
College of Visual Arts and Design, University of North Texas 
Fall 2011 

AEAH 4848: Art History Senior Seminar 
 

Biographies of South Asian Art 
W 2-4:50 

 
Dr. Lisa N. Owen 
lowen@unt.edu 

Office: Art 210; ph. (940) 369-7236 
Office Hours: M 10-12, Th 5-6 

 
Course Description: Art History Senior Seminar explores research methodologies and practices of 
scholarship relevant to the study of a topic in art history. The course is organized and delivered as a 
seminar consisting of assigned readings, class discussion, and oral and written presentations. It is taught 
on a rotating basis by art history faculty. Prerequisite(s): ART 1200, 2350 and 2360; AEAH 4800; and 9 
hours of advanced art history. Students enrolled in the course must be seniors within the major and have 
taken the art history entrance exam. In addition, students must have a degree plan on file. 
 
Course Content & Objectives: This course examines selected artworks and monuments from India that 
continue to play an important role in Indian visual culture. These objects, including the world famous 
Taj Mahal, the Hindu temples at Khajurāho, and the Buddhist stūpa at Sāñcī, are not passive monuments 
that merely document India’s historic past, but are dynamic works of art that constantly impart new 
meanings when viewed in colonial, national, and international contexts. Throughout this seminar, we 
will employ what is known as a “biographical methodology” to these artworks, an approach that will 
allow us to view them as monuments with past, present, and future “lives.” Rather than serving as 
canonical “icons” of India with one meaning and one life, these monuments continue to communicate 
new meanings and identities. The readings for this course will highlight the historical context of these 
works as well as trace important changes in their societal/devotional/visual identities. We will consider 
shifting political authorities, transitions in worship practices, the physical relocation of objects, and 
conflicting cultural notions of what is represented, as impetuses for such change. 
 
Goals of the course include: 
(1) to foster critical thinking 
(2) to refine writing skills 
(3) to further develop research skills 
(4) to enhance presentation skills and the articulation of ideas in the classroom 
 
There is no assigned textbook for this course. However, weekly readings are available in one of three 
formats: (1) on reserve in the library; (2) on JSTOR; or (3) on Blackboard. 
 
Course Structure: This seminar meets once a week for two hours and fifty minutes. The course is 
structured on the reading and discussion of publications on selected artworks and monuments of India. 
Some of the readings go beyond art historical concerns and introduce important aspects of archaeology, 
history, religion, and politics. Students will be assigned readings in common throughout the course but 
will also have the opportunity to pursue individualized research for their final paper. 
 
Students are expected to have thoroughly read, and digested, the assigned readings. Moreover, it is the 
student-based discussion and response to these readings that make up the course. In other words, I do 



not lecture. I encourage students to come and see me during office hours if they are having difficulty 
with the material or if they feel they are not expressing themselves adequately in class. 
 
Attendance Policy: As this course meets only once a week, students are expected to attend every class. 
Attendance will be taken each week and students are allotted only 1 absence. Any absences thereafter 
will result in a lowering of the student’s participation/attendance grade by 5 points for each additional 
absence. If a student is absent on a day that an assignment is due, it is the student’s responsibility to 
email me the assignment during the designated class period. Otherwise, the assignment will be 
considered and graded as late. Late assignments will be marked down one full grade for each day it is 
late. Late assignments are not accepted after the Friday following Wednesday’s class. 
 
Course Requirements and Grading Criteria: 
Written analysis of readings (2 pages max; 5 at 5%)......................................................25% 
Abstract of Paper Topic .................................................................................................10% 
Annotated Bibliography..................................................................................................20% 
Final Paper......................................................................................................................30% 
Weekly Presentations and Attendance............................................................................15% 
 
Description of Written Analyses: Five times during the semester, students are to turn in a written 
analysis of the assigned reading that they are presenting. The analysis must be turned in during this 
designated class period. Dates for assignments are marked in the schedule with an asterisk (*). The 
assignment must be double-spaced, with 1" margins, and a 12-point font.  2 pages maximum. No title 
page needed. Please cite page numbers when quoting or paraphrasing. Do not simply summarize (or rely 
too heavily on quotes), but address the main issues raised by the author in a critical, engaging manner. 
Think of this analysis as if you are writing a review. Also consider how the author’s approach raises 
further questions about the issues addressed. See the Grading Criteria on the last page of this syllabus. 
 
Abstract of Paper Topic: Word count 250-500. The abstract should succinctly state what your topic is 
and how you plan to investigate it. Be sure to articulate what questions you will be trying to answer. 
Examples of an abstract will be distributed and discussed in class. 
 
Annotated Bibliography: Towards the end of the semester, students will turn in an annotated 
bibliography. The bibliography should have a minimum of 10 scholarly sources (books and articles) that 
relate to the research topic. Online sources, such as webpages, must be approved by me in advance and 
will not be counted as part of the 10 sources. Examples of an annotated bibliography will be distributed 
and discussed in class. 
 
Final Paper: Students will engage in independent research and writing on a topic of their choice. 
Guidelines for the paper (8-10 pages in length) will be discussed in class. 
 
Americans with Disabilities Act (Disabilities Accommodation): The College of Visual Arts and 
Design is committed to full academic access for all qualified students, including those with disabilities. 
In keeping with this commitment and in order to facilitate equality of educational access, faculty 
members in the College will make reasonable accommodations for qualified students with a disability, 
such as appropriate adjustments to the classroom environment and the teaching, testing, or learning 
methodologies when doing so does not fundamentally alter the course. 
 
If you have a disability, it is your responsibility to obtain verifying information from the Office of 
Disability Accommodation (ODA) and to inform me of your need for an accommodation. Requests for 
accommodation must be given to me no later than the first week of classes for students registered with 



the ODA as of the beginning of the current semester. If you register with the ODA after the first week of 
classes, your accommodation requests will be considered after this deadline. 
 
Grades assigned before an accommodation is provided will not be changed. Information about how to 
obtain academic accommodations can be found in UNT Policy 18.1.14, at www.unt.edu/oda and by 
visiting the ODA in Room 321 of the University Union. You also may call the ODA at 940.565.4323. 
 
Center for Student Rights and Responsibility: Students in this course are subject to the University of 
North Texas code of student rights and responsibilities available at www.unt.edu/csrr. 
 
Academic Dishonesty -- Plagiarism: It is very important that you understand what plagiarism is and 
recognize that it is a serious academic offense. When you use other people’s ideas or other people’s 
words without giving acknowledgement, this is plagiarism. According to the Center for Student Rights 
and Responsibilities (www.unt.edu/csrr), “the term plagiarism includes, but is not limited to:  
(a)  the knowing or negligent use by paraphrase or direct quotation of the published or unpublished work 
of another person without full and clear acknowledgement and/or  
(b)  the knowing or negligent unacknowledged use of materials prepared by another person or by an 
agency engaged in the selling of term papers or other academic materials.” 
Plagiarism necessitates that I file an incident report to the appropriate authorities and this may result in 
your failing the assignment, failing the course, or being expelled from the University. Please consult the 
University’s Code of Student Conduct or ask me if you have any questions about what constitutes 
plagiarism and how you should give proper acknowledgement to your sources in your written work. 
 
Course Risk Factor:  According to University Policy, this course is classified as a category 1 course. 
Students enrolled in this course will not be exposed to any significant hazards and are not likely to suffer 
any bodily injury. Students in this class will be informed of any potential health hazards or potential 
bodily injury connected with the use of any materials and/or processes and will be instructed how to 
proceed without danger to themselves or others. 
 
Emergency Procedures: In case of emergency (alarm will sound), please follow the building 
evacuation plans posted on each floor of your building and proceed to the nearest parking lot. In case of 
tornado (campus sirens will sound) or other weather related threat, please go to the nearest hallway or 
room on your floor without exterior windows and remain there until an all clear signal is sounded. 
Follow the instructions of your professor and act accordingly. 
 
 

Schedule 
 

Please Note: The professor reserves the right to alter this syllabus if necessary. © 2011 Lisa N. Owen 
 
Aug 31: Introduction to the Course; Assign Groups 
____________________________________________________________________________________ 
 
Sept 7: Past to Present Glory: The Sārnāth Capital 
 
Everyone read: Frederick Asher, “Imperial State and Peripheral Kingdoms, 400-150,” in Frederick 

Asher, ed. Art of India: Prehistory to the Present (Chicago: Encyclopedia Britannica, 2003), 29-
33.  On reserve 

G1: John Irwin, “Aśokan Pillars: A Reassessment of the Evidence,” The Burlington Magazine 115, no. 
848 (1973): 706-720.  On JSTOR  



G2: John C. Huntington. “Sowing the Seeds of the Lotus: A Journey to the Great Pilgrimage Sites of 
Buddhism, Part II.” Orientations 17 no. 2 (Feb 1986): 28-43.  On Blackboard 

G3: Janice Leoshko, “Assessing Evidence of Aśokan-Period Art,” in Patrick Olivelle, ed. Aśoka in 
History and Historical Memory (Delhi: Motilal Banarsidass, 2009), 53-93.  On Blackboard 

G4: Rebecca M. Brown, “Spinning without Touching the Wheel: Anticolonialism, Indian Nationalism, 
and the Deployment of Symbol,” Comparative Studies of South Asia, Africa, and the Middle 
East 29, no.2 (2009): 230- 245.  On Blackboard 

____________________________________________________________________________________ 
 
Sept 14: Past to Present Glory: The Dīdārgañj Yakṣī 
 
Everyone read: Susan Huntington, Art of Ancient India (New York: Weatherhill 1985), 51-54.  On 

reserve; and Richard H. Davis, “Introduction,” in Richard H. Davis, Lives of Indian Images 
(Princeton: Princeton University Press, 1997) 3-6.  On reserve 

G4: D.B. Spooner, “The Didarganj Image Now in the Patna Museum,” Journal of the Bihar and Orissa 
Research Society 5, no. 1 (1919): 107-113.  On Blackboard; and Pramod Chandra, The Sculpture 
of India, 3000 BCE-1300 AD (Washington DC: National Gallery of Art, 1985), 23-24 and 48-49.  
On reserve 

G3: Frederick Asher and Walter Spink, “Maurya Figural Sculpture Reconsidered,” Ars Orientalis 19 
(1989): 1-25.  On JSTOR 

G2: Doris Meth Srinivasan, “The Mauryan Gaṇikā from Dīdārgañj (Pāṭaliputra),” East and West 55 
(2005): 345-362.  On Blackboard 

G1: Tapati Guha-Thakurta, “For the Greater Glory of Indian Art: Travels and Travails of a Yakshi,” in 
Tapati Guha-Thakurta, Monuments, Objects, Histories: Institutions of Art in Colonial and 
Postcolonial India (New York: Columbia University Press, 2004), 205-233.  On reserve 

____________________________________________________________________________________ 
 
*Sept 21: Explorations of the Erotic: Khajurāho; Analysis 1 due in class 
 
Everyone read: Susan Huntington, Art of Ancient India (New York: Weatherhill 1985), 466-480.  On 

reserve 
G1: Pramod Chandra, “The Kaula-Kapalika Cults at Khajuraho,” Lalit-Kalā 1-2 (1955-56): 98-107.  On 

Blackboard 
G3: Gregory D. Alles, “A Fitting Approach to God: On Entering the Western Temples at Khajurāho,” 

History of Religions 33, no. 2 (1993): 161-186.  On JSTOR 
G4: Shobita Punja, Divine Ecstasy: The Story of Khajuraho (New Delhi: Viking, 1992), Preface, 144-

186.  On Blackboard 
G2: Devangana Desai, Khajuraho: Monumental Legacy (Delhi: Oxford University Press, 2000), 12-47. 

On reserve 
____________________________________________________________________________________ 
 
*Sept 28: Explorations of the Erotic: Censorship of Modern and Contemporary Art; Analysis 2 

due in class 
 
Everyone read: Tapati Guha-Thakurta, “Art History and the Nude: On Art, Obscenity, and Sexuality in 

Contemporary India,” in Tapati Guha-Thakurta, Monuments, Objects, Histories: Institutions of 
Art in Colonial and Postcolonial India (New York: Columbia University Press, 2004), 237-267.  
On reserve 

G4: “In Defense of Freedom in Art: Against the Hindutva Attack on M. F. Husain.” Frontline (Nov. 15, 
1996): 4-13.  On Blackboard; and Monica Juneja, “Reclaiming the Public Sphere: Husain’s 



Portrayals of Sarasvati and Draupadi,” Economic & Political Weekly 32, no. 4 (Jan. 25-31, 
1997): 155-157.  On JSTOR 

G2: Tapati Guha-Thakurta, “Clothing the Goddess: The Modern Contest over Representations of Devi,” 
in Vidya Dehejia, Devi: The Great Goddess (Washington DC: Arthur M. Sackler Gallery, 1999) 
157-179.  On reserve 

G3: Anupama Katakam, “Attack on Art,” Frontline 24, issue 10 (May 19 – June 01, 2007) on 
Blackboard; “Ignorance is Truth,” found online at: http://tinyurl.com/3vaa7w6 
[http://artconcerns.net/2007june/html/essay_vc1.htm]; and Somini Gupta, “At a University in 
India, New Attacks on an Old Style: Erotic Art,” New York Times (May 19, 2007). On 
Blackboard 

G1: Online sources for artist Subodh Kerkar: http://tinyurl.com/ngohs7 
[http://www.telegraph.co.uk/expat/6062265/Artist-gets-death-threats-for-depicting-Ganesh-
naked.html]; and http://tinyurl.com/3r63ec2 
[http://www.hindujagruti.org/news/7636.html#0] 

____________________________________________________________________________________ 
 
Oct 5: Discussion of Paper Topics, Abstract, and Annotated Bibliography 
____________________________________________________________________________________ 
 
*Oct 12: Appropriating and Recasting the Past: The Taj Mahal; Analysis 3 due in class 
 
Everyone read: Janice Leoshko, “Mausoleum for an Empress,” in Pratapaditya Pal, ed. Romance of the 

Taj Mahal (London: Thames & Hudson, 1989), 53-87.  On reserve 
G2: Wayne E. Begley, “The Myth of the Taj Mahal and a New Theory of Its Symbolic Meaning,” The 

Art Bulletin 61/1 (1979): 7-37. On JSTOR 
G1: Elizabeth B. Moynihan, “Reflections of Paradise,” in Elizabeth B. Moynihan ed. The Moonlight 

Garden: New Discoveries at the Taj Mahal (Washington DC and Seattle: Arthur M. Sackler 
Gallery, Smithsonian Institution and the University of Washington Press, 2000), 15-41. On 
Reserve 

G4: Ebba Koch, “Everybody’s Taj Mahal,” in Ebba Koch, The Complete Taj Mahal and the Riverfront 
Gardens of Agra (London: Thames & Hudson, 2006), 231-254.  On reserve 

G3: Tim Edensor, “Walking, Gazing, Photographing and Remembering at the Taj” in Tourists at the 
Taj: Performance and Meaning at a Symbolic Site (London and New York: Routledge, 1998), 
105-148. On Blackboard 

____________________________________________________________________________________ 
 
Oct 19: Appropriating and Recasting the Past: Traditional and Modern Dichotomies; Abstract 

due in class 
 
Everyone read: Holland Cotter, “Under Threat: The Shock of the Old,” The New York Times (April 14, 

2011) online at: http://tinyurl.com/3jz9468 
[http://www.nytimes.com/2011/04/17/arts/design/non-western-art-history-bypasses-the-
ancient.html?pagewanted=1&_r=2] 

G3: Myra L. Engelhardt, ed. Jamini Roy: Bengali Artist of Modern India (Gainesville, Fla.: Samuel P. 
Harn Museum of Art, 1997).  On reserve 

G2: Anupa Mehta, India 20: Conversations with Contemporary Artists (Vadodara, India: Mapin 
Publishing, 2007), 178-87.  On reserve; and online articles on the artist Subodh Gupta on The 
Saatchi Gallery website: http://tinyurl.com/3bgnl9g 
[http://www.saatchi-gallery.co.uk/artists/subodh_gupta_articles.htm] 

 



 
G4: Ian Berry and Jessica Hough, Shahzia Sikander: Nemesis (Saratoga Springs, NY: Frances Young 

Tang Teaching Museum and Art Gallery at Skidmore College, 2004).  On reserve 
G1: Aditi De, “Performance Photography,” The Hindu, online edition (March 28, 2004): 

http://tinyurl.com/3jchl3o 
[http://www.hinduonnet.com/thehindu/mag/2004/03/28/stories/2004032800400800.htm]; and 
online articles on the artist Pushpamala N on The Saatchi Gallery website: 
http://tinyurl.com/3vu4fhv [http://www.saatchi-gallery.co.uk/artists/pushpamala_n_articles.htm] 

____________________________________________________________________________________ 
 
*Oct 26: Past and Present Worship: Meanings of Sāñcī Stūpa; Analysis 4 due in class 
 
Everyone read: Susan Huntington, Art of Ancient India (New York: Weatherhill 1985), 91-100.  On 

reserve; and Joanna Williams, “On Viewing Sāñcī,” Archives of Asian Art 50 (1997-98): 93-98.  
On JSTOR 

G4: Susan Huntington, “Early Buddhist Art and the Theory of Aniconism,” Art Journal 49 (1990): 401-
8.  On JSTOR; and Vidya Dehejia, “Aniconism and the Multivalence of Emblems,” Ars 
Orientalis XXI (1992): 45-66.  On JSTOR 

G1: Vidya Dehejia, “Narrative Achieves Assurance: Sanchi Stupa I,” in Vidya Dehejia, Discourse in 
Early Buddhist Art: Visual Narratives of India (New Delhi: Munshiram Manoharlal, 1997), 110-
134.  On reserve 

G3: Gregory Schopen, “What’s in a Name: The Religious Function of the Early Donative Inscriptions,” 
in Gregory Schopen, Buddhist Monks and Business Matters: Still More Papers on Monastic 
Buddhism in India (Honolulu: University of Hawai’i Press, 2004), 382-394.  On Blackboard 

G2: Saloni Mathur, “A Parable of Postcolonial Return: Museums and the Discourse of Restitution,” in 
Saloni Mathur, India by Design: Colonial History and Cultural Display (Berkeley: University of 
California Press, 2007), 133-164.  On Blackboard 

____________________________________________________________________________________ 
 
*Nov 2: Past and Present Worship: Meanings of a Śiva Naṭarāj; Analysis 5 due in class 
 
Everyone read: Dallas Museum of Art description of their Shiva Nataraja (accession # 2000.377) 
http://dallasmuseumofart.org:8080/emuseum/view/objects/asitem/search$0040/5/title-

desc?t:state:flow=6fa145ec-4478-4f48-a65a-79d72606fe9a 
 
G2: Ananda Coomaraswamy, “The Dance of Shiva” in Ananda Coomaraswamy, The Dance of Śiva: 

Fourteen Indian Essays (New York: Sunwise Turn, 1918), 56-66.  On reserve; and Heinrich 
Zimmer, “The Dance of Shiva” in Myths and Symbols in Indian Art and Civilization (Princeton: 
Princeton University Press, 1946), 151-175.  On Blackboard 

G4: Padma Kaimal, “Shiva Nataraja: Shifting Meanings of an Icon,” The Art Bulletin 81, no. 3 (Sept. 
1999): 390-419.  On JSTOR 

G1: Suzanne Muchnic, “The Art of Asia” and “The Nataraja Affair” in Suzanne Muchnic, Odd Man In: 
Norton Simon and the Pursuit of Culture (Berkeley: University of California Press, 1998), 165-
177 and 223-231.  On reserve 

G3: Richard H. Davis, “Loss and Recovery of Ritual Self,” in Richard H. Davis, Lives of Indian Images 
(Princeton: Princeton University Press, 1997), 222-259.  On reserve 

____________________________________________________________________________________ 
 
 
 



 
Nov 9: Past and Present Worship: Meanings of Ayodhya; Annotated Bibliography due in class 
 
Everyone read: John Stratton Hawley, “Militant Hinduism: Ayodhya and the Momentum of Hindu 

Nationalism,” in John Stratton Hawley and Vasudha Narayanan, eds. The Life of Hinduism 
(Berkeley: University of California Press, 2006), 257-265.  On reserve 
 
Sarvepalli Gopal, “The Political Abuse of History: Babri Masjid – Rama Janmabhumi Dispute,” 
Social Scientist 18, no. 1/2 (1990): 76-81.  On JSTOR 

____________________________________________________________________________________ 
 
Nov 16: Annotated Bibliography Returned to Students and Individual Meetings 
 
Nov 23: No class – work on final paper 
 
Nov 30: Special Session 1-3pm: Faculty Research and Applying to Graduate Programs 
 
Dec 7: Papers due in my office by 5pm 

 
 
 
 

Grading Criteria for Written Work: 
 
A = Such a grade indicates that the student assessed the reading(s) and did so with rigor and clarity of 
thought. An ‘A’ paper means that there were little to no errors in grammar/spelling and that the 
introduction and conclusion were clear as was the development of the body of the paper. An ‘A’ paper 
also demonstrates that the student not only carefully read the entire assignment, but thought about the 
larger issues and critically considered the author’s use of evidence to support his/her argument. 
 
B = Such a grade indicates that the student was able to execute the assignment with diligence and 
forethought, though some main issues in the reading(s) were not addressed fully by the student. A grade 
of ‘B’ also usually indicates that there were limited structural, spelling, or grammatical problems. 
 
C = This is similar to the ‘B’ description, but the number of problems is more extensive. These may 
include significant grammatical or structural problems, adding irrelevant material or new material 
inappropriately, too many generalities, and/or not addressing the main issue(s) in the assigned 
reading(s). ‘C’ papers often contain too many quoted passages. 
 
D = A grade of ‘D’ indicates that the student did a poor job in demonstrating that s/he read the 
assignment. Further, grammatical/structural problems make a ‘D’ essay quite difficult to follow. There 
are usually far too many generalities and a lack of analysis. 
 
F = This either indicates that the assignment was not done or what was done was simply unacceptable 
for any number of reasons. This includes any indication of plagiarism, which may entail further 
academic penalty. See the description of plagiarism in this syllabus. 
 
 


