MUJS 2410.001 / 5361.001		Fall 2025
AURAL SKILLS III (FOR JAZZ STUDIES MAJORS)
MW 8:30-9:20 | Room 262
_____________________________________________________________________________________

Instructor: Kai Wagner	
Email: KaiWagner@my.unt.edu	
Office: Music Building 280A	
Office Hours: by appointment	

Course Philosophy:
	Aural Skills are exactly that: skills. Everyone that can “hear things” has worked to harness and develop that skill to be used in their musical careers. However innate a musician’s ability is to identify and communicate what they hear, the way they can learn and expand on that ability affects their overall musical ability as they progress in their artistry.
	For any current music student, whether they plan on playing, teaching, researching, recording, or otherwise engaging with music, aural skills are essential. In jazz or any other improvisatory and collaborative style, the extent to which we can skillfully identify elements of music aurally can improve our ability to act upon and respond to others in real time. As a student, developed aural skills can help us to appreciate more elements of this music, transcribe more quickly, and ultimately rely more heavily on our intuition and emotion to transcend what is on a piece of paper.
	This class, combined with Music Theory III, is designed to develop the student’s ability to identify a broad range of musical elements found in jazz music. Although this course will be regularly relating aural phenomena to theoretical frameworks, this course will be focused on creating an emotionally intuitive understanding to accompany the student’s growing knowledge of musical concepts. The following objectives enumerate the primary areas of focus for this course:

Learning objectives:
1) To identify basic chord qualities as used in the jazz idiom.
2) To identify commonly used scales and modes in the jazz idiom.
3) To improve ability to hear and sing written music in the jazz idiom.
4) To improve the ability to transcribe melody, harmony, and rhythm.

Required Texts:
Required texts and handouts will be distributed via Canvas unless otherwise specified by the instructor.

Evaluation:
	50% Attendance and Participation
	50% Tests and Transcription

Grade Scale:
A= 90-100% 
B=80-89% 
C=70-79% 
D=60-69% 
F=59% and below

Standard rounding will apply to final grades; for example, 89.4 is a B, 89.5 is an A (unless you lose the round-up for attendance).

Attendance policy:
Regular attendance is mandatory and crucial to your success in this course. You may miss two class meetings with no penalty. Any additional unexcused absences will result in a penalty of -5% of your total grade per missed class, and loss of the round-up feature in the grading scale. I expect you to arrive on time and to stay for the entire class. If you need to leave early, speak with me before class. Any exception should be discussed with the instructor beforehand and put in writing at least 24 hours in advance.
Examples of excused absences include:
1) Those for university-sponsored activities, such as ensemble tours, which you must document in writing.
2) Extended serious illness requiring a doctor's care, which you must document in writing. Ordinary "not feeling well" does not count as extended serious illness. 
	Tardiness will affect your grade. If you are not present at the time of taking attendance but show up soon after for at least 35 minutes of the class period, you will be marked as tardy. Two tardies will be marked as the equivalent of an unexcused absence.  

Course activities:
Each class will consist of listening, singing, transcribing, etc. Please bring a pencil and paper every day, as writing down personal notes and guesses for yourself will be a key part of every class period. This will contribute to your Participation grade.
In some cases, the instructor may ask to have students complete tasks between classes to prepare for the next class period, namely: continuing to practice concepts from in class, finding opportunities to apply the knowledge to music from other classes or outside of class, etc. This will also contribute to your Attendance and Participation grade.
Exams may include written or individual singing portions. Every exam may be comprehensive.

Course Schedule:
This course will be roughly mirroring the timeline for Theory III. The following schedule is subject to change at the discretion of the instructor.


INTRODUCTION							(8/19 – 8/21)
	8/19 – Syllabus Day
	8/21 – Review of prerequisite skills

UNIT 1 – Chord Quality Identification 				(8/26 – 9/16)
	Test 1: 9/16

UNIT 2 – Scale Identification					(9/18 – 10/16)
	Test 2 (written review): 10/29
Test 2 (singing): 10/14, 10/16

UNIT 3 – Sight Reading						(10/9 – 10/29)
	Test 3 (singing): 11/3, 11/5
	Test 3 (written review): 10/29

UNIT 4 – Transcription						(10/29 – 11/20)
	Due 10/29 @ 8a: Transcription Choice	
	Due 11/12 @8a: Transcription Draft	
***Thanksgiving Break***
	Due 12/4 @ 8a: Final Transcription	
Test 4: 12/4 (only review portions)

	
Course Topics:
The course is organized into four major units: Chord Quality Identification, Scale Identification, Sight Reading, and Transcription. These topics will correspond with the units of Theory III for Jazz Majors. Although curriculum is planned, if the class is extraordinarily and collectively progressing at a faster rate than anticipated, additional curriculum may be inserted before the end of the unit, although any impromptu curriculum will not be reflected in any Test.
The first unit of Chord Quality Identification will discuss methods to distinguish between the following chord qualities: 6, 7, 9, 13, 7, 9, 13, -7, -9, -11, -6, and -7. The skills developed in this unit will be applicable for other chord qualities beyond the unit.
The second unit of Scale Identification will discuss methods to distinguish between the following scales: all modes of Ionian, all modes of the ascending Melodic Minor scale, Whole Tone, Half-Whole Diminished, Whole-Half Diminished, and Harmonic minor. The skills developed in this unit will be applicable for other scales beyond the unit.
The third unit of Sight Reading will discuss methods to develop the ability to audiate melodies when reading them. Using conventional and non-conventional musical notation, students will learn to hear tonal melodies without the physical sound present. These skills can be used for non-tonal melodies.
The fourth and final unit of Transcription will discuss methods to notate bebop-informed melodies using western notation as used in the jazz idiom. The ability to identify chords and melodies in a recording, common notation practices, and instrumental idiomatic details will be applied in a personal project. These skills will apply to more complex transcription and live musical interaction beyond what will be discussed.

Assignments:
There are few assignments in this course, so it is crucial that you complete them on time. They are designed to be simple and practical; not something to overthink. Late work will result in half credit.

Tests:
	In a musical career, having aural skills often allows you to be hired, re-hired, and never fired when called on a gig, interviewing for a job, or pursuing a degree in music. For this reason, it is imperative that you learn to acquire these skills promptly as they are introduced in the class. In other words, not having a certain aural skill today, or having forgotten or lost a certain aural skill may be the reason that you lose work. For this reason, all tests will be cumulative.
	This class is designed to guarantee your ability to have the fundamentals of necessary aural skills as a jazz musician by the end of your degree. To reflect this goal of being educated over the course of the class, each Test (excluding the first) will offer an opportunity to regain points lost in prior tests. If you score higher in the cumulative portion of a test that covers the content of a prior unit, the previous tests’ scores will retroactively be improved to be the same percentage as that cumulative portion. This gives you “second chances” to continue learning the material as we expand on your Aural Skills. (i.e. If you scored a 70% on Test 2, but later scored 90% on the portion of Test 3 that covers content of Unit 2, your grade for Test 2 will then be changed to 90%.) For the purposes of the class, this favors having learned the material before you graduate, and does not give significant advantage to those who came in knowing parts of the class material already. For those that are excelling in the class, students can look forward to an extra credit question that can contribute to your Tests category, one for each Test.


Instructor’s expectations of the students:
1) Keep a positive attitude
2) Take responsibility for your learning in this class
3) Attend every class, arrive on time, and stay the entire time
4) Arrive for your office appointments on time
5) Work on the skills we study outside of class

What students can expect from the instructor:
1) Treat every student with respect and the expectation that every student can do well in this class
2) Begin and end class on time
3) Allow time for questions in class
4) Be prepared for class
5) To be available outside of class in the office or by email 
6) To be willing to modify what we do in class to help you learn better

Students with Disabilities:
Students with disabilities that affect their work in this class are invited to speak with the instructor privately about how to best accommodate any needs. Students must proactively speak with instructor for any accommodations to be considered legitimate and actionable.

SPOT Evaluations:
The standard UNT SPOT evaluation will be done at the end of the course. This class is relatively new, and any suggestions for teaching methods or content will be taken into consideration. If you have comments or suggestions for improving the course before then, please let the instructor know at any time.
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