
History of Jazz    Syllabus for Fall 2009 
MUJS 4470.001 3SH Meets MWF 9-9:50 in 262 
Prof. John Murphy room 266 (940) 565-4344  web3.unt.edu/murphy 
For all class-related email, please use my EagleConnect address: johnmurphy2@my.unt.edu 
Office hours: Mon. 2-3, Tues. 11-12, Wed. 3-4, Thurs. 11-12, Fri. 1-2 and by appointment 
 
Course description from the catalog 
A chronological survey of the major styles and artists of jazz, from African acculturation in the New 
World to the present. 
 
Who should take this course? 
This course is required for jazz studies majors, who should have taken MUJS 1470 already. Students 
with other majors are welcome. Knowledge of music in general and jazz in particular is expected. 
Students can do well in this class regardless of their major if they have regular attendance and good study 
skills. 
 
Prerequisite 
According to the catalog, the prerequisite is MUJS 1470 with grade of C or higher. I am not enforcing 
that prerequisite because students with other majors are often advised to take this class as an upper-
division elective, and I would like as many students as possible to learn to love this music. 
 
Required Text and CDs 
Jazz by Scott DeVeaux and Gary Giddins (Norton, 2009) with 4-CD set. At the UNT bookstore: book 
and CDs $106.75; ebook and CDs $73.50.  
About the authors: 
http://artsandsciences.virginia.edu/music/people/faculty/academic/ScottDeVeaux.html 
http://www.garygiddins.com/ 
 
Other reading 
I expect you to supplement the reading in the textbook by sampling the vast amount of writing on jazz 
that is available on the web and in the UNT music library, which is one of the world’s best collections for 
studying jazz (no exaggeration). You should browse in the Jazz Aisle (the aisle in the stacks that has the 
books on jazz). For example, if you find this on the shelf: 

Reading jazz : a gathering of autobiography, reportage, and criticism from 1919 to now. Edited by 
Robert Gottlieb. New York : Pantheon Books, 1996. ML3507 .R44 1996 

you will be standing in the Jazz Aisle. Read websites like jazzstudiesonline.org, www.npr.org/jazz, 
www.pbs.org/jazz, satchmo.net, allmusic.com, allaboutjazz.com, downbeat.com. Listen to archived 
performances at www.smallsjazzclub.com and NPR’s Live at the Village Vanguard 
http://www.npr.org/templates/story/story.php?storyId=90611896 
Post links to other sites you find on our class forum for other students to know about. 
Read the liner notes that come with CD box sets and other CDs. These are often more informative than 
academic books and they have detailed information about the sessions and words by the musicians. 
Browse the library’s ebooks section and find the record guide by Tom Piazza that has a summary of jazz 
history. Try the Cambridge Companion to Jazz and the Oxford Companion to Jazz. Try Robert Walser’s 
anthology called Keeping Time. Sample the books by Gunther Schuller, Dan Morgenstern, Sherrie 



Tucker, Ingrid Monson, Scott DeVeaux, George Lewis, Krin Gabbard, Whitney Balliett, Gary Giddins, 
Francis Davis, Amiri Baraka, Albert Murray, and others. 
 
Listening 
In addition to the textbook CDs: For early jazz and swing, you can get full-length tracks at www.jazz-on-
line.com. Many of our repertoire items, especially earlier ones, are available on the Smithsonian 
Collection of Classic Jazz (SCCJ) and the K. Burns PBS 5-CD set, which are noncirculating items in the 
music library audio center.  
 

Technology and this class 
The publisher has a website for the textbook that I encourage you to use. This class can use as much or 
as little technology as we agree on together. Some educators argue that university classes must use as 
much technology as possible, since it is an increasingly obligatory part of the modern work world and a 
significant part of students’ out-of-class experiences. I disagree. I was close to finishing my Ph.D. and had 
started my first college teaching job before I sent my first email. The fact that some students spend lots 
of time on the computer outside the classroom is a good reason to emphasize other ways of 
communicating in our class: sustained listening to music, real-time discussion in the classroom, and in-
class tests. Get in the habit of reading actual printed books and periodicals and listening in the library. 
It’s a great place to learn. The syllabus will be on my. You will get your test grades by email. I will not 
bring a laptop to class because setting it up and messing with the projector wastes time that I could use 
for talking with you or playing music. 
 

Videos 
We’ll watch excerpts of videos from the library’s collection, which you can supplement with videos 
online outside of class. I won’t take class time to play web videos that you can watch on your own. 
 
Learning goals 
1. to understand that the word “jazz” itself has a history, and that the word is both useful and limiting; 
studying “this history of jazz” involves studying the history of “jazz” (what the word has meant to people 
over time in various places) 
2. to understand the history of jazz in terms of musical style and historical context 
3. to understand the contributions of important jazz artists 
4. to improve your ability to listen analytically and aesthetically to jazz performances 
5. to improve your ability to make and evaluate arguments about jazz history 
6. to understand the contributions of jazz to U.S. and world culture 
7. to be able to find high-quality information about jazz in the library and on the web and think critically 
about it in order to keep learning on your own 
 

Tests and grading 
Quiz on the syllabus 1% 
Unit 1 test 9% 
Unit 2 test 15% 
Unit 3 test 20% 
Unit 4 25% 
Attendance 5% 
Final 25% 



 
The point value of tests increases as your mastery of the subject grows. This reduces the effect of doing 
poorly on early tests, and enables you to improve your grade as your comprehension of the subject 
grows during the semester. Each test has multiple-choice, listening, and essay questions and is designed 
to take the full class period to complete.  Makeup tests will only be given in the case of serious 
emergency situations that must be documented in writing. The final is both a test on material studied 
after unit 4 and a comprehensive review of the whole course. It includes multiple-choice and listening 
questions but not an essay. 
 
A = 90-100% B = 80-89% C = 70-79% D = 60-69% F = 59% and below 
 
When I convert your final course point total, which I calculate to one decimal place, into a letter grade, I 
will use the standard mathematical rounding principle. For example: 89.4 is a B, 89.5 is an A. 
I do not assign or accept extra credit assignments. The grade you earn using the 100-point scale in this 
syllabus is your grade. 
The final exam will be given on Friday, Dec. 18, 2009 from 8 a.m. to 10 a.m. and at no other time. Please 
make your travel plans with this exam day and time in mind. 
http://essc.unt.edu/registrar/schedule/fall/final.html 
 
Calendar 
Week 0 
8/28 introduction, syllabus, class policies 
 
Week 1 
8/31 Quiz on the syllabus. Ch. 1, Musical elements and instruments (briefly discussed in class; I assume 
this material is familiar to you); Ch. 2, Jazz Form and Improvisation 
9/2 Ch. 2 continued; Ch. 3, The Roots of Jazz 
9/4 Ch. 3, continued 
 
Week 2 
9/7 no class, Labor Day 
9/9 Ch. 4, New Orleans 
9/11 Ch. 4, continued; Ch. 5, New York in the 1920s 
 
Week 3  
9/14 Ch. 5 continued, Ch. 6, Louis Armstrong and the First Great Soloists 
9/16 Ch. 6 continued 
9/18 Unit 1 test 
 
Week 4 
9/21 Ch. 7, Swing Bands 
9/23 Ch. 7 continued; Ch. 8, Count Basie and Duke Ellington 
9/25 Ch. 8 continued 
 
 



Week 5 
9/28 Ch. 9, Swing Era Soloists 
9/30 Ch. 9, continued; Ch. 10, Rhythm in Transition 
10/2 Ch. 10 continued 
 
Week 6 
10/5 Unit 2 test 
10/7 Ch. 11, Bebop 
10/9 Ch. 11 continued 
 
Week 7 
10/12 Ch. 12, The 1950: Cool Jazz and Hard Bop 
10/14 Ch. 12 continued 
10/16 Ch. 13, Jazz Composition in the 1950s 
 
Week 8 
10/19 Ch. 13 continued; Ch. 14, The Modality of Miles Davis and John Coltrane 
10/21 Ch. 14 continued 
10/23 Ch. 14 continued 
 
Week 9 
10/26 Unit 3 test 
10/28 Ch. 15, The Avant-Garde 
10/30 Ch. 15 continued 
 
Week 10 
11/2 Ch. 15 continued 
11/4 Ch. 16, Fusion I 
11/6 Ch. 16 continued 
 
Week 11 
11/9 Ch. 16 continued 
11/11 Ch. 17, Fusion II 
11/13 Ch. 17 continued 
 
Week 12 
11/16 Ch. 17 continued 
11/18 Ch. 17 continued 
11/20 Unit 4 test 
 
Week 13 
11/23 Ch. 18, Historicism: Jazz on Jazz 
11/25 Ch. 18 continued 
11/27 no class, Fall Break 
 



Week 14 
11/30 Ch. 19, Jazz Today 
12/2 Ch. 19 continued 
12/4 Ch. 19 continued 
 
Week 15 
12/7 Jazz outside the U.S.  
12/9 Jazz outside the U.S.; review for final 
12/11 no class, Reading Day 
 
Finals week 
Final exam on Friday, Dec. 18, 2009 from 8 a.m. to 10 a.m. 
 
Why is this course important? 
This course will enable you to get to know a lot of music and musicians, to make and evaluate arguments 
about jazz history, to develop the knowledge, concepts, and listening skills that will support your other 
activities in jazz and other music, and to understand jazz as an aspect of U.S. and global music and 
culture. 
 
Language and controversial views 
Jazz musicians past and present communicate in language that sometimes includes profanity. They 
express strong views on controversial topics, including race, gender, and politics. In order to represent 
the past and present reality of the way jazz musicians communicate, this class will occasionally include 
examples of such discourse by jazz musicians and others involved in the music in videos, audio 
recordings, and guest lectures. It may not be possible for me to advise the class in advance about every 
bit of content that might be controversial or offensive to someone in the class. Such discourse is also 
found in scholarly books on jazz, which can include such quotations by musicians. The PBS Ken Burns 
Jazz documentary, for example, includes strong profanity (that 12-letter one Miles Davis liked a lot), 
spoken in a whisper by the late clarinetist Artie Shaw. The views expressed in videos, audio recordings, 
and guest lectures are those of the speakers only, and do not represent the views of the professor, the 
Division of Jazz Studies, the College of Music, or the University of North Texas. If you feel that such 
content will be offensive to you, and/or will interfere with your ability to achieve the goals of the class, I 
invite you to discuss the matter with me so that appropriate arrangements can be made. 
 
Academic honesty 
Academic honesty means presenting only your own ideas as your own, and giving credit for the ideas of 
others when you use them in your academic work. No form of academic dishonesty will be tolerated in 
this class. Students are expected to follow the UNT Code of Student Conduct and Discipline. 
 Plagiarism or cheating on tests will result in a failing grade for the course and opening a case with 
the Center for Student Rights and Responsibilities. Having someone else sign the roster for you is a form 
of academic dishonesty, and if this is detected you will be asked to drop the course or receive a final 
grade of WF or F. 
 I have known students who are not sure what plagiarism is. If you have any doubts, please ask me 
about it. Another resource is the book by Charles Lipson entitled How to Do Honest Work in College, 
which is available in the library. 



Attendance 
You’ve probably had professors who say, “You are paying tuition, so you can decide whether to attend or 
not.” I am not one of those professors. Your tuition gives you the chance to earn 3 semester hours of 
university credit in the course that I design. I determine what is required to earn that credit. 
 A university course is an experience. It’s not a certification just to get a credential. Learning is a 
social process. We learn from each other. Regular attendance is crucial to your success in the course, and 
to the success of the course as a whole. I think of a college course as a sustained conversation. You need 
to be there regularly to get the full benefit. 
 You may miss three classes (equal to the number of times per week the class meets) without 
penalty. For absences four and five, 2.5 points will be deducted from your final course point total for 
each absence. 
 If you miss six or more classes as unexcused absences, you must drop or I will drop you 
administratively with a grade of WF. In previous courses of mine, students have asked to be kept on the 
roster in order to avoid dropping below the minimum number of hours needed to retain full-time status 
or visa status. I do not accept that argument. You know in advance what the consequence will be for 
excessive absences. If you miss six or more classes, you must drop—right away—or I will drop you 
myself. 
 If you fail to sign the roster, you will be considered absent for that day. It’s your responsibility to 
sign the roster, even if you arrive after it has been passed around. I expect you to arrive on time and to 
stay for the entire class. If you need to leave early, please speak with me before class. 
 
These are the only kinds of excused absences I accept: 
1. UNT-sponsored activities 
2. Illness serious enough to require medical attention. 
3. Other serious situations, which will be considered on an individual basis. 
All three require written documentation. 
Being late because you were stuck in traffic or oversleeping is not an excused absence. If you live south of 
Denton, you can expect delays on I-35 and should adjust your leaving time accordingly. 
 
Phones in class 
Unless you have a serious situation that requires the use of your phone and let me know about it in 
advance, please do not get out your phone in class. 
 
Laptops and other computing devices in class 
If you wish to use a laptop in class to use the ebook version of our textbook, you must request the In-
Class Laptop Use Permission Form from me, fill it out, and have it approved, before using a laptop in 
class. I have seen laptops used in distracting ways in too many large classes. I want you to be able to take 
notes on one if you really need to, but I’d prefer that you did not use a laptop in class because an open 
laptop is distracting to those around you even if you are doing only class-related things. 
 
Evaluation of the class 
The official UNT evaluation will be done near the end of the class. If you have comments or suggestions 
for improving the course, please give them to me in any format that you are comfortable with. 
 
 



 
My expectations of you 
I expect you to: 
1) take responsibility for your learning in this class 
2) contribute to class discussion 
3) attend every class, arrive on time, and stay the entire time 
4) arrive for your office appointments on time 
5) communicate effectively 
6) put in the time outside of class that is necessary for you to reach your maximum potential 
 
What you can expect from me 
You can expect me to: 
1) treat every student with respect and the expectation that every student is capable of doing well in this 
class 
2) begin and end class on time 
3) allow time for questions and discussion in class, and to limit discussion if necessary so that we can 
reach our goals 
4) be prepared for class 
5) be available outside of class in the office and by email  
6) have realistic expectations about the workload 
7) be willing to modify what we do in class in order to help you learn better 
 
Note on final exams 
I will give the final exam only when it is scheduled by UNT, unless there is a serious reason (medical, for 
example) for giving it at another time. Please plan your travel accordingly. 
 
Recording class 
You may record class under these conditions: 
1. you ask permission in advance 
2. it’s for your own use only during the semester and is deleted when the class is over 
3. it is never put on the web or shared in any form 
 
Flu season 
If UNT classes are canceled due to a flu outbreak, we will communicate electronically and stay on 
schedule. 
 
Students with disabilities & other special situations 
Students with disabilities that affect their work in this class are invited to speak with me privately. The 
same goes for students who have a special situation, such as child-care issues, work issues, or 
transportation problems. 
 

Subject to change 
All course policies, including the calendar, are subject to change with notice. 


