


MUCP 2200 Spring 2023
Sophomore Composition Seminar


CLASS SCHEDULE 
Wednesdays 11:00-11:50 am @ MU 2006


	Course Instructor: 
	Hee Yun Kim
	
	

	Email:
	Heeyun.Kim@unt.edu
	
	

	Office:
	MU 2004
	
	

	Office Hour:
	TBA or by appointment
	
	

	
	
	
	

	Teaching Fellow:
	Andrew Smith
	[bookmark: OLE_LINK1]Teaching Fellow:
	Marcel De Castro Lima

	Email:
	AndrewSmith16@my.unt.edu 
	Email:
	MarcelCastroLima@my.unt.edu

	Office:
	MU 2001
	Office:
	MU 2001



CLASS GOALS
· Explore a variety of musical concepts and aesthetics from the recent past repertoire.
· Learn a wide range of compositional techniques and musical idioms, and apply them to your own compositions. 
· Broaden your knowledge and understanding of the 20th and 21st century music.
· Develop strategies for listening to unfamiliar music, and ability to assess musical quality.

RECOMMENDED TEXT
Gould, Elaine. Behind Bars: The Definitive Guide to Music Notation 
Gardner Read, Music Notation; A Manual of Modern Practice
Alfred Blatter, Instrumentation and Orchestration

Stefan Kostka, Materials and Techniques of Twentieth Century Music
David Cope, New Directions in Music
Glenn Watkins, Soundings – Music in the Twentieth Century
Joseph Auner, Music in the Twentieth and Twenty-First Centuries 
		           (Western Music in Context: A Norton History)
Robert Morgan, Twentieth-Century Music – A History of Musical Style in Modern Europe and America
Robert Morgan, Strunk’s Source Readings in Music History: The Twentieth Century

CANVAS

The course syllabus will be posted on Canvas site by the first week of the semester. All the class materials including listening assignments and the instructions for composition projects will be posted at appropriate times during the semester.
-  -


COURSE SCHEDULE: MUCP 2200, Wednesdays 11-11:50AM in MU206

	Week
	Date
	Topic
	Assignments Due 
(10AM BEFORE class)

	MODULE I: Cross Cultures, Cross Genres – NPR Music Tiny Desk Concerts

	Week 1
	1/18
	Introductory meeting
	

	Week 2
	1/25
	SsingSsing; DakhaBrakha;
Red Baraat; Monsieur Periné; Stromae
	Listening assignment 1

	Week 3
	2/1
	UNT Closed by Weather Inclements 
	

	Week 4
	2/8
	Dodie; Anderson.Paak & The Free Nationals
Kirk Franklin; The Cranberries
	Listening assignment 2

	Week 5
	2/15
	Student Presentations - Composition Project #1
	Composition project #1

	MODULE II: Music by Women Composers

	Week 6
	2/21
	Reflection on compositional process:
Augusta Read Thomas - based on her sketches 
	Listening assignment 2
Class @ Willis Library, 4th fl.

	Week 7
	3/1

	Emerging composers:
Anna Clyne, Angélica Negrón, Missy Mazzoli
	Listening assignment 3

	Week 8
	3/8

	Student Presentations - Composition Project #2
	Composition project #2

	MODULE III: Game Music

	Week 9
	3/15
	Spring Break
	

	Week 10
	3/22
	Game music overview
	Listening assignment 1

	Week 11
	3/29
	Small Group Presentations (10 minutes)
	Group research

	Week 12
	4/5
	Student Presentations - Composition Project #3
	Composition project #3

	MODULE IV: American Composers in the 21st Century

	Week 13
	4/12
	Lei Liang, Andrew Norman, Nico Muhly
	Listening assignment 1 

	Week 14
	4/19
	Mason Bates, John Mackey, Eric Whitacre
	Listening assignment 2 

	Week 15
	4/26
	TF Masterclass on work-in-progress Final Projects
	Analysis on your Final project

	Week 16
	5/3
	TF Masterclass on work-in-progress Final projects
	

	Reading
	TBA
	Final Project Reading
	


	


LISTENING ASSIGNMENTS
· The weekly listening assignments will be uploaded on Canvas (under Modules) at least one week before the due.
· As for listening, the YouTube links will be provided, along with “Discussion Perspectives” as a direction for your preparation for discussion in the seminar. If the assignment is only a part of the given video, the specific time will be indicated. 

COMPOSITION PROJECTS
· All the composition projects will be presented to your peers during classes.
· The projects will consist of a section/part of your composition, NOT a complete work.
· With a duration of 30 seconds to 1 minute 
· Submit your project to my email heeyun.kim@unt.edu
· No later than 10AM - 1 hour BEFORE the class begins in order for your presentation

	Composition Project #1: (mp3 audio file) 
· A section of your original composition in a free or fusion style (preferably, cross genres or/and cross cultures)
· It can be the beginning or any part of your composition, however the section should represent the characteristics of your piece.
· A desirable duration of the section will be between 0:30 to 1:00.
· Submit it as an audio file (preferably, mp3) to my email (heeyun.kim@unt.edu) – A score submission is not required. 
· The audio files can be a MIDI mockup or a live recording.
· You will have a 3-minute presentation about your project, as well as playing your recording, during the class.
· Due on Wednesday, February 15th at 10:00am

	Composition Project #2: (pdf file/photo score with optional mp3 audio file)
· A section of your original composition in any instrumentation – A chamber music is recommended.
· Utilize your compositional skills and knowledge including the use of extended techniques
· It can be the beginning or any part of your composition, however the section should represent the characteristic of your piece.
· A desirable duration of the section will be between 0:30 to 1:00.
· Submit your score (pdf file or photo) and a MIDI rendition (optional, an mp3 file preferably) to my email (heeyun.kim@unt.edu) 
· Due on Wednesday, March 8th at 10:00am
· A score of your Composition Project #2 will be presented along with a talk about your piece during the class.
· Playing your audio file is optional.

	Composition Project #3: (mp3 audio file)
· Game music composition
· Due on Wednesday, April 5th at 10:00am

GROUP RESEARCH & PRESENTATION 
· A small group of 3-4 students will work together and give a 10-minute group presentation in class.
· Each group can freely choose their own topic about game music (such as a composer, music of a specific game, or a genre etc.) 
· Due on Wednesday, March 29th at 10:00am
ANALYSIS ON FINAL PROJECT (docx or pdf file)
· A paper of an in-depth analysis on your work-in-progress final composition project. 
· Think it as you are writing a short thesis about your own music.
· Due on Wednesday, April 26th at 10:00am

FINAL COMPOSITION PROJECT (Format TBA)
An original composition. No instrumentation restrictions. Secure your musicians for Reading Day if it is applied to you.

GRADING

Cumulative Grading
· 3 Composition Projects:		30 points
· Group Research/Presentation		10 points
· Analysis on Final Project		10 points
· Attendance:				20 points
· Listening Assignments		20 points
· Participation:			10 points	TOTAL 100 points
	*  More detailed grading rubrics for each project will be provided on Canvas. 
	Composition Projects (10 points each)
	Compositional skills and musicality 5
	Presentation 5

	Attendance
 	      An absence will take off 1 point out of 20 points (after 1 unexcused absence)

Grading criteria in general
· Effectiveness in applying procedures according to the assignment; includes submission of pre-composition work for review by TF.   
· Overall musicality, including use of expressive markings, dynamics, phrasing, articulations, and sensitivity to instrumental/vocal ranges and capabilities
· Proper musical notation, including rhythms, pitches, and correct transpositions—score and parts.
· Presentation: --- efficient presentation in class---score layout, including spacing, margins, correct size paper, and overall neatness (score and parts).  This also applies to presentation of the electronic files that are uploaded to Canvas—e.g., clear scans/photos, properly formatted and organized, and compiled into a single document.
· Insights provided in accompanying commentary/analysis. These should be technically substantive and thorough, and must address any specific questions raised in the project guidelines.
· Preparation of projects that are read or workshopped in class. 

· General engagement with the material—specifically in relation to the class lecture that week.  This means you should focus your discussion related to composition rather than expressive or extra-musical references.  
· An ability to write about music in a cogent way.  This includes how you work examples into an argument most effectively by identifying an example clearly, describing in adequate detail how the given passage is significant, and succinctly explaining why.
· Writing style. This includes how you organize your comments and how effectively you are able to communicate your point.  
· A clear understanding of the material, as demonstrated in the substance of your comments. 






