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English 3450.001: The Short Story
Spring 2026

Dr. Mitra


Office: Language Building 408B
Office Hours: MWF 9:20-9:55; F 12-1 (walk in; no appointment needed).  By appt. at other times, including via Zoom. 

If you wish to see me, and cannot make the scheduled office hours, please email me to set up an alternative time. I work from home TTh, and am available for Zoom appointments on those days.
 
Email: Madhuparna.Mitra@unt.edu (Please use your UNT email to contact me outside of class.) 


Course Description: This course is designed to introduce students to the art of the short story. Starting with a historicist approach, we will examine the evolution of the short story by looking at some of the early practitioners from the 19th century (Poe, Hawthorne, Chekhov). Thereafter, the course will be organized thematically (such as coming-of-age, marriage, humor etc.), and will introduce students to some well-known stories written by canonical authors in the 20th and 21st centuries. The last part of the course will fan out across the world (Kenya, South Africa, India, Philippines, Vietnam etc.) and will use the short story as a window to peer into the complexities of non-Anglo-American cultures. Overall, the course will combine traditional textual analysis (examinations of character, setting etc.) with interpretations drawing on biographical, historical and cultural information. The goal of the course is to afford students an eclectic mix of stories, both American and international, some of them classics by renowned authors and some contemporary writers.  

Texts: 
· Stories available as photocopies in course packets (will be distributed in class at no cost to students)
· Jhumpa Lahiri, Unaccustomed Earth (Vintage Contemporaries, 2009) 
(ISBN-13: 978-0307278258). You will need to buy this book. 


Course Objectives & Outcomes:
*Introduce students to a range of short stories (19th century to contemporary) reflecting the variability of the genre.

*Encourage students to engage with multiple cultures, European and non-European; introduce students to background knowledge about history and culture to enhance understanding of literary texts

*Introduce students to the basics of literary analysis through the genre of short stories.

*Induce students to reflect on their familiarity with assigned stories and engage in literary analysis in various forms of written work (essays & tests).

*Encourage discussion about stories (literary analysis and cultural analysis) in both whole-class settings and in group work. 


Course Requirements and Expectations:

Written Work

· 5 tests (including the final). Tests will be a combination of take-home and in-class, and will include essay and short answer questions designed to assess knowledge of texts and analytic ability. Details will be explained in class at the appropriate time. 

· 1 paper, 5-7 pages, due in the last quarter of the semester. This assignment will align with the so-called “Signature Assignment” stipulated for this course by CLASS which requires students to write “a critical analysis of a single short story and your reflection on the larger ethical and social issues that the story raises.” Details will be explained in early April. 

· 1 Collaborative Response Project on a short story sequence (Jhumpa Lahiri’s “Hema and Kaushik”). Details will be explained in class. 

Grade Distribution: 
Test 1 10% 
Test 2 10%
Test 3 15%
Test 4 10%
Essay 15%
Final  15%
Collaborative/Group Work Exercise 10%
Attendance, Participation and Engagement 15%


Attendance & Absences
· Regular attendance and active participation in class discussion is expected. Please note that if you are just a warm body in class (i.e. attend regularly, but do not contribute to class discussion) you will get, roughly, a C (70%) for your Attendance & Participation grade. Both quantity and quality of oral contributions will be factored into Participation grades. Thus it is in your best interest to come to class having done the required reading, and prepared to talk about it. 

· Please note the value of the Participation grade: I will take attendance every day, and needless to say, if you are not in class, you cannot participate. Please also note that you will have a much easier time tackling the tests and writing assignments if you have been in class. If you miss a significant number of classes (say, more than 5, which amounts to 2 1/2 weeks of classes in a 15 week semester), the Participation grade will keep going down precipitously.  


· You can demonstrate your robust engagement with the class in varied ways: 
*participating in oral discussions
*asking probing, thoughtful questions about the readings
*volunteering to read when we analyze specific passages in class
*demonstrating your thorough familiarity with the stories in written work
*communicating your interest in the texts by sharing with me course-related      materials that you would like to share with the class
*indicating in your written work an investment in extra reading (of scholarly criticism, historical/cultural background or intellectual articles).

· Please be aware of the official UNT attendance policy: https://policy.unt.edu/sites/default/files/06.039%20Student%20Attendance%20and%20Authorized%20Absences.pdf

· I prefer not to have to deal with doctors’ notes, but absences are “excused” only if you have one. If you have a prolonged illness or other personal issue that keeps you from attending class for more than two consecutive class meetings (constitutes 1 week of class), please contact the Dean of Students’ office and ask them to contact me. Such absences will be given special consideration once I get official word from them. https://studentaffairs.unt.edu/dean-of-students/index.html

· State law allows students excused absences for observance of a religious holiday. However, UNT regulations stipulate that students must notify the teacher at the beginning of the semester (within the first 15 days) that they expect to miss class for religious reasons, and accommodations will be made accordingly




Other Policies:

· Class meetings will proceed under the assumption that you have completed the assigned reading before coming to class. I may sometimes need to send you emails/Canvas Announcements about the readings or other matters related to class. So please make it a habit to check your UNT email regularly. 

· Study questions and other links for each author will be posted on Canvas: these will help guide class discussion. Your understanding of the texts will be hugely enhanced if you take the trouble to read the supplementary materials uploaded to Canvas.

· There will be no make-up tests or final exams barring exceptional circumstances (such as an emergency appendectomy, or an earthquake). 

· All work done outside class must be typed. Keep copies of all your work. All assignments except the Final are due by 11:59 p.m. on the day indicated. Late work may receive lower grades. All written work done outside of class must be submitted via Canvas and is subject to a Turnitin.com plagiarism and AI check. Many of the tests will be done in class, handwritten on paper. 

· [bookmark: _Hlk156245470]Plagiarism & Academic Integrity: As the UNT undergraduate catalog makes clear, plagiarism “includes, but is not limited to, the use, by paraphrase or direct quotation, of the published or unpublished work of another person without full and clear acknowledgment. It also includes the unacknowledged use of materials prepared by another person or agency engaged in the selling of term papers or other academic materials” (UNT Undergraduate Catalog). 


· The use of generative AI writing tools (such as ChatGPT, GrammarlyGO, GPT-3, GPT-4, BERT, or others) is prohibited in this class. Please note that Turnitin is quite good at detecting AI generated work. 

· Any instance of plagiarism or other cheating (such as AI use), on essays or tests, will be penalized, including a possible failing grade on the course. All instances of plagiarism and cheating will be reported to Academic Integrity office. 


Students with Disabilities: In accordance with the terms and spirit of the Americans with Disabilities Act, I will make accommodations for qualified students with disabilities. If you have a documented disability, please let me know no later than the end of the second week of class.

Campus Carry: Please read UNT’s policy on concealed handguns on campus: https://policy.unt.edu/sites/policy.unt.edu/files/04.001%20Carrying%20of%20Concealed%20Handguns%20and%20Other%20Firearms%20on%20Campus_0.pdf
Note that 1) only licensed persons may legally carry handguns on campus, and 2) this right only authorizes the licensed carrying of “handgun[s], the presence of which is not openly noticeable to the ordinary observation of a reasonable person.” Per policy, if a gun is “partially or wholly visible, even if holstered,” it’s not legal on campus, whether or not it is licensed. I report all illegal activities to the UNT police, regardless of their nature. Please also familiarize yourself with UNT’s guidelines for responding to “active shooter situations”; see  https://emergency.unt.edu/sites/default/files/active_threat.pdf
Academic Freedom: UNT has a robust policy regarding academic freedom and academic responsibility.  Crucially, this policy encompasses not only the rights of faculty members but also the rights “of the student to freedom in learning.”  As a student in this classroom, therefore, you have the right to encounter and debate new ideas, diverse forms of knowledge, and unfamiliar or contrary points of view.  According to UNT policy, “it is not the proper role of the University to attempt to shield individuals from ideas and opinions they find unwelcome, disagreeable, or even deeply offensive.”  At the same time, to encourage the free exchange of ideas, and to ensure that your right to learn is protected, the tone for such discussion must always be civil and respectful; hateful or discriminatory speech will not be tolerated. For more information, please consult the full UNT policy at https://policy.unt.edu/policy/06-035.
Audio/Video Recording: Although UNT is a publicly supported institution, our classroom is not a public space.  Therefore, in order to protect the intellectual property and privacy rights of both faculty and students, video and audio recordings are prohibited during class.  The exception is for students who have been granted explicit approval as an ODA accommodation.  For more information, please consult the full UNT policy at https://studentaffairs.unt.edu/office-disability-access/faculty/faculty-guide/accommodations-explained/Audio-Recording-Faculty.html
************************************************************************


Schedule:
Note: The schedule is provisional and subject to change depending on class need. This may include swapping out or adding stories. It is your responsibility to keep abreast of all changes. 

All stories, except for the ones assigned for Weeks 14 & 15, are uploaded on Canvas and will be available in hard copy in course packets. 

On any given day, you should have read the assigned story or stories before coming to class. 

Week 1
M 1/12		Introduction to course 
An overview of the short story genre: Boyd, “A Short History of the Short Story”

The American Origins: The Uncanny and the Fabular
W 1/14		Poe, “The Black Cat”; “Hop Frog”

Week 2
W 1/21		Finish Poe; Hawthorne, “The Birthmark”	
		
Week 3 	
M 1/26		Hawthorne, “Rappaccini’s Daughter” 
W 1/28 	Test #1 


European Realism: the Russian Master Chekhov
Week 4
M 2/2 		Chekhov, “An Upheaval”; “The Lady with the Dog” 
W 2/4 	Finish Chekhov


Focus on Children: Coming of Age Stories
Week 5
M 2/9	Mansfield, “The Doll’s House”; Heker, “The Stolen Party” 
W 2/11		Bambara, “The Lesson” 

Week 6
M 2/16	Test #2 (on Chekhov and Coming of Age stories)

Love and Marriage
W 2/18 	Mason, “Shiloh”; Robert Ford, “Under the Radar”
	
Week 7
M 2/23		Yamamoto, “Seventeen Syllables” 
W 2/25		Adichie, “Arrangers of Marriage”  


Philosophical Questions & Sci-Fi
Week 8
M 3/2		Butler, “Bloodchild” 
W 3/4	Le Guin, “The Ones Who Walk Away from Omelas”; Shirley Jackson, “The Lottery”

Test #3 (Take-home answers due 3/6 by 11:59 p.m.)

SPRING BREAK

Race & Identity
Week 9
M 3/16          Sherman Alexie, “Because My Father Said He Was the Only
                      Indian”; “Indian Education”; Ortiz Cofer, “American History” 
W 3/18          Alice Walker, “Everyday Use” 


British Humor/American Humor
Week 10 
M 3/23        Wodehouse, “Crime Wave at Blandings”
W 3/25        Welty, “Why I Live at the P.O.” 


M 3/30	Test #4

Expanding Geographies and Histories: The World in Short Stories
Weeks 11-13 
W 4/1	Lessing, “Old Chief Mshlanga”; Gordimer, “The Moment Before the Gun Went Off” 			

M 4/6	Ngugi wa Thiong’o, “Wedding at the Cross” 
W 4/8		Alvar, “A Contract Overseas” 
		

M 4/13		Nguyen, “The General Retires” 
W 4/15	Mueenuddin, “About a Burning Girl”


The Short Story Cycle: Lahiri’s “Hema & Kaushik” (from Unaccustomed Earth)
Weeks 14-15
M 4/20		Group Work on Lahiri, “Hema & Kaushik”;	Essay due
W 4/22			“					


M 4/27		Group Work on “Hema & Kaushik” 
W 4/29		Class Discussion on “Hema & Kaushik”; Wrap-up & Review	
Group Work Document due (on Canvas by 11:59 p.m.) 

Wednesday, 5/6  Final 10-12. [Some questions take-home and some to be done in class. In class portion will be open book. Procedures explained at the appropriate time.]

	



