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ENGL 4660 Literature and the Holocaust

ENGL 4660.001 

Literature and the Holocaust
Spring 2017
LB 211
MWF 12:00 pm–12:50 pm
Dr. Cindy K. Renker
Lang 401A
Office Hours: MWF 2-3 pm and T by appointment
Email: cindy.renker@unt.edu
Course Description

The German philosopher Theodor Adorno once said, “After Auschwitz it is barbaric to write poetry.”  Misguided as Adorno’s statement might be (Adorno later retracted it), the questions it raises continue to resonate in literature and film about the Holocaust. How do nonfiction or fiction writers and documentary or narrative filmmakers attach words and images to the Holocaust and its aftermath?  How do differences in genre (memoir, narrative fiction, poetry, documentary film, narrative cinema), style, subject matter, and issues of authorial identity affect—or not affect—the “meaning” of Holocaust literature?  Through close readings of various literary and watching of cinematic texts, we will discuss these and other questions about language and trauma, literature and genocide, storytelling and history, and representation and adaptation of the Holocaust in these texts.
Texts
Survival in Auschwitz by Primo Levi (ISBN: 0-684-82680-1)

The Sunflower by Simon Wiesenthal (ISBN: 0-8052-1060-1)

Night by Elie Wiesel (ISBN: 0-374-50001-0)

Art from the Ashes by Lawrence Langer (ISBN: 0195077326)
Evaluation and Assignments

Attendance/Class Participation (25%)

Response Journal (35%)

Media Folder (15%)

Final Paper (25%)

Course Policies
Attendance: Attendance is mandatory not optional. Missing more than two class meetings will negatively impact your attendance/participation grade. 
Participation: This is a discussion-based class, so one cannot hope to do well (B/B+ or better) without consistently displaying active engagement with the literary and cinematic texts. There’s no way around this. It’s a foundational requirement of the course. You don’t have to speak constantly, but you do have to speak consistently, and you have to make it clear that you’ve not only read and watched the material assigned, but also that you’ve thought about it carefully and come to class prepared for a meaningful discussion. Your response journal (discussed below) will be a helpful tool. When evaluating participation scores, I consider the following: attendance (if you’re not there, you’re not participating); if you read and watched the assigned materials (in a class this size, I’ll be able to tell); if you show me that you can talk about literature and film (raising questions is just as useful as positing opinions); if you are an active listener (pay attention not just to me, but to your fellow classmates, as well. Concentrate on what they say, think about their comments, respond).
Response Journal: You will keep a response journal in which you will be reflecting on the readings but also films and lectures. This journal is not supposed to consist of your reading notes and should not just summarize the material or record unsubstantiated, vague impressions but, rather, include thoughtful and critical responses (both personal and intellectual) that reflect your questions, critiques, emotions, and analyses, and that will serve as a point of entry for class discussions. You will write into your journal at home but also occasionally in class. I expect you to write one journal entry for each reading assignment or film, and each entry should be a minimum of 2 paragraphs (typed or legible handwriting). Make sure to date and title each entry. Please use a one-page filler paper for each entry that should be kept and organized in a folder with fasteners. You will submit your folder every other Friday. 
Media Folder: Each week you will select one item of news (from newspaper, magazine or the internet) that relates to the course. Cut or print out the article, read it carefully (determining the views presented) and add it to your folder (please use a folder with fasteners). Bring your folder to class on the days indicated on the schedule and be prepared to share your findings in class (summarizing the article briefly and its views, and describe how it relates to the course). You will be turning in your folder to me at midterm and at the end of the semester. 
Final Paper: Your response journal will serve as the basis for your final paper. Toward the end of the semester, please review your journal entries and choose one or two issues (language, trauma, anti-Semitism, genocide, representation, adaptation, and so forth) that have emerged in our class discussion and in your writing and analyze it or them in greater depth. The paper needs to be 5 pages long, typed, double-spaced. It is due the last day of class. 
Extra Credit: Opportunities for extra credit include (1) a visit to the Dallas Holocaust Museum. You need to submit your ticket stub together with a two-paragraph response. The visit to the Holocaust Museum is worth 2 percentage points; (2) watch one of the following films or documentaries: Europa, Europa (1990), Sophie’s Choice (1982), America and the Holocaust (PBS), Schindler’s List (1993), Shoah (1985), The Boy in the Striped Pajamas (2008), Jacob the Liar (1975), The Reader (2008), The Trial of Adolf Eichmann (PBS). You need to submit a two-paragraph critical response to receive credit. Watching a film is worth 1 percentage point with a maximum of 5 total. If you like to watch a film not listed here, please see me to get pre-approval. The Jewish and Israeli Studies Program’s Film Library (GAB 460) has many if not all of these films (http://jewishstudies.unt.edu/book-film-libraries). A total of two can be checked out for one week. I will accept extra credit until the last day of class. All earned extra credit will be added to your grade at the end of the semester. 
Late Assignments and Incomplete Work:

Assignments will not be accepted after the due-date. Late work will receive a zero. I don’t give extensions for assignments. Don’t ask. I also don’t accept any assignments through email. All assignments need to be turned in in person. 
Americans with Disabilities Acts: 

Essential competencies for this course include the abilities to read and interpret literature and watch and interpret videos of performances; to participate in class discussions; and to produce mature, coherent essays about literature and theater. If you have a disability for which you will require accommodations under the terms of the Americans with Disabilities Act of 1973, please register with the Office of Disability Accommodation and present your request for accommodation to me by January 31.
Tentative Schedule

Week of Jan 18 

W
Introduction to the course
F 
Genocide

Genocide: Worse Than War (PBS)
Week of Jan 23


M
Genocide

Genocide: Worse Than War (PBS) 

https://www.youtube.com/watch?v=w7cZuhqSzzc
W
The Long History of Antisemitism 

Hitler and the Holocaust pp. 1-27 (handout)
F
Antisemitism Timeline

Media entry
Week of Jan 30 
M
From Weimar to Hitler 


Hitler and the Holocaust pp. 29-58 (handout)

W
Persecution and Resistance 

Hitler and the Holocaust pp. 59-86 (handout)
F
The Final Solution 


Hitler and the Holocaust pp. 87-117 (handout)

Media entry

Response Journals due
Week of Feb 6
M
Nazi Germany and Holocaust Timeline
W         Night and Fog
F          Night and Fog
            Media entry
Week of Feb 13

M
Elie Wiesel interview

W
Night pp. vii-28
F
Night pp. 29-65

Response Journal due

Week of Feb 20
M 
Night pp. 66-120


Media entry
W
Survival in Auschwitz pp. 9-64
F
Survival in Auschwitz pp. 65-115
Week of Feb 27
M
Survival in Auschwitz pp. 116-173
W 
The Sunflower pp. 3-55
F
The Sunflower pp. 55-98

Media entry 

Response Journal due
Week of March 6
M
The Sunflower: The Symposium pp. 101-165
W
The Sunflower: The Symposium pp. 166-212
F
The Sunflower: The Symposium pp. 212-274

Media entry


Media Folder to be handed in
Week of March 13 
NO CLASS! SPRING BREAK
Week of March 20
M 
Sunshine
W
Sunshine
F
Sunshine
Week of March 27
M
Sunshine
W
Diaries and Journals

Art from the Ashes “Diary of the Great Deportation” pp. 159-184
F
Art from the Ashes “Days of Nightmare” pp. 197-214

Media entry
Week of April 3
M
The Pianist 

W
The Pianist

F
The Pianist


Response Journal due
Week of April 10
M
The Pianist


Media entry
W
Fiction and the Holocaust


Art from the Ashes “The Key Game” and “A Spring Morning” pp. 241-248
F
Art from the Ashes “The Verdict” and “Friendly Meetings” pp. 263-270
Week of April 17
M
Art from the Ashes “This Way for the Gas, Ladies and Gentlemen” pp. 343-357

Media entry
W
Poetry and the Holocaust

Art from the Ashes: Nelly Sachs pp. 638-654
F
Art from the Ashes: Nelly Sachs/Miklos Radnoti pp. 620-637
Week of April 24
M
Art from the Ashes: Miklos Radnoti

Media entry

Media Folder to be handed in

W
Art from the Ashes: Paul Celan pp. 601-619
F
Art from the Ashes: Paul Celan


Response Journal due
Week of May 1
M
Art from the Ashes: Dan Pagis pp. 586-600
W
Course Wrap-Up 

Final Paper due
