Course Description and Objectives King Alfonso the Wise of Castile (1221-84) instructs his musicians to praise the Virgin. Cantiga de Santa Maria 120. 

Music is a system of symbolic communication. To understand the how and what of this communication, we must engage with music history in its entirety. In this class, we visit issues central to society as reflected in the musics of the western tradition, specifically European art music. Our emphasis is on applying this knowledge to the needs of the modern performer and scholar. You will ultimately learn where today’s music comes from, how we can talk about it in a broader historical context, and what it means.
[image: Human figures with musical instruments against a peach-colored background.]Learning Objectives 
After successfully completing this course, you will be able to
1. Demonstrate knowledge of styles, forms, and genres of historical western music, using appropriate terminology. 
2. Distinguish musical styles based on sound and techniques; articulate these distinctions. 
3. Identify the composers of, and social-aesthetic influences on, works.
4. Evaluate music in its historical and social context. 
Required Course Materials University of North Texas
MUMH 3520   Spring 2026
Tu/Th 9:30-10:50AM  
Music Annex 113


Issues in Western Music History


Score Anthology: Burkholder, Grout, and Palisca, Norton Anthology of Western Music, 8th ed. (New York: Norton, 2019). Vols. 1, 2, and 3. NOTE: only available in print. Scores required for all classes.
Recorded Anthology: Norton Recorded Anthology of Western Music, 8th edition, vol. 1, 2, and 3. New York: Norton, 2019. NOTE: Recordings may be purchased for download: 
Vol. 1, Vol. 2, Vol. 3 
Suggested: Burkholder, Grout, and Palisca, A History of Western Music, 10th ed. (New York: Norton, 2019). ISBN 9780393668179 (Hardcopy or electronic access. Ebook gives access to recordings)
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[bookmark: _Course_Requirements][bookmark: _How_to_Succeed]How to Succeed / Course Requirements
This course involves reading primary and secondary sources, listening, score study, writing, discussion, and active class participation. You will need to become very familiar with repertory. This is acheived through repeated listening outside of class, as well as through score study (see Course Schedule). Consistent effort is the key to success! Listen to examples covered before the class in which they are covered (and then again after). You will need to have (or develop) basic analysis skills. You are expected come to class prepared to participate in lecture, group discussions, and exams by completing assigned readings and listenings before the lecture.
[bookmark: _Your_Instructor]Your instructor
Instructor: Dawn De Rycke
Office: MU 143
Office Hours: Tuesday 11-11:50 AM or by appointment
Contact: dawn.derycke@unt.edu
Cel (emergency only) 940-297-7637



[bookmark: _Atttendance_and_Participation]
Atttendance and Participation (15%)
· Attendance is mandatory. 
· Two “free” absences (no need for justification)
· Absences over two lower your final grade by 3-points (for ex., if your final grade is a 97, and you have one unexcused absence, your final grade will drop to 94). 
Tardy Policy 
· Those not in their seat ready to participate at the start of the class time listed in the course catalogue are marked tardy.
· Three (3) tardies will count as one (1) unexcused absence and will affect your grade according to the attendance policy above. 
· Tardies may be excused on a case-by-case basis, at my discretion; you must discuss your tardy with me the day it occurred (via email before class, or verbally after class). 
Excused and Unexcused Absences 
· I qualify Illness as an excused absence, but please notify me as soon as possible, preferably the same day, via email or Canvas; I may require a doctor’s note. 
· Excused absence requests for illness are granted on a case-by case basis. 
· Religious holiday or University-sponsored event are university excused absences,
· If your university-excused absence falls on a day where a group discussion or exam is scheduled, you must notify me 2 weeks in advance to schedule a makeup. See the course schedule below for dates. Failure to communicate your absence ahead of time will result in a zero for the day’s assignment or exam with no makeup. 
· Juries and Other Exams Students may not schedule their end-of-semester jury or other course exams against a regularly scheduled class or exam. Absence due to juries is unexcused.
[bookmark: _Grading]Grading
NOTE: Late work is only accepted under extraordinary circumstances. Exams must be taken at the scheduled times. If you have a schedule conflict, please let me know one month prior to the test to qualify for a makeup. Grading scale: 100-90% = A 90-80% = B 80-70% = C 70-60% =D
Assignments
· 10 listening quizzes 
· Bi-weekly homework assignments, including short essays in response to source texts, transcriptions of musical sources, group discussion reviews. 
· Final exam
Assignment Grading/Weight Overview
Assignment			% of Grade
Attendance/Participation	15%
Listening Quizzes (10)	 	20% 
Reading Responses (4)	16% 
Transcriptions (2)		20% 
Group discussion review	9%
Final Exam			20%
Extra Credit Concert Asst.	+5%

Reading Response Papers: ~500 word short essays responding to a prompt about the assigned reading excerpts (see course schedule below). There will be four. Readings are mostly short excerpts from primary sources. But it is also imperative that you also read the summary of the scores for the assigned listening from the Norton Anthology of Western Music (NAWM). 
Transcriptions: For two assignments, you will transcribe a short section of music from a copy of an original manuscript or print. Further instructions will be distributed and discussed ahead of the due date and will be made available on Canvas.
Group Discussion Project: For half of a class period during Week 9, you will be divided into groups, and each group will be given 1) a short excerpt to read and 2) some questions for discussion on a topic pertaining to the course. You and your group will discuss the issue at hand, referring to the reading. After this, each person will summarize individually, in a written “Group Discussion Review,” the salient points that emerged from the discussion, presenting your groupmates’ perspectives in a fair and balanced manner. The discussion writeup will be due the following week.
Extra Credit: You may obtain 5% extra credit by submitting a Concert Report. This entails attending any concert, recital, or other musical event, and writing a ~400 word analysis of 1) the repertoire in terms of its musical style, performance practice, observations on the venue and audience 2) how the performance or repertory reflects some aspect of culture, whether historical or present-day and 3) your personal experience and response to the concert. Detailed instructions can be found on Canvas. You are not limited to UNT events, but there are many recitals here; look at the programs posted on the bulletin board outside the copy room as soon as possible for extra credit opportunities.
Final Exam: The final exam is scheduled for Thursday April 30, 2026 (Week 15). It will consist of multiple-choice questions, fill-in-the-blank, listening identification, and a short essay. 
[bookmark: _Statement_on_AI]Statement on AI use
This course asks you to process and articulate your own thoughts, ideas, and knowledge. Written assignments help to formulate and articulate these things with respect to the music and musical cultures we study, from your unique perspective. As such, the use of Generative AI (GenAI) applications is not allowed for this course. GenAI are AI research and writing apps such as such as ChatGPT, Copilot, etc. If your work is flagged as AI generated—in part or in full—you will receive an automatic zero on the assignment and must provide an explanation. Following your explanation, one of two things will happen: 1) I may allow you to rework the assignment for partial credit, at my discretion, 2) Your zero will stand and I will immediately report the incident to the Dean of Students. 



[bookmark: _Course_schedule]
Page 1
Course schedule
	Week 
	Topic 
	Readings  / Assignments Due

	Week 1 
Tu
Th
	
Introductions
What is music history 
	
Read: Syllabus 
Read: Boethius, Principles of Music; Taruskin, “An Important Side Issue” Listen: NAWM 3f, 23, 65, 100, 120, 148, 179, 220

	Week 2 
Tu

Th
	Eras 
Medieval/Ren./Baroque

Classical/Romantic/Modern
	TU Read: Guido of Arezzo, “Epistle Concerning an Unknown Chant”; Anonymous IV; Glareanus, “Dodekachordon” 
Bring to class: NAWM Vol. 1 Listen: NAWM 3d, 17, 31, 44, 73, 102 
TH Read: The explanations in NAWM for the assigned listening. Bring to Class: NAWM Vols. 2 & 3 Listen: NAWM 121, 126, 132, 171, 211
Due: Reading Response 1 | Listening Quiz 1

	Week 3 
Tu



Th
	Tradition vs Modernity: 
Ars Antiqua v Ars Nova



Prima v Seconda Prattica 
	TU Read: Burkholder, “Ars Nova” (through top of pg. 112); Jacques of Liege, Speculum musicae. Excerpts from these will be used in class: Pietro Aron, Il Toscanello in musica (excerpts), Zarlino, Istitutioni harmoniche (excerpts); Owens, “Music Historiography and the Definition of ‘Renaissance.’” Bring to Class: NAWM Vol. 1 Listen: NAWM 14, 15, 28, 33 
TH Read: “Palestrina and stile antico” (Palestrina: Fact and Legend in Taruskin OHoWM); Burkholder, “The Second Practice”; Artusi/Monteverdi, “Seconda practica” Bring to Class: NAWM Vol. 1 Listen: NAWM 63, 71, M+onteverdi’s Vespro della beata vergine “Pulchra es” (on ppt)
Due: Listening Quiz 2

	Week 4 
Tu

Th
	Tradition v Modernity: 
Opera Reform 

Modes, Tonality, Atonality
	TU Read: Goldoni, “The Conventions of the Opera Seria”; Burt, Opera in Arcadia (Parts II & III); Descartes, The Passions of the Soul; Wagner, Three Opera Poems Bring to Class: NAWM Vols. 1 & 2 Listen: NAWM 95, 113, 153  
TH Read: Rameau, Treatise on Harmony (excerpted in “The Art of Music Reduced to Rational Principles”); Webern, “Towards a New Music,” Schoenberg, Style and Idea Bring to Class: NAWM Vols. 1 & 3 Listen: NAWM 104, 180, 181
Due: Reading Response 2 | Listening Quiz 3

	Week 5 
Tu
Th
	Composed v Improvised:
Polyphony 
Ground Bass and Basso Continuo 
	TU Read: Franco of Cologne, Ars cantus mensurabilis Bring to Class: NAWM Vol. 1 Listen: NAWM 14, 18, 19, 39 
TH Read: Agostino Agazzari, Del Sonare sopra il basso; Skim Ortiz’s Trattato de glossas Bring to Class: NAWM Vols. 1 & 2 Listen: NAWM 68, 74, 96, 127  
Due: Listening Quiz 4

	Week 6 
Tu


Th
	Composed v Improvised:
Form and Ornamentation 


Composerly Control
	TU Read: Cage, “History of Experimental Music”; sections in Grove’s Improvisation: “Western Art Music: Introduction” (pdf page 11-13), “Western Art Music: Ornamentation” (pdf pg 17-18) Bring to Class: NAWM Vols. 1, 2, 3 (sorry…) Listen: NAWM 24, 129, 212, 98, 88, 149 
TH Read: Krenek, “Extents and Limits of Serialism” (“Premediated, but Unpredictable” to end); Reich, “Minimalism - Music as a Gradual Process”; Riley’s “In C” score Bring to Class: NAWM Vol. 3 Listen: NAWM 183, Riley’s In C, Cage’s 4’33”  
Due: Listening Quiz 5 | Transcription 1

	Week 7 
Tu
Th
	Music and Words 
Affect
Instrumental Music
	TU Read: PDF “Formes Fixes – Forms at a Glance” Bring to Class: NAWM Vol. 1 Listen: NAWM 3b, 3c, 26, 27, 28
TH Read: Morley, “Plaine and Easie Intro to Practicall Musicke” (“Madrigals and Madrigalism” and “Gesualdo, Nobleman musician”) Bring to Class: NAWM Vol. 1 Listen: NAWM 48, 49, 50, 61
Due: Listening Quiz 6  

	Week 8
Tu
Th
	Music and Words
 Musical Form
Text Painting and Text Expression 
	TU Read: Bernhard, “Doctrine of Figures”; Galilei, “Dialogo” Bring to Class: NAWM Vols. 1, 2, 3 Listen: NAWM 74, 127, 170
TH Read: Mersenne, Harmonie universelle; Program from Symphonie Fantastique Bring to Class: NAWM Vols. 1 & 2 Listen: NAWM 84, 125. 146 
Due: Reading Response 3 (to readings from Week 6)  

	Week 9 
Tu
Th
	Music and Society
Court and City
Republicanism and Autocracy
	TU Read: Castiglione, Book of the Courtier Bring to Class: NAWM Vol. 1 Listen: NAWM 11, 30, 37, 66 
TH Bring to Class: NAWM Vol. 1 Listen: NAWM 75, 85 In class – Group Discussion Activity
Due: Listening Quiz 7  

	Week 10 
Tu
Th
	Music and Society
Religion
Revolution 
	TU Read: Burkholder, “Sacred Music in the Reformation” Bring to Class: NAWM Vols. 1 & 3 Listen: NAWM 58, 64, 108, 226
TH Read: Composers on Trial (Through pg. 425 “…just a façade.”) Bring to Class: NAWM Vols. 2 & 3 Listen: Egmont Overture, NAWM 130, 133, 198 
Due: Group Discussion Review  

	Week 11 

Tu
Th
	European Art Music and “Not” European Art Music
Representations of Class
Representations of Gender
	TU Read: The explanations in NAWM for the following listening: NAWM 10, 109, 182. Bring to Class: NAWM Vols. 1, 2, 3. Listen: NAWM 10, 109, 182
TH Read: Sampson article, Texts for Schumann’s Frauenliebe und leben Bring to Class: NAWM Vol. 1 Listen: NAWM 77, Schumann’s Frauenliebe und leben (first song, “Seit ich ihn gesehen”), Ginastera’s Danzas argentinas 
Due: Listening Quiz 8 

	Week 12

Tu
Th
	European Art Music and “Not” European Art Music
Representations of Race and Nation
 Representations of the Otherworldly
	TU Read: (“France” through “La création du monde”); “Puccini and Madame Butterfly” (“Giacomo Puccini” though end of section) Bring to Class: NAWM Vols. 2 & 3 Listen: Araujo’s Los Conflades de la estleya; NAWM 155, 194, 204
TH Read: “The Church Fathers on Psalmody and the Dangers of Unholy Music” and “The Testimony of St. Augustine” Bring to Class: NAWM Vols. 1 & 3 Listen: NAWM 64a, 223, 229
Due: Transcription 2 

	Week 13
Tu
Th
	Hegemons and Subalterns 
National Styles: Center/Periphery
Imperialism and Orientalism
	TU Read: clavecin Bring to Class: NAWM Vols. 1 & 2 Listen: NAWM 96, 99, 101; 91, 119,
TH Read: Locke, “On Exoticism, Western Art Music, and the Words We Use” Bring to Class: NAWM Vols. 2 & 3 Listen: NAWM 155, 173, Arne’s Rule Britannia 
Due: Listening Quiz 9  

	Week 14
Tu
Th
	Hegemons and Subalterns
Gender and Womens’ roles
Propaganda and Conflict 
	TU Read: Arnold, “Orphans and Ladies” (pgs. 31 through top of 36); Talbot, “Anna Maria” Bring to Class: NAWM Vols. 1, 2, 3 Listen: NAWM 98, 144, 145, 202
TH Read: Bring to Class: NAWM Vols. 1 & 3 Listen: NAWM 86, 216, Beethoven’s Wellington Sieg, Liszt’s Les Préludes
Due: Listening Quiz 10 | Reading Response 4  

	Week 15
Tu
Th
	 
	
Review for Final Exam (in class)
Final Exam (in class) 







University Policies and Information 
DEFIBRILLATORS IN THE COLLEGE OF MUSIC (click link for a PDF graphic of defibrillator locations)
· Music Building: 
· West side of the Music Commons, directly across from the elevator
· Third floor hallway, across from the staircase that comes up from the Copy Room.  Next to Room 322
· Across from the Copy Room next to Room 293
· Voertman Lobby by the big double set of doors that lead out to the courtyard
· Main Office (247) under the student worker’s desk
· Music Annex: Next to room MA117, near the triple set of doors on the east side of the building
· Music Practice Building North: First floor on the Avenue C side
· Music Practice Building South: First floor on the Avenue C side
· Bain Hall: First floor by the restrooms
· Murchison Performing Arts Center: Located off the main lobby, beyond the grand staircase, across from the single occupancy restroom (next to the public water fountains)
ACADEMIC INTEGRITY
Students caught cheating or plagiarizing will receive a "0" for that particular assignment or exam [or specify alternative sanction, such as course failure]. Additionally, the incident will be reported to the Dean of Students (Office of Academic Integrity), who may impose further penalty. According to the UNT catalog, the term “cheating" includes, but is not limited to: a. use of any unauthorized assistance in taking quizzes, tests, or examinations; b. dependence upon the aid of sources beyond those authorized by the instructor in writing papers, preparing reports, solving problems, or carrying out other assignments; c. the acquisition, without permission, of tests or other academic material belonging to a faculty or staff member of the university; d. dual submission of a paper or project, or resubmission of a paper or project to a different class without express permission from the instructor(s); or e. any other act designed to give a student an unfair advantage. The term “plagiarism” includes, but is not limited to: a. the knowing or negligent use by paraphrase or direct quotation of the published or unpublished work of another person without full and clear acknowledgment; and b. the knowing or negligent unacknowledged use of materials prepared by another person or agency engaged in the selling of term papers or other academic materials. 
See:  Academic Integrity (LINK:  https://policy.unt.edu/policy/06-003)
STUDENT BEHAVIOR 
Student behavior that interferes with an instructor’s ability to conduct a class or other students' opportunity to learn is unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students engaging in unacceptable behavior will be directed to leave the classroom and the instructor may refer the student to the Dean of Students to consider whether the student's conduct violated the Code of Student Conduct. The university's expectations for student conduct apply to all instructional forums, including university and electronic classrooms, labs, discussion groups, field trips, etc. 
See: Student Code of Conduct (Link: https://deanofstudents.unt.edu/conduct)
ACCESS TO INFORMATION – EAGLE CONNECT 
Your access point for business and academic services at UNT occurs at my.unt.edu. All official communication from the university will be delivered to your Eagle Connect account.  For more information, please visit the website that explains Eagle Connect.   See: Eagle Connect (LINK: eagleconnect.unt.edu/)
ODA STATEMENT 
The University of North Texas makes reasonable academic accommodation for students with disabilities. Students seeking accommodation must first register with the Office of Disability Access (ODA) to verify their eligibility. If a disability is verified, the ODA will provide you with an accommodation letter. You can now request your Letters of Accommodation ONLINE and ODA will mail your Letters of Accommodation to your instructors. You may wish to begin a private discussion with your professors regarding your specific needs in a course. Note that students must obtain a new letter of accommodation for every semester.  For additional information see the Office of Disability Access. See:  ODA (LINK:  disability.unt.edu) Phone: (940) 565-4323
Health and Safety Information
Students can access information about health and safety at:  https://music.unt.edu/student-health-and-wellness
Registration Information for Students
See:  Spring Academic Calendar Information (Link:  https://registrar.unt.edu/registration/spring-academic-calendar.html)
Semester Calendar, Spring 2026
See:  Spring Semester Calendar (Link:  https://registrar.unt.edu/sites/default/files/spring-2026-academic-calendar.pdf)
Final Exam Schedule, Spring 2026
See above
Financial Aid and Satisfactory Academic Progress
Undergraduates
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid.  Students must maintain a minimum 2.0 cumulative GPA in addition to successfully completing a required number of credit hours based on total hours registered.   Students cannot exceed attempted credit hours above 150% of their required degree plan.  If a student does not maintain the required standards, the student may lose their financial aid eligibility.
Students holding music scholarships must maintain a minimum 2.5 overall cumulative GPA and 3.0 cumulative GPA in music courses.
If at any point you consider dropping this or any other course, please be advised that the decision to do so may have the potential to affect your current and future financial aid eligibility. It is recommended that you to schedule a meeting with an academic advisor in your college or visit the Student Financial Aid and Scholarships office to discuss dropping a course before doing so. See:  Financial Aid (LINK:   http://financialaid.unt.edu/sap)
Graduates
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid. Students must maintain a minimum 3.0 cumulative GPA in addition to successfully completing a required number of credit hours based on total registered hours per term. Music scholarships require a 3.5 cumulative GPA.  Students cannot exceed maximum timeframes established based on the published length of the graduate program.  If a student does not maintain the required standards, the student may lose their financial aid eligibility.   
If at any point you consider dropping this or any other course, please be advised that the decision to do so may have the potential to affect your current and future financial aid eligibility. It is recommended you schedule a meeting with an academic advisor in your college, an advisor in UNT-International or visit the Student Financial Aid and Scholarships office to discuss dropping a course.
See:  Financial Aid (LINK:   http://financialaid.unt.edu/sap)
RETENTION OF STUDENT RECORDS 
Student records pertaining to this course are maintained in a secure location by the instructor of record. All records such as exams, answer sheets (with keys), and written papers submitted during the duration of the course are kept for at least one calendar year after course completion. Course work completed via the Canvas online system, including grading information and comments, is also stored in a safe electronic environment for one year. You have a right to view your individual record; however, information about your records will not be divulged to other individuals without the proper written consent. You are encouraged to review the Public Information Policy and the Family Educational Rights and Privacy Act (FERPA) laws and the university’s policy in accordance with those mandates. See:  FERPA (Link: http://ferpa.unt.edu/)
COUNSELING AND TESTING
UNT’s Center for Counseling and Testing has an available counselor for students in need.  Please visit the Center’s website for further information: See: Counseling and Testing (Link:  http://studentaffairs.unt.edu/counseling-and-testing-services).  
For more information on mental health resources, please visit: See:  Mental Health Resources (Link:  https://disparities.unt.edu/mental-health-resources)
ADD/DROP POLICY
Please be reminded that dropping classes or failing to complete and pass registered hours may make you ineligible for financial aid.  In addition, if you drop below half-time enrollment you may be required to begin paying back your student loans.  See Academic Calendar (listed above) for additional add/drop Information. Drop Information:  https://registrar.unt.edu/registration/spring-academic-calendar.html
STUDENT RESOURCES
The University of North Texas has many resources available to students.  For a complete list, go to:
See:  Student Resources (Link:   https://success.unt.edu/aa-sa-resources)
CARE TEAM
The Care Team is a collaborative interdisciplinary committee of university officials that meets regularly to provide a response to student, staff, and faculty whose behavior could be harmful to themselves or others.
See:  Care Team (Link:  https://studentaffairs.unt.edu/care-team)
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