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HIST 4262.006: LITERARY UNDERWORLDS OF ENLIGHTENMENT LONDON 
Spring 2011: Wed. 6:30-9:20. WH 214.  Dr. Morris, WH265, 565-4216, mmorris@unt.edu  
Office hours: M&W 5:15-6:15 and by appointment. 
 
DESCRIPTION: An enquiry into the impact of Enlightenment ideas and practices on London 
society through analysis of the newspapers, periodicals, and commercial publications known as 
“Grub Street”; the diary that a twenty-two-year-old heir of a Scottish laird kept while in London 
trying to break into literary circles; and a novel purporting to be the true confessions of a 
member of the criminal underworld.  In examining the popularization of philosophical, scientific, 
political, personal, medical, erotic, travel, and crime writing, this course assesses the roles of 
institutions of sociability, the cult of sensibility, and Enlightenment idealization of reason in 
making private lives a matter of public interest. 
 
OBJECTIVES:  To present a view behind the scenes of London literary life, to suggest methods 
of analyzing scandalous and satirical writings, and to investigate the relations between the genres 
of history and fiction. 
 
REQUIREMENTS: 

Midterm exam (week 6) = 20% (makeup exams must be arranged before 8pm on the 
test day; the exam may differ in form).  Analytical paper (week 12) = 25%.  Final exam = 
30%.  Participation, including possible pop reading quizzes that can be administered at any time 
during the class period (no makeups), = 25%.  I will silently deduct points every time I see you 
distracting yourself with electronic devices, even held under your desk, while class is in session.  
Students who habitually leave the room or conduct personal conversations during lectures and 
discussion also will lose points.  Cell phones should be turned off and kept out of sight. 

If you miss class, it is your responsibility to obtain notes from a classmate. 
Plagiarism (handing in as your own work material lifted wholesale from any book, the 

Internet, or another student) can result in a failing grade and disciplinary action.  
The instructor reserves the right to revise the syllabus as the need arises and has no 

obligation to excuse students from requirements due to work or vacation schedules. 
Grade of Incomplete: given only after completion of at least ¾ of the coursework, regular 

attendance, and informing the instructor of a dire emergency in a timely manner. 
  

REQUIRED TEXTS: 
Dorinda Outram, The Enlightenment, 2nd edn. 
John Brewer, A Sentimental Murder: Love and Madness in the Eighteenth Century. 
Ian McCormick, ed., Secret Sexualities: A Sourcebook . . . . 

 James Boswell, London Journal, 1762-1763 (Penguin). 
 Daniel Defoe, Moll Flanders (Dover Thrift Edition). 
 
SPECIAL ACCOMMODATION REQUEST PROCEDURE: 

Any student with special circumstances covered by the Americans with Disabilities Act 
should register with the Office of Disability Accommodation (ODA), Suite 322, University 
Union Building, and also inform the instructor of the class. Reasonable adjustments will be made 
to accommodate the special needs of students with disabilities where such adjustments are 
necessary to provide equality of educational access.  Students who have registered with the ODA 
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should make an appointment to discuss their disabilities accommodation requests with the 
instructor.  Students with special circumstances covered by the ADA may also consult with the 
History Department's ADA liaison. 
 
SCHEDULE OF CLASSES, READINGS, ASSIGNMENTS & EXAMS: 
 Readings must be done before class. Bring the Brewer book, McCormick reader, the 
Boswell journal and the Defoe novel to class on the days they are assigned, as we will be 
analyzing specific passages from these texts. 
 
WEEK 1—(1/19): Introduction to the course.  High versus Low Enlightenment. 
  
WEEK 2—(1/26): Evolving Definitions of Enlightenment. 

Have Outram, chapters 1-2 read. 
 
WEEK 3—(2/2): Grub Street. 
 Have Brewer, chapters 1-5 read.  Do you see any characteristics of Enlightenment in 
this society?  What role did the press play in politics?  How was public opinion formed?  What 
was sensibility and how did it influence behavior?   How did xenophobia and class difference 
affect lives?  What impact did London’s sexual underworld have on politics?  What was more 
important—appearance or reality?  Why was reputation so important? 
 
WEEK 4—(2/9): History and Fiction. 
 Brewer, chapters 6-10.  How do literary fashions and preoccupations of different eras 
shape accounts of historical events?  Why did the relative importance of gender, class, and race 
in this murder mystery vary in different accounts?  How was sensibility rooted in Enlightenment 
natural philosophy?  Did conceptions of love change over time?  If so, how?  If not, why not?  
How did science and medicine help establish what was considered normal behavior? 
 

As you read and analyze the eighteenth-century publications excerpted in Secret 
Sexualities, try to follow Brewer’s method: “treat these accounts as stories or 
narrative with their own histories—not as databases of fact” (p. 293). 
 
Also pay attention to each text’s date of publication and think about specific events 
to which the writer might be responding.  Use the chronologies at the beginning of 
Outram and Boswell.  I also will provide a British history timeline. 

 
WEEK 5—(2/16): Geography, History, Medicine, and Sex. 
 Outram, chapter 4; McCormick, pages 13-48, 209.  How did English authors use non-
English peoples to explore forbidden territories at home?  How did these writers deploy history, 
reason, and scientific methods in support of their beliefs?  Can you detect any larger agendas? 
 
WEEK 6—(2/23): Midterm exam. 
 
WEEK 7—(3/2): Nature and the “making things of this sort public” (SS. p. 233). 
 Outram, chap. 7; McCormick, pp. 126-30, 135-43, 204-7, 210-16, 220-34.  Why do 
these various genres of writing excerpted by McCormick invoke nature in support of their 
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construction of normalcy?  What is their vision of nature?  How do they use the language of 
medicine and science to gain authority?  Are beliefs about human bodily functions consistent 
through these writings?  Are the writers in agreement about the relative influence of nature 
versus nurture? 
 
WEEK 8—(3/9): Religious Observances. 
 Outram, chap. 8; McCormick, pp. 62-4, 121-24, 161, 187-97.  How did religious 
doctrine and resistance to it continue to structure thought?  Why did religious figures attract 
sexualized attacks?  What sort of fears did London urban culture raise? 
 

****SPRING BREAK**** 
 
WEEK 9—(3/23): Parameters. 
 Outram, chaps. 5-6; McCormick, pp. 131-35, 147-60, 181-87, 198-204.  How did the 
construction of a particular sort of masculinity help maintain the status quo?  What does this 
literature reveal about sites of female rebellion? 
 
WEEK 10—(3/30): The Problem of Freedom. 
 Outram, chaps. 3 and 9; McCormick, pp. 64-116.  Compare the sexual underworlds 
exposed in this literature, the libertine culture delineated in Brewer’s book, and representations 
of female same-sex sexuality in earlier readings.  How do gender and rank affect an individual’s 
autonomy?  Is the issue of individual liberty being addressed by governments at this time? 
 
WEEK 11—(4/6): Boswell’s London. 
 Boswell, pp. xv-xxxvi, xl, 3-166. Why does Boswell keep a journal?  What role does 
literature play in his life?  How is he a man of the Enlightenment?  How does London help shape 
his identity?  How does the journal reflect the battle between passion and reason?  How do the 
respectable, criminal, and illicit worlds coexist?  How does the geography of London assist this? 
 
WEEK 12—(4/13): Analytical paper due at beginning of class. 
 Use the study questions from WEEK 5, 7, 8, 9, and 10 to help you determine the theme 
you wish to pursue.  Formulate a thesis—a theory or position regarding the theme—and set it out 
in your introductory paragraph.  Each subsequent paragraph should argue a point of your thesis 
and support it with evidence from the primary sources—the readings from Secret Sexualities.  
You also may include evidence from Boswell’s journal.  The goal is to demonstrate careful 
reading and analysis of the eighteenth-century texts.  You may submit a draft for critique if you 
do so by class on WEEK 10.  If it is A-quality you will not have to revise and resubmit it. 
 
Follow these directions carefully: 
 1.  Use single spacing in 12-point Times New Roman font (this font). 
 2.  Use LEFT, not full justification. 
 3.  Attach pages with a STAPLE, not a paper clip.  Do NOT use a cover sheet. 
 4.  Your essay should be two pages, single-spaced; do not go over this limit. 
 5.  Line 1 should hold your name only, flush left. 
 6.  Line 2 should contain the title of your paper.  To avoid a double space before a new 
line, hold down SHIFT when you press ENTER. 
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 7.  Leave a space.  On line 4, begin your essay after indenting your paragraph. 
 8.  Organize your writing into full, well-structured paragraphs. 
 9.  Discuss specific examples from the sources, but paraphrase and analyze as much as 
possible.  Indicate where you found your evidence with a page number in parentheses at the end 
of the sentence. 

10. Avoid lengthy block quotations.  You may quote evocative phrases and sentences 
when they support your point, but do not string together one quotation after another without any 
analysis.  When you do quote, indicate the page number in parentheses at the end of the 
sentence: see the form used in my quotation from Brewer after WEEK 4 above. 
 
WEEK 13—(4/20): The Underworld of the Self. 
 Boswell, pp. 167-308.  How does Boswell construct a moral self?  His identity as a man?  
What is his approach to religion?  Does he judge men and women of different social classes by 
the same standards?  What does he seek from his personal relationships?  What does the journal 
tell you about the patronage system?  Literary networks? 
 
WEEK 14—(4/27): History and Fiction Revisited. 
 Defoe, pp. v-108.  Why do you think that Defoe chose to present his novel as an 
autobiography and pursue “narrative transvestism,” that is, write in a woman’s voice?  How does 
the battle between passion and reason play out in this work?  Does Defoe have an Enlightenment 
view of the world or something different?  What forces shaped the destiny of Moll Flanders? 
 
WEEK 15—(5/4): Criminal Underworlds. 
 Defoe, pp. 108-248.  Why do you think that criminal confessions—actual or fictional—
so popular?  Compare Moll’s sexual history to that of Martha Ray and reflect on the difference 
between fiction and real life.  Why were relations of family and social status so muddled in the 
novel?  Was London undergoing Enlightenment or commercial revolution? 
 
FINAL EXAM: 5/11, 6:30-8:30pm. 


