
DEPARTMENT OF ART EDUCATION AND ART HISTORY 
SPRING 2010—Mon/Wed 10:30-11:50AM 

  
 AEAH 4844: HISTORY OF PRINTS 
  

Dr. Kelly Donahue-Wallace 
Office Art Building 224C 

Phone (940) 565-4777 
kwallace@unt.edu 

Office Hours: Monday 9-10 or by appointment 
   
COURSE DESCRIPTION: 
This course will examine the history of printed images from circa 1450 to circa 1960.  
Following a roughly chronological organization, the course will consider woodcut, 
engraving, etching, aquatint, and lithography; it will also address major printmakers 
from Albrecht Dürer to Andy Warhol.  Of prime concern will be the unique aesthetic 
and functional characteristics of each printmaking process. The material will emphasize 
how the inherent qualities of the printed image, including multiplicity, cheapness, 
portability, and perceived truthfulness, have been exploited over time by anonymous 
artists and great masters alike. 
 
Course prerequisites:  Art 2350 and 2360. Prerequisites will be checked and students 
found to lack the required coursework will be removed. 
  
REQUIRED TEXT:  None. Assigned readings for each unit appear on the course 
Blackboard site. 
 
 COURSE OBJECTIVES: 

1. Identify and analyze printmaking’s inherent and associate characteristics. 
2. Identify and analyze the major theoretical issues associated with the history of 

prints. 
3. Employ the major theoretical issues associated with printmaking to analyze 

prints and exhibitions of prints. 
4. Evaluate and make critical responses to exhibitions of prints. 
5. Employ the specific vocabulary of prints and print history. 
6. Evaluate information and deploy learned information in new contexts. 
7. Read critically. 
8. Articulate an argument in discussion. 

  
COURSE STRUCTURE: 
The course will employ lecture and discussion.  
 



This course requires substantial time outside class to complete the readings and written 
assignments, and to prepare for examinations. Students must make one trip to Fort 
Worth museums; those students not able to attend the organized field trip will need to 
go on their own within a specific period.  
  
STUDENT ASSESSMENT: 
Note: All work in this class is required and has been carefully designed to build and 
assess knowledge sequentially. Failure to complete ANY portion of the course will 
result in a failing grade in the class regardless of points accumulated. 
 

1. Two exhibition reviews. Tamarind and Warhol reviews due Friday, April 30 at 
1PM. Each 3-page review will consider the exhibition in light of an issue or issues 
discussed in class and the course readings to that point. 10% each, for a total of 
20% of final grade. 

2. Two Examinations. Each examination will employ short- and long-answers to 
demonstrate mastery of lecture content and readings. Each exam is worth 30% of 
final grade. 

3. In-class participation and preparation (quality and quantity) 20% of final grade. 
 
Graduate students will complete all of the same assessments. Performance on the 
assessments will be graded based on the expectation of graduate-level quality, 
comprehension, and critical analysis. This will require more pages than the minimums 
required of the undergraduate students in the class. 
 
ATTENDANCE POLICY: 
Attendance is taken randomly. Each absence after two reduces the final grade by one 
full letter grade. Failure to attend class will ADDITIONALLY have an adverse effect on 
your participation grade; if you aren’t present, you cannot participate and there is no 
way to make it up. 
 
LATE WORK POLICY: 
Late work loses 20% per day including weekends; the clock begins as soon as the 
deadline passes and continues until the work is handed in. Late work will only be 
accepted without this penalty for university-sanctioned excuses (documented illness, 
death, or university event). You must contact the instructor as soon as you realize that 
your work will be late. You must then provide the instructor with the written 
documentation immediately upon returning to class, as you hand in the late work or 
exam.  
  
AMERICANS WITH DISABILITIES ACT (DISABILITIES ACCOMMODATION): 
The College of Visual Arts and Design is committed to full academic access for all 
qualified students, including those with disabilities. In keeping with this commitment 
and in order to facilitate equality of educational access, faculty members in the College 



will make reasonable accommodations for qualified students with a disability, such as 
appropriate adjustments to the classroom environment and the teaching, testing, or 
learning methodologies when doing so does not fundamentally alter the course. 
 
If you have a disability, it is your responsibility to obtain verifying information from the 
Office of Disability Accommodation (ODA) and to inform me of your need for an 
accommodation. Requests for accommodation must be given to me no later than the 
first week of classes for students registered with the ODA as of the beginning of the 
current semester.  If you register with the ODA after the first week of classes, your 
accommodation requests will be considered after this deadline. 
  
Grades assigned before an accommodation is provided will not be changed. 
Information about how to obtain academic accommodations can be found in UNT 
Policy 18.1.14, at www.unt.edu/oda, and by visiting the ODA in Room 321 of the 
University Union. You also may call the ODA at 940.565.4323. 
  
COURSE RISK FACTOR: 
According to University Policy, this course is classified as a category 1 course.  Students 
enrolled in this course will not be exposed to any significant hazards and are not likely 
to suffer any bodily injury.  Students in this class will be informed of any potential 
health hazards or potential bodily injury connected with the use of any materials 
and/or processes and will be instructed how to proceed without danger to themselves 
or others. 
 
BUILDING EMERGENCY PROCEDURE: 
In case of emergency (alarm will sound), please follow the building evacuation plans 
posted on each floor of your building and proceed to the nearest parking lot. In case of 
tornado (campus sirens will sound) or other weather related threat, please go to the 
nearest hallway or room on your floor without exterior windows and remain there until 
an all clear signal is sounded. Follow the professor’s instructions and act accordingly. 
  
CENTER FOR STUDENT RIGHTS AND RESPONSIBILITIES: 
Students in this course are subject to the University of North Texas code of student 
rights and responsibilities available at www.unt.edu/csrr. 
  
PLEASE NOTE: 
The instructor reserves the right to change this syllabus as needed. 
 
  



Schedule 
 
Week Dates of 

Lectures and 
Special Events 

Lecture and 
Discussion Topics 

Assigned Readings and 
Assignment Due Dates 

Week One Jan. 20 Introduction 
 

 

Week Two Jan. 25 and 27 Woodcut and 
Dürer 

Read for this week (be prepared 
to discuss by Monday 1/25): 
 
--Ivins from Prints and Visual 
Communication, Chapter 2 
 
-- Peter Schmidt, "The Multiple 
Image: The Beginnings of 
Printmaking, between Old Theories 
and New Approaches"  
 

Week Three Feb. 1 and 3 Itaglio: Dürer to 
Callot  

Read for this week: 
 
--MacGregor, “The Authority of 
Prints: An Early Modern 
Perspective” 
 
-- Parshall, “Print as Object of 
Consumption” 
 

Week Four Feb. 8 and 10 
 
Jiha Moon 
lecture 
Thursday at 
6:30 Art 223 

Rembrandt 
 
 

Read for this week: 
 
--Karpinski, “Prints for Sale” 
 
--Robinson, "'This Passion for 
Prints': Collecting and 
Connoisseurship in Northern 
Europe during the Seventeenth 
Century" 
 
 

Week Five Feb. 15 and 17 
 
Monday 
Burkhart lecture 
during class 
 

Hogarth and his 
Age 

Read for this week: 
--Antal, “Hogarth and His 
Borrowing” 
 
--Kunzle, “Plagiaries-by-Memory 



of the Rake's Progress” 
 

Week Six Feb. 22 and 24 Piranesi, Goya, 
and Blake 
 
 

 

Read for this week: 
 
--Anwer, “Goya’s Engravings” 
 
--Schulz, “Satirizing the Senses” 
 

Week Seven March 1 and 3 
 
 

Piranesi, Goya, 
and Blake 
 

Read for this week: 
 
--Nehamas, “The Sleep of 
Reason...” 
 
--Eaves, “Blake and the Artistic” 
 

Week Eight March 8 and 10 Daumier and 
Exam 1 
 

Read for this week: 
 
--Walter Benjamin, "The Work of 
Art in the Age of Mechanical 
Reproduction" 
 
--Knizek, " Walter Benjamin and 
the mechanical reproducibility of 
art works revisited"  
 

Week Nine March 22 and 
24 
 
 

Etching Revival, 
Japanese Prints, 
Impressionist 
Printmaking  
  
  

Read for this week: 
 
--Druitt, “Art from Industry” 
 
--Schneider, “The American 
Etching Revival” 
 

Week Ten March 29 and 
31 
 
 

Toulouse-Lautrec 
and printmaking 
to 1900 

Read for this week: 
 
--Russell, “Toulouse-Lautrec at 
MOMA” 
 
--Schaefer, “Kollwitz in America” 
 

Week 
Eleven 

April 5 and 7 German 
Expressionism and 
printmaking to 
1920 

Read for this week: 
 
--Reisenfeld, “Cultural 
Nationalism, Brücke and the 



 German Woodcut” 
 
--Clark, “Munch, Liebermann, 
and the question of etched 
reproductions 
 

Week 
Twelve 

April 12 and 14 
 
 

Printmaking in the 
United States 
1920-1980 

Read for this week: 
 
--Marzio, “Lithography as 
Democratic Art” 
 
--Platzker, "Reconsidering the 
Fine Print in the Age of 
Mechanical Reproduction" 
 
 

Week 
Thirteen 

April 19 and 21 
 
Fort Worth 
Modern and 
Amon Carter 
field trip 
Friday, April 23 

Printmaking in the 
United States 
1920-1980 
 

Read for this week: 
 
--Platzker, "Reconsidering the 
Fine Print in the Age of 
Mechanical Reproduction" 
 
--Garo Antreasian, "Some 
Thoughts about Printmaking and 
Print Collaborations" 
 
--Dyer, “The Metaphysics of the 
Mundane” 
 

Week 
Fourteen 

April 26 and 28 Review and Exam 
2 

Tamarind and Warhol reviews 
due by Friday, April 30 at 1PM 

Week 
Fifteen 

May 3 and 5 No Class Meetings  

 
  



 
Sign and return this form by Monday 1/25. 
 
 

SYLLABUS AGREEMENT AEAH4844 Spring 2010 
 

I have read this syllabus.  I agree to comply with all of the provisions it describes.  I 
understand that this class includes a substantial amount of reading and discussion. I 
understand the attendance and late policies and I am aware that absences and late work 
will result in a lowered final grade. 
 
By taking this course, I agree not to commit acts of academic dishonesty including 
plagiarism, cheating, and failing to cite sources.  I understand that any act of academic 
dishonesty will result in a grade of “F” in the course.  I further understand that Dr. 
Wallace will pursue disciplinary actions against me with the University of North Texas 
should I commit any act of academic dishonesty. 
 
I understand that failing to complete any of the course requirements will result in a 
grade of “F” in the course, regardless of the points I have accumulated.   
 
 
______________________________________  ______________ 
PRINT YOUR NAME     DATE 
 
 
______________________________________  __________________________  
STUDENT ID NUMBER     SIGNATURE    
         
 


