
Course Policies and Requirements for Modern British Literature

Professor: Course:
Jack Peters English 4842, Section 001

11:00-11:50 MWF, 311 Physics Bldg.
Texts:

The Twentieth Century and Beyond (Broadview) Beckett, Waiting for Godot (Grove)
Woolf, To the Lighthouse (Harcourt) Ford, The Good Soldier 2nd ed. (Norton)
Wilde, The Importance of Being Earnest (Broadview) Conrad, Heart of Darkness (Broadview)
Pound, New Selected Poems and Translations (New Directions) Shaw, Plays Pleasant (Penguin)

Office: Office Telephone:
115 Auditorium Building 565-2679

Office Hours: E-mail:
MWF 12:00 p.m.-1:00 p.m., by appointment, jpeters@unt.edu
or most times I’m in my office.

Course Requirements:
The requirements for this course are as follows: the completion of 1 term paper, a mid-term exam, a final exam, and
reading quizzes. The mid-term exam and final exam will be worth 30% of your final grade for the class; the term
paper will be worth 25% of your final grade for the class. There will also be a number of unannounced reading
quizzes worth 15% of the final grade for the class. There will be 1 make-up quiz for those who miss a quiz as a result
of excused absences. I will also drop the lowest quiz score.

Course Subject Matter:
This course will be a survey of the British Modernist literature, beginning with the late nineteenth-century and
ending shortly after World War II. We will cover fiction, poetry, non-fiction prose, and drama of the period, as well
as the context in which this literature was produced. In the process, we will study how to read literature, and we will
look at different aspects of literature and different approaches to studying it. The goal of this class is for you to gain a
greater appreciation of the literature of the British Modernist period.

Course Policies:
Attendance/Promptness: You are allowed 3 unexcused absence without penalty. You can use the unexcused absences
for any reason, but use them wisely. Their purpose is to allow you to miss class if something important comes up
that does not constitute an excused absence. Illness, family emergency (e.g., death in the family), observance of
religious holidays, and university-excused absences (e.g., participation in intercollegiate athletic events, etc.) are the
only reasons for excused absences; work is not an excused absence, nor are traffic, car trouble, parking problems,
being in a wedding, bad weather, being in jail, and so on; also, all excused absences are subject to my judgement and
require proof on your part. You also must attend at least 75% of class to get credit for attending class on any
particular day. If you have 4 unexcused absences, I will drop your final grade for the class by 4%, and I will drop your
final grade for the class by an additional 2% for every unexcused absence after that. If you miss more than 12 classes,
I may ask you either to drop the class or take an incomplete (only in the case of excused absences). Each case will be
treated individually, though. I will send around a roll at every class. It is your responsibility to sign the roll. If you
don’t sign the roll and I don’t remember that you were in class, then I will assume you were absent on that day. Even
though you have 3 unexcused absences to work with, you should try not to miss class unless it is absolutely
necessary; it will be to your benefit to attend class, since the material discussed in class is what appears on the exams.



Also, quizzes missed because of unexcused absences cannot be made up. As a result, students who chronically miss
class generally don’t do very well in the course. Although I have no standard tardiness policy, if you are chronically
late (in my judgment), I will count a certain number of tardy days as one unexcused absence. Also, reading quizzes
are usually given only at the beginning of class, so if you arrive late you would have less than the full time to complete
the quiz, or you may miss the quiz entirely. Quizzes missed because of tardiness cannot be made up unless the
tardiness is a result of a good, documented reason (comparable to the reasons for excused absences). In addition,
whether you’re present or absent, you’re responsible for all material we cover in class, including any changes in due
dates, policies, or reading assignments. So make sure you check the notes of other students for any classes you miss.
Finally, if you miss an exam, you must have a good, documented excuse or you will probably not be allowed to make
it up.

Accommodations: In accordance with the terms and spirit of the Americans with Disabilities Act and Section 504,
Rehabilitation Act, I cooperate with the Office of Disability Accommodation to make reasonable accommodations
for you if you qualify as a student with disabilities. Please register with ODA, and present your written request to
me within the first week of class if possible.

Texts and Readings: The texts should be on sale at the student bookstore. You are welcome to use other editions of
the books, although the page numbering will likely differ and some of the material may be different.  I have also
placed a copy of the books on reserve in the library, but they may be different editions. You should read ahead for
any heavier reading periods. 

Informal Proposals and Rough Drafts: Informal proposals summarize what you’re going to write about and should
contain the thesis statement of your proposed term paper; that way if you’re completely off track we can catch it
before it’s too late. These proposals may be handwritten or typed and usually run about ½ page.  They are not
graded but must meet minimum standards (which I will go over in class) and must be turned in by the last day to change
topics or I will deduct up to 4% from the final grade of the paper. Also, if the informal proposal is not adequate, I will
require you to re-write it.  Rough drafts may be handwritten or typed and should be fairly complete and must be
true rough drafts—not simply a second copy of your final draft. Rough drafts are not graded but must be turned in
with the final copy of the paper or I will deduct 5% from the final grade of the paper. Also, please label your rough
draft, so I don’t mistake it for the final draft.  

Term Papers: You will be required to write 1 term paper (due on the date listed in the Daily Schedule). The topic
will be of your choosing, but the term paper must deal at least 50% with works we will be reading in the course or
that are listed on the Daily Schedule.  You may change term paper topic after you have turned in an informal
proposal, but you must then turn in a new informal proposal. You may not change topics after the dates indicated on
the Daily Schedule, except in unusual circumstances. The term paper should be done on computer. Make sure you
back up your files and keep an additional hard copy of your term paper. You may choose whatever format you wish that
works well for the assignment.  For each assignment, please put your name and the title of the paper on the first page
of your paper and include a cover sheet with your name, date, and the title of the paper. When you turn in your
paper, be sure to have me initial the cover sheet. This is your receipt that I received the paper, so don’t loose it,
because if you can’t produce it, and I don’t have a paper from you and can’t remember receiving one, I will assume
you didn’t turn one in. I do not scale paper grades. Finally, although I do not require it, it would be helpful if you
turn in your assignments in a folder.

Late Term Papers: I expect term papers to be turned in on the day they are due; nevertheless, you have a grace
period for the term paper. The date is in the Daily Schedule. If you turn in the paper before the end of the grace
period, there is no penalty. If for any reason it comes in any time after the grace period ends by my watch (even a
minute or two), I’ll deduct 6% off the grade for the term paper. In addition, I’ll deduct 6% for each day thereafter
that your paper is not turned in. If you’re out of town, and you want to turn in a late term paper to avoid further



penalty and you don’t have access to e-mail, you can always mail me the term paper, and I’ll consider it turned in as
of the postmark date. The only exception to this late term paper policy is in the extremely rare case when it is
impossible, because of excused absences, to turn in the term paper on the due date or during the grace period.
Otherwise, there are no extensions beyond the grace period. If your term paper is late for an extended period, I may
limit the penalty somewhat. I can usually accept late papers (graded down) up until noon on the Monday following
the end of the final exam period, so do turn in a paper even it if it is late.

Grading Criteria for Term Papers: The primary criteria for grading term papers will be content and presentation. I
weigh the content somewhat more heavily than the presentation, but both are important, and I will expect you to be
responsible for the rules of grammar, punctuation, and usage you learned in Freshman English. The term papers
should be about 7-8 pages long, but a little more or less doesn’t matter to me. Just make sure you adequately cover
the material if it’s short or that there isn’t unnecessary information if it’s long. I will hand out an assignment sheet
for the paper early in the semester. I do not scale paper grades. 

Mid-Term and Final Exams: The mid-term exam will likely be made up of 10 short-answer questions that will
demonstrate your understanding of the material we have covered to that point.  The final exam will also likely be
made up of 10 short-answer questions, and 1 essay question that you will choose from several alternatives. The essay
is intended to demonstrate your ability to apply what you have learned in different contexts from those we discussed
in class. You will need a blue book for the final exam. If necessary, I scale mid-term and/or final exam grades, either by
lowering the standards for a single grade or multiple grades, by scaling the entire class, or by using a slightly sliding
scale, depending on the type of scale required in a particular situation. I do not give early or late mid-term or final
exams, except in extremely unusual circumstances (similar to those constituting excused absences).

Final Grades: Your final class grade will be calculated based on the percentages noted earlier. I use standard
percentages for grades (0%-59.4%=F; 59.5%-69.4%=D; 69.5%-79.4%=C; 79.5%-89.4%=B; 89.5%-100%=A). If
necessary, I scale final grades, either by lowering the standards for a single grade or multiple grades or by scaling the
entire class, depending on the type of scale required in a particular situation. There are no extra credit assignments
in this course.

Reading Quizzes: Reading quizzes are unannounced and are usually given during the first 10 minutes of class. You
may not have a quiz each class, but there will be a fair number of them, usually about a dozen. The purpose of
reading quizzes is to determine whether you have read the material, not necessarily whether you have understood
the material. As a result, if you have read the material carefully, you should do well on the quizzes, but if you have
not read you will probably not do well.  I do not scale quiz scores.

Make-Up Quiz: A make-up quiz will be given once during the semester. It will cover the reading for that day and
will be taken only by those who have missed quizzes as a result of an excused absence. I will then take the score for
the make-up quiz and replace the zero on the missed quiz with the score on the make-up quiz.

Plagiarism and Cheating:
Finally, if you plagiarize the term paper or cheat on an exam or quiz, you will receive the maximum penalty allowed
to me, and I’ll report you to university standards for disciplinary action, regardless of your past performance or class
standing.



Daily Schedule (Tentative)1

January 18: No Class; Martin Luther King, Jr. Holiday.
January 20: Introduction to course; introduction to Modernism.
January 22: “Thomas Hardy,” TCB 1-2; “Hap,” TCB 3; “Neutral Tones,” TCB 3; “The Darkling Thrush,”

TCB 3; “The Convergence of the Twain,” TCB 5; “The Early Twentieth Century: From 1900 to
Mid-Century,” TCB xxxii-lxi; “Reading Poetry,” TCB 617-36.

January 25: “Bernard Shaw,” TCB 10-11; selections from Plays Pleasant, “Introduction: Laughter and After,” PP
vii-xiv; “Preface to Plays Pleasant,” PP 7-16; Arms and the Man, PP 17-89.

January 27: Shaw, Arms and the Man, continued.
January 29: Oscar Wilde, selections from The Importance of Being Earnest, “Introduction,” IBE 11-52;

“Appendix A-I,” IBE 145-212; The Importance of Being Earnest, IBE 65-144.
February 1: Wilde, The Importance of Being Earnest, continued.
February 3: “Joseph Conrad,” TCB 48-49; Heart of Darkness, “Introduction,” HD 9-48; “Author’s Note,” HD

63-65; “Appendix A-G,” HD 159-261; “Heart of Darkness: Critical Edition Online” and “Conrad
as Seen by His Contemporaries,” Broadview Website (http://sites.broadviewpress.com/heartof
darkness); Heart of Darkness, Part One, HD 67-101; “In Context,” TCB 88-91.

February 5: Conrad, Heart of Darkness, Part Two, HD 101-30.
February 8: Conrad, Heart of Darkness, Part Three, HD 130-58.
February 10: “Siegfried Sassoon,” TCB 101-02; “They,” TCB 102; “Glory of Women,” TCB 102; “Rupert

Brooke,” TCB 105-06; “The Dead,” TCB 106; “The Soldier,” TCB 106; “Isaac Rosenberg,” TCB
107-08; “Break of Day in the Trenches,” TCB 108; “Dead Man’s Dump,” TCB 108-09; “Louse
Hunting,” TCB 109-10; “Returning, We Hear the Larks,” TCB 110; “Contexts: War and
Revolution,” TCB 124-41.

February 12: Rosenberg poetry, continued; “Wilfred Owen,” TCB 111-12; “Arms and the Boy,” TCB 112;
“Dulce et Decorum Est,” TCB 112; “Anthem for Doomed Youth,” TCB 112-13; “Strange
Meeting,” TCB 113; “Futility,” TCB 113.

February 15: Owen poetry, continued; Ivor Gurney, “To His Love,” TCB 133; “W. B. Yeats,” TCB 144-46;
“The Lake Isle of Innisfree,” TCB 146; “Easter 1916,” TCB 148-49; “The Wild Swans at
Coole,” TCB 149; “The Second Coming,” TCB 155; “Among School Children,” TCB 159-60;
“Sailing to Byzantium,” TCB 160; “Byzantium,” TCB 164-65; “The Circus Animals’
Desertion,” TCB 167; “In Context: Yeats on Poetic Inspiration,” TCB 170-75.

February 17: Yeats poetry, continued.
February 19: Yeats poetry, continued.
February 22: “E. M. Forster,” TCB 188-89; “The Road from Colonus,” TCB 189-95.
February 24: “James Joyce,” TCB 314-16; “Araby,” TCB 319-22.
February 26: Joyce, “Eveline,” TCB 317-19.
February 29: Joyce, “The Boarding House,” Broadview Website (www.broadviewpress.com/babl).
March 2: Joyce,  “The Dead,” TCB 322-43.
March 4: Mid-Term Exam.
March 7: Ford Madox Ford, The Good Soldier, “Preface,” GS vii-xiv; “Dedicatory Letter to Stella Ford,”GS  3-

6; “Background Material and Commentary,” GS 170-421; The Good Soldier, Part One, GS 9-58.
March 9: Ford, The Good Soldier, Parts Two and Three, GS 59-124.
March 11: Ford, The Good Soldier, Part Four, GS 124-69.

1Only readings in bold may appear on quizzes or exams.



March 14: No Class; Spring Break.
March 16: No Class; Spring Break.
March 18: No Class; Spring Break.
March 21: “Katherine Mansfield,” TCB 424-25; “The Garden Party,” TCB 432-39.
March 23: Mansfield, “Daughters of the Late Colonel,” Broadview Website (www.broadviewpress.com/

babl).
March 25: Mansfield, “Miss Brill,” TCB 439-41.
March 28: “D. H. Lawrence,” TCB 375-76; “The Odour of Chrysanthemums,” TCB 391-401.
March 30: “T. S. Eliot,” TCB 442-44; “The Lovesong of J. Alfred Prufrock,” TCB 444-47; “Contexts: Eliot,

Pound, and the Vortex of Modernism,” TCB 478-98.
April 1: Eliot, “The Waste Land,” TCB 450-61.
April 4: Eliot, “The Waste Land,” continued; “Journey of the Magi,” TCB 461.
April 6: Eliot,“Tradition and the Individual Talent,” TCB 465-69; “The Metaphysical Poets,” TCB 469-

74.
April 8: Ezra Pound, selections from New Selected Poems and Translations, “Appendix,” NSPT 353-88; “In a

Station at the Metro,” NSPT 39; “The River-Merchant’s Wife: A Letter,” NSPT 57-58; “The
Jewel Stairs’ Grievance,” NSPT 59; “The Beautiful Toilet,” NSPT 56; “A Pact,” NSPT 39;
“Alba,” NSPT 84; Informal Proposal Due.

April 11: Pound, selections from New Selected Poems and Translations continued; “Hugh Selwyn
Mauberley,” NSPT 111-23.

April 13: Pound, “Hugh Selwyn Mauberley,” continued.
April 15: “Virginia Woolf,” TCB 213-15; To the Lighthouse, “Preface,” TL ix-xviii; “Introduction,” TL xxxv-

lxviii; To the Lighthouse, Part One, TL 1-126; “In Context: Woolf and Bloomsbury,” TCB 285-87;
“In Context: Woolf as Writer,” TCB 288-92.

April 18: Woolf, To the Lighthouse, parts Two and Three, TL 129-211.
April 20: Woolf, To the Lighthouse, continued;  Last Day to Turn Informal Proposal or Change Paper

Topics.
April 22: “Jean Rhys,” TCB 499-500; “Let Them Call It Jazz,” TCB 500-08.
April 25: “George Orwell,” TCB 532-33; “Politics and the English Language,” TCB 539-46; “Contexts:

World War II,” TCB 588-616.
April 27: “Elizabeth Bowen,” TCB 523-24; “The Demon Lover,” Broadview Website (www.broadviewpress.

com/babl).
April 29: “W. H. Auden,” TCB 573-74; “Spain 1937,” TCB 576-77; “Musée des Beaux Arts,” TCB 579;

“September 1, 1939,” TCB 581; “In Context,” TCB 586-87.
May 2: “Samuel Beckett,” TCB 551-53; Waiting for Godot, WG 1-85.
May 4: Essay due; Beckett, Waiting for Godot, continued; Course conclusion.
May 6: No Class; Reading Day.
May 9: Final Exam 10:30 a.m.-12:30 p.m; Grace Period for Essay Ends at 10:30 a.m. Sharp.

TCB = The Twentieth Century and Beyond
IBE = The Importance of Being Earnest
PP = Plays Pleasant
GS = The Good Soldier
NSPT = New Selected Poems and Translations
TL = To the Lighthouse
HD = Heart of Darkness
WG = Waiting for Godot


