UNIVERSITY OF NORTH TEXAS

WORLD LITERATURE II (ENGL 2220-006) MWF 11-11:50
INSTRUCTOR: Charlie Riccardelli
OFFICE LOCATION: GAB 543
OFFICE HOURS: MW 1-2:30 or by appointment
E-MAIL: charlie.riccardelli@unt.edu
REQUIRED TEXTS  

The Norton Anthology of World Literature, Vols. D, E, and F, current edition.

Course Description
This course will give you an introduction to many of the masterpieces of world literature from across the globe. This globe-trotting reading list will help us ponder how different cultures, in different genres, used literature to explore universally human themes like love, war, and the search for meaning. The class will be reading-intensive, utilizing both lectures and discussions to help us think about the works we study and the powerful civilizations that produced them.  Students will be expected to perform close reading and writing and to examine how these ancient texts have influenced culture. Ultimately, we will use this literature to ponder the questions: how do we textually represent ourselves, and do these works capture cultural moments? 

Grades

Participation/Professionalism – 5%
In-Class Exercises – 5%

Discussion Questions – 5%

Reading Responses – 10%
Quizzes – 10%

Tests – 30%
Final Paper – 35%
Class Preparation
You are expected to read carefully and come to class prepared for discussion.  To do this, read the entire assigned text and take notes on what stands out to you and what you think is happening. For each reading, jot down the part that was the most interesting to you (a moment that was particularly beautiful, or puzzling, or sad, or that stood out to you for some other reason) and come to class prepared to discuss it. You will probably read something in class you don’t like, and that’s okay. However, you should talk about what you don’t like and why. Sometimes the best and most enlightening conversations grow from people with different takes. 

As always, please act in a courteous, civil manner during discussions.  

Turning in Assignments/Late Work
Turn in your assignments at the beginning of class on the date stated in the syllabus. You will turn in hard copies for each assignment unless instructed otherwise. For assignments that require Turnitin, you will need to simultaneously submit a hard copy as well. Assignments not following MLA format, organization, and style will receive an automatic F.
Late work will not be accepted. If you need to submit an assignment as a hard copy and to Turnitin, you must do both by the deadline. If you only submit one and not the other, your assignment will be considered late and will not be accepted.
Attendance
I take attendance at the beginning of every class. After the first minute of elapsed class time, you are tardy.  At the tenth minute of elapsed class time, you are absent.  Every two tardies converts to one absence. If you miss more than 5 classes, I will lower your grade one letter. If you miss more than 7 classes, you must either drop the class or I will administratively withdraw you from the class with a grade of F. If you have a university-approved absence, you must let me know in advance and provide official documentation of the absence.  I will only excuse absences for university-approved functions and for observance of religious holidays.  Refer to the student handbook for information on which religious holidays the University recognizes and how to go about requesting time off. 

Remember, you pay for class whether you attend or not. An undergraduate Texas resident pays roughly $1324.64 for each 3-credit course at UNT. In a 3-day-a-week class like ours, that amounts to about $31.54 per class we meet. Would you give away $31.54 away for each time you want to miss class? 
My classroom is a cell-phone-free zone: no texting, no surfing, and no talking on cell phones. Put your phone on silent (not vibrate) during class. You must keep your cell phone in your pocket or a bag, not on tabletops. If you use cell phones during my class, I will ask you to leave immediately (I accept no excuses and give no first warnings). Students using cell will not receive credit for attending that day’s class. Laptops are also prohibited; notebooks will be sufficient for note-taking.
Tests/Quizzes

Tests will be scheduled during the semester, but quizzes will not be. Students who miss tests or quizzes will not be allowed to make them up. The lowest graded quiz will be dropped for your overall quiz grade.

3 Response Papers
The response papers provide a space for you to develop your thoughts and analyses of three of the texts we read.  Each response should exhibit the critical thinking you are engaged in, recording your observations about the literary, historical, cultural, social, economic, religious, and/or philosophical issues at work in one particular text.  These papers should be approximately 500 words each and are less formal than the close reading essay, although polished, error-free prose is required.

Discussion Questions
According to Stanford University’s Center for Teaching and Learning (CTL), “A good question is both a question that your fellow students can answer and a question that requires analysis, synthesis, interpretation, and critical thinking in order to answer it.” Most great questions don’t have a definitive answer, nor do your questions need one. Your questions should spark conversation and raise more questions.
According to the CTL, here are some good examples of creating questions:

· Analysis Questions beginning with “Why…” “How would you explain…” “What is the importance of…” “What is the meaning of”
·  Example: What is the meaning of Madame X’s comment about Jacque’s activities the week before their encounter at the opera?
· Compare and Contrast: “Compare…” “Contrast…” “What is the difference between…” “What is the similarity between…” 
· Example: What is the difference between the mother and the father’s attitudes toward the daughter’s relationship with Philippe? 
· Cause and Effect: “What are the causes/results of…” “What connection is there between…” 
· Example: What is the cause of Lea’s distress when she looks at herself in the mirror? 
· Clarification: “What is meant by…” “Explain how…” 
Here are some types of questions that you’ll want to avoid and that can lead to dead ends in discussions: 

· Simple Yes-No: Produces little discussion and encourages guessing. 

· “Is the Aunt expressing a desire for Gigi to marry?” 

· Elliptical: Too vague; it is not clear what is being asked.

· “What about the aunt’s sexual history?” 
· “Well, what do you think about the Don Juan’s values?” 
· Leading: Conveys the expected answer.  
· “Don’t you think that Colette is condemning the Don Juan figure for his lack of caring?” 
· Slanted: biased or unfair phrasing

· “Why are Colette’s young women so corrupt?”

When you have been assigned to write a discussion question for class, you must email me your responses no later than noon the day before we go over them in class. If I believe your question does not satisfactorily meet the expectations outlined in the syllabus, you will not receive credit for writing it.
Emails

Students must send emails only to the account listed in this syllabus. Emails sent to any other 

accounts (including Blackboard) will not receive a response. All emails must include a specific 

subject title and your name. All emails must also include a greeting and a goodbye. Emails without 

specific subjects, greetings, or goodbyes will not receive a response. Please allow up to 24 hours for 

a response on weekdays (Monday-Thursday) and 48 hours on weekends (Friday-Sunday). 

Blackboard
We will use Blackboard in this course, so check it before each class session. The website is learn.unt.edu. When course readings are not found in the textbooks, links for these readings will be placed on Blackboard, and you should print these readings and bring them with you to class. Also, paper assignments and reading schedules will be posted on Blackboard. If you need to contact me, however, send me an email instead of trying to send a message through Blackboard. 
ENGL 2220: Cultural Context Paper

For your end of semester cultural context paper, you will research and analyze the cultural context in which that text was written. For example, if you were researching Heart of Darkness, you might be looking at the United Kingdom in 1899, but should probably also ask yourself why Conrad (a Polish immigrant) was so concerned with 19th-century central Africa. In so doing, you will make an argument about the meaning or intention of that text (i.e., because this cultural context existed, therefore this text’s meaning or author’s intention is...). You are encouraged to investigate some if not all of the following: the author’s biography, the historical moment, the cultural assumptions and values at work, the text’s thematic concerns, and the audience response in its own time. In short, you will explore what the text means and why. Your paper will be 4-6 pages, synthesizing your argument with research and textual evidence from the primary source.

Your paper should include the following elements:

★ A well-written thesis statement that clearly states your main claim/argument

★ Well-developed body paragraphs that each work to prove your thesis statement

★ Research: at least 3 outside print sources (history books, literary journals, and author bios would be great places to start)

     * internet help sites (Wikipedia, Ask.com, Sparknotes) are not acceptable sources

★ Quotes from the primary textual source

★ A concluding paragraph that does more than summarize your argument:

* The conclusion should somehow prove the importance of your investigative endeavors. In other words, now that you have shown the reader some insight into a certain primary text, what larger implications are there? Does it help us learn something greater about: society? social criticism? life in the time the text was written? life in our own time? literary trends? the significance of reading literature from that time period or genre? existential concerns (i.e. the meaning of life or the nature of being)? specific social concerns (i.e. gender issues, socioeconomic issues, racial issues, political issues, environmental issues, etc.)?

* Remember! A great rule of thumb for writing strong academic paragraphs is:

1. Introduce a claim about something that exists in the primary text or in the cultural context in which it was written

2. Support your claim with textual evidence (research and/or quote from primary)

3. Analyze the textual evidence with your own words and ideas

4. Synthesize your analysis with the overall argument of your paper

Your paper should be structured in the following format:

· MLA standard format (Times New Roman 12-point font, double-spaced, 1-inch margins, page numbers, academic heading in upper-left corner)

· all quoted material should be followed by an in-text citation in MLA format

· the last page of your paper should be an MLA-formatted “Works Cited” page

Academic Dishonesty
The UNT Policy Manual defines plagiarism as: “(a) the knowing or negligent use by paraphrase or direct quotation of the published or unpublished work of another person without full and clear acknowledgement and (b) the knowing or negligent unacknowledged use of materials prepared by another person or by an agency engaged in the selling of term papers or other academic materials.” (18.1.11).  

Americans with Disabilities Act (ADA)
Essential competencies for this course include the abilities to read and interpret literature; to participate in class discussions about ideas in the literature; and to write mature, coherent essays about the literature.  If you have a disability for which you will require accommodations under the terms of the Americans with Disabilities Act of 1973, please register with the Office of Disability Accommodation and present your request for accommodation to me by August 30. 

Disclaimer

This course sometimes deals with aspects of politics, religion, gender, economics, or other topics that some people may find objectionable or offensive or run counter to certain belief systems. If you are unable to engage such material in a thoughtful, fair-minded way, drop the course now.

ENGL 2210 READING SCHEDULE

Reading Assignments

Assignments should be completed before class time on the date they are listed.  Come to class ready for a quiz and/or energetic class discussion. Also, you should always bring your book with you to class.  Additional reading responses may be assigned; I will announce such assignments in class the period before readings are to be completed, and I will post assignments on Blackboard announcements. 

The instructor reserves the right to make any necessary changes to the syllabus or schedule.

WEEK 1
August 29

Introduction, Syllabus, and Other First Day Mishegoss 
The Age of Enlightenment
August 3

Immanuel Kant, “What Is Enlightenment?” (101-109)

Benjamin Franklin, “Letter to Joseph Priestley” (128)
September 2

Mary Wollstonecraft, from A Vindication of the Rights of Woman (134-136)
Marquis de Sade, from Philosophy in the Bedroom (137-140)
WEEK 2
September 5: No Class (Labor Day)
September 7: Moliere, Tartuffe (141-168)
September 9: Moliere, Tartuffe (168-197)
WEEK 3
September 12: Johnathan Swift, “A Modest Proposal” (315-320)
Early Modern Japanese Literature
September 14: Ihara Saikaku, from “Life of a Sensuous Woman” (591-611)

September 16: Film: The Life of Oharu
WEEK 4
An Age of Revolution
September 19: “Declaration of Independence” (18-21)

“Declaration of the Rights of Man and Citizen” (21-23)
From “Reflection on the Revolution in France” (29-35)
“Declaration of Sentiments” (50-52)
September 21: Johann Wolfgang von Goethe, Faust (99-144)
September 23: Faust (144-177)
First Response Paper Due 9/23 at the beginning of class
WEEK 5
September 26: Faust (178-208)
September 28: Herman Melville, “Bartelby, the Scrivener” (293-312)
September 30: “Bartelby the Scrivener” (312-321)
WEEK 6
Realism Across the World

October 3: Fyodor Dostoyevsky, Notes from Underground (631-655)
October 5: Notes from Underground (655-680)
October 7: Notes from Underground (680-708)
WEEK 7
October 10: Henrik Ibbsen, Hedda Gabler (778-817)
October 12: Hedda Gabler (817-838)
October 14: Anton Chekov, The Cherry Orchard (845-862)
WEEK 8
October 17: The Cherry Orchard (862-889)
October 19: TEST
Modernity and Modernism
October 21: Thomas Mann, Death in Venice (84-109)
WEEK 9
October 24: Death in Venice (110-138)
Second Response Paper Due 10/24 at the beginning of class
October 26: James Joyce, “The Dead” (174-191)
October 28: “The Dead” (191-207)
WEEK 10
October 31: Franz Kafka, The Metamorphosis (207-220)
November 2: The Metamorphosis (220-241)
November 4: Luigi Pirandello, Six Characters in Search of an Author (260-280)
WEEK 11
November 7: Six Characters in Search of an Author (280-303)
November 9: William Faulkner, “A Rose for Emily” (Handout)
Post-war and Post-colonial Literature
November 11: Manifestos (Selections to Be Announced)
WEEK 12
November 14:Vladimir Nobokov, “The Vale Sisters” (796-807)
November 16: Yukio Mishima, “Patriotism” (Handout)
Contemporary Literature
November 18: Film - Patriotism
Third Response Paper Due 11/18 at the beginning of class
WEEK 13
Contemporary Literature
November 21: Gabriel Garcia Marquez, “A Very Old Man with Enormous Wings” (Handout)
November 23: TBA
November 25: No Class (Thanksgiving Break)
WEEK 14
November 28: Alice Munro, “How I Met My Husband” (Handout)

November 30: Chu T’ien-Hsin, “Man of La Mancha” (1232-1240)
December 2: Junot Diaz, “Drown” (1240-1249)
WEEK 15
December 5: Review of Final Paper (Draft)
December 7: Final Paper Due
December 9: No Class (Reading Day)

Finals Week

December 12: Final Test
