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Research & Scholarly Discourse 

Dr. James Duban 

Honors 4100, spring 2015 

This course will enhance your research acumen and capacity to engage in scholarly 
discourse. We shall review the outlooks of distinguished scholars and artisans 
across the curriculum and rise to the standard of exposition requisite for journal 
submission and publication. Class essays will appear in an e-book sponsored by the 
Honors College and the UNT Libraries. I encourage enrollment from 
undergraduates across the disciplines, as students will be able to apply the skills 
they develop to research and writing in varied fields of study. I say as much 
because, as Director of the Office for Nationally Competitive Scholarships, I spend 
many hours editing application essays ranging in emphasis from chemistry, to 
political science, to musicology, to sociology, and to materials science, among 
other disciplines. Clear, concise, and cogent writing is (or should be) standard, 
whatever your academic major. This class is thus less about one’s field of study 
than about your development as a researcher, creative thinker, public speaker, and 
effective writer. 

Students will also have the opportunity to offer informal and formal presentations 
to their peers, with the professor’s critique. Moreover, because creative thinking is 
a vital emphasis of our course, we shall commence each session by discussing the 
published thoughts of famous individuals, from varied fields and vocations, who 
describe their approach to innovative problem solving and creative insight and 
outlook. We shall also discuss ways of conducting secondary-scholarship reviews 
and incorporating those findings—either by way of agreement or dissent—into 
one’s manuscript. I shall promptly review drafts of your essays (likely every other 
week), and it is my hope that our exchanges will prove something of a capstone 
college experience, preparing you for graduate-level scholarly writing.  

In sum, this is a unique course for highly motivated students who wish to acquire 
advanced research, writing, and personal-presentation skills. Moreover, my 
colleague Dr. Diana Elrod will offer a highly informative session on poster-board 
presentations, to position you to make exemplary poster-board presentations at 
Scholars Day (April 16). 
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A word about the reading.  I chose Wright’s Native Son as the unifying text for our 
class e-book because Native Son strikes me as being a riveting narrative 
characterized by exquisite artistry and steeped in a key sociological and 
philosophical concerns, including free will, causation, personal responsibility, and 
race relations. As argued by the two lawyers toward the end of that narrative, those 
issues, in the twentieth century, crystalized around political outlooks having 
ramifications for group-versus-individualistic outlooks and psychology. The 
remainder of our readings, in one way or other, pertain to related themes, providing 
intertextual points of reference that may prove helpful for your projects. You may 
argue any position you wish, as long as you support your thesis with compelling 
textual evidence and notational dialogue with extant commentary on the novel.  

Only after you develop your own thesis and have generated a first-rate draft of 
your essay will you undertake a review of secondary criticism covering the 
formidable history of commentary on Native Son. Your essays will then grow in 
surprising ways as you acknowledge and interact with their perspectives. To that 
end, we shall use (online) Keneth Kinnamon’s A Richard Wright Bibliography: 
Fifty Years of Criticism and Commentary, 1933-1982 (Greenwood Press, 1988), 
and Kinnamon’s (on reserve) Richard Wright: An Annotated Bibliography of 
Criticism and Commentary, 1983-2003 (Jefferson, N.C.: McFarland & Co., 2006). 
You will consult conventional search engines to account for scholarship published 
between 2003-2015. Also pertinent are the biographies, autobiographies, 
interviews, and letters that will eventually help you validate, modify, or otherwise 
expand your varied theses—but, again, only after you have completed the first 
drafts of your essays in regular consultation with me.  

We shall place all secondary criticism (whether books or articles) and 
autobiographical narratives or interviews on reserve.  The library will work with 
our class to produce either hard copy or PDFs of pertinent journal articles. 

Your ability to become a leader in your field of study will hinge on your capacity 
to perceive previously overlooked connections and relations, as argued by Arthur 
Koestler, who quotes Kohler (Dynamics in Psychology), as follows: “The most 
fortunate moments in the history of knowledge occur when facts which have been 
as yet no more than special data are suddenly referred to other apparently distant 
facts, and thus appear in a new light” (Insight 237). Viewed from such 
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perspectives, even secondary scholarship becomes an invitation for you to make 
original connections and contributions rather than merely reiterate or be overawed 
by the status quo of knowledge. I, for one, am convinced that in the creative—or 
what Koestler calls “bisociative”—linking  of “the known” with one’s unique 
insights resides the “Eureka Moment” of research, whether with regard to primary 
or secondary sources, and across many disciplines.  

I shall determine semester grades on the basis of 

The quality of the final essay (50%) 

The regularity, sophistication, and pertinence of classroom discussion (30%) 

A midterm examination (10%) 

A final examination (10%) 

Why the low percentages on the midterm and final examinations? That is because 
the regularity and pertinence of your classroom contribution will imply what you 
know, while your ever-increasing sophistication of utterance will contribute to 
your growth in conference-level dialogue. My assessment of your competency in 
these areas will, in large measure, be subjective. 

Book coverage, with syllabus to follow: 

Stanley Rosner & Lawrence E. Abt, eds., The Creative Experience:  Brilliant 
Conversations with Noam Chomsky, Merce Cunningham, Arthur Koestler, Isaac 
Bashevis Singer, Harlow Shapley, Edward Steichen, and Many Others. 
(bookfinder.com) 

Arthur Koestler, Insight and Outlook (bookfinder.com) 

Richard Wright, Native Son (ISBN 978-0-06-083756-3) 

Harper Lee, To Kill a Mockingbird (ISBN 978-0-06-093546-7) 

Arthur Koestler, Darkness at Noon (ISBN: 978-1-4165-4026-7) 

Whittaker Chambers. Witness (978-0-89526-789-4) 
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Arthur Miller, The Crucible (ISBN 978-0-14-243733-9) 

Sophocles, Antigone (ISBN 978-0-19-514310-2) 

Dostoyevsky, Crime and Punishment (ISBN 978-0-14044913-6) 

Thoreau, “Civil Disobedience” (locate an internet copy) 

Meyer Levin, Compulsion (bookfinder. Com—any edition) 

Flaubert, Madame Bovary (ISBN 978-0-393-97917-6) 

Kate Chopin, The Awakening (ISBN 978-0-393-96057-0) 

Suggested Reading:  Duban, Be a College Achiever (esp. the writing chapters).  
Please order “used,” through bookfinder.com (ISBN 1-41204746-3). The author 
makes no profit from bookfinder.com sales. I have also e-mailed each of you 
copies of the pertinent “writing” chapters of my book; so there’s no need to 
purchase the book, though I think it will benefit you in unexpected ways. 

A word about my session-by-session study guides and pagination:  Reading and 
“re-search” should encourage discovery and the play of ideas rather than be 
quotation-gathering events merely to validate preconceived outlooks or sometimes 
prescriptive theoretical constructs. As I prepared for this course, over a several-
month period, I organized my moments of surprise, delight, and occasional 
concern into the outlines below.  Those page groupings intimate more about my 
own play of ideas than they do about what you should think, or necessarily address 
in classroom discussion. I’ll find it gratifying to see you convincingly differ in 
opinion or perspective. Remember, you will not become a leader in your field of 
study unless you eventually, on the basis of your own research and reflection, 
move beyond the status quo of knowledge or practice.     

 

 

Week I: (Jan. 20, 22) 

Session 1 
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Introduction: 

Summary of Richard Wright essays for e-book. Please be prepared to offer a one-
minute overview of your project, which you’ve been working on for several 
months in advance of the first day of class. 

Discussion of secondary-source gathering and usage. 

Discussion of Koestler’s Insight and Outlook, “The Eureka Process” (245-65). I 
shall personally summarize the opening chapters of Insight and Outlook, relative to 
“humor” and creativity.  Please come prepared with two observations about 
bisociative thinking. 

Discussion of Bonnie Cashin, fashion designer, in The Creative Experience, pp. 
241-49.  Please come prepared with two observations relating her creative outlook 
to Koestler’s and to anything in your range of academic or personal interest. 

Discussion of Arthur Koestler’s Darkness at Noon.  Come prepared with two 
observations about the psychology of the drama. Here are a number of possible 
emphases for such reflection: 

Rubashov questions the Party, but not the system: 58-59, 75, 83, 84, 171, 172-73. 
Loyalty to the system: 12-13, 60 
No private sphere: 100 
No individualism 170, 257, 259 (egotism and vanity) 
Grammatical Fiction, 109-10, 243-67 
Loyalty to History: 15, 43, 44, 97, 99 
The end justifies the means 159, 265 
Conscience 153, 155, 156, 158-59 (compare to Antigone, Crime and Punishment) 
Empiricism: 84 
Necessity: 57, 70, 181-82 
Political monism: 189 
Failure to walk on the edge: 16; cf. 22; 75 
No bisociation: 160 
Monoaxiate tyranny: 100, 111, 218 
“Your testimony at the trial will be the last service you can do the Party” (240, 243, 255) 
 
Session 2: 

One minute overview of your Richard Wright projects. 
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Discussion of Koestler, Insight and Outlook, pp. 67-93. Please come prepared with 
an observation about this page span. Begin with a brief quotation; then fill out the 
minute with your reflections. 

Discussion of Froelich G. Rainey (Archaeologist and Anthropologist), in The 
Creative Experience, pp. 77-25. Begin with a brief quotation; then fill out the 
minute with your reflections. 

Concluding observations about Darkness at Noon. Be prepared to discuss the 
psychological drama between Rubashov and Gletkin, the issue of means and ends, 
and what the novel teaches us about axiomatic tyranny. Here are other topics for 
your consideration: 

The Diary: 177 
Euphemism 136 
Need for confessions: 9 
Loyalty to the Party: 42, 43 
No negative capability: 23 
Tapping and Communication (why allowed?): 139 
Rubashov will capitulate because of “logic”: 102 
Himself a seasoned hand at torture: 16; cf. 55 
Religion, Old and New Testaments: 63 
Rubashov’s toothache:  21, 45, 46, 49, 52, 58, 75, 89, 108, 112, 121, 122, 162, 183, 196, 250 
Arlova: 87, 118 
Rubashov’s glasses: 5, 82, 93, 109, 134, 146, 158, 207, 211, 214 
Sleep deprivation: 93, 146, 166, 196, 214, 215, 217, 215-16, 226, 229-30, 233, 245-46 
Function of Pietà: 31, 112 
Suicide: 190, 197, 255 (connection to Socrates?) 
The closing sentence: 246 
The oceanic sense: 260, 262 
  

Week II (Jan. 27, 29) 

 Session 1: 

Brief updates on Richard Wright projects. 

Discussion of Koestler’s Insight and Outlook, pp. 93-110.  Please come prepared 
with two observations about this page span, and specifically as Koestler is 
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concerned with bisociative thinking. Begin with a brief quotation; then fill out the 
minute with your reflections. 

Discussion of David Krech (psychologist), in The Creative Experience, pp. 61-70.  
Please come prepared with two observations about this page span. Begin with a 
brief quotation; then fill out the minute with your reflections. 

Discussion of Sophocles Antigone. In Sessions 1, be prepared to offer observations 
about tyranny (p. 83, 85), conscientiousness, individualism, the function of the 
chorus (for example, pp. 89-91, 93), different forms of antinomianism (incest, for 
example vs. conscientiousness, 113), appeals to higher laws, acceptance of 
responsibility. 

Session 2: 

 Brief update on Richard Wright projects. 

Koestler, Insight and Outlook, pp. 111-129. Please come prepared with two 
observations about his page span, accounting for the way that self-assertion and 
self-transcendence pertain to Koestler’s theory of bisociation. 

Discussion of Morris Kline (Mathematician), in The Creative Experience, pp. 91-
101. 

Antigone: be prepared, among other matters, to address Kreon’s treatment of 
Antigone as (to use Koestler’s term) a grammatical fiction (p. 78), destiny vs. 
personal responsibility (pp. 80-81), pragmatism and governance (p. 86), a tyrant’s 
recourse to expediency (101, 104), Antigone’s grounding of morality in the 
preservation of unique qualities (95), Fate vs. a crisis of one’s own making (80-
81,116). 

Week III: (Feb. 3, 5) 

Session 1: 

Brief update on Richard Wright Projects 
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Koestler, Insight and Outlook, pp. 130-154.  “Biological Foundations of the 
Integrative and Self-Assertive Tendencies.” Please come prepared with two 
observations. 

Discussion of Wilder Penfield (Neurosurgery and Neurology), in The Creative 
Experience, pp. 105-13. Please come prepared with two observations. 

Discussion of Thoreau’s “Civil Disobedience” (Photocopy to be distributed). Be 
prepared to relate Thoreau’s view of conscience to Darkness at Noon and 
Antigone. 

Session 2: 

Discussion of Koestler, Insight and Outlook, pp. 155-70: “Some Aspects of the 
Behaviour of Social Wholes.” Discussion of Paul Saltman (Molecular Chemistry), 
in The Creative Experience, pp. 117-30. 

Five-minute presentations on the state of your Richard Wright projects, including 
issues that you’re trying to reconcile and for which you would like the feedback of 
the class at large. 

Distribution of Hawthorne’s “Alice Doane’s Appeal” for next Tuesday’s class. 

  

Week IV: (Feb. 10, 12) 

Session 1: 

Updates on Richard Wright Papers 

Discussion of Koestler, Insight and Outlook, pp. 171-79: “Primitive and Infantile 
Forms of Self-Transcendence.” 

Discussion Oppi A. J. Untract (craftsman, enamellist), in The Creative Experience, 
210-21. 

Discussion of Whittaker Chambers’ Witness. 
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(Because the narrative is so massive, I am assigning specific pages, though I hope 
that, to understand the full import of those pages, you will eventually read the work 
in its entirety).  Key to our discussion will be references, in Witness, to 
both Darkness at Noon and Antigone.  To facilitate that discussion, you should, 
however, read the following: 

pp. 3-22; 91, 101, 107, 117-18, 120-24, 127, 133-46, 148-49, 157, 164, 166, 176-77, 185, 187, 
191-95, 211, 214, 217-18, 224, 232-34, 245, 248-49, 255, 259, 263-64, 265, 269, 280-83, 286, 
288-89, 304-5, 309-10, 315, 320-21, 325-26, 331-36, 312-53, 361-62, 370, 373-74, 376, 378, 
391, 405, 415, 417, 419, 421, 427, 438, 444, 449, 450, 453, 455, 460-61, 471-74, 482-84, 489, 
491, 497-99, 506-7, 572-75, 580, 586, 587, 589, 592-95, 599, 603, 611, 615, 618, 643, 622, 625-
28, 637, 646, 652, 662-63, 609, 674, 676, 689, 690, 693, 699, 700-1, 707-8, 712, 714, 720, 726, 
730-32, 734, 738, 741-42, 745-48, 756-57, 761-66, 770, 773-74, 777, 789.   

Session 1:  We will open with your sense of pertinence, but here are some further 
emphases that may strike you as meriting elaboration:  

  
Writing an autobiography: 353 
Forward, in the Form of a Letter to My Children: 3-22 
Retrospective narration: 615 
Structuring the book: 444, 550, 637, 652, 662, 674, 690, 714, 733, 734 
Hiss not “really” introduced until 331 
Masterful style: 60 
The prothonotary warbler: 580 
The Ford Roadster: 376, 595, 673 
The rug: 599  
Chambers interpreting Hiss’s testimony: 584, 587, 589, 605, 609, 628 
Reasons for joining Communist Party: 164, 185, 191, 193 
Main reason for his leaving the Party: 453, 459, 460-61 
Party Ruthlessness: 193-95 
Self-Sacrifice (196, 320, 443) 
Naturalness of narration 73, 96, 113, 120, 123-24 
Providential narrative: 63 
The reality of God: 91 
Appeal to Christianity: 75, 263k, 482, 484 
Christianity, Communism, and the nature of Man: 506, 699, 712 
Dostoyevsky: 507 
Conversion narrative: 84-85, 117, 149, 267, 449 
Victor Hugo—Les Miserables: 134 
Benefit of early Socialism: 151 
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Propensity toward Communism: dissolution of nuclear family (139); awkwardness (144, 148, 
149); Party “marriages” (183) 

Underground vs. card-carrying: 280, 283, 299, 309 
Different kinds of breaks with Communism:  intellectual vs. organizational: 26 
Loneliness of expulsion: 46 
His position at Time magazine: 498 
Self-imposed discipline of Communism: 26, 224, 232 
Power: 218-19 
Ends justify means: 351, 361 
  
Session 2: 

Discussion of Koestler’s Insight and Outlook, pp. 221-36: “The Regenerative 
Equilibrium of Civilizations” 

Discussion of Isaac Bashevis Singer (Fiction Writer), in The Creative Experience, 
225-37. 

 Concluding discussion of Witness. Consider such themes as:  

Aversion to intellectualism: 208 
Penetration of D.C. by Communists: 27, 29 
Policy influence: 335-36, 344-45, 378, 380, 427, 471-72, 676, 689 
“If I’m guilty, so are they” (677) 
Implied family retaliation (684) 
Entertainment Industry: 269 (Levin quotation) 
Witch Hunt? 473, 627 
Vs. People not wanting to know: 499 
Trans-nation basis of communistic recruitment: 33 
Playing at Communism: 49 
The purpose of the Great Purge: 77-78 
“History” (80)—a foregone conclusion? Is the higher a higher spiritual power (80)? What of 

Chambers’ belief in soul vs. historical materialism (82)? See, as well 83 
Communism and fascism: 248 
Hiss and denial: 286 
Hiss and hedging: 592 
Monism/Historicism, death of conscience and morality: 315, 420 
Rejection of monism = morality (455)? 
Relation with Hisses: 359-60 
Chambers’ conflict with the U.S. Government: 575, 726, 731, 740-41 
Finally a fight against “Liberalism” (741) and the power of the then-entrenched (742), 789 (784-

8) 
Ability to “prove” a Communist conspiracy rather than simply to claim one (736-37)  
Resonance of Koestler’s Rubashov: 249, 259, 391, 774, 776, 784 
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Shielding Hiss and others from charges of espionage: (643) 374, 603, 611, 618, 720, 726, 727, 
730, 732). Related to Chamber’s “jumping off the swing” (700-701, 715, 738, 739, 745-
46, 747-49, 757, 761, 762-63, 773 (key to his identifying with Rubashov). 

Relate to Antigone (708) 
   

Week V: (Feb. 17, 19) 

Session 1: 

Brief Update on Richard Wright projects 

Discussion of Koestler’s Insight and Outlook, pp.180-94. “General Forms of Self-
Transcendence”  

Discussion of “Ulrich Franzen (Architect), in The Creative Experience, pp. 163-
172. 

One-day discussion of Arthur Miller’s The Crucible. Come, of course, prepared to 
discuss the economic and emotive motives behind accusations of witchcraft, with 
specific passages to anchor your observations.  At the same time, and just as 
importantly, be prepared to discuss the scholarly introduction to this play.  

Session 2: 

Brief Update on Richard Wright projects.  

Discussion of Koestler’s Insight and Outlook, 195-203, “Ambivalence, Vehicle 
Function, and Sublimation.”  

Discussion of Merce Cunningham (Choreography and the Dance), in The Creative 
Experience, pp. 177-94: “Ambivalence, Vehicle Function, and Sublimation.” 

One-day Discussion of Nathaniel Hawthorne’s “Alice Doane’s Appeal” (to be 
distributed). Be aware that you are dealing with a frame narrative—that is a story 
within a story. In its treatment of witchcraft, what is the relation between the inner 
and outer narratives?  What is the psychological thrust of Hawthorne’s implied 
assessment of witchcraft mania in this story? 
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Week VI: (Feb. 24, 26) 

Session 1: 

Brief update on Richard Wright projects. 

Discussion of Insight and Outlook: “The Pleasure Principle” (204-220). 

Discussion of Sidney Lumet (Cinema), in The Creative Experience (189-206). 

Discussion of Fyodor Dostoyevsky’s Crime and Punishment. 

The thrill of it all: 8 
No limits: 34 
R’s dream of guilt 71-73, 330  
 Fate (circumstance) vs. Free Will: 74-75, 76, 81, 441 
Rationalizing murder: 78, 80 (end justifies means) 
R and the “superman” (307-310, 313, 495, 498-99, 585-86, 617-18)—and its relation to the end 

justifying the means. 
Science of economic justice 179-80 (Bentham) 
Does crime exist, or is it simply a ramification of social inequity? 304  
And what of “a living soul” (305) in relation to such concerns?  See also 441, and mention of 

communes in preceding pages. 
What of R’s inability to think categorically? 326-27 
Conscience as illness (87) vs. Will, Reason (88), self-preservation (120), and self-congratulation 

(121) 
Conscience as punishment: 314 
Conscience 208, 273, 276, 526,  
Excessive self-reliance (126) 
 
Session II: 

Brief updates on projects 
 
Discussion of Insight and Outlook: “The Regenerative Equilibriums of 
Civilizations” (221-236). 
 
Discussion of Isaac Bashevis Singer (fiction), in The Creative Experience (225-37) 
 
Ongoing discussion of Crime and Punishment:  
  
Urge to confess (127) 
Finally confesses to Sonya, who has just been saved from allegations of  
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theft from the suitor of R’s sister. Discuss difference between Sonya and R, as revealed on 493-
94, 496-97, 501 

Feeling of misanthropy (134-35) 
General vs. specific sin (620) 
138-40:  Why does he throw away the coin? Cf. 134. 
R’s arrogance with investigators (198-99) 
Porfiry Petrovich’s psychological warfare with R: 402-13.  
Pyotr Petrovich Luzhin to Marry Dunya (Dunechka), R’s sister:  motives 53-54, 183-84 
Sonya, the impoverished girl who becomes a prostitute to aid others but remains faithful to R. 

Does R project his own guilt onto her (383)? 
What’s the significance of Sonya’s having been a friend in prayer with the murdered 

pawnbroker? 387 
Temporary insanity (638)? Compare to Levin’s Compulsion 
Has R learned anything?  648-49.  
 

Week VII (March 3, 5) 

Session I: 

Update on Wright Essays 

Discussion of Insight and Outlook, “The Exploratory Drive” (239-244) 

Discussion of George Nelson (Industrial Design), in Creative Experience (253-68) 

 Discussion of Meyer Levin’s Compulsion: 

Who is narrating, and why does that make a difference: 4, Sid Silver (67) 

(Inside narrative): 12, 13, 14, 27, 36, 46, 51, 53, 87, 88, 91 (but inside whose minds?—himself 
included?), 329, 336  

Retrospective and contemporaneous narration, at times: 126, 216, 261  

What do we make of the fact that the narrator is a real character in the narrative: 16, 23, 33, 34, 
40, 45, 124, 127?  

Reporter reports how he tried to piece it together (129) 

Function as a reporter, 18, 19-20 and graduating senior (43)—but at the age of only 18 (366)  

Narrator and payback (class warfare and sexual rivalry?): 16, 52, 62, 67, 68, 70-71, 130, 133, 
134 136-37, 147, 148, 153, 171, (being played) 182, 186, 209, 215, 216. Or is it more 
complex than that? (224), or is the narrator double-played? (226, 228), 262, 268, 274-75  

The evening law-school D.A, Padua (209). Horn is the other State’s attorney.  
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Judd Steiner / Artie Straus—and superman: 5, 6, (relative to Crime and Punishment) 7, 26-27, 
57, 64-65, 75-76, 96, 161, 173, 177, 232-33, 272 

Schopenhauer—no free will (135-36) 

An intellectual crime: 255 (compare to Crime and Punishment) –to kill for a thrill (256)  

Judd and momentary bouts with conscience: 61 

Ostensible meaningless of existence: 31, 35 

Paulie Kessler (victim) 10.  Do we hear enough about him throughout the novel? 

Ruth (narrator’s girlfriend): 16, 70-71 

Narrator’s account of the homosexual dimension of the murder: 29, 41, 42, 45, 49, 70, 72, 94, 
98-99, 100, 105-06, 109, 111, 113, 119, 172, 181. What are we to infer from these 
passages?  

 Session II 

Updates on Wright essays. 

Discussion of Insight and Outlook, “Emotional Dynamics of the Neutral Arts” 
(266-73); “The Emotive Arts: Introductory” (277-91). 

Discussion of Aaron Copland (Composer), Creative Experience (271-78), 

Continuation of discussion of Compulsion: 

Narrator’s admission at the end, relative to different scenarios of rape: 137-38-39, 140, 141, 146, 
154-55, 155-56, (alike) 217. Narrator as psychoanalyst of Judd’s relationship with his 
bother 175-76, and mother (178). Narrator’s own psychological projection? (182).Is there 
a suggested link between the ruthlessness of reporters and the act of murder—or rape? 
47, 158, 160. What of the narrator’s own will to power (247, 27), and the suggestion that 
the end justifies means (346-47)? 

Attorneys and murder 392, 400, 421 or sadistic aggressors 398 

Does the moral equivalency hold up? 429, 435 

Women in the courtroom complicit 397 

Narrator on glory/power of reporters: 67 

Narrator as quasi-apologist for Judd and Artie: 233-34, 242, 245, 259, 351, (“then”—hence the 
need for post-factum perspective), 351, (Jewish self-hatred) 353-54, 488 (title of book 
shows narrator’s later disposition (358). What of the passage of time and retrospective 
narration (369, 373, 379)? Or schizophrenia (402)? 

Society at fault for ignoring mental illness (280)? 
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Jonathan Wilk—socialist lawyer, champion of “mechanistic causation” (284, 342, 344, 286, 
291), 337, 340-41, 374. 

Narrator finally deterministic (498)? 

Shame over Judaism drives them (325)? 

No responsibility (442)? 

The Nazis would later do the same, and the narrator admits to his own lust for rape (444-46, 
493). Relate this to the narratives dual narration—a younger and an older narrator. 

Society glorifies violence 450 

Is the older narrator chastising the younger narrator, understanding the shortcomings of his 
younger self? 

 

Take-Home Midterm Examination 

 

Week VIII: (March 10, 12)  

Session I, March 10 

Poster-Board Lecture, in preparation for April 16 Honors Day. Dr. Diana Elrod, 
Professor of Biological Studies and Director of the UNT Ronald E. McNair 
Program, will bring you up to par on the art of the poster board. 

 

Session II 

Discussion of Koestler, “Bisociation and the Integrative Tendencies” (277-91). 

Discussion of Robert Engman (sculpture), Creative Experience: 345-54. 

Discussion of Richard Wright “The God that Failed,” 121-66 (photocopy), relative 
to your varied theses about Native Son. 

 

Week IX (March 24, 26) 

Session I: 

Discussion of Koestler, “Emotional Dynamics of the Neutral Arts” (266-73) 
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Discussion of Seldon Rodman (Poet), in The Creative Experience 321-41. 

Discussion of Flaubert’s Madame Bovary:  

Consider the early depictions of Emma and Charles.  Is Emma justified in her resentment of 
Charles?  You might wish to take into consideration such factors as:   

 
Charles Bovary—not the brightest in class 8-9 
What’s the significance of the narrator’s lapse of memory concerning Charles Bovary? 11 
Not an accomplished student 12-13 
Not the most able physician 14 
What of the disastrous clubfoot operation? 144-47 
Why the detail of his not shining at his own wedding? (26) 
Significance of simile at end of first paragraph, p. 29 
Emma’s disenchantment: 30,  
Emma’s romantic and idealistic disposition and background: 30, 32-33, 
Charles’ “commonplace” concerns (35) 
Charles has “no ambition” (53). 
Charles not amorous (37), leading Emma to ask why she married in the first place (38)  
 
Now consider Emma:  
 
Disgust for his very “person” (53). Is her contempt for Charles justified (middle of 85, 90), or 

simply what it is (151)? 
Emma’s antinomianism at the convent: 34 
Emma’s selfishness: 32  
Emma’s new-found preoccupation with wealth after attending a lavish ball 49; cf. her attraction 

to Paris 50 
Emma and Sexuality--see pp. 57. 
Is she a pre-Existential heroine of the mold of Philip Roth’s The Professor of Desire? 72, 74, 86, 

89, 90. If not, what is her century’s standard? 101.  To respond to this, you might want to 
read “Madame Bovary on Trial” (pp. 313-35)  

Is boredom depicted as a negative feature or proto-existentially in terms of the absurdity of 
society (102)? Need we necessarily “side” with Flaubert’s assessment, or simply 
understand it?   

Rejecting institution of marriage: bottom of 57 
Gets pregnant but rejects institution of motherhood: 57, 95, 126, 211 
 

Session 2: 

Discussion of Koestler, “Patterns of Illusion” 292-303 

Discussion of Neil Simon (Theatre) Creative Experience 359-76 

 
Discussion of Madame Bovary:  

 



17 
 

What is the significance of the chemist’s being a Deist who reads Voltaire and Rousseau (66), 
among others (71)? See, as well, attack on “confession” (262) and priests (271). 

Emma’s different admirers: Léon Dupuis (young clerk—eventually moves away, to law school, 
to quell his torment, but ends up having passionate sex with Emma) 68, 89 

Randolphe de Boulanger de la Huchette: Scoundrel, who sets out to seduce Emma (106-107, 
124, 125)? Or does it takes one to know one?  

What of his psychological enslavement of her (139)? And what is implied by his sexual abuse of 
her (154)?  

Should Emma be entitled to something like Boulanger’s caddish outlook (112, 113)?  
What of her propensity toward incessant lying (213)? 
Be prepared to discuss the embedded dialogue that occurs from pp. 115-120 between Emma and 

Boulanger.  
Is “desire” (119, 121, 134) simply sexual (130), or does it connote something more?  
Flagrantly antinomian—no regard for public opinion: 77, 130-31, 155, 217.  
Discuss Boulanger’s final abandonment of Emma. 164. 
Discuss the phrase “the degradation of marriage and the disillusions of adultery” (179) 
Discuss Emma’s bisociative imagination at the theater (180). 
Discuss her reunification with Léon in the church, followed by her steamy taxi ride (193-94). 
What of her turning Léon into “her mistress” (219)? 
Discuss Emma’s romantic imagination (231) 
Shopkeeper sets out to ruin the Bovarys (153). Why? 
What of the incessant over-spending, refinancing, living beyond one’s means? 169, 214-16  
What about her asking Léon to steal the money from his law office to help her pay her debts? 

(236). 
What of hypocrisy and exploitation of others, even after her death? 269.  
Discuss the underlying “plan” of pharmacist (Homais), relative to evolutionary thought (73). 
Discuss his conniving (84). Darwinian ending? “the prospering family of the pharmacist was 

more flourishing and thriving than ever” (273).  
 

Week X (March 31, April 2) 

Sessions 1-2 will feature your practice-board presentations, with class critique. 

Week XI (April 7-9) 

Sessions 1-2 will feature you final poster-board presentations, in preparation for 
April 16 Scholars Day. 

Week XII (April 14, 16) 

Session I  

Revisiting, Koestler’s “The Eureka Process” (245-65).  Please come prepared with 
a 5-minute summary of how this process has figured in your Richard Wright 
research thus far. 
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Discussion of Sidney Hook (Philosopher) in The Creative Experience 291-310. 

Session II (April 16). You will be expected to attend as much of Scholars Day, as 
possible, but definitely to be there for the poster presentations and competition. 

 

Week XIII (April 21, 23) 

Session I:  

Discussion of Koestler, “the Technique of Illusion: Originality, Relevance, and 
Economy” (304-316) and “Metaphor, Poetic Imagery, and Archetypes” (317-332). 

Discussion of Conclusion of The Creative Experience 380-92. 

Discussion of Kate Chopin’s The Awakening:  

Discuss the title of the book, relative to the narrative’s original title. 
What’s the importance of the summer-beach, family-retreat setting at Lebrun’s?  
Discuss Edna’s initial physical response to Robert (11). 
Robert is now 27 years of age.  Discuss his “come on” to Edna (12). 
What’s the “indescribably oppression” that weighs against “her husband’s kindness” (8)? 
Edna’s failure toward her children (9, 19, 90; 104, 108) 
Discuss the sea imagery, with reference to association of seductiveness, solitude,  
           individualism, and Edna’s final suicide (14, 108). 
Transcendental influences: Anti-conformist (14, 25, 31, 49, 63, 69, 70, 76, 79, 84, 89, 90, 101) 
What of Edna’s attraction to and possible affair with, Alcée Arobin? (70, 74, 80, 88) 
Any hypocrisy in letting her husband pay the bills for her love cottage? (81) or her wearing his 

gift of diamonds there (83)? 
 
Session II: 
 
Discussion of Koestler, “Sources of Poetic Inspiration” (333-47), “Rhythm and 

Metre” (348-54); “Character Identification” (355-63), “Conflict and Plot” 
(364-70) 

 
Discussion of The Awakening:  
 
 
Withholding sex from her husband as a form of civil disobedience (30)? 
What is the role of the lovers, always lingering in the background (19, 27, 33, 34, 51)?   
To what extent is Madame Ratignolle justified in admonishing Robert (20)? 
Discuss Edna’s response to music (26, 77). 
Discuss empowerment of swimming (27). 
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Discuss Edna’s yearning for “something unattainable” (32). Also see her “acute longing” (85), 
desire 108. 

Edna’s possible immaturity (97, bottom)? 
Discuss Edna’s resolve not to sacrifice herself for her children (46). 
Google Browning’s “My Last Duchess” and see if there’s any pertinence for the description of 

Mr. Pontellier on p. 48, paragraph 2;  102. 
Edna and sketching (p. 53) 
Discuss Edna’s Ennui, relative to a marriage that “works” (54). 
Discuss suggestion of Edna and insanity (55). 
Discuss philosophical implications of Edna’s “Desire” (top of 56). 
Why does Mademoiselle Reisz (pianist) encourage her longing for Robert (59, 61)? 
 
 
Week XIV: (April 28, 30) 
 
Session I:  Koestler, “The Night Journey—or the Meeting of the Tragic and Trivial Planes” (371-

380).  How would you relate this journey to any of the characters or authors whom we’ve 
discussed this semester?  

 
Discussion of Harper Lee’s To Kill a Mockingbird. 
 
Atticus:  Consummate individualism: 120 
Presence of the narrator (p. 3, line 1 & Jem, her brother),  
Function of Dill (8-9) 
Mr. Radley’s mysterious boy, Boo, (Arthur) (10-11),  
Calpurnia, the maid (27) 
Discuss the importance of the Ewells (30,  
Discuss Atticus’s bisociated reflection (33).  
Function of Ms. Maudie (47)? 
Influence of Huck Finn on Scout’s narrative (67)? 
Compare treatment of the “N” word in Mockingbird and Huckleberry Finn (85, 93, 94, 117, 

158). 
Pertinence of mockingbird: 103, 317 
Significance of the “ill” Mrs. Dubose (114, 127, 128)? 
Tom Robinson: African-American accused of rape by Bob Ewell’s (daughter)—has a crippled 

left arm (211), ends up dead (275). 
Two Subplots: Dill & Boo Radley 
Main taboo: 231 
Equality: 233 
Bob Ewell’s threat to Atticus (247) 
Persecution of Boo (and mentally ill) vis-a-vis Nazi persecution of Jews (280-81) 
Why does Boo come to defense of Atticus and Scout? (305) 
 
Session II: Class retrospective, and commentary on appendices to Insight and Outlook. 
 

 



20 
 

 

 


