ART2350-201 Art History Survey I

Name: Dr. Lindsay Dunn
Pronouns: she/her
Office location: Art Building, 212
Office hours: Monday, 12:00 - 1:00 pm, or Tuesdays, 10:00 - 11:00 am and by appointment.
E-mail:  Lindsay.Dunn@unt.edu
*Different instructors will lead in-person sections.  Please see your individual course sites for more information about your specific instructor’s office hours and contact information.
Course Description
Introduction to the development of art forms from the earliest prehistoric cave paintings through the late Middle Ages. Core Category: Language, Philosophy and Culture
Course Structure
This class is a hybrid class. You will complete modules consisting of lecture videos, textbook readings, quizzes, assignments, and/or discussions prior to class.  You will then come to class ready to apply the concepts you learned about to in-class small group assignments, discussions, and other activities.
Course Objectives
By the end of this course, students will be able to:
1. Correctly apply art historical vocabulary and key concepts in quizzes, discussions, and written assignments.
2. Identify and describe the formal elements and methods of art historical analysis when examining works of art.
3. Recognize and explain the characteristics of major artistic periods, cultures, and styles from 3000 BCE to 1300 CE in quizzes and assignments.
4. Analyze works of art by considering their physical properties, formal qualities, subject matter, function, and historical and cultural context.
5. Evaluate the social, cultural, and ethical significance of works of art and demonstrate responsible engagement with diverse artistic traditions.
6. Communicate ideas about art effectively through clear written analysis, visual interpretation, and evidence-based arguments.

Required Materials
This course does not have a textbook. It employs Open Educational Resources and instructor-authored content within the Canvas course.
Technology requirements: This course has digital components. To fully participate in this class, you will need internet access to reference content on the Canvas Learning Management System, Microsoft Word (available for free to UNT students), and a digital camera.  If circumstances change, you will be informed of other technical needs to access course content.  Information on how to be successful in a digital learning environment can be found at Learn Anywhere (https://online.unt.edu/learn).
How to Succeed in this Course
Connect with me through email and/or by attending office hours. During busy times, my inbox becomes rather full, so if you contact me and do not receive a response within two business days, please send a follow up email. A gentle nudge is always appreciated. I want everyone to do well in this class!

Academic Success Resources
UNT strives to offer you a high-quality education and a supportive environment, so you learn and grow. As a faculty member, I am committed to helping you be successful as a student. To learn more about campus resources and information on how you can be successful at UNT, go to unt.edu/success and explore unt.edu/wellness. To get all your enrollment and student financial-related questions answered, go to scrappysays.unt.edu.

ADA Accommodations 

The University of North Texas makes reasonable academic accommodation for students with disabilities. Students seeking reasonable accommodation must first register with the Office of Disability Access (ODA) to verify their eligibility. If a disability is verified, the ODA will provide you with a reasonable accommodation letter to be delivered to faculty to begin a private discussion regarding your specific needs in a course. You may request reasonable accommodations at any time; however, ODA notices of reasonable accommodation should be provided as early as possible in the semester to avoid any delay in implementation. Note that students must obtain a new letter of reasonable accommodation for every semester and must meet with each faculty member prior to implementation in each class. Students are strongly encouraged to deliver letters of reasonable accommodation during faculty office hours or by appointment. Faculty members have the authority to ask students to discuss such letters during their designated office hours to protect the privacy of the student. For additional information, refer to the Office of Disability Access website (https://studentaffairs.unt
Supporting your Success in an Inclusive Learning Environment
[bookmark: _Toc54971912][bookmark: _Toc76025956][bookmark: _Toc79681480][bookmark: _Toc76025892][bookmark: _Toc79682580][bookmark: _Toc153201315][bookmark: _Toc153290035][bookmark: _Toc153290083][bookmark: _Toc153290665][bookmark: _Toc174522619]I value the many perspectives students bring to our campus. Please work with me to create a classroom culture of open communication, mutual respect, and belonging. All discussions should be respectful and civil. Although disagreements and debates are encouraged, personal attacks are unacceptable. Together, we can ensure a safe and welcoming classroom for all. If you ever feel like this is not the case, please stop by my office and let me know. We are all learning together. 
Course Requirements
Museum Acquisition Paper (20%): For this paper, you will write a paper persuading your audience to acquire an art object for the new, fictional UNT Global Antiquities Institute.  You will assume that the object is not looted and is legally in the United States. You think the object is significant and that the institute should purchase it, but you need to convince the Board of Trustees, to purchase the work.  You will write an essay in which you persuade the Board of Trustees that the object is, indeed, significant and worthy of purchase.  This paper should be approximately five pages long. For this assignment, you must select an art object dating from 3000 BCE to 1200 AD currently in a local art collection, such as the Dallas Museum of Art or the Kimbell Art Museum. This project has four due dates. More information to follow.
Your will complete a semester long visual and contextual analysis assignment that includes four steps.  (1) Object Registration (Due Friday, September 18 at 11:30 pm CST) (2) Visual Analysis Worksheet, (3) Paper Draft for Peer Review, and (3) Final Draft. Due dates for each of these assignments are Friday, September 18 at 11:30 pm CST; Friday, October 9 at 11:30 pm CST; Friday, October 23 at 11:30 pm CST; and Friday, November 13 at 11:30 pm CST. Students will also participate in an in-class Peer Review Workshop during the week of October 26 and must bring two printed copies of their Draft to in-person class that week. These dates and additional assignment instructions are available via Canvas. 
Weekly Reading Discussions (20%): Each week, you will complete a 3-2-1 reading response that includes 3 takeaways (information you understood perfectly), 2 specific quotes or page numbers you found interesting, and 1 clear question about something you found confusing. This component of the discussion is due every Sunday evening at 11:30 pm CST. In addition, you will leave one comment (either an echo or a response) every Monday by 12:00 pm CST.
Attendance and Participation (10%): This course is delivered in a hybrid format.  You are expected to engage actively in both synchronous and asynchronous learning environments.  Attendance counts for 10% of your grade.
1. Synchronous (in-person) Sessions: 50% of attendance grade.
· Physical Presence: We will meet on campus during your scheduled recitation time.  A sign-in sheet will verify you are in class. 
2. Asynchronous (online)
· Online Presence: You will complete designated readings and assignments online. For weeks with no live outside meeting, I will verify your attendance by your completion of the weekly module checklist and submission of required assignments.
You are allowed two (2) unexcused absences (either in-person or online) without penalty. Each unexcused absence beyond the first two will deduct 2 pts from your overall participation and attendance grade.  
In-Class Small Group Assignments (15%): You will have three opportunities to compete in-class small group assignments throughout the semester. These assignments involve direct application of course materials. The dates of these in-person small group assignments are Week 2, Week 7, and Week 12.
Quizzes (20%): This class has four quizzes, including a syllabus quiz. You will take these quizzes online by the due date on the course schedule.  The syllabus quiz is due Friday, August 21 at 11:30 pm CST, Quiz 1 is due Friday, September 11 at 11:30 pm CST, Quiz 2 is due Friday, October 16 at 11:30 pm CST, Quiz 3 is due Friday, November 20 at 11:30 pm CST. These quizzes correlate with learning outcomes 1,2,3,4, 5, 6.
Final Exam: (15%): This class also includes a take home final examination during our The final exam format will consist of a written essay related to class material and is due Monday, December 7 at 11:30 pm CST.
Late Work
Writing assignments may be turned in late for a reduced grade: 10 points off per day up to 3 days; after three days, the essay may be turned in for half credit up to a week late. If you find you are unable to submit work and are falling behind, please contact me immediately. An open line of communication is one of the best ways to ensure your success in this course. 
Grading Concerns
If you have concerns about the grading of assignments, please let me know.  I am happy to discuss assignments with you and will also offer additional information for you to think about as you complete additional course assignments. I want to support your learning and get to know you and your unique learning style.  This course moves fairly quickly, so please contact me about grading concerns within a week of receiving your grades and/or comments.  This timeframe will work best because your assignment and my comments will be fresher in my mind.  In addition, it will give us both the ability to address errors quickly before you turn in additional work.
Course Assignments and Final Grades
	Assignments
	Percentage 

	Museum Acquisition Paper
	20%

	4 Quizzes
	5% each
(20% total)

	In-Class Small Group Assignments
	15%

	Attendance and Participation
	10%

	Weekly Reading Discussions
	20%

	Final Exam 
	15%

	Total
	100


Grading Scale
A = 90-100; B = 80-89; C = 70-79; D = 60-69; F – 0-59
Course Policies
Attendance Policy
Research shows that those students to attend class regularly perform better than students who do not. I want you to succeed and to get a lot out of this class.
This course is delivered in a hybrid format.  You are expected to engage actively in both synchronous and asynchronous learning environments.  You are allowed two (2) unexcused absences (either in-person or online) without penalty. Each unexcused absence beyond the first two will deduct 2 pts from your overall participation and attendance grade.  
Late work policy
All written assignments must be submitted through Canvas prior to the due date. If you miss a deadline due to an excused absence (e.g., serious illness), please let me know. If you are experiencing difficulties that you believe will interfere with your ability to complete an assignment on time, please notify me in advance. Writing assignments may be turned in late for a reduced grade: 10 points off per day up to 3 days; after three days, the essay may be turned in for half credit up to a week late. If you find you are unable to submit work and are falling behind, please contact me immediately. An open line of communication is one of the best ways to ensure your success in this course. 
Academic Integrity
Academic Integrity Standards and Consequences: According to UNT Policy 06.003, Student Academic Integrity, academic dishonesty occurs when students engage in behaviors including, but not limited to cheating, fabrication, facilitating academic dishonesty, forgery, plagiarism, and sabotage. A finding of academic dishonesty may result in a range of academic penalties or sanctions ranging from admonition to expulsion from the University.

AI Policy 
The emergence of GenAI has been rapid, and while AI is powerful, it also carries risks. In this course, students may have limited use of AI programs, e.g. ChatGPT, for brainstorming, or checking grammar or mechanics. You must include citations or an “AI process note” detailing what tools you used, your prompts, and how you altered your output according to AI suggestions. You should also note that the material generated by AI programs may be inaccurate, incomplete, or otherwise problematic. If you use AI, you assume these risks.  If you have questions about what constitutes a violation of our class AI policy, please contact me.

Course Schedule
This calendar represents current course plans. Plans may need to be changed to enhance the learning opportunities and will be communicated via email and via Canvas. 
	Dates
	Topic
	Assigned Content
	Due

	Week 1 

August 17 - 22

	Module 1: Why do we look at art?
	Read Syllabus

 Smart History, “Why Art Matters or Why Look at Art,” “How to Do Visual (Formal) Analysis in Art History

Read:  Dunn, “Defining the Visual (or Formal) Elements,” and “Medium”

	Syllabus Quiz due Friday, August 21 at 11:30 pm CST



	Week 2
August 23-29
	Module 2
The Art of Survival:
Prehistoric and Near Eastern Art
	Dr. Beth Harris and Dr. Steve Zucker, “Paleolithic Art, an introduction,” Smart History

Dr. Senta German, “The Neolithic Revolution,” Smart History
Watch: Smart History, “Tiny timeline: ancient Egypt and Mesopotamia in a global context, 5th–3rd millennia B.C.E.”

Pre-class readings associated with individually assigned artifacts. 
	Weekly Discussion due Sunday, August 23 at 11:30 pm CST; comment due Monday, August 24 at 12:00 pm CST.

Pre-class assignment: research assigned artifact (see Canvas for your assignment)

In-class small group assignments are due at the end of in-person class.



	Week 3 
August 30-Sep. 5

	Module 3
Cradles of Civilization: Ancient Egypt 
	Read: 
Dr. Amy Clavert, “Ancient Egyptian Art” Smart History, 

Dr. Amy Calvert, Palette of King Narmer

Dr. Amy Calvert, “Great Pyramids of Giza,”
Dr. Amy Calvert, “New Kingdom and Third Intermediate Period, an introduction” Smart History

Watch:
Dr. Beth Harris and Dr. Steven Zucker, “Seated Scribe,” Smart History

Dr. Beth Harris and Dr. Steven Zucker, House Altar depicting Akhenaten, Nefertiti and Three of their Daughters, Smart History

Dr. Amy Calvert, “Menkaure and His Wife, Smart History
	Weekly Discussion due Sunday, August 30 at 11:30 pm CST; comment due Monday, August 31 at 12:00 pm CST.


	Week 4 

Sep. 6 - 12
Labor Day
	Module 4
Art of the Ancient Americas 
	Read: “Teotihuacan,” Timeline of Art History, Metropolitan Museum of Art

Dr. Jill Mollenhauer, “Olmec Colossal Heads,”  Smart History 

Dr. Lauren Kilroy-Ewbank, “Mesoamarica, an introduction”

Dr. Lauren Kilroy-Ewbank,”Yaxchilán—Lintels 24 and 25 from Structure 23 and structures 33 and 40,” Smart History

Dr. Lauren Kilroy-Ewbank, The Templo Mayor and the Coyolxauqui Stone,” Smart History


Watch: Dr. Lauren Kilroy-Ewbank and Dr. Beth Harris, “Pyramid of the Sun and Pyramid of the Moon, Teotihuacan”

Dr. Lauren Kilroy-Ewbank and Dr. Steven Zucker, “Unearthing the Aztec Past: The Destruction of the Templo Mayor, ” Smart History
	Weekly Discussion due Sunday, September 6 at 11:30 pm CST and comment due Tuesday, September 8 at 12:00 pm CST.

Quiz 1 due Friday, September 11 at 11:30 pm CST.



	Week 5 
Sep.  13-19
	Module 5
Origins of Greek Art: The Ancient Aegean 
	Read: British Museum, “Ancient Greek, an introduction,” Smart History

Dr. Renee M. Gondek, “Ancient Greek Art, an Introduction,” Smart History

Dr. Monica Bulger, “Kouroi and Korai, an introduction,” Smart History

The British Museum “Sophilos, a New Direction in Greek Pottery,” Smart History

Watch: Art Institute of Chicago, “Ancient Greek Vase Production and the Black Figure Technique”

Dr. Erin Thompson, Dr. Steven Zucker, and Dr. Senta German, “Euphronios, Sarpedon Krater,” Smart History 
	Weekly Discussion due Sunday, September 13 at 11:30 pm CST; comment due Monday, September 14 at 12:00 pm CST.

Register Object with instructor Friday, September 18 at 11:30 pm CST.


	Week 6 
Sep.  20-26
	Module 6
Temples, East and West

	Read: Dr. Jeffery Becker, “Ancient Greek Architecture, an introduction,” Smart History

Dr. Karen Shelby, “Stupa, an introduction,” Smart History

Watch: Dr. Rachel Kousser, “The Parthenon, Athens,” Smart History

Dr. Jeffery Becker, “Greek Architectural Orders,” Smart History
	Weekly Discussion due Sunday, September 20 at 11:30 pm CST; comment due Monday, September 21 at 12:00 pm CST.



	Week 7
Sep. 27 – Oct. 3

	Module 7
Human Form in Transition: Classical to Hellenistic Greek Sculpture

	 
Read: Smart history, “Empire and Art in the Hellenistic World, 350 -31 BCE”

Dr. Amanda Herring, “Nike (winged Victory of Samothrace), Smart History
Dr. Beth Harris and Dr. Steven Zucker, “Roman copies of Ancient Greek art,” Smart History

Watch: Dr. Beth Harris and Dr. Steven Zucker, “Contrapposto explained,” Smart History

Dr. Beth Harris and Dr. Steven Zucker, “Polykleitos’s Doryphoros, ideal beauty in ancient Greece,” Smart History

Dr. Beth Harris and Dr. Steven Zucker, “Capitoline Venus (a copy of the Aphrodite of Knidos,” Smart History
	Weekly Discussion due Sunday, September 27 at 11:30 pm CST; comment due Monday, September 28 at 12:00 pm CST.

In-class small group assignments are due at the end of in-person class.

Preliminary Bibliography due on Friday, October 2 at 11:30 pm CST.

	Week 8 
Oct. 4-10
	Module 8
Eclecticism and Ancient Rome

	Read: The British Museum, “Ancient Rome, an Introduction” 

Dr. Jessica Lay Amber, “Ancient Roman Art, an introduction,” Smart History 

Dr. Jessica Lay Amber, “Ancient Roman Architecture, an introduction,” Smart History

Dr. Laurel Taylor, “The Etruscans, an Introduction,” Smart History

Dr. Jeffrey, Becker,” City of Rome overview – origins to the archaic period,” Smart History

Watch: Dr. Beth Harris and Dr. Steven Zucker, "Veristic male portrait," in Smart History
	Weekly Discussion due Sunday, October 4 at 11:30 pm CST; comment due Monday, October 5 at 12:00 pm CST.

Visual analysis PREP Sheet due on Friday, October 9 at 11:30 pm CST.


	Week 9 
Oct. 11 - 17
	Module 9
Imperial Rome and Empire
	Read: Dr. Jeffery Becker, “Imperial Fora,” Smart History

Dr. Kimberly Cassibry, “the Roman Empire in a connected world,” Smart History

Watch: Dr. Bernard Frischer and Dr. Steven Zucker, “Colosseum,” Smart History

Dr. Jeffery Becker, “The Forum of Trajan,” Smart History

Dr. Julia Fischer, “Augustus of Prima porta: Power and Propaganda,” Smart History

Dr. Paul A. Ranogajec “Pantheon” Smart History

Dr. Steven Zucker and Dr. Beth Harris,“The Tetrarchs,” Smart History

Dr. Darius Arya and Beth Harris, “The Arch of Septimius Severus, a portal to ancient Rome,” Smart History


	Weekly Discussion due Sunday, October 11 at 11:30 pm CST; comment due Monday, October 12 at 12:00 pm CST.

Quiz 2 due Friday, October 16 at 11:30 pm CST.



	Week 10 
Oct. 18- 24

	Module 10
Visualizing the Divine: Early Christian and Byzantine Art
	Read: Dr. Allen Farber, “The Sacrcophagus of Junius Bassus,” Smart History

Dr. Hendrick Day, “Old St. Peter’s Basilica,” Smart History

Dr. Allen Farber, “Basilica of Santa Sabina, Rome,” Smart History

Dr. Evan Freeman, “About the chronological periods of the Byzantine Empire,” Smart History
 
Dr. Robert B. Ousterhaut, “The origins of Byzantine architecture,” Smart History

Dr. Evan Freeman, “Byzantium, Kyivan Rus’, and their contested legacies,” Smart History

Dr. Robert Ousterhaut, “Innovative Architecture in the Age of Justinian,” Smart History

Dr. Evan Freeman, “Icons, an introduction,” Smart History

Watch: Dr. Beth Harris and Dr. Steven Zucker, “The Catacomb of Priscilla, Rome,” Smart History

Dr. Beth Harris and Dr. Steven Zucker, “Hagia Sophia, Istanbul,” Smart History

Dr. Allen Farber, “San Vitale and the Justinian and Theodora mosaic,” Smart History
	Weekly Discussion due Sunday, October 18 at 11:30 pm CST; comment due Monday, October 19 at 12:00 pm CST.

Museum Acquisition Paper Draft due Friday, October 23 at 11:30 pm CST.

	Week 11
Oct. 25 – Oct. 31
	Module 11: The Art of Islam
	Read: Dr. Elizabeth McCauly, “Islam, an introduction,” Smart History

Dr. Marika Sandor, “Understanding historical images of the Prophet Mohammad,” Smart History

Kendra Weisman, “Mosque Architecture, an introduction”

Dr. Beatrice Leal, “Mosaics in the Early Islamic Word,” Smart History

Dr. Elizabeth McCauly, “The Dome of the Rock,” Smart History

Dr. Beatrice Leal, “Paintings in the Early Islamic World,” Smart History
Dr. Shadieh Mirmobiny, The Great Mosque of Córdoba, Smart History


Watch: TedEd, “The Complex Geometry of Islamic Design”

The Museum of Fine Arts, Houston, “Khalaf, Pyxis,” Smart History
	Weekly Discussion due Sunday, October 25 at 11:30 pm CST; comment due Monday, October 26 at 12:00 pm CST.

Due in class this week: 2 printed copies of your Museum Acquisition Paper draft for a Peer Review Workshop.


	Week 12
Nov. 1– 7
	Module 12: Ink, Silk, and Stone: Chinese and Japanese Art
	National Museum of Asian Art, Smithsonian, “Shang Dynasty, c.1600- 1000 BCE,” Smart History

National Museum of Asian Art, Smithsonian, “Qin dynasty (c. 221–206 B.C.E.), an introduction”

Alexandra Nachescu, “The Terracotta Warriors,” Smart History

National Museum of Asian Art, Smithsonian, “Han Dynasty (206 BCE to 220 CE),” Smart History

Dr. Sonia Coman, “The Asuka Period, an introduction,” Smart History

Dr. Deanna MacDonald, “Tōdai-ji” Smart History

Dr, Jennifer N. McIntire, “Mogao caves at Dunhuang,” Smart History

Dr. Sonia Coman, “Heian Period, an Introduction,” Smart History



Watch: Dr. Beth Harris and Dr. Steven Zucker, “Hōryūji,” Smart History

Dr. Yoko Hsueh Shirai, “Haniwa Warrior,” Smart History

Dr. Sonia Coman, “Heian Period, an Introduction,” Smart History

	Weekly Discussion due Sunday, November 1 at 11:30 pm CST; comment due Monday, November 2 at 12:00 pm CST.

In-class small group assignments are due at the end of class.


	Week 13
Nov. 8 - 14 
	Module 13: Medieval Art in Europe: Carolingian and Ottonian
	Dr. Nancy Ross, “The Middle Ages, an Introduction,” Smart History

The British Museum, "Sutton Hoo Ship Burial," in Smarthistory

Dr. Jennifer Awes Freeman, “The Palace at Aachen” Smart History 

Dr. Kathleen Doyle, The British Library and Louisa Woodville, "The Lindisfarne Gospels," in Smarthistory,

Watch: Dr. Nancy Ross and Dr. Jennifer Awes Freeman, “Bronze Doors, St. Michael’s at Hildeshime,” Smart History

Dr. Nancy Ross and Dr. Jennifer Awes Freeman, “St. Matthew from the Ebbo Gospels,” Smart History

Dr. Lauren Kilroy-Ewbank, “The Book of Kells,” Smart History


	Weekly Discussion due Sunday, November 8 at 11:30 pm CST; comment due Monday, November 9 at 12:00 pm CST.

Museum Acquisition Final Draft due on Friday, November 13 at 11:30 pm CST.



	Week 14 
Nov. 15 - 21
	Module 14: Romanesque Art
	Read: Dr. Andreas Petzold, “Romanesque, an introduction,” Smart History

Christine M. Bolli, “Pilgrimage routes and the cult of the relic,” Smart History

Christine M. Bolli, “Saint Trophime, Arles,” Smart History

Dr. Bryan Zygmot, “Basilica of Saint-Sernin,” Smart History

Watch: Valerie Spanswick, “Romanesque architecture, an introduction”

Beth Harris and Steven Zucker, “Last Judgment, Tympanum, Cathedral of St. Lazare, Autun (France,)” Smart History



	Weekly Discussion due Sunday, November 15 at 11:30 pm CST; comment due Monday, November 16 at 12:00 pm CST.

Quiz 3 due on November 20 at 11:30 pm CST.


	Week 15 
Nov. 22-28
	Thanksgiving Break – No Class
	No class  
	No class 

	Week 16 
Nov. 29 – December 4
	Module 15: Gothic Art and Architecture in Europe
	Read: Dr. Emogene Cataldo, “Amiens Cathedral,” Smart History

Watch: Dr. Beth Harris and Dr. Steven Zucker, “Birth of the Gothic: Abbot Suger and the ambulatory at St. Denis,” Smart History

Watch:  Dr. Beth Harris and Dr. Steven Zucker, “Cathedral of Notre Dame, Chartres,” Smart History

Dr. Beth Harris and Dr. Seven Zucker, “Sainte-Chapelle, Paris,” Smart History

	Weekly Discussion due Sunday, November 29 at 11:30 pm CST; comment due Monday, November 30 at 12:00 pm CST.


	Finals 
Dec. 7
	Module 16: Final Evaluative Exercises
	
	Essay Exam due Monday, December 7 at 11:30 pm CST.
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