MUJS 2500.001/5362.001		Spring 2026
THEORY IV (FOR JAZZ STUDIES MAJORS)
Sec. 2500: MW 10-10:50 | Room 282 (Lab West)
Sec. 5362: Asynchronous | Canvas

Instructor: Kai Wagner	
Email: KaiWagner@my.unt.edu	
Office: Music Building 280A	
Office Hours: by appointment	

Course Philosophy:
	Theory is the tool that connects what you see and hear to what you feel. Without this, your ability to precisely identify exactly what it is that you love to listen to, and your ability to create that feeling in your own music, are severely inhibited. This course is designed to introduce elements of jazz music that can help you to connect your sonic interests with your emotional intuition.
Theory is a descriptive field of study. Instead of a set of rules by which music is constrained, theory provides the current best description for how music is conceptualized and actualized. Because music is always evolving, theory also evolves with it, often having to change and re-write the ways we attempt to explain the music we hear.
	For any current music student, whether they plan on playing, teaching, researching, recording, or otherwise engaging with music, some amount of theoretical knowledge is essential. In jazz or any other improvisatory and collaborative style, the extent to which we can comprehend the elements of musical choice in a music determines the extent to which or precision with which we can recreate the same feelings that were evoked using new but similar music.
	Today, whether we like it or not, musicians who are proficient at jazz are also almost always knowledgeable in the field of music theory. If a jazz student today lacks theoretical knowledge, their ability to comprehend and communicate with other musicians is severely lacking. Through careful examination of the music we listen to, breaking down harmonic, melodic, and other elements, we can learn to evoke emotion in a communicative way that allows us to play extemporaneous music with others. 

In this course, I want you to engage deeply with the materials and develop your own critical thinking and writing skills. For this reason, the use of Generative AI (GenAI) tools like Claude, ChatGPT, and Gemini] is not permitted.
While these tools can be helpful in some contexts, they do not align with our goal of fostering the development of your independent thinking. Using GenAI to complete any part of an assignment, exam, or coursework will be considered a violation of academic integrity, as it prevents the development of your own skills, and will be addressed according to the Student Academic Integrity policy.
Additionally, tools like Grammarly, spellcheck, predictive
text, speech-to-text, and translation tools are not allowed as they blur authorship and misrepresent your independent work. All work must be your own.
	Any exceptions must be approved by the instructor directly.


Kai Wagner’s Tips for Students:
· I cannot possibly care more about you in this class than you care about you in this class.
· Don’t expect help from me if you aren’t helping me to help you.
· Conversely, if you demonstrate your effort in this class, I will honor that as best as I can.
· Act like you want to be hired. If I hire you, I’m making a bet based on your past behavior that you’ll arrive punctually, prepare reliably, and act professionally. There are too many people out there for you not to do any of these things, starting now. Remember, this is a field where you are already on the scene, not graduating to get a license to work.
· Communicate early with me about anything that might come up. The earlier you communicate, the easier our lives will be.
· Be eager to ask for help or to answer questions, I’m paid to teach you, not to make you go through the motions.
· I’m far from the perfect teacher, so if you have a way to improve this class, tell me as soon as you think of it, although the SPOTs are a great way of doing that too. You may be helping generations of students that way, not just yourself.
· Respect your fellow students as equals. None of us are here because we’re good; we’re all here because your major professor thought that, with enough time, dedication, and access to UNT’s resources, you could be good by the time you graduate (and UNT can make some money in the meantime). You don’t have the right to be acting better than anyone.


Learning objectives:
1) To understand the nature and use of functional and non-functional reharmonization in the jazz idiom.
2) To understand the nature and use of form in the jazz idiom.
3) To understand nature and use of voicings in the jazz idiom.
4) To understand terminology regarding rhythm in the jazz idiom.
5) To apply these understanding to performance and writing in preparation for a career in music.



Required Texts:
	The Jazz Theory Book. by Mark Levine. 
	*Note: This text was also required for Theory III (for Jazz Studies Majors). The following pages were assigned previously in Theory III, and those who would like to review the units of Theory III should read these pages of the textbook to cover previous topics. If you should have any questions, reach out to the instructor for any clarifications.

	UNIT 1 – Vertical Harmony
	pp. 103-10, 483-4

UNIT 2 – Horizontal Harmony
	pp. 31-54	
pp. 55-77, 476-8
pp. 78-94
	pp. 193-5 (opt. 196-218)
	pp.219-236, 173-9

UNIT 3 – Functional Harmony: Tonicization
	pp. 278, 336-7
	pp. 260-71
	pp. 281-5, 235-30
	pp. 292, 340, 343	


Recommended Texts:
The Scale Syllabus Jamey Abersold.
Instrumental Jazz Arranging: A Comprehensive and Practical Guide. Mike Tomaro and John Wilson (Hal Leonard 2009)
Inside the Score. Rayburn Wright (Kendor Music, Inc. 1982)
Music Theory Remixed: A Blended Approach for the Practicing Musician. Kevin Holm-Hudson (Oxford University Press, 2016)
Jazz Theory: From Basic to Advanced Study. Dariusz Terefenko (Routledge, 2018)
Jazz Keyboard Harmony. Phil DeGreg (Jamey Aebersold Jazz, 2015)
Keyboard Strategies, Master Text I and II. Stecher, Horowitz, Gordon, Kern & Lancaster (G. Schirmer, Inc.) Music Theory Through Improvisation. Edward Sarath (Routledge, 2010)
Polyrhythms. Ari Hoenig and Johannes Weidenmuller (MelBay, 2015)
Metric Modulation. Ari Hoenig and Johannes Weidenmuller (MelBay, 2015)



Evaluation:
	30% Attendance and Participation
	30% Homework (reading, written assignments, etc.)
	40% Tests

Grading Scale:
A= 90-100% 
B=80-89% 
C=70-79% 
D=60-69% 
F=59% and below

Attendance policy:
	
If you are in sec. 2500.001:
You will start with 0 points of 100 total in the Attendance category of evaluation. For every class session that you attend that you arrive before I am finished taking attendance, you will gain 4 points in the attendance category for that day. For every class session that you arrive after I am done taking attendance for the day, you will receive 2 points for that day. If you are absent entirely, I will deduct 5 points in the attendance category.
There will be 27 sessions held for this semester, including exam days, which would result in a total of 108 points available in total out of 100 for the category; any points gained over 100 will be counted as extra credit in the Attendance category.
	Every excused absence will result in an additional 4 points, recovering any lost for an absence. An excused absence should be confirmed with me in writing, starting at least 24 hours in advance to be considered excused. If you have advanced notice of an excuse for an absence, due to a school performance for example, and you fail to notify me at least 24 hours in advance, this will be considered an unexcused absence.
In exceptional circumstances, such as family emergencies, less notice may be permitted at my discretion. Please reach out to me as soon as you learn of any exceptional circumstances. This is an area where the ‘don’t expect help from me if you aren’t helping me to help you’ principle often comes in.

If you are in sec. 5362.001: 
	Physical attendance will not be graded. In lieu of attending class, lectures will be recorded and provided to you. You will watch these lectures to help prepare for the test; the test material will also be coming from our discussions. Your Attendance and Participation grading category will be replaced by an additional homework assignment. See Homework for more.

Course Schedule:
The following schedule is subject to change at my discretion. All readings and homework should be done and submitted before class on the marked day.


INTRODUCTION							(1/12)
	1/12: Syllabus Day
	
UNIT 1 – REHARMONIZATION					(1/14 - 2/18)
1/14: Read p. 260, 273-6
**NO CLASS 1/19**
1/21: 	Read pp. 260-73, 278, 
1/26: 	Read pp. 272-3, 276-8, 270-91, 294, 368-9
1/28: 	Read pp. 352-65
2/2:	Read pp. 321-4
2/4: 	Read pp. 273-6, 304-21, 331-6, 344
2/9: 	Read pp. 338-9, 345-50
2/11: 	Read pp.371-380
Assignment 1: Due F 2/13 @8am
Test 1: 2/18

UNIT 2 – FORM							(2/23 – 3/23)
	2/23: 	Read pp. 383-400
	3/4: 	Read pp.401-14
**NO CLASS 3/9, 3/11**
	
Assignment 2: Due F 3/6 @8am
Test 2: 3/23

UNIT 3 – VOICING							(3/25 – 4/15)
	3/25: 	Read pp. 180-1
**NO CLASS 4/8**
**NO CLASS 4/20**
Assignment 3: Due F 4/3 @8am
Assignment 4 Part 1: Due F4/10 @8am
Test 3: 4/15

UNIT 4 – WRAPPING UP						(4/22 – 4/29)	
4/22: 	Read pp. 477-86
Assignment 4 Part 2: Due F 4/24 @8am
Test 4: 4/29
**NO CLASS DURING FINALS WEEK**
	Recommended appendix reading:
Standards to learn: pp. 419-458
Recommended listening: pp. 503-514	

Course Topics:
The course is organized into three major units: Reharmonization, Form, and Voicing. The final few class meetings will be a wrap-up for the new semester with no additional material on the final test. Although curriculum is planned, if the class is extraordinarily and collectively progressing at a faster rate than anticipated, additional curriculum may be inserted before the end of the unit, although any impromptu curriculum will not be reflected in any Test.
The first unit of Reharmonization will discuss advanced topics of developing harmony withing the jazz idiom. Expanding upon knowledge of harmonic motion discussed in Theory III (tonicization and common patterns of harmonic motion), we will discuss how people use reharmonization as a technique to add intrigue to and arrangements and live performances.
The second unit of Voicings will discuss various ways to apply the above harmonic knowledge to an ensemble or chordal instrument. Learning voicing types and common uses of these voicings, we will cover an overview of writing for 4-18 voices in jazz.
The third unit of Form will discuss common formal elements in jazz, including compositional forms, intros and endings, and how to read a lead sheet.
The fourth portion of the class will cover miscellaneous topics and will be primarily student-led as we close out the year of Jazz Theory. Students will be working on a final project to aggregate their knowledge of all 7 units from Theory III through Theory IV. 

Homework:
	There will be two primary types of homework assigned: readings and assignments. Readings will be done individually out of the required text (see above) and assigned at the beginning of the semester to be read before class. The class period directly after a reading is due will be a graduate-style Socratic discussion of the topics of the reading, with the goal of clarification and practical application, NOT introduction of content. You will be expected to know what was in the reading such that you can contribute and understand others’ contributions in the discussion. In other words, if asked at the beginning of class, “any thoughts on the reading?”, you should have an answer for that.
	The second type of homework assignment will be standard homework assignments, of which there will be four this term. These assignments are focused on creative application of the material covered, not rote memorization or drilling. Practice using and thinking about the concepts covered throughout the semester on your own so that the homework assignments are less daunting and more freeing.
	At any point before the homework is due, you can always run it by me for any questions that you may have. Once I grade it on Canvas, I will also be writing comments on your submission as needed to help clarify any grading methodologies or apparent misunderstandings. See the policy below for work submitted late.

If you are in sec. 5362.001:
You have an additional assignment type due to the asychronicity of this class. For each unit, you will turn in a Reflection assignment before 10am on the day of each Test. For each, write 250+ words regarding the topics covered in the unit, possibly including any questions you might still have, ways that you could use the information in your own playing/writing (in and out of jazz?), things you learned/agreed with/disagree with, and/or comments you had about the lectures. These four assignments will serve as your Attendance and Participation grade.

Late Work Policy: 
I as a teacher set due dates and times to help plan grading time, especially during busy parts of the semester. I would rather you learn, but turning things in late is a poor reflection on your reliability and can lead to delayed grading because of what other things I may be dealing with once the due date has passed. Because of this, I will be taking some points off late assignments to discourage late submissions.
	Any assignment turned late will be deducted by 10% per day, rounded up to the nearest day, additively, with a maximum potential deduction of 100%. I.e., an assignment submitted .3 days late will be deducted by 10%, an assignment submitted 1.3 days late will be deducted 20%, etc.
If you turn something in late, please let me know, since it is possible that I have already graded the assignment and am no longer regularly checking for new submissions.
	As with the Attendance policy, if there are exceptional circumstances, communicate with me as early as possible about any possibility of accommodations.

Tests:
	In a musical career, having the skill of breaking music down theoretically allows you to better understand and support your fellow musicians in achieving their affective vision. This will help you to be hired, re-hired, and never fired when called on a gig, interviewing for a job, or pursuing a degree in music. For this reason, it is imperative that you learn to acquire these skills promptly as they are introduced in the class. In other words, not having a certain theoretical skill today, or having forgotten or lost a certain theoretical skill may be a reason that you lose work. For this reason, all tests will be cumulative.
	The class is designed to guarantee your ability to have the fundamentals of music theory in jazz by the end of your degree. To reflect this goal of being educated over the course of the class, each Test (excluding the first) will offer an opportunity to regain points lost in prior tests. If you score higher in the cumulative portion of a test that covers the content of a prior unit, the previous tests’ scores will retroactively be improved to be the same percentage as that cumulative portion. This gives you “second chances” to continue learning the material as we expand on your Aural Skills. (i.e. If you scored a 70% on Test 2, but later scored 90% on the portion of Test 3 that covers content of Unit 2, your grade for Test 2 will then be changed to 90%.) For the purposes of the class, this favors having learned the material before you graduate, and does not give significant advantage to those who came in knowing parts of the class material already. For those that are excelling in the class, students can look forward to an extra credit question that can contribute to your Tests category, one for each Test.


Students with Disabilities:
Students with disabilities that affect their work in this class are invited to speak with the instructor privately about how to best accommodate any needs. Students must proactively speak with instructor for any accommodations to be considered legitimate and actionable. As a doctoral student, I sometimes do not automatically receive notification of student disabilities, so please talk to me directly for each semester.

SPOT Evaluations:
The standard UNT SPOT evaluation will be done at the end of the course. This class is relatively new, and any suggestions for teaching methods or content will be taken into consideration. If you have comments or suggestions for improving the course before then, please let the instructor know at any time.

See Canvas Course for updated UNT Syllabus Information.
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