MUJS 2410.001 / 5361.001		Fall 2025
AURAL SKILLS III (FOR JAZZ STUDIES MAJORS)
MW 8:30-9:20 | Room 262

Instructor: Kai Wagner	
Email: KaiWagner@my.unt.edu	
Office: Music Building 280A	
Office Hours: by appointment	

Course Philosophy:
	Aural Skills are exactly that: skills. Everyone that can “hear things” has worked to harness and develop that skill to be used in their musical careers. However innate a musician’s ability is to identify and communicate what they hear, the way they can learn and expand on that ability affects their overall musical ability as they progress in their artistry.
	For any current music student, whether they plan on playing, teaching, researching, recording, or otherwise engaging with music, aural skills are essential. In jazz or any other improvisatory and collaborative style, the extent to which we can skillfully identify elements of music aurally can improve our ability to act upon and respond to others in real time. As a student, developed aural skills can help us to appreciate more elements of this music, transcribe more quickly, and ultimately rely more heavily on our intuition and emotion to transcend what is on a piece of paper.
	This class, combined with Music Theory IV, is designed to develop the student’s ability to identify a broad range of musical elements found in jazz music. Although this course will be regularly relating aural phenomena to theoretical frameworks, this course will be focused on creating an emotionally intuitive understanding to accompany the student’s growing knowledge of musical concepts.

In this course, I want you to engage deeply with the materials and develop your own critical thinking and writing skills. For this reason, the use of Generative AI (GenAI) tools like Claude, ChatGPT, and Gemini] is not permitted.
While these tools can be helpful in some contexts, they do not align with our goal of fostering the development of your independent thinking. Using GenAI to complete any part of an assignment, exam, or coursework will be considered a violation of academic integrity, as it prevents the development of your own skills, and will be addressed according to the Student Academic Integrity policy.
Additionally, tools like Grammarly, spellcheck, predictive
text, speech-to-text, and translation tools are not allowed as they blur authorship and misrepresent your independent work. All work must be your own.
	Any exceptions must be approved by the instructor directly.


Kai Wagner’s Tips for Students:
· I cannot possibly care more about you in this class than you care about you in this class.
· Don’t expect help from me if you aren’t helping me to help you.
· Conversely, if you demonstrate your effort in this class, I will honor that as best as I can.
· Act like you want to be hired. If I hire you, I’m making a bet based on your past behavior that you’ll arrive punctually, prepare reliably, and act professionally. There are too many people out there for you not to do any of these things, starting now. Remember, this is a field where you are already on the scene, not graduating to get a license to work.
· Communicate early with me about anything that might come up. The earlier you communicate, the easier our lives will be.
· Be eager to ask for help or to answer questions, I’m paid to teach you, not to make you go through the motions.
· I’m far from the perfect teacher, so if you have a way to improve this class, tell me as soon as you think of it, although the SPOzTs are a great way of doing that too. You may be helping generations of students that way, not just yourself.
· Respect your fellow students as equals. None of us are here because we’re good; we’re all here because your major professor thought that, with enough time, dedication, and access to UNT’s resources, you could be good by the time you graduate (and UNT can make some money in the meantime). You don’t have the right to be acting better than anyone.


Learning objectives:
1) To identify turnaround chord changes.
2) To identify alterations on dominant chords.
3) To identify form and improve ability to transcribe changes and form.
4) To improve the ability to transcribe melody, harmony, and especially rhythm.

Required Texts
Required texts and handouts will be distributed via Canvas unless otherwise specified by the instructor.



Evaluation:
	50% Attendance and Participation
	50% Tests and Transcription

Grading Scale:
A= 90-100% 
B=80-89% 
C=70-79% 
D=60-69% 
F=59% and below

Attendance Policy:
You will start with 0 points of 100 total in the Attendance category of evaluation. For every class session that you attend that you arrive before I am finished taking attendance, you will gain 4 points in the attendance category for that day. For every class session that you arrive after I am done taking attendance for the day, you will receive 2 points for that day. If you are absent entirely, I will deduct 5 points in the attendance category.
There will be 27 sessions held for this semester, including exam days, which would result in a total of 108 points available in total out of 100 for the category; any points gained over 100 will be counted as extra credit in the Attendance category.
	Every excused absence will result in an additional 4 points, recovering any lost for an absence. An excused absence should be confirmed with me in writing, starting at least 24 hours in advance to be considered excused. If you have advanced notice of an excuse for an absence, due to a school performance for example, and you fail to notify me at least 24 hours in advance, This will be considered an unexcused absence.
In exceptional circumstances, such as family emergencies, less notice may be permitted at my discretion. Please reach out to me as soon as you learn of any exceptional circumstances. This is an area where the ‘don’t expect help from me if you aren’t helping me to help you’ principle often comes in.

Course Activities:
Each class will consist of listening, singing, transcribing, etc. Please bring a pencil and staff paper every day, as writing down personal notes and guesses for yourself will be a key part of every class period. This will contribute to your Participation grade.
In some cases, the instructor may ask to have students complete tasks between classes to prepare for the next class period, namely: continuing to practice concepts from in class, finding opportunities to apply the knowledge to music from other classes or outside of class, etc. This will also contribute to your Attendance and Participation grade.

Course Schedule:
The following schedule is subject to change at the discretion of the instructor.


INTRODUCTION								(1/12 – 1/14)
	8/19 – Syllabus Day
	1/14 – Review of prerequisite skills
**NO CLASS 1/19**

UNIT 1 – TURNAROUND PROGRESSIONS 				(1/21 – 2/9)
	Test 1: 2/9


UNIT 2 – DOMINANT ALTERATIONS					(2/11 – 3/18)
	Due 3/16 @8a: Transcription Choice
Test 2: 3/18

UNIT 3 – FORM AND CHANGES					(3/23 – 4/13)
Due 4/6 @8a: Transcription Draft	
	Test 3: 4/13

UNIT 4 – TRANSCRIPTION						(4/15 – 4/29)	
	Due 4/29 @8a: Final Transcription	
Test 4: 4/29 (written review only)

	


Course Topics:
The course is organized into four major units: Turnaround Progressions, Dominant Alterations, Form and Changes, and Transcription. Although curriculum is planned, if the class is extraordinarily and collectively progressing at a faster rate than anticipated, additional curriculum may be inserted before the end of the unit, although any impromptu curriculum will not be reflected in any Test.
The first unit of Turnaround Progressions will discuss methods to distinguish between common turnaround progressions, including diatonic and non-diatonic options.
The second unit of Dominant Alterations will discuss methods to distinguish between dominant chords with any combinations of alterations using ♯/♭/♮5 and ♯/♭/no9.
The third unit of Form and Changes will discuss methods to aid in transcribing the forma nd changes of a recording, given the skills already developed.
 The fourth and final unit of Transcription will discuss methods to notate rhythms and melodies using western notation as used in the jazz idiom. The ability to identify chords and melodies in a recording, common notation practices, and instrumental idiomatic details will be applied in a personal project. These skills will apply to more complex transcription and live musical interaction beyond what will be discussed.

Homework:
	There are few assignments in this course, so it would behoove you to make sure that these are done on time.
	The ungraded but encouraged work at home throughout the semester is to practice becoming familiar with the material to the point that it is second nature. You will be able to do alright on tests without this level of mastery, but in a real-life situation, especially in live performance, an automatic intuition is necessary. If you find that you are quickly arriving at this mastery, then pursue further material within the topic. This course is designed to help you learn how to teach yourself, not to exhaust all useful knowledge in jazz. You are responsible for your knowledge.
The primary graded assignment is the Transcription, which is the application of all other skills developed in this course. However, the first part of this transcription comes very early in the semester relative to the due date. 
The first element of the assignment is the Transcription Choice. Your transcription should be of a melodic solo that is jazz-informed, not available online, and something difficult but attainable for your transcribing skill level. Keep in mind that you will be required to have correct changes (qualities up to the 7th), correct rhythms, articulations on any note with a quarter-note length or equivalent, with appropriate formatting and expression text as needed. When determining your choice to me, please send me a link with a timestamp so I know exactly what portion of the recording you will be transcribing. Once you submit your choice, I will determine whether to approve it based on appropriateness of difficulty and availability online. If approved, you can move on to the next part. If rejected, you will have to submit another solo and repeat the process until your choice is approved.
The second element that will be due is a first draft. This will be a preliminary draft that is only graded on completion. You must complete this step after the first step is completed, but the due date will not change if you are repeatedly rejected for your choice. I will make comments on every incorrect portion of the transcription that you ought to change, and you will take these comments into consideration for you final draft.
The final draft will be graded on accuracy. If I commented on something in your first draft, you should change something. As stated before, I expect to see correct changes (qualities up to the 7th), correct rhythms, articulations on any note with a quarter-note length or equivalent, with appropriate formatting and expression text as needed. We will discuss in class regarding how to make specific notation choices, especially if there are many of the same mistake in the first drafts across the class.

Late Work Policy: 
I as a teacher set due dates and times to help plan grading time, especially during busy parts of the semester. I would rather you learn, but turning things in late is a poor reflection on your reliability and can lead to delayed grading because of what other things I may be dealing with once the due date has passed. Because of this, I will be taking some points off late assignments to discourage late submissions.
	Any assignment turned late will be deducted by 10% per day, rounded up to the nearest day, additively, with a maximum potential deduction of 100%. I.e., an assignment submitted .3 days late will be deducted by 10%, an assignment submitted 1.3 days late will be deducted 20%, etc.
If you turn something in late, please let me know, since it is possible that I have already graded the assignment and am no longer regularly checking for new submissions.
	As with the Attendance policy, if there are exceptional circumstances, communicate with me as early as possible about any possibility of accommodations.

Tests:
	In a musical career, having aural skills often allows you to be hired, re-hired, and never fired when called on a gig, interviewing for a job, or pursuing a degree in music. For this reason, it is imperative that you learn to acquire these skills promptly as they are introduced in the class. In other words, not having a certain aural skill today, or having forgotten or lost a certain aural skill may be the reason that you lose work. For this reason, all tests will be cumulative.
	This class is designed to guarantee your ability to have the fundamentals of necessary aural skills as a jazz musician by the end of your degree. To reflect this goal of being educated over the course of the class, each Test (excluding the first) will offer an opportunity to regain points lost in prior tests. If you score higher in the cumulative portion of a test that covers the content of a prior unit, the previous tests’ scores will retroactively be improved to be the same percentage as that cumulative portion. This gives you “second chances” to continue learning the material as we expand on your Aural Skills. (i.e. If you scored a 70% on Test 2, but later scored 90% on the portion of Test 3 that covers content of Unit 2, your grade for Test 2 will then be changed to 90%.) For the purposes of the class, this favors having learned the material before you graduate, and does not give significant advantage to those who came in knowing parts of the class material already. For those that are excelling in the class, students can look forward to an extra credit question that can contribute to your Tests category, one for each Test.


Students with Disabilities:
Students with disabilities that affect their work in this class are invited to speak with the instructor privately about how to best accommodate any needs. Students must proactively speak with instructor for any accommodations to be considered legitimate and actionable. As a doctoral student, I sometimes do not automatically receive notification of student disabilities, so please talk to me directly for each semester.

SPOT Evaluations:
The standard UNT SPOT evaluation will be done at the end of the course. This class is relatively new, and any suggestions for teaching methods or content will be taken into consideration. If you have comments or suggestions for improving the course before then, please let the instructor know at any time.

See Canvas Course for updated UNT Syllabus Information.
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