
Syllabus: MUCP 5580, Fall 2021 
Contemporary Notation and Performance Practices 

 
 Time and Place:  TR 9:30 – 10:50, MU 1001  
 Instructor: Dr. Elizabeth McNutt  
 Office:  Bain 110  
 E-mail:  elizabeth.mcnutt@unt.edu  
 Office hours: TuTh 9am, or by appointment 
 
Goal 
Students in this class will become conversant with the performance techniques, notational 
innovations, research methods, and aesthetic issues pertaining to the interpretation of 20th and 21st 
century music. 
Course Work 
Reading, Listening, and Score Study 
Regular readings will be assigned from the periodical literature, and from David Cope’s 
Techniques of the Contemporary Composer (see "Resources," below). Listenings and score study 
will also be essential components of the course. The readings are listed at the end of this 
syllabus).  
Performance Projects 
On a regular basis, students will be required to perform excerpts of contemporary music as 
assigned. These are expected to be “readings,” not polished performances; however, they must 
demonstrate serious engagement with the techniques and concepts raised by the excerpts. 
Students are expected to bring their instruments to class as needed. Non-performance majors will 
also be expected to perform on either instrument or voice. 
Papers and Presentations 
Students will give one presentation and write one publishable quality paper. 
The paper topics will be a particular composition, composer, or issue related to contemporary 
music performance. The topic must be approved by the course instructor by mid-September. The 
paper will be 12-15 pages, typed, double-spaced, standard formatting and must include 
footnotes/endnotes and bibliography. It will be due around midterms. If the paper receives an A, 
the paper grade stands. If the grade is a B or lower, students will revise their papers. The revised 
paper will be turned in before finals week. The paper will be due in early-October. If the paper 
receives a grade lower than an A, the student may rewrite/revise the paper and submit it again 
before finals week. 
The final in-class presentation will address the same topic as the paper. Final presentations will 
be given during the latter part of the semester, and must be accompanied by a typed outline, to be 
turned in to the instructor at the time of the presentation. Presentations may include performances 
by the presenting student (and may include other performers who may or may not be enrolled in 
the class). Presentations will be one hour duration, including time for questions from the class. 
Concert Attendance (and reporting it) 
You must attend three new music concerts. Online is ok. Once you’ve “attended” a concert 
(preferably live or live stream) send me an email with 1-2 paragraphs about the concert. 
Resources 



Performance project repertoire will be chosen according to the needs and instrumental/vocal 
specialties of students enrolled in the class. These will be supplemented by expository writing by 
the composers (and expert performers) of the assigned works. These will be provided on a 
separate list. 
Study and performance will be supported by readings from treatises on instrumental/vocal 
performance techniques, interpretive practice, and notational issues. Materials will be available 
from Library Reserves Carrel 404. In order to cut down on potential virus exposure, I will also 
post articles on OneDrive. 
It is expected that students will listen to recordings of pieces discussed in the readings, and also 
study scores. 
It is expected that you will bring instruments if needed (piano is provided; a whistle might count 
as an instrument); if instruments are needed, this will be announced prior to class. 
Participation 
During class discussions, it is expected that everybody will contribute. A range of perspectives 
and insights is crucial to this class, and all relevant comments are appreciated. Regarding 
attendance, please do not come to class if you are feeling ill (even if you think it is “just 
allergies”). Do send an email letting me know if you are having symptoms. 
Grading 
Participation 15%   
Quizzes and exams 15%   
Regular performances and assignments 25%   
Presentations 15%   
Paper 30% 
Late assignments will lose one letter grade. Work later than one week will not be accepted, except 
in case of a documented emergency or illness.  
It is my hope we will be able to meet F2F as currently planned. In case circumstances change, 
here are technical recommendations/requirements for online meetings: decent external 
microphone and fairly recent laptop (can also use smart phone), and headphones or ear buds. 
 
MUCP 5580  References List 
 
Bruno Bartolozzi, New Sounds for Woodwind  
David Cope, Techniques of the Contemporary Composer  
Henry Cowell, New Musical Resources 
Stuart Dempster, The Modern Trombone  
Robert Dick, The Other Flute: A Performance Manual Of Contemporary Techniques  
Douglas Hill, Extended Techniques for the Horn 
Sharon Mabry, Exploring Twentieth-century Vocal Music 
Nora Post, The Development of Contemporary Oboe Technique  
Gardner Read, Contemporary Instrumental Techniques  
Gardner Read, Music Notation: A Manual of Modern Practice  
Phillip Rehfeldt, New Directions for Clarinet  
Howard Risatti, New Music Vocabulary: A Guide to Notational Signs for Contemporary Music  
Stephen Schick, The Percussionist’s Art   
Society of Composers, Extended Resources  
Kurt Stone, Music Notation in the Twentieth Century  



Allen and Patricia Strange, The Contemporary Violin  
Bertram Turetzky, The Contemporary Contrabass 
Arthur Weisberg, Performing Twentieth-Century Music  
 
 
MUCP 5580 Readings List (partial, more to be handed out, tbd) 
 
Arditti, Irvine, “Reflections on Performing the String Music of Iannis Xenakis,” Contemporary 

Music Review 21:3 (2002), pp. 85-89. 
Boros, James, and Brian Ferneyhough, “Shattering the Vessels of Received Wisdom,” 

Perspectives of New Music 28:2 (Summer 1990), pp. 6-50. 
Brinkman, Alexander and Cynthia Folio, “Rhythm and Timing in the Two Versions of Berio’s 

Sequenza I for Flute Solo: Psychological and Musical Differences in Performance,” in 
Berio’s Sequenza’s, ed. Janet Halfyard (Surrey, UK: Ashgate Academic Publishers, 
2008), pp. 1-26.  

Burge, David, “Mere Complexities,” Perspectives of New Music 31:1 (Winter 1993), pp. 58-62. 
Cope, David, Techniques of the Contemporary Composer (New York: Schirmer, 1997). 
Couroux, Marc, “Evryali and the Exploding of the Interface: From Virtuosity to Anti-virtuosity 

and Beyond,” Contemporary Music Review 21:3 (2002), pp. 53-67.  
Cox, Chris, and Daniel Warner, Audio Culture, (Continuum, 2004). 
Drury, Stephen, “A view from the piano bench, or, playing John Zorn's Carny for fun and profit.” 

Perspectives of New Music 32:1 (Winter 1994), pp. 194-201. 
Finnissy, Michael, with Marilyn Nonken “Biting the Hand that Feeds You (interview),” 

Contemporary Music Review 21:1 (2002), 71-79. 
Folio, Cynthia, “Luciano Berio’s Sequenza I for Flute: a Performance Analysis,” The Flutist 

Quarterly 15:4 (Fall 1990): 18-21.  
François, Jean-Charles, “Writing without Representation, and Unreadable Notation,” Perspectives 

of New Music 30:1 (Winter 1992), pp. 6-20. 
Guldbrandsen, Erling E., and Johnson, Julian, ed,  Transformations of Musical Modernism,” e-

book. 
Hill, Peter, “'Authenticity' in Contemporary Music,” Tempo 159 (Dec. 1986), pp. 2–8. 
Kanno, Mieko, “Prescriptive Notation,” Contemporary Music Review 26:2 (2007), pp. 231-254. 
Lewis, George, “Improvised Music after 1950: Afrological and Eurological Perspectives,” Black 

Music Research Journal volume 22, Supplement: Best of BMRJ (2002), pp. 215-246. 
McNutt, Elizabeth, “Performing Electroacoustic Music: A Wider View of Interactivity,” 

Organized Sound 8:3 (December 2003),  pp. 297-304. 
McNutt, Elizabeth and Daphne Leong, “Virtuosity in Babbitt’s Lonely Flute,” and “A 

Performer’s Postscript.” Music Theory Online 11:1 (March 2005).  
Nonken, Marilyn, “Introduction: Vessels,” Contemporary Music Review 21:1 (2002), pp. 1-4.  
Redgate, Christopher, “A Discussion of Practices Used in Learning Complex Music...,” 

Contemporary Music Review 26:2 (2007), pp. 141-149. 
Reynolds, Roger, “Indeterminacy: Some Considerations,” Perspectives of New Music 4:1 

(Autumn-Winter 1965), pp. 136-140. 
Schick, Steven, The Percussionist’s Art: Same Bed, Different Dreams (Rochester, NY: University 

of Rochester Press, 2006). 
Scotto, Ciro, “Preparing a Performance of Babbitt’s Arie de Capo,” Perspectives of New Music 

26:2 (1988), pp. 6-24. 
Stein, Leonard, “The Performer’s Point of View,” Perspectives of New Music 1:2 (Spring, 1963), 

pp. 62-71. 
Thomas, Philip, “Determining the Indeterminate,” Contemporary Music Review 26:2 (2007), pp. 

129-140. 



Waterman, Ellen, "Cassandra's Dream Song: a Literary/Feminist Perspective," Perspectives of 
New Music 32:2 (1994), pp. 154-172. 

Weisburg, Arthur, Performing Twentieth-Century Music: A Handbook for Conductors (New 
Haven, CT: Yale University Press, 1996). 

Wuorinen, Charles, “Notes on the Performance of Contemporary Music,” Perspectives of New 
Music 3:1 (1964), pp. 10-21. 

 
MUCP 5580, Fall 2019 Course Plan (note: subject to change) 
 
Week 1: Introduction: research methods, role of performer, authenticity? 
Week 2: Notation- help or hindrance? Bibliography due 
Week 3: More about notation, Paper topic due 
Weeks 4-6: Performances; Style in contemporary music 
Week 7-9: Virtuosity, notation, role of performer, authenticity (revisted) 
Paper due 10/14 
Week 10: From the inside….; Jam Session? 
Week 11 Open questions, where answers?  
Week 12: Working with Technology; We’ve got rhythm? 
Week 13: Presentations? (depending on enrollment #’s) 
Week 14: Presentations ? 
Week 15: Presentations? 
Paper revision due: 12/02 
Final Exam 12/09, 8-10 am 
 
UNT Official Policies 
 
Covid Policy 
If you are not vaccinated for the COVID-19 virus, I expect that you will wear a mask in the 
classroom at all times. This is not only for your safety and protection, but also for that of your 
classmates and their associates, me, and my family. 
 
Face Coverings 
UNT encourages everyone to wear a face covering when indoors, regardless of vaccination status, 
to protect yourself and others from COVID infection, as recommended by current CDC 
guidelines.  Face covering guideline could change based on community health conditions. 
 
Attendance 
Students are expected to attend class meetings regularly and to abide by the attendance policy 
established for the course.  It is important that you communicate with the professor and the 
instructional team prior to being absent, so you, the professor, and the instructional team can 
discuss and mitigate the impact of the absence on your attainment of the course learning goals.  
Please inform the professor and instructional team if you are unable to attend class meetings 
because you are ill, in mindfulness of the health and safety of everyone in our community.  
Contact the UNT COVID Team at COVID@unt.edu for guidance on actions to take due to 
symptoms, pending or positive test results, or potential exposure. 
 
Academic Integrity 
Students caught cheating or plagiarizing will receive a "0" for that particular assignment or exam 
[or specify alternative sanction, such as course failure]. Additionally, the incident will be reported 



to the Dean of Students (Office of Academic Integrity), who may impose further penalty. 
According to the UNT catalog, the term “cheating" includes, but is not limited to: a. use of any 
unauthorized assistance in taking quizzes, tests, or examinations; b. dependence upon the aid of 
sources beyond those authorized by the instructor in writing papers, preparing reports, solving 
problems, or carrying out other assignments; c. the acquisition, without permission, of tests or 
other academic material belonging to a faculty or staff member of the university; d. dual 
submission of a paper or project, or resubmission of a paper or project to a different class without 
express permission from the instructor(s); or e. any other act designed to give a student an unfair 
advantage. The term “plagiarism” includes, but is not limited to: a. the knowing or negligent use 
by paraphrase or direct quotation of the published or unpublished work of another person without 
full and clear acknowledgment; and b. the knowing or negligent unacknowledged use of materials 
prepared by another person or agency engaged in the selling of term papers or other academic 
materials.  
See:  Academic Integrity 
LINK:  https://policy.unt.edu/sites/default/files/06.003.AcadIntegrity.Final_.pdf 
 
Student Behavior  
Student behavior that interferes with an instructor’s ability to conduct a class or other students' 
opportunity to learn is unacceptable and disruptive and will not be tolerated in any instructional 
forum at UNT. Students engaging in unacceptable behavior will be directed to leave the 
classroom and the instructor may refer the student to the Dean of Students to consider whether the 
student's conduct violated the Code of Student Conduct. The university's expectations for student 
conduct apply to all instructional forums, including university and electronic classrooms, labs, 
discussion groups, field trips, etc.  
See: Student Code of Conduct  
Link: https://deanofstudents.unt.edu/conduct 
 
Access to Information-Eagle Connect 
Your access point for business and academic services at UNT occurs at my.unt.edu. All official 
communication from the university will be delivered to your Eagle Connect account.  For more 
information, please visit the website that explains Eagle Connect.   
See:  Eagle Connect 
LINK:   eagleconnect.unt.edu/  
 
ODA Statement  
The University of North Texas makes reasonable academic accommodation for students with 
disabilities. Students seeking accommodation must first register with the Office of Disability 
Access (ODA) to verify their eligibility. If a disability is verified, the ODA will provide you with 
an accommodation letter. You can now request your Letters of Accommodation ONLINE 
and ODA will mail your Letters of Accommodation to your instructors. You may wish to begin a 
private discussion with your professors regarding your specific needs in a course. Note that 
students must obtain a new letter of accommodation for every semester.For additional 
information see the Office of Disability Access. 
See:  ODA 
LINK:  disability.unt.edu. (Phone: (940) 565-4323) 
 
UNT Policy Statement on Diversity 
UNT values diversity and individuality as part of advancing ideals of human worth, dignity and 
academic excellence.  Diverse viewpoints enrich open discussion, foster the examination of 
values and exposure of biases, help educate people in rational conflict resolution and responsive 
leadership, and prepare us for the complexities of a pluralistic society.  As such, UNT is 



committed to maintaining an open, welcoming atmosphere that attracts qualified students, staff, 
and faculty from all groups to support their success.  UNT does not discriminate on the basis of 
race, color, national origin, religion, sex, sexual orientation, gender identity, gender expression, 
age, disability, genetic information, or veteran status in its application and admission process, 
educational programs and activities, employment policies and use of university facilities. 
See:  Diversity Statement 
Link:  https://policy.unt.edu/sites/default/files/04.018_PolicyStateOnDiversity.pub8_.18.pdf 
 
Registration Information for Students 
See:  Registration Information 
Link:  https://registrar.unt.edu/students 
 
Academic Calendar at a Glance, 2020-2021 
See:  Academic Calendar 
Link:  https://registrar.unt.edu/sites/default/files/Fall_2021_Academic_Calendar.pdf 
 
Final Exam Schedule 
See: Fall Final Exam Schedule 
https://registrar.unt.edu/exams/final-exam-schedule/fall 
 
Financial Aid and Satisfactory Academic Progress 
 
Undergraduates 
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial 
aid.  Students must maintain a minimum 2.0 cumulative GPA in addition to successfully 
completing a required number of credit hours based on total hours registered.   Students cannot 
exceed attempted credit hours above 150% of their required degree plan.  If a student does not 
maintain the required standards, the student may lose their financial aid eligibility. 
 
Students holding music scholarships must maintain a minimum 2.5 overall cumulative GPA and 
3.0 cumulative GPA in music courses. 
 
If at any point you consider dropping this or any other course, please be advised that the decision 
to do so may have the potential to affect your current and future financial aid eligibility. It is 
recommended that you to schedule a meeting with an academic advisor in your college or visit 
the Student Financial Aid and Scholarships office to discuss dropping a course before doing so. 
See:  Financial Aid 
LINK:   http://financialaid.unt.edu/sap 
  
Graduates 
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial 
aid. Students must maintain a minimum 3.0 cumulative GPA in addition to successfully 
completing a required number of credit hours based on total registered hours per term. Music 
scholarships require a 3.5 cumulative GPA.  Students cannot exceed maximum timeframes 
established based on the published length of the graduate program.  If a student does not maintain 
the required standards, the student may lose their financial aid eligibility.    
 
If at any point you consider dropping this or any other course, please be advised that the decision 
to do so may have the potential to affect your current and future financial aid eligibility. It is 
recommended you schedule a meeting with an academic advisor in your college, an advisor in 



UNT-International or visit the Student Financial Aid and Scholarships office to discuss dropping 
a course. 
See:  Financial Aid 
LINK:   http://financialaid.unt.edu/sap 
 
Retention of Student Records  
Student records pertaining to this course are maintained in a secure location by the instructor of 
record. All records such as exams, answer sheets (with keys), and written papers submitted during 
the duration of the course are kept for at least one calendar year after course completion. Course 
work completed via the Canvas online system, including grading information and comments, is 
also stored in a safe electronic environment for one year. You have a right to view your individual 
record; however, information about your records will not be divulged to other individuals without 
the proper written consent. You are encouraged to review the Public Information Policy and the 
Family Educational Rights and Privacy Act (FERPA) laws and the university’s policy in 
accordance with those mandates. 
See:  FERPA 
Link: http://ferpa.unt.edu/ 
 
Counseling and Testing 
UNT’s Center for Counseling and Testing has an available counselor whose position includes 16 
hours per week of dedicated service to students in the College of Music and the College of Visual 
Arts and Design.  Please visit the Center’s website for further information:  
See: Counseling and Testing 
Link:  http://studentaffairs.unt.edu/counseling-and-testing-services.   
 
For more information on mental health issues, please visit:   
See:  Mental Health Issues 
Link:  https://speakout.unt.edu. 
 
The counselor for music students is: 
Myriam Reynolds 
Chestnut Hall, Suite 311 
(940) 565-2741 
Myriam.reynolds@unt.edu 
 
ADD/DROP Policy 
Please be reminded that dropping classes or failing to complete and pass registered hours may 
make you ineligible for financial aid.  In addition, if you drop below half-time enrollment you 
may be required to begin paying back your student loans.  After the 12th class day, students must 
first submit a completed “Request to Drop” form to the Registrar’s Office.  The last day for a 
student to drop a class in Fall, 2021 is November 12.  Information about add/drop may be found 
at:   
See:  Dropping a Class 
Link:  https://registrar.unt.edu/registration/dropping-class 
 
Student Resources 
The University of North Texas has many resources available to students.  For a complete list, go 
to: 
See:  Student Resources 
Link:   https://www.unt.edu/sites/default/files/resource_sheet.pdf 
 



Student Perception of Teaching  
The Student Perception of Teaching (SPOT) is a requirement for all organized classes at UNT. 
This short survey will be made available to students at the end of the semester, providing a 
chance to evaluate this course; further instructions will be provided at that time.  You are strongly 
encouraged to complete this online survey prior to the end of the semester. 
Plagiarism, cheating, or other academic dishonesty will not be tolerated. The first offense will 
result in a failing grade for the assignment or test; the second will result in a failing grade for the 
course.  


