
Jane Austen and Popular Culture (ENGL 4500) 
M/W/F 11:00-11:50 am, LANG 311 

Spring 2014 
 

Professor Nora Gilbert     Office location:  Language Building 409A 
Email:  nora.gilbert@unt.edu    Office hours:  M/W/F 10-11 am (or by appt.) 
 
 
Course description: 
 
Though originally written two centuries ago for a readership very different from that of 21st-century 
America, Jane Austen’s fiction is more popular today than it ever was in the 19th century.  This 
course investigates the reasons behind Austen’s immutable appeal by looking at both her original 
novels and some of the impressively imaginative, culturally diverse film adaptations that those 
novels have inspired.  Through this comparative class structure, we will learn to understand some 
of the complexities of a past society that may at first seem hopelessly foreign to our own fast-paced 
contemporary lifestyle, while simultaneously reconsidering some of today’s central issues and 
debates through the lens of Austen’s fictional world.  Please note that you will be responsible for 
viewing 11 films outside of class;  they are all on reserve at the Chilton Media Library, but you 
might find it worth your while to subscribe to Netflix for this semester (if you don’t already).  
Though I will certainly guide our class discussions and make sure that we cover all of the textual 
and historical ground that I consider to be the most interesting and the most important, I will not 
be lecturing at you.  We will be working through these materials together, and your participation 
and thoughts and questions are not only desired but required.  
 
Required Reading: 
 
Austen, Jane. Emma. (Oxford)  ISBN:  9780199535521 
Austen, Jane. Persuasion. (Oxford)  ISBN:  9780199535552 
Austen, Jane. Pride and Prejudice. (Oxford)  ISBN:  9780199535569 
Austen, Jane. Sense and Sensibility. (Oxford)  ISBN:  9780199535576 
Fielding, Helen. Bridget Jones’s Diary. (Penguin)  ISBN:  9780141000190 
Secondary readings, posted on Blackboard (BB) 
 
Required Viewing: 
 
Chadha, Gurinder. Bride and Prejudice (2004)  McGrath, Douglas. Emma (1996) 
Gracia, Angel. From Prada to Nada (2011)  Menon, Rajiv. I Have Found It (2000) 
Heckerling, Amy. Clueless (1995)   Ojha, Rajshree. Aisha (2010) 
Hess, Jerusha. Austenland (2013)   Swicord, Robin. Jane Austen Book Club (2007) 
Lee, Ang. Sense and Sensibility (1995)   Wright, Joe. Pride and Prejudice (2005) 
Leonard, Robert. Pride and Prejudice (1940)  The Lizzie Bennet Diaries (2012-13) 
 
 



 
Grade Breakdown: 
 

1. Participation/attendance:  15% 
2. Reading grade (determined by quizzes):  10% 
3. Discussion leader grade:  5% 
4. In-class writing assignments:  5% 
5. 3 short response papers:  30% 
6. Final paper/project:  35% 

 
Participation:  Because your participation is so crucial to the fabric of this class, it will comprise 
15% of your grade.  Attendance obviously affects your ability to participate, so any missed or tardy 
classes will serve to lower your participation grade.  You cannot pass the class if you miss more 
than 6 classes, no matter what the reason.  Come.  Think.  Discuss.  Give yourself the gift of 15%. 
  
Reading grade:  You can’t participate if you don’t come to class, but you also can’t participate if you 
don’t do the reading.  To give you extra motivation to keep up with the reading, there will be a 
brief quiz at the beginning of certain classes scattered randomly throughout the semester.  No 
quizzes may be made up, but the lowest score of the semester will be dropped. 
 
Discussion leader:  Each of you will sign up for two separate days over the course of the semester on 
which you will be a designated “discussion leader” — one time leading the discussion of a novel, 
one time leading the discussion of a film.  This means that you will come to class prepared with a 
few questions for the class, specific passages/scenes to discuss, and well thought-out comments.   
 
In-class writing assignments:  Over the course of the semester, I will assign a handful of in-class 
writing assignments, usually creative in nature, to be composed either in groups, pairs, or 
individually.  They will be marked on a check plus/check/check-minus basis, and will account for 
5% of your final grade. 
 
Short Response Papers:  After we have viewed several film adaptations of a given novel, your 
homework will be to turn in, by the following Monday, a 2-3 page double-spaced response paper in 
which you discuss the effectiveness of ONE of the film adaptations.  Possible questions to consider 
are:  What commonly held beliefs about the novel are the makers of this film trying to emphasize 
or dispel?  On which of the novel’s episodes do they lean the hardest?  Which episodes do they 
ignore or, to your mind, misread?  What are the cultural assumptions, biases, or attitudes that the 
adaptors are bringing to the table?  How does the film address issues of class, gender, and/or race? 
 
Final Paper/Project:  You will be able to choose one of two options for your final project in this 
class:  you may either write a traditional, thesis-driven, 5-7 page analytic essay that focuses on one 
or more adaptations of Jane Austen’s Persuasion or you may make your own short film adaptation 
of that novel.  Any final projects that are turned in late will receive a deduction of 1/3 of a letter 
grade (i.e., from a B+ to a B) for each day of delay.  More detailed instructions for each of these 
assignments will be handed out at a later time.   



 
Course policies: 
 
Plagiarism:  If you fail to give full credit to the sources you are citing, lift a paper off of the internet, 
reuse a paper that was written for another class, or have someone else write any part of your paper 
for you, you are plagiarizing and I will catch you doing so.  Plagiarism will result in failure of the 
course and permanent documentation on your academic record.  Zero tolerance policy. 
 
Students with Disabilities:  Anyone with a disability requiring accommodation must present a written 
accommodation request to the instructor within eleven days after the first class session.  Copies of 
the school’s ADA Compliance Policy are available through the main office of the School of Library 
and Information Sciences (940-565-2445).  It is also recommended that you register with the 
Office of Disability Accommodation (940-565-4323). 
 
Discussion Schedule: 
 
Week One  
 
1/13:   Go over syllabus; student introductions 
 
1/15: “Short ‘Takes’ on Austen:  Summarizing the Controversy between Literary Purists and Film 

Enthusiasts” (BB) 
 David Monaghan, “Jane Austen, Adaptation, and the Cinematic Novel:  Theoretical 

Considerations” (BB) 
 
1/17:   “First Impressions” of Sense and Sensibility exercise 
 
Week Two  
 
1/20:   NO SCHOOL  
 
1/22: Sense and Sensibility, Ch. 1 – 13  
 
1/24:   Sense and Sensibility, Ch. 14 – 25 
 
Week Three  
 
1/27: Sense and Sensibility, Ch. 26 – 38 
 
1/29: Sense and Sensibility, Ch. 39 – 50 
 
1/31: Kristin Flieger Samuelian, “‘Piracy Is Our Only Option’:  Postfeminist Intervention in Ang 

Lee’s Sense and Sensibility” (BB) 
 



Week Four  
 
2/3: Ang Lee, Sense and Sensibility (1995) 
 
2/5: Rajiv Menon, I Have Found It (Kandukondain Kandukondain) (2000) 
 
2/7: Angel Gracia, From Prada to Nada (2011) 
 
Week Five  
 
2/10: Pride and Prejudice, Ch. 1 – 12  
 Short paper response to S&S  adaptation due 
 
2/12:   Pride and Prejudice, Ch. 13 – 27  
 
2/14: Pride and Prejudice, Ch. 28 – 42   
 
Week Six  
 
2/17: Pride and Prejudice, Ch. 43 – 61 
 
2/19: Ellen Belton, “Reimagining Jane Austen: the 1940 and 1995 Film Versions of Pride and 

Prejudice” (BB) 
 
2/21: Robert Z. Leonard, Pride and Prejudice (1940) 
 
Week Seven  
 
2/24: Simon Langton, Pride and Prejudice (1995) – Watch and discuss excerpts in class 
 
2/26: Gurinder Chadha, Bride and Prejudice (2004) 
 
2/28: Joe Wright, Pride and Prejudice (2005) 
 
Week Eight  
 
3/3: Emma, Ch. 1 – 10  
 Short paper response to P&P  adaptation due 
 
3/5: Emma, Ch. 11 – 23 
 
3/7: Emma, Ch. 24 – 36 
 
 



Week Nine  
 
3/17: Emma, Ch. 37 – 55  
 
3/19: Hilary Schor, “Emma, Interrupted:  Speaking Jane Austen in Fiction and Film” (BB) 
 
3/21:   Douglas McGrath, Emma (1996) 
 
Week Ten  
 
3/24: Amy Heckerling, Clueless (1995) 
 
3/26: Rajshree Ojha, Aisha (2010) 
 
3/28: NO CLASS 
  
Week Eleven  
 
3/31: Austen, Persuasion, Ch. 1 – 4  
 Short paper response to Emma  adaptation due 
 
4/2: Austen, Persuasion, Ch. 5 – 10  
 
4/4: Austen, Persuasion, Ch. 11  – 16 
 
Week Twelve  
 
4/7: Austen, Persuasion, Ch. 17 – 24  
 
4/9: Claudia Johnson, “Persuasion:  The ‘Unfeudal Tone of the Present Day’” (BB) 
 Marilyn Butler, chapter on Persuasion (BB) 
 
4/11: Deirdre Lynch, Introduction to Janeites: Austen’s Disciples and Devotees (BB) 
 Browse around Janeite websites 
 
Week Thirteen  
 
4/14: Bridget Jones’s Diary, “New Year’s Resolutions” – “June”  
 
4/16: Bridget Jones’s Diary, “July” – End 
 
4/18: Excerpts from Seth Grahame-Smith’s Pride and Prejudice and Zombies (BB) 
 
 



Week Fourteen 
 
4/21: Robin Swicord, The Jane Austen Book Club (2007) 
 
4/23: Jerusha Hess, Austenland (2013) 
 
4/25: The Lizzie Bennet Diaries (www.lizziebennet.com) 
 
Week Fifteen 
 
4/28: FINAL PROJECTS/PAPERS DUE IN CLASS 

Watch student adaptations of Persuasion 
 
4/30:   LAST DAY OF CLASS:  Semester wrap-up/party  


