
British Literature, 1780 to the Present (ENGL 3440) 
M/W/F 9:00-9:50 am, LANG 301 

Spring 2014 
 

Professor Nora Gilbert     Office location:  Language Building 409A 
Email:  nora.gilbert@unt.edu    Office hours:  M/W/F 10-11 am (or by appt.) 
 
Course description: 
 
In this class, we will read, discuss, and write about a wide variety of literary texts that were written 
by members of the British Empire from the end of the eighteenth century onward.  We will cover 
three major literary movements—Romanticism, Victorianism, and Modernism—along with other 
texts that do not fit neatly into any of these categories.  We will contextualize these works by 
learning about the social, political, and cultural forces at play during the times they were 
conceived, but we will also think about the ways in which the texts’ significance has altered or 
transformed over time.  Our readings will, for the most part, follow a steady, revolving schedule 
that is based on genre:  we’ll have Non-fiction Mondays, Poetry Wednesdays, and Fiction Fridays.  
Though I will certainly guide our class discussions and make sure that we cover all of the textual 
and historical ground that I consider to be the most interesting and the most important, I will not 
be lecturing at you.  We will be working through these materials together, and your participation 
and thoughts and questions are not only desired but required.  
 
Required Texts: 
 
Damrosch, David, ed. The Longman Anthology of British Literature, Volumes 2A, 2B, and 2C:   

ISBN:  9780321916709 
Brontë, Charlotte. Jane Eyre. ISBN:  9780199535590 
Shelley, Mary. Frankenstein. ISBN:  9780199537167 
 
Grade Breakdown: 
 

1. Participation/attendance:  15% 
2. Reading grade (determined by quizzes):  15% 
3. Discussion leader grade:  5% 
4. In-class writing assignments:  5% 
5. 2-3 page close reading:  15% 
6. 4-6 page argumentative paper:  25% 
7. Final exam:  20% 

 
Participation:  Because your participation is so crucial to the fabric of this class, it will comprise 
15% of your grade.  Attendance obviously affects your ability to participate, so any missed or tardy 
classes will serve to lower your participation grade.  You cannot pass the class if you miss more 
than 6 classes, no matter what the reason.  Come.  Think.  Discuss.  Give yourself the gift of 15%. 
 
Reading grade:  You cannot participate if you don’t come to class, but you also cannot participate if 
you don’t do the reading.  To give you extra motivation to keep up with the reading, there will be a 
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brief quiz at the beginning of certain classes scattered randomly throughout the semester.  
Glancing over Spark Notes will not enable you to pass these quizzes.  Reading the actual texts, 
however, will make passing the quizzes a breeze.  No quizzes may be made up, but the lowest score 
of the semester will be dropped. 
 
Discussion leader:  Each of you will sign up for two separate days over the course of the semester on 
which you will be a designated “discussion leader.”  This means that you will come to class 
prepared with a few questions for the class, specific passages/scenes to discuss, and some well 
thought out comments of your own.   
 
In-class writing assignments:  Over the course of the semester, I will assign a handful of in-class 
writing assignments, usually creative in nature, to be composed either in groups, pairs, or 
individually.  They will be marked on a check plus/check/check-minus basis, and will account for 
5% of your final grade. 
 
Close Reading and Argumentative Essay:  Over the course of the semester, you will write one 2-3 page 
close reading of a passage of your choice and one 4-6 page argumentative essay about a text of your 
choice, which must represent 2 of the 3 major periods we are covering.  If you choose to write 
about a text covered in the first third of the semester (in other words, a Romantic text), your 
assignment will be due on 2/24;  if you choose to write about a text covered in the second third (in 
other words, Victorian), it will be due on 3/31;  if you choose to write about a text covered in the 
final third (Modern or Postmodern), it will be due on 4/30.  Any assignments that are turned in 
late will receive a deduction of 1/3 of a letter grade (i.e., from a B+ to a B) for each day of delay.  
More detailed instructions for each of these assignments will be handed out at a later time.   
 
Exam:  The final exam will be your way of showing me what you’re coming away with at the end of 
the semester.  It will be given in our regular classroom on Wed, May 7th from 8:00-10:00 am. 
 
Course policies: 
 
Plagiarism:  If you fail to give full credit to the sources you are citing, lift a paper off of the internet, 
reuse a paper that was written for another class, or have someone else write any part of your paper 
for you, you are plagiarizing and I will catch you doing so.  Plagiarism will result in failure of the 
course and permanent documentation on your academic record.  Zero tolerance policy. 
 
Students with Disabilities:  Anyone with a disability requiring accommodation must present a written 
accommodation request to the instructor within eleven days after the first class session.  Copies of 
the school’s ADA Compliance Policy, Policy on Auxiliary Aids and Reasonable Accommodation, 
and the ADA Grievance Procedures are available through the main office of the School of Library 
and Information Sciences (940-565-2445).  It is also recommended that you register with the 
Office of Disability Accommodation (940-565-4323). 
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Discussion Schedule: 
 
Week One – Course introduction  
 
1/13:   Go over syllabus; in-class writing assignment 
 
1/15: William Blake, “THE Chimney Sweeper” (194); “A Little BOY Lost” (200); 
 “The Little Black Boy” (180) 
 
1/17:  Introduction to Romanticism 

Longman 2A, pp. 7-25 and 34-37 
 
Week Two –The Sublime, the Beautiful, and the Picturesque  
 
1/20:   NO SCHOOL – MLK JR. DAY 
 
1/22: William Wordsworth, “Lines written a few miles above Tintern Abbey” (429) 
 
1/24:   Samuel Coleridge, “The Rime of the Ancient Mariner” (634) 
 
Week Three – The Rights of Man and the Revolution Controversy 
 
1/27: Longman 2A, p. 108 

Thomas Paine, from The Rights of Man (132) 
 
1/29: Percy Bysshe Shelley, “Sonnet: England in 1819” (878) 
 Charlotte Smith, “The Dead Beggar” (90) 
 
1/31: Mary Shelley, Frankenstein, Letter 1 – Ch. 15  
 
Week Four –The Wollstonecraft Controversy and the Rights of Women 
 
2/3: Longman 2A, p. 341 

Mary Wollstonecraft, from A Vindication of the Rights of Woman (304) 
 
2/5: John Keats, “La Belle Dame sans Merci” (1001) 
 Richard Polwhele, from “The Unsex’d Females” (BB) 
 
2/7: Mary Shelley, Frankenstein, Ch. 16 – end  
 
Week Five – The Abolition of Slavery and the Slave Trade 
 
2/10: Longman 2A, pp. 229-230 

Thomas Clarkson, from “The History of the Rise, Progress, & Accomplishment of the 
Abolition of the African Slave-Trade by the British Parliament” (273) 
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2/12:   Elizabeth Barrett Browning, “The Runaway Slave at Pilgrim’s Point” (1148) 
 
2/14: Olaudah Equiano, The Interesting Narrative of Olaudah Equiano (230) 
 
Week Six – The Industrial Landscape 
 
2/17: Introduction to Victorianism:  Longman 2B, pp. 1088-89 and 1049-65 
 Henry Mayhew, from “London Labour and the London Poor” (1108) 
 
2/19: Matthew Arnold, “Dover Beach” (1562) 

Thomas Hood, “The Song of the Shirt” (BB) 
 
2/21: Charles Dickens, A Christmas Carol (1376) 
 
Week Seven – Imagining Childhood  
 
2/24: Mid-semester recap and review 
 PAPER DUE DATE #1 
 
2/26: Longman 2B, “Imagining Childhood” introduction (BB) 
 Lewis Carroll, “Child of the Pure Unclouded Brow” (BB) 
 
2/28: Charlotte Brontë, Jane Eyre, Vol. I 
 
Week Eight – Victorian Ladies and Gentlemen  
 
3/3: Longman 2B, pp. 1520-21 

John Stuart Mill, from “The Subjection of Women” (1121) 
Florence Nightingale, from “Cassandra” (1511) 

 
3/5: Robert Browning, “My Last Duchess” (1328) 
 Alfred, Lord Tennyson, “The Lady of Shalott” (1181) 
 
3/7: Charlotte Brontë, Jane Eyre, Vol. II 
 
Week Nine – Religion and Science 
 
3/17: Longman 2B, 1291-92 

Charles Darwin, from The Descent of Man (1277) 
 
3/19: Christina Rossetti, “Goblin Market” (1650) 
 
3/21:   Charlotte Brontë, Jane Eyre, Vol. III 
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Week Ten – Aestheticism, Decadence, and the Fin de Siècle  
 
3/24: Longman 2B, 1885-88 

Walter Pater, from “The Renaissance” (1694) 
 
3/26: Oscar Wilde, The Importance of Being Earnest (1829) 
 
3/28: NO CLASS 
  
Week Eleven – Travel and Empire 
 
3/31: Longman 2B, 1746-48 
 Mary Kingsley, from Travels in West Africa (1769) 
 PAPER DUE DATE #2 
 
4/2: Rudyard Kipling, “The White Man’s Burden” (1777) 

W. B. Yeats, “The Second Coming” (2183) 
 
4/4: Joseph Conrad, Heart of Darkness (1954) 
 
Week Twelve – The Great War: Confronting the Modern  
 
4/7: Introduction to Modernism: Longman 2C, pp. 1923-38 and p. 2112  
 James Joyce, “Eveline” (2222) 
 
4/9: T. S. Eliot, “Love Song of J. Alfred Prufrock” (2287) 
 
4/11: Virginia Woolf, Mrs. Dalloway (2338 – 2390) 
 
Week Thirteen – World War II and the End of Empire 
 
4/14: Longman 2C, pp. 2527-28 
 George Orwell, Shooting an Elephant (2567) 
 
4/16: W. H. Auden, “September 1, 1939” (2619) 
 Dylan Thomas, “Do Not Go Gentle into That Good Night” (2576) 
 
4/18: Virginia Woolf, Mrs. Dalloway (2390 – 2437) 
 
Week Fourteen – Whose Language? 
 
4/21: Longman 2C, p. 2772 
 Ngugi wa Thiong’o, from Decolonizing the Mind (2774) 
 
4/23: Seamus Heaney, “Act of Union” (2742) 

Derek Walcott, “A Far Cry from Africa” (2662) 
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4/25: Hanif Kureishi, My Beautiful Laundrette (BB) 
 
Week Fifteen 
 
4/28: Zadie Smith, “The Embassy of Cambodia” (BB) 
 
4/30:   Semester wrap-up and review 
 PAPER DUE DATE #3  
 
5/7:  FINAL EXAM 8:00-10:00 am 
 


