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ENGL 3140 | Beginning Fiction Writing | Fall 2026
Name | Professor Cheyenne LaRoque 
OFFICE | GAB 515
Email | cheyenne.laroque@unt.edu
Pronouns | she/her
Office Hours | 1-2pm on Mondays and Wednesday and by appointment 

“If there’s a book that you want to read, but it hasn’t been written yet,
 then you must write it.” — Toni Morrison

Course Description
ENGL 3140: Beginning Fiction Writing will help you get accustomed to reading, writing, and talking about works of fiction with the mindset of a writer. You may have unwritten stories you want to read and thus must undertake the task of writing them; this class will help equip you with the necessary tools for doing so. We will explore various craft elements from fiction, learning first how they function before we attempt to implement them in our own works. We will be reading each other’s work with an eye for improvement, and we will engage in being read with an open mind. We will learn how to critically analyze the work of others and of ourselves and will strive to put our unwritten stories to the page.  
Course Objectives
Throughout this course, you will:
· Develop an understanding of and appreciation for the genre of fiction as both a reader and a writer 
· Acquire an accessible toolbox of conventions, forms, and techniques for fiction 
· Read, analyze, and discuss creative works of famous authors and classmates with a critical eye
· Foster a supportive and respectful community of writers looking to improve your craft and spark inspiration in each other and yourself
· Craft creative works which will be read and discussed by your peers and instructor 
· Incorporate feedback given by peers and your instructor in a revised draft of a work of fiction to strengthen your writing 
Required Texts
· Steering the Craft: A 21st-Century Guide to Sailing the Sea of Story by Ursula K. Le Guin (ISBN-10 9780544612341)
· The Writer’s Field Guide to the Craft of Fiction by Michael Noll (ISBN-10 0998518417)
· The Penguin Book of the Modern American Short Story edited by John Freeman (ISBN-10 ‎1984877828)
· Occasional supplemental PDFs and files printed by instructor and/or uploaded to Canvas when necessary
Required Materials
· All required texts (physical or digital)
· Notebook and pen/pencil or other writing implement brought to every class
· A willingness to read, to learn, to write, and to grow (improvement first requires failure…and oftentimes a lot more of it than we’d like)
Evaluation and Grading
· Short Story or Novel Excerpt (approximately 10-15 pages) – 15%
· Participation and Attendance – 10%
· Experiments (short, often prompted weekly writing exercises meant to experiment with new techniques, foster creativity, and potentially serve as inspiration for your short story or novel excerpt) – 25%
· Workshop (in-class participation as well as written feedback letters) – 20%
· Literary Citizenship Assignment (approximately 500 words) – 10%
· Final Portfolio (composed of the revised Short Story or Novel Excerpt, the original for comparison, and a 500-750 word critical introduction detailing the revision process using terminology and techniques learned throughout the semester) – 20%
Grade Breakdown
A = 100%-90%
B = 89%-80%
C = 79%-70%
D = 69%-60%
F = 59%-0%

Etiquette and Disruptions
Respect the class environment by using your time effectively and helping your classmates do the same. Please avoid:
· Wearing headphones
· Using your phone or laptop for actions unrelated to class
· Eating a full meal—small snacks are okay
· Holding side conversations
· Speaking to fellow students or your instructor disrespectfully
Required Attendance and Your Final Grade
Attendance for this course will be recorded via a sign-in sheet and via Canvas. You are required to attend class unless you are:
· Sick – contagious or too unwell to participate
· Attending a university approved activity –sporting event, debate team, etc.
· Have an emergency – use your best judgement as to what constitutes an emergency

Number of Allowed Absences
Any student who misses more than 20% of the total number of classes for a semester will not pass the course even if they have earned passing grades on their assignments. The following number of classes equals 20%:
· 1 day a week | 3 classes
· 2 day a week | 6 classes
· 3 day a week | 9 classes
Excused Absences
In compliance with UNT policy, instructors will excuse the following types of absences:
· Religious holy day, including travel for that purpose
· Active military service, including travel for that purpose
· Participation in an official university function
· Illness or other extenuating circumstances
· Pregnancy and parenting under Title IX
· When the University is officially closed
If a student is not sure if their absence may be excused, they should speak to their instructor.
NOTE | You must make up all work missed during your absences as assignments will not be excused.
NOTE | For any and all attendance related issues, communication is key. If you communicate with me, I am far more willing and likely to work with you to the best of my ability. 
Communication Expectations
Communication is key to your success. When you need to reach me follow these practices:
· Communicate with me formally through my UNT email address: cheyenne.laroque@ unt.edu
· Include the course and section number in the subject line: ENGL 3140
· Use appropriate salutations and grammatical language: "Dear Professor/Miss/Ms. LaRoque,” 
· Treat all emails as professional communication.
· Respect the personal identities and privacy of yourself, of me, and others.
· Respect identities based on gender, sexuality, race, ethnicity, class, and/or culture.
· Think carefully about what you reveal and do not reveal, particularly if this information involves your health and/or classroom performance. If your emails contain any information that causes me to be concerned for your safety, or the safety of others, I will report it.
· Refrain from making personal attacks or using language that discriminates based on gender, sexuality, race, ethnicity, class, and/or culture.
· Expect a response within a timely, but not always immediate, manner. I will do my best to get back to you as quickly as possible, but please allow for 48 hours to pass before sending a follow up for non-urgent communications. 
Note | I am not able to discuss any information relating to academic records through email.
Formatting Your Assignments
All written work needs to be typed and submitted online to Canvas.  For all assignments (excluding discussion posts),
· Include your last name and the page number on the top right of each page. 
· Include your full name, the course number (ENGL 3140), and the date on which the assignment was turned in on the top left of first page.
· Use Calibri, Times New Roman, or Garamond 12 point, with one inch (1”) margins, and double-spacing. 

All formatting is required UNLESS you have a good reason (such as a specific artistic intent) behind a given change. These requirements are not here to stifle creative expression; they’re here to help your professor maintain her sanity and eyesight. 
Late or Missed Assignments
I will follow these policies when deciding whether to accept late work:
· All assignments are due by the date specified in Canvas.
· If you need extra time on an assignment, you must request your extension at least 24 hours before the assignment is due.
· I will not accept late work. This course is on a tight schedule. If you know your assignment is going to be late, ask for an extension. 
· Meet with me or communicate with me via email as soon as possible if something extenuating comes up. I understand that sometimes life happens and circumstances can be unforeseen.
[bookmark: _Hlk174819583]AI Usage in ENGL 3140
This course is designed for students to be crafting their own works of fiction. As such, AI generated writing and the use of AI generative writing tools (such as ChatGPT, Grammarly, or others) is NOT ALLOWED and will be treated as academic integrity violations that will be addressed in accordance with UNT’s Academic Integrity policies. 
Public Writing and Content Warnings
All your submitted writing for this course is public writing. The writing that you submit in this course may be viewed by me and possibly your classmates as well. Please do not submit any information about yourself that you do not want to be public. Note to students: We will likely be tackling difficult topics in this course’s readings, and I will do my best to provide content warnings when needed. As such, it is expected that, if your own written work requires, you will provide a warning for such topics as well. 
Syllabus Change Policy
I have made every attempt to provide your syllabus as an accurate overview of the course. However, unanticipated circumstances may make it necessary for me to modify the syllabus during the semester. These circumstances may arise in response to the progress, needs, and experiences of students as well as other unforeseen events (ex: campus closures due to inclement weather). Advance notice will be given for any changes made to the syllabus.
University Policies
All students and faculty are required to follow the policies below.
Academic Integrity Standards and Consequences
According to UNT Policy 06.003, Student Academic Integrity, academic dishonesty occurs when students engage in behaviors including, but not limited to:
· Cheating--submitting work that is not your own (This include using ChatGPT or other AI writing tools)
· Fabrication--pretending you are writing about a real interview when you really made it up
· Facilitating academic dishonesty--helping someone else cheat
· Forgery--pretending your work is someone else's
· Plagiarism--using someone else's published work without citing it correctly
· Sabotage--setting someone else up to fail
A finding of academic dishonesty may result in a range of academic penalties or sanctions ranging from admonition to expulsion from the University. I am obligated to report any academic dishonesty.
Acceptable Student Behavior
Student behavior that interferes with an instructor’s ability to conduct a class or other students' opportunity to learn is unacceptable and disruptive and will not be tolerated in any instructional forum at UNT.
Students engaging in unacceptable behavior will be directed to leave the classroom and the instructor may refer the student to the Dean of Students to consider whether the student's conduct violated the Code of Student Conduct. The University's expectations for student conduct apply to all instructional forums, including University and electronic classroom, labs, discussion groups, field trips, etc.
The Dean of Students Office (opens in a new window) enforces the Code of Student Conduct (opens in a new window). The Code explains:
· What conduct is prohibited
· The process the DOS uses to review reports of alleged misconduct by students
· The sanctions that can be assigned
When students may have violated the Code, they meet with a representative from the Dean of Students Office to discuss the alleged misconduct in an educational process.
ADA Accommodation
UNT makes reasonable academic accommodation for students with disabilities. To receive accommodation, follow these steps:
1. Register with the Office of Disability Access (ODA) to verify their eligibility.
2. If a disability is verified, the ODA will provide a student with an accommodation letter to be delivered to faculty to begin a private discussion regarding one’s specific course needs.
3. Students may request accommodations at any time; however, ODA notices of accommodation should be provided as early as possible in the semester to avoid any delay in implementation.
4. Students must obtain a new letter of accommodation every semester and must meet with each faculty member prior to implementation in each class. For additional information see the ODA website. You may also contact them by phone at 940.565.4323.
Sexual Assault Prevention
UNT is committed to providing a safe learning environment free of all forms of sexual misconduct. Federal laws and UNT policies prohibit discrimination on the basis of sex as well as sexual misconduct. If you or someone you know is experiencing sexual harassment, relationship violence, stalking and/or sexual assault, there are campus resources available to provide support and assistance.
The Survivor Advocates can be reached at:
· SurvivorAdvocate@unt.edu 
· Dean of Students Office: 940-565-2648
Visit Title IX Student Information (opens in a new window) for more resources.
Undocumented Students
Please see UNT'S  Resources for DACA Students web page for more information.
Emergency Notification & Procedures
UNT uses a system called Eagle Alert to quickly provide students with critical information in the event of an emergency (i.e., severe weather, campus closing, and health and public safety emergencies like chemical spills, fires, or violence). In the event of a university closure, please refer to Canvas for contingency plans for covering course materials.
Chosen Names
A chosen name is a name that a person goes by that may or may not match their legal name. If you have a chosen name that is different from your legal name and would like that to be used in class, please let me know. Below is a list of resources for updating your chosen name at UNT:
· UNT Records
· UNT ID Card
· UNT Email Address
· Legal Name
*UNT euIDs cannot be changed at this time. The collaborating offices are working on a process to make this option accessible to UNT community members.
Pronouns
Pronouns (she/her, they/them, he/him, etc.) are a public way for people to address you, much like your name, and can be shared with a name when making an introduction, both virtually and in-person. Just as we ask and don’t assume someone’s name, we should also ask and not assume someone’s pronouns.
You can add your pronouns to your Canvas account so that they follow your name when posting to discussion boards, submitting assignments, etc.
Below is a list of additional resources regarding pronouns and their usage:
· What are pronouns and why are they important?
· How do I use pronouns?
· How do I share my pronouns?
· How do I ask for another person’s pronouns?
· How do I correct myself or others when the wrong pronoun is used?


	Week #
	Date
	Read (ahead of class)
	Write (before class)
	Do (during class)

	Week 1
	August 17
	N/A
	N/A
	Go over syllabus 

Introductions and setting expectations 

Workshop sign-ups

	
	August 19
	“A Small, Good Thing” and “The Bath” by Raymond Carver; pages 117-126 in Steering The Craft
	N/A
	Crowding and Leaping 

Discuss assigned readings 

	Week 2
	August 24
	“The Paper Menagerie” by Ken Liu (Penguin pg. 389-404); skim 124-129 in Field Guide 
	Exercise 1: A Terrible Thing To Start With due August 24 by 2:20pm (be sure to bring a printed copy to class!)
	Exercise 1 Mini-Workshop 

Discuss assigned reading (keep crowding and leaping in mind!)

	
	August 26
	pg. 20-40 in Field Guide, pg. 1-10 in Steering, “Salvador Late or Early” by Sandra Cisneros (pg. 123-124 in Penguin) and “Bullet in the Brain” by Tobias Wolff (pg. 221-226 in Penguin)
	N/A
	How to Start and Keep Writing; The Sound of Your Writing 

Discuss assigned reading 

	Week 3


	August 31
	“A Temporary Matter” by Jhumpa Lahiri (pg. 242-261 in Penguin), “The Fix” by Percival Everett (pg. 292-309 in Penguin), 127-135 in Steering 
	Exercise 2 due by August 31 by 2:20 pm (be sure to bring a printed copy to class!)
	Exercise 2 Mini-Workshop 

Discuss assigned reading (keep starting writing and sound in mind!)

Set workshop ground rules  

	
	September 2
	Workshop pieces submitted by two classmates
	Letter of Critique for each of your classmates
	Workshop two classmates

	Week 4
	September 7
Labor Day; No Class!
	N/A
	N/A
	N/A

	
	September 9
	Workshop pieces submitted by two classmates

pg. 36-42 in Steering, pg. 96-100 and 177-182 in Field Guide 
	Letter of Critique for each of your classmates
	Workshop two classmates

Mini-lecture on Repetition 

	Week 5
	September 14
	“Pet Milk” by Stuart Dybek (pg. 96-101 in Penguin), “Girl” by Jamaica Kincaid (pg. 38-39 in Penguin), “Diem Perdidi” by Julie Otsuka (pg. 419-431 in Penguin) 
	Exercise 3 due September 14 by 2:20pm (be sure to bring a printed copy to class!)
	Exercise 3 Mini-Workshop 

Discuss assigned readings (keep repetition in mind!)

	
	September 16
	pg. 43-46 in Steering and 41-63 in Field Guide 
	N/A
	How To Make Setting Dramatic; Adjectives and Adverbs 

Discuss assigned readings 

	Week 6


	September 21
	“The Hermit’s Story” by Rick Bass (pg. 227-241 in Penguin) and “The Penthouse” by Andrew Holleran (pg. 262-291 in Penguin)
	Exercise 4 due September 21 by 2:20pm (be sure to bring a printed copy to class!)
	Exercise 4 Mini-Workshop

Discuss assigned readings (keep setting and description via adjectives and adverbs in mind!)

	
	September 23
	Workshop pieces submitted by two classmates
	Letter of Critique for each of your classmates
	Workshop two classmates

	Week 7
	September 28
	Workshop pieces submitted by two classmates
	Letter of Critique for each of your classmates
	Workshop two classmates

	
	September 30
	pg. 66-89 in Field Guide, pg. 61-86 in Steering, “The Great Silence by Ted Chiang (pg. 432-436 in Penguin)
	N/A
	How to Create Compelling Characters; Point of View and Voice

Discuss assigned readings

	Week 8
	October 5
	“The American Embassy” by Chimamanda Ngozi Adichie (pg. 322-323 in Penguin) and “The Dune” by Stephen King (pg. 405-418 in Penguin)
	Exercise 5 due October 5 by 2:20pm (be sure to bring a printed copy to class!)
	Exercise 5 Mini-Workshop 

Discuss assigned readings (keep character and POV in mind)

	
	October 7
	pg. 90-95 and 101-135 in Field Guide and pg. 94-116 in Steering 
	N/A
	How To Write Scenes; How to Make Dialogue Snap; Indirect Narration, or What Tells 

Discuss assigned readings 

	Week 9
	October 12
	“Emergency” by Denis Johnson (pg. 157-169 in Penguin), “Fiesta, 1980” by Junot Díaz (pg. 172-187 in Penguin), and “Silence” By Lucia Berlin (pg. 188-200 in Penguin)
	Exercise 6 due October 12 by 2:20pm (be sure to bring a printed copy to class!)
	Exercise 6 Mini- Workshop

Discuss assigned readings (keep scene, dialogue, and narration in mind!)

	
	October 14
	Workshop pieces submitted by two classmates
	Letter of Critique for each of your classmates
	Workshop two classmates

	Week 10
	October 19
	Workshop pieces submitted by two classmates 
	Letter of Critique for each of your classmates
	Workshop two classmates

	 
	October 21
	pg. 136-176 and 183-188 in Field Guide, pg. 47-60 and 87-93 in Steering 
	N/A
	How to Move Through Space and Time; Verbs: Person and Tense; Changing Point of View 

Discuss assigned readings

	Week 11
	October 26
	“The Red Convertible” by Louise Erdrich (pg. 40-50 in Penguin), “The Conductor” by Aleksander Hemon (pg. 334-353 in Penguin), “The Way We Live Now” by Susan Sontag (pg. 102-122 in Penguin)
	Exercise 7 due October 26 by 2:20pm (be sure to 
	Exercise 7 Mini-Workshop 

Discuss assigned readings (keep space, time, verbs, and POV shifting in mind!)

	
	October 28
	pg. 190-213 in Field Guide and “The Midnight Zone” by Lauren Groff (pg. 437-448 in Penguin)
	N/A
	How To Drive Plot Forward

Discuss assigned readings (keep driving plot forward in mind!)

	Week 12
	November 2
	“Anyone Can Do It” by Manuel Muñoz (pg. 449-466 in Penguin) and “China” by Charles Johnson (pg. 73-95 in Penguin)
	Exercise 8 due November 2 by 2:20pm (be sure to bring a printed copy to class!)
	Exercise 8 Mini-Workshop

Discuss assigned readings (keep driving plot forward in mind!)

	
	November 4
	Workshop pieces submitted by two classmates 
	Letter of Critique for each of your classmates
	Workshop two classmates

	Week 13
	November 9
	Workshop pieces submitted by two classmates
	Letter of Critique for each of your classmates
	Workshop two classmates

	
	November 11
	pg. 214-236 in Field Guide, pg. 11-35 in Steering, and “The Lesson” by Toni Cade Bambara (pg. 1-9 in Penguin)
	N/A
	Develop Your Prose Style; Grammar and Punctuation; Sentence Length and Complexity 

Discuss assigned readings (keep style, grammar, punctuation, and sentence length and complexity in mind!)

	Week 14
	November 16
	“Sticks” by George Saunders (pg. 170-171 in Penguin), “The Things They Carried” by Tim O’Brien (pg. 125-145 in Penguin), “The Ones Who Walk Away From Omelas” by Ursula K. Le Guin (pg. 17-24)
	Exercise 9 due November 16 by 2:20pm (be sure to bring a printed copy to class!)
	Exercise 9 Mini-Workshop 

Discuss assigned readings (keep style, grammar, punctuation, and sentence length and complexity in mind!)

	
	November 18
	pg. 241-280 in Field Guide, “Water Child” by Edwidge Danticat (pg. 310-321 in Penguin), “The Flowers” by Alice Walker (pg. 36-37 in Penguin), “St. Lucy’s Home for Girls Raised by Wolves” by Karen Russell (pg. 354-372 in Penguin)
	N/A
	Putting It Together on Page One 

Discuss assigned readings (how do they put everything we’ve learned all together from the jump?)

	Week 15
	Thanksgiving Break: No Class!
November 23-29
	N/A
	Literary Citizenship Assignment due on November 27th by 11:59pm!
	N/A

	Week 16
	November 30
	Workshop pieces submitted by two classmates
	Letter of Critique for each of your classmates
	Workshop two classmates

	
	December 2
	Workshop pieces submitted by two classmates 
	Letter of Critique for each of your classmates
	Workshop two classmates

	Finals 
	December 7-11
	N/A
	Final Portfolio due December 9th by 11:59pm!
	N/A


*This schedule is subject to change

