
Syllabus: MUCP 5580, Fall 2022 
Contemporary Notation and Performance Practices 

 
 Time and Place:  TR 11-12:20, MU 1001  
 Instructor: Dr. Elizabeth McNutt  
 Office:  Bain 110  
 E-mail:  elizabeth.mcnutt@unt.edu  
 Office hours: TuTh 10:30-11, or by appointment 
 
Goal 
Students in this class will become conversant with the performance techniques, notational 
innovations, research methods, and aesthetic issues pertaining to the interpretation of 20th and 21st 
century music. 
Course Work 
Reading, Listening, and Score Study 
Regular readings will be assigned from the periodical literature, and from David Cope’s 
Techniques of the Contemporary Composer (see "Resources," below). Listenings and score study 
will also be essential components of the course. The readings are listed at the end of this syllabus.  
Performance Projects 
On a regular basis, students will be required to perform excerpts of contemporary music as 
assigned. These are expected to be “readings,” not polished performances; however, they must 
demonstrate serious engagement with the techniques and concepts raised by the excerpts. 
Students are expected to bring their instruments to class as needed. Non-performance majors will 
also be expected to perform on either instrument or voice. 
Papers and Presentations 
Students will give one presentation and write one publishable quality paper. 
The paper topics will be a particular composition, composer, or issue related to contemporary 
music performance. The paper is to be research based, and of publishable quality. The topic must 
be approved by the course instructor by early September. The paper will be 12-15 pages, typed, 
double-spaced, standard formatting and must include footnotes/endnotes and bibliography. It will 
be due around midterms. If the paper receives an A, the paper grade stands. If the grade is a B or 
lower, students will revise their papers and resubmit the paper before finals week.  
The final in-class presentation will address the same topic as the paper. Final presentations will 
be given during the latter part of the semester, and must be accompanied by a typed outline, to be 
turned in to the instructor at the time of the presentation. Presentations may include performances 
by the presenting student (and may include other performers who may or may not be enrolled in 
the class). Presentations will be one hour duration, including time for questions from the class 
(this may be shortened to ½ of a class period, pending enrollment). 
Concert Attendance (and reporting it) 
You must attend three new music concerts in which you are not a participant. Online is 
acceptable, but in person is preferred. Once you’ve “attended” a concert (preferably live or live 
stream) send me an email with 1-2 paragraphs about the concert. 
Resources 
Performance project repertoire will be chosen according to the needs and instrumental/vocal 



specialties of students enrolled in the class. These will be supplemented by expository writing by 
the composers (and expert performers) of the assigned works. These will be provided on a 
separate list. 
Study and performance will be supported by readings from treatises on instrumental/vocal 
performance techniques, interpretive practice, and notational issues. Materials will be available 
from Library Reserves, which is behind the Music Library Service Desk. I will also post articles 
on OneDrive. 
It is expected that students will listen to recordings of pieces discussed in the readings, and also 
study scores. 
It is expected that you will bring instruments if needed (piano is provided; a whistle might count 
as an instrument); if instruments are needed, this will be announced prior to class. 
Participation 
During class discussions, it is expected that everybody will contribute. A range of perspectives 
and insights is crucial to this class, and all relevant comments are appreciated. Regarding 
attendance, please do not come to class if you are feeling ill (even if you think it is “just 
allergies”). To avoid unexcused absences, please send me an email letting me know if/why you 
miss class. 
Grading 
Participation 15%   
Quizzes and exams 15%   
Regular performances and assignments 25%   
Presentations 15%   
Paper 30% 
Late assignments will lose one letter grade. Work later than one week will not be accepted, except 
in case of a documented emergency or illness.  
It is my hope we will be able to meet F2F as currently planned. In case circumstances change, 
here are technical recommendations/requirements for online meetings: decent external 
microphone and fairly recent laptop (can also use smart phone), and headphones or ear buds. 
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MUCP 5580, Fall 2022 Course Plan (note: subject to change) 
 
Week 1: Introduction: research methods, role of performer, authenticity? 
Week 2: Notation- help or hindrance? Bibliography due 
Week 3: More about notation, Paper topic due 
Weeks 4-6: Performances; Style in contemporary music 
Week 7-9: Virtuosity, notation, role of performer, authenticity (revisited) 
Paper due 10/04 
Week 10: From the inside….; Jam Session? 
Week 11 Open questions, where answers?  
Week 12: Working with Technology; We’ve got rhythm? 
Week 13: Presentations? (depending on enrollment #’s) 
Week 14: Presentations? 
Week 15: Presentations? 
Paper revision due: 12/08 
Final Exam 12/15, 8-10 am 
 
UNT Official Policies 
 
Face Coverings 
UNT encourages everyone to wear a face covering when indoors to protect yourself and others 
from COVID infection, as recommended by current CDC guidelines.  Face covering guideline 
could change based on community health conditions. 
 
Attendance 
Students are expected to attend class meetings regularly and to abide by the attendance policy 
established for the course.  It is important that you communicate with the professor and the 
instructional team prior to being absent, so you, the professor, and the instructional team can 
discuss and mitigate the impact of the absence on your attainment of the course learning goals.  
Please inform the professor and instructional team if you are unable to attend class meetings 
because you are ill, in mindfulness of the health and safety of everyone in our community.   
 
Students enrolled in this course are strongly encouraged to follow the links below and 
review information that applies to all students and courses at UNT. 

Plagiarism and Academic Integrity: 
https://policy.unt.edu/policy/06-003 

Student Behavior and Conduct: 
https://studentaffairs.unt.edu/dean-of-students/conduct 



Communications and Access to Information: 
https://eagleconnect.unt.edu/  

The Office of Disability Accommodation Statement:  
https://disability.unt.edu/ or phone: (940) 565-4323 

The UNT Policy Statement on Diversity: 
https://idea.unt.edu/diversity-inclusion 

Registration Information for Students: 
https://registrar.unt.edu/students 

Academic Calendar, Fall 2022 (including add, drop, withdraw dates): 
https://registrar.unt.edu/registration/fall-registration-guide 

Final Exam Schedule: 
https://registrar.unt.edu/exams/final-exam-schedule/fall 

Financial Aid and Satisfactory Academic Progress: 
https://financialaid.unt.edu/sap 

Retention of Student Records: 
https://ferpa.unt.edu/ 

Counseling for Music Students: 
The counselor for music students is: 
Myriam Reynolds 
Chestnut Hall, Suite 311 
(940) 565-2741 
Myriam.reynolds@unt.edu 

See also: https://studentaffairs.unt.edu/counseling-and-testing-services 
For more information on mental health issues, please 
visit:  https://speakout.unt.edu 

The UNT Add/Drop Policy: 
Please be reminded that dropping classes or failing to complete and pass 
registered hours may make you ineligible for financial aid.  In addition, if you 
drop below half-time enrollment you may be required to begin paying back 
your student loans.  After the 12th class day, students must first submit a 
completed “Request to Drop” form to the Registrar’s Office.  The last day for a 
student to drop a class in Fall 2022 is November 18. 
See also: https://registrar.unt.edu/registration/fall-registration-guide 



A complete listing of Student Resources is found here: 
https://success.unt.edu/aa-sa-resources 

CARE Team: 
The Care Team is a collaborative interdisciplinary committee of university 
officials that meets regularly to provide a response to student, staff, and 
faculty whose behavior could be harmful to themselves or others. 
https://studentaffairs.unt.edu/care-team 

  


