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COURSE DESCRIPTION: 
The art and architecture of the seventeenth century have been featured in several films. 
Perhaps you saw Angels and Demons recently? Think about all of the churches Tom 
Hanks ran through. They were ALL constructed in the seventeenth century. 
 
Why is seventeenth-century art so popular in film? It was a period of high drama--both 
in life and in art. The Catholic Counter Reformation, the expansion of European power 
into the Americas and Asia (and the exotic specimens explorers brought back to 
Europe), new scientific discoveries, inventions, wars, and a host of other factors made 
this an exciting time. The art and architecture was characterized by dramatic 
chiaroscuro, dynamic shapes, gruesome martyrs' images, bombastic architecture, and 
over-the-top ornamentation. In short, the seventeenth century makes a great backdrop 
for a film! 
 
In this class, we will examine the representation of art, artists, architecture, and other 
forms of visual culture in four recent films: Artemisia, Nightwatching, Girl with a Pearl 
Earring, and Vatel. We will explore the objects and monuments pictured in the films and 
study the ideas and philosophies of art articulated by the artists and patrons. Our goal 
is principally to use the films as points of entry into the works, but also to consider how 
the films took their own artistic license in representing this era and its works. 
 
Course prerequisites:  Art 2350 and 2360. 
  
REQUIRED TEXT:  None. Assigned readings for each unit appear on the course 
Blackboard site. 
 
 COURSE OBJECTIVES: 

1. Analyze the representation of art and architecture in films. 
2. Develop and implement a plan to answer questions posed, employing 

appropriate resources. 



3. Develop relevant questions for the study of seventeenth-century art and 
architecture. 

4. Compose answers in well-argued essays, employing appropriate terms and 
concepts. 

5. Evaluate information and deploy learned information in new contexts. 
  
COURSE STRUCTURE: 
The course is organized into four units; each unit is four weeks long. The unit begins 
with watching the film together in class.  As we watch the films, we will stop and 
discuss issues that arise. Then, working in groups, we will research the questions posed 
about each film and put the research on the course wiki.  In the meantime, class lectures 
will contextualize the artist and the era. The unit ends with group presentations of the 
information uncovered.  
 
This course is a lecture course with ample in-class discussion.  The class requires 
substantial time outside class to complete the research questions for each unit. Students 
also make written, oral, and visual presentations. 
  
STUDENT ASSESSMENT: 
Note: All work in this class is required. Failure to complete ANY portion of the course 
will result in a failing grade in the class regardless of points accumulated. 
 

1. Four answers to film questions. Each group will research and write an answer to 
a question raised by each film. This information will be posted on the wiki and 
will be presented in class. The answers will be graded for their overall quality. 
Individual grades will be assigned based on quality of work, and may vary by 
student within the group depending upon peer evaluation. Unit One=15%, Unit 
Two=20%, Unit Three=20%, Unit Four=20% 

  
2. Comprehensive final examination. All of the information on the wiki, the lecture 

notes, and information from the assigned readings will form the content of the 
final examination. The final examination will include slides and essay questions. 
25% of final grade. 

  
EXTRA CREDIT: 
There is only one extra credit possibility in this class. The Kimbell Art Museum is 
featuring an exhibition of five film installations addressing works of art. One of these is 
based on a painting by the Carracci, Butchers, and another is by the eighteenth-century 
painter Tiepolo. If you are interested in extra credit, visit one or both of these 
installations before October 25, 2009 and propose a project that compares those filmic 
representations of 17th-century art with the ones we are studying in class. 
Maximum=5% of final grade. 
 



 
ATTENDANCE POLICY: 
Students are expected to attend every film screening, lecture, presentation, and exam.  
Attendance is taken randomly. Each absence after two reduces the final grade by one 
full letter grade.  
 
LATE WORK POLICY: 
Late work and examinations lose 20% per day including weekends; the clock begins as 
soon as the deadline passes and continues until the work is handed in. Late work will 
only be accepted without this penalty for university-sanctioned excuses (documented 
illness, death, or university event). You must contact the instructor as soon as you 
realize that your work will be late. You must then provide the instructor with the 
written documentation immediately upon returning to class, as you hand in the late 
work or exam. Procrastinating, getting “stuck,” being busy at work, having too much 
work in other classes, or other similar excuses are not accepted.  
  
AMERICANS WITH DISABILITIES ACT (DISABILITIES ACCOMMODATION): 
The College of Visual Arts and Design is committed to full academic access for all 
qualified students, including those with disabilities. In keeping with this commitment 
and in order to facilitate equality of educational access, faculty members in the College 
will make reasonable accommodations for qualified students with a disability, such as 
appropriate adjustments to the classroom environment and the teaching, testing, or 
learning methodologies when doing so does not fundamentally alter the course. 
 
If you have a disability, it is your responsibility to obtain verifying information from the 
Office of Disability Accommodation (ODA) and to inform me of your need for an 
accommodation. Requests for accommodation must be given to me no later than the 
first week of classes for students registered with the ODA as of the beginning of the 
current semester.  If you register with the ODA after the first week of classes, your 
accommodation requests will be considered after this deadline. 
  
Grades assigned before an accommodation is provided will not be changed. 
Information about how to obtain academic accommodations can be found in UNT 
Policy 18.1.14, at www.unt.edu/oda, and by visiting the ODA in Room 321 of the 
University Union. You also may call the ODA at 940.565.4323. 
  
COURSE RISK FACTOR: 
According to University Policy, this course is classified as a category 1 course.  Students 
enrolled in this course will not be exposed to any significant hazards and are not likely 
to suffer any bodily injury.  Students in this class will be informed of any potential 
health hazards or potential bodily injury connected with the use of any materials 
and/or processes and will be instructed how to proceed without danger to themselves 
or others. 



 
BUILDING EMERGENCY PROCEDURE: 
In case of emergency (alarm will sound), please follow the building evacuation plans 
posted on each floor of your building and proceed to the nearest parking lot. In case of 
tornado (campus sirens will sound) or other weather related threat, please go to the 
nearest hallway or room on your floor without exterior windows and remain there until 
an all clear signal is sounded. Follow the professor’s instructions and act accordingly. 
  
CENTER FOR STUDENT RIGHTS AND RESPONSIBILITIES: 
Students in this course are subject to the University of North Texas code of student 
rights and responsibilities available at www.unt.edu/csrr. 
  
 
PLEASE NOTE: 
The instructor reserves the right to change this syllabus as needed. 
  
 Schedule of Lectures, Readings, and Assignments 
Date Event Readings 
8/31 Introduction  
9/2 Unit One—Artemisia, Screening “Artemisia Gentileschi's Self-Portrait as 

the Allegory of Painting,”  Mary D. 
Garrard,  The Art Bulletin, Vol. 62, No. 1 
(Mar., 1980), pp. 97-112  

9/7 LABOR DAY  
9/9 Unit One—Artemisia, Screening “Scrambling for Scudi: Notes on 

Painters' Earnings in Early Baroque 
Rome,”  Richard E. Spear, The Art 
Bulletin, Vol. 85, No. 2 (Jun., 2003), pp. 
310-320 

9/14 Unit One—Artemisia, Lecture  
9/16 Unit One—Artemisia, Lecture  
9/21 Unit One—Artemisia, Presentations Wiki posting due BEFORE class begins 
9/23 Unit One—Artemisia, Presentations  
9/28 Unit Two—Nightwatching, Screening ‘Excerpts from "The Dutch Group 

Portrait,"’ Aloïs Riegl, Benjamin 
Binstock, October, Vol. 74, (Autumn, 
1995), pp. 3-35 

9/30 Unit Two—Nightwatching, Screening “Stilled Lives: Self-Portraiture and Self-
Reflection in Seventeenth-Century 
Netherlandish Still-Life Painting,”  
Celeste Brusati, Simiolus: Netherlands 
Quarterly for the History of Art, Vol. 20, 
No. 2/3 (1990 - 1991), pp. 168-182 

10/5 Unit Two—Nightwatching, Lecture  



10/7 Unit Two—Nightwatching, Lecture  
10/12 Unit Two—Nightwatching, Lecture  
10/14 Unit Two—Nightwatching, Presentations Wiki posting due BEFORE class begins 
10/19 Unit Two—Nightwatching, Presentations  
10/21 Unit Three--Girl/Pearl, Screening “Vermeer's Use of the Camera Obscura - 

a Comparative Study,”  Daniel A. Fink, 
The Art Bulletin, Vol. 53, No. 4 (Dec., 
1971), pp. 493-505 

10/26 Unit Three--Girl/Pearl, Screening “Irony and Civility: Notes on the 
Convergence of Genre and Portraiture in 
Seventeenth-Century Dutch Painting,” 
David R. Smith, The Art Bulletin, Vol. 69, 
No. 3 (Sep., 1987), pp. 407-430 

10/28 Unit Three--Girl/Pearl, Lecture  
11/2 Unit Three--Girl/Pearl, Lecture  
11/4 Unit Three--Girl/Pearl, Lecture  
11/9 Unit Three--Girl/Pearl, Presentations Wiki posting due BEFORE class begins 
11/11 Unit Three--Girl/Pearl, Presentations  
11/16 Unit Four—Vatel, Screening http://en.chateauversailles.fr/homepage—

Read all pages of the history, daily life, 
etc. 

11/18 Unit Four—Vatel, Screening “Cardinal Pamphilj Builds a Palace: 
Self-Representation and Familial 
Ambition in Seventeenth-Century Rome,” 
Stephanie C. Leone, The Journal of the 
Society of Architectural Historians, Vol. 
63, No. 4 (Dec., 2004), pp. 440-471 

11/23 Unit Four—Vatel, Lecture  
11/25 THANKSGIVING  
11/30 Unit Four—Vatel, Lecture  
12/2 Unit Four—Vatel, Lecture  
12/5 Unit Four—Vatel, Presentations Wiki posting due BEFORE class begins 
12/7 Unit Four—Vatel, Presentations  
12/16 Final Exam 10:30AM-12:30PM Lecture notes, all wiki pages, assigned 

readings listed above 



 
Sign and return this form by Monday 8/31. 
 
 

SYLLABUS AGREEMENT AEAH4807 FALL 2009 
 

I have read this syllabus.  I agree to comply with all of the provisions it describes.  I 
understand that this class includes a substantial amount of group work. I understand 
the attendance and late policies and I am aware that absences and late work will result 
in a lowered final grade. 
 
By taking this course, I agree not to commit acts of academic dishonesty including 
plagiarism, cheating, and failing to cite sources.  I understand that any act of academic 
dishonesty will result in a grade of “F” in the course.  I further understand that Dr. 
Wallace will pursue disciplinary actions against me with the University of North Texas 
should I commit any act of academic dishonesty. 
 
I understand that failing to complete any of the course requirements will result in a 
grade of “F” in the course, regardless of the points I have accumulated.   
 
 
______________________________________  ______________ 
SIGNATURE        DATE 
 
 
______________________________________  _____________________________  
STUDENT ID NUMBER     EMAIL FOR WIKI 
        (write very clearly) 


