, as if it were your own, is considered plagiarism.
All assignments must reflect original creative effort. Any instance of plagiarism will result in a failing grade for the course.
Use of AI, Grammarly, GPT3, and other AI tools: This course is designed to support the development of your own creative voice and writing process. While the use of artificial intelligence in artistic work is an evolving and exciting area, the focus of this class is on writing created solely by you. To meet the learning goals of this course, all submitted work must be entirely your own. Any writing generated or assisted by AI will be considered ineligible for credit and will receive a failing grade.
Communication: The instructor will respond to emails within 24-48 hours on weekdays only. Emails sent over the weekend may not receive a response until Monday.
Before reaching out, please check the syllabus to ensure your question hasn’t already been addressed. Emails asking about material covered in a missed class will not receive a reply; it is your responsibility to catch up by consulting a classmate.
Students are expected to check their student email account daily and must use their official university email when communicating, for privacy and record-keeping purposes.
All emails should be written in a courteous and professional tone, including an appropriate greeting, a clear subject line, and your full name and class section if applicable.
Sensitive/Trigger Content: Some assigned texts and student work may explore sensitive or potentially triggering topics. These materials are presented for literary and educational purposes and do not reflect the personal views of the instructor or the university.
If you find any content difficult to engage with, please reach out to the instructor to discuss your concerns or explore possible accommodations.
Syllabus Changes: The instructor may revise the syllabus, including due dates, readings, and other course components, as needed throughout the semester. Any changes will be communicated in advance and will be made with the students' best interests in mind.
Assignments and Activities
Weekly Assignments: Throughout the first half of the semester, we will explore various fiction craft elements and practice reading like a writer. Students will analyze and/or apply these skills by completing a weekly assignment and submitting it via Canvas. Submissions will only be accepted on Canvas. Please do not submit any assignment via email. 
To receive full credit, weekly assignments must be submitted on time and meet the outlined requirements.
Workshop Submissions: Students will submit one complete short story or a novel chapter (2000-5000 words) for the class to read and workshop. Submitting your best effort will help you receive more meaningful feedback. Students choosing to submit work toward the upper end of the word range should do so with attention to concision, focus, and workshop feasibility.
Presentation: Students will give an informal presentation on a short story of their choice, modeled on the close readings in Noll’s book. They will closely read a selected section of the story and analyze it using craft terminology.
Formatting Guidelines:
Please submit your work as a Word document, double-spaced, on standard 8.5 x 11-inch pages with one-inch margins. Use 12-point Times New Roman or a similar font. Number all pages, and include your name, the professor’s name, the course number, and the submission date in the upper left corner of the first page.
Workshop Feedback: Students must review their classmates’ workshop submissions carefully and post their feedback before the workshop when that work is due to be discussed. Any feedback submitted after the workshop will not be accepted for credit. Each critique should be at least 250 words and provide a thoughtful analysis. Full credit requires both submitting written feedback and attending the workshop in person. 
Final Portfolio Requirements:
At the end of the semester, students will compile a portfolio consisting of:
· Significantly revised short story or novel chapter that was submitted for the workshop, reflecting the input of peers and the instructor.
· The original, unedited draft for comparison.
· A 500-750-word reflection essay that covers the revision process, how the feedback from classmates and the instructor influenced those revisions, and your plans or aspirations for the future direction.
Extra Credit: TBD
Critiquing: 
Pay attention to the parts of the piece that catch your interest or move you emotionally. Maybe it’s a vivid image, a striking line, or a character’s gesture that stays with you after reading. Highlight these moments and explain what makes them stand out.
It’s also essential to think about how the writer uses different techniques — the way they structure a scene, develop a character, or use language to create mood. Identify what is working well and where you feel the writing could be more precise or stronger. When pointing out areas that didn’t quite work for you, try to understand why that might be. Reflect on how these moments affected your reading experience and share your thoughts thoughtfully.
Workshop Etiquette:
During the critique, the writer will listen quietly and take notes without responding right away. First, everyone shares positive feedback, focusing on what they liked and what resonated. Then the group moves on to constructive suggestions, considering how the piece might be improved, what could be clearer, or where more detail is needed. When giving feedback, use the terms and ideas we’ve discussed in class to help the writer understand your points.
Everyone must read each piece carefully beforehand to participate fully. Feedback should feel like a conversation — if you agree with someone else’s comment, say so. If you have a different view, share it respectfully. 
At the end of the workshop, the writer can ask questions to clarify any feedback. This is a space for constructive, respectful critique, where we help each other improve and find our voices. 

UNT POLICIES:
ADA Accommodations Statement 
UNT makes reasonable academic accommodation for students with disabilities. Students seeking accommodation must first register with the Office of Disability Accommodation (ODA) to verify their eligibility. If a disability is verified, the ODA will provide a student with an accommodation letter to be delivered to faculty to begin a private discussion regarding one’s specific course needs. Students may request accommodations at any time, however, ODA notices of accommodation should be provided as early as possible in the semester to avoid any delay in implementation. Note that students must obtain a new letter of accommodation for every semester and must meet with each faculty member prior to implementation in each class. For additional information see the ODA website at disability.unt.edu. 
Academic Integrity Standards and Consequences
According to UNT Policy 06.003, Student Academic Integrity, academic dishonesty occurs when students engage in behaviors including, but not limited to cheating, fabrication, facilitating academic dishonesty, forgery, plagiarism, and sabotage. A finding of academic dishonesty may result in a range of academic penalties or sanctions ranging from admonition to expulsion from the University. 
The decision of the instructor will be reported to the Office of Academic Integrity, which is responsible for maintaining student conduct records. The incident may result in an official disciplinary record for the student(s). 
Academic integrity violations can include copying a passage from a source verbatim, but they can also include improper or misleading citations. Please note that all source material must be acknowledged, even if the material is paraphrased. Be careful to always acknowledge the work of other writers and take the time to work out your thoughts and arguments without copying the work of others. (https://policy.unt.edu/policy/06-049)
Emergency Notification and Procedures
UNT uses a system called Eagle Alert to quickly notify students with critical information in the event of an emergency (i.e., severe weather, campus closing, and health and public safety emergencies like chemical spills, fires, or violence). In the event of a university closure, please refer to Canvas for contingency plans for covering course materials. 
Sexual Assault Prevention
UNT is committed to providing a safe learning environment free of all forms of sexual misconduct. Federal laws and UNT policies prohibit discrimination on the basis of sex as well as sexual misconduct. If you or someone you know is experiencing sexual harassment, relationship violence, stalking and/or sexual assault, there are campus resources available to provide support and assistance. The Survivor Advocates can be reached at SurvivorAdvocate@unt.edu or by calling the Dean of Students Office at 940-565-2648
Retention of Student Records
Student records pertaining to this course are maintained in a secure location by the instructor of record. All records such as exams, answer sheets (with keys), and written papers submitted during the duration of the course are kept for at least one calendar year after course completion. Course work completed via the Canvas online system, including grading information and comments, is also stored in a safe electronic environment for one year. Students have the right to view their individual record; however, information about student’s records will not be divulged to other individuals without proper written consent. Students are encouraged to review the Public Information Policy and the Family Educational Rights and Privacy Act (FERPA) laws and the University’s policy. See UNT Policy 10.10, Records Management and Retention for additional information. 

COURSE SCHEDULE
	Week
	Day
	Topic
	Reading Due
(read before class)
	Assignments

	1
	Monday
Jan 12
	Introduction/Course Syllabus/
	No reading due 
	

	
	Wednesday
Jan 14
	Reading Like a Writer
	Read Noll’s Pages 1-40 (excluding exercises)
	None

	2
	Monday
Jan 19
	MLK Day
	
	

	
	Wednesday
Jan 21
	Dramatic Setting
	TBD (Check Module for that week)
	Assignment # 1 (due on Sunday, 1/25)

	3
	Monday
Jan 26
	Compelling Characters
	TBD (Check Module for that week)
	

	
	Wednesday
Jan 28
	Analyze Stories/Writing Exercise
	TBD (Check Module for that week)
	Assignment # 2 (due on Sunday 2/1)

	4
	Monday
Feb 2
	Cinematic Scenes
	TBD (Check Module for that week)
	

	
	Wednesday
Feb 4
	Analyze Stories/Writing Exercise
	TBD (Check Module for that week)
	[bookmark: _Hlk218878696]Assignment # 3 (due on Sunday 2/8)

	5
	Monday
Feb 9
	Effective Dialogues
	TBD (Check Module for that week)
	

	
	Wednesday
Feb 11
	Analyze Stories/Writing Exercise
	TBD (Check Module for that week)
	Assignment # 4 (due on Sunday 2/15)

	6
	Monday
Feb 16
	Structure/Plot
	TBD (Check Module for that week)
	

	
	Wednesday
Feb 18
	Analyze Stories/Writing Exercise
	TBD (Check Module for that week)
	Assignment # 5 (due on Sunday 2/22)


	7
	Monday
Feb 23
	TBD
	TBD (Check Module for that week)
	

	
	Wednesday
Feb 25
	TBD
	TBD (Check Module for that week)
	

	8
	Monday 
March 2
	Workshop (2 student stories)
	
	Post your critique before class

	
	Wednesday
March 4
	Workshop (2 student stories)
	
	Post your critique before class

	9
	Monday 
March 9
	Spring Break
	
	

	
	Wednesday
March 11
	Spring Break
	
	

	10
	Monday 
March 16
	Workshop (2 student stories)
	
	Post your critique before class

	
	Wednesday
March 18
	Workshop (2 student stories)
	
	Post your critique before class

	11
	Monday
March 23
	Workshop (2 student stories)
	
	Post your critique before class

	
	Wednesday
March 25
	Workshop (2 student stories)
	
	Post your critique before class

	12
	Monday
March 30
	Workshop (2 student stories)
	
	Post your critique before class

	
	Wednesday
April 1
	Workshop (2 student stories)
	
	Post your critique before class

	13
	Monday
April 6
	Workshop (2 student stories)
	
	Post your critique before class

	
	Wednesday
April 8
	Workshop (make up if needed)
	
	Post your critique before class

	14
	Monday 
April 13
	Student Presentation 
	
	

	
	Wednesday
April 15
	Student Presentation
	
	

	15
	Monday 
April 20
	Student Presentation 
	
	

	
	Wednesday
April 22
	Student Presentation 
	
	

	16
	Monday
April 27
	Revision (or makeup workshop/craft lecture)
	
	

	
	Wednesday 
April 29
	Revision (or makeup workshop/craft lecture)
	
	Final Portfolio Due on May 3 at 11:59 pm 



















