[bookmark: _Hlk195001123]English 2341: Forms of Literature: 
An Introduction to Feminist Literature
“Feminism is not just thought/theory, but movement; the inseparability of observation, analysis, and action to bring about social change is built into the DNA of feminism.” –Dr. Ozlem Altiok
Instructor: Professor Van Pay
Class Times: Tues/Thurs 9:30-10:50am in Lang 215
Email: christinevanpay@my.unt.edu
Office Hours: Tuesdays 1pm-5pm Starbucks in the Student Union
Contacting Me: 
· Email is the fastest way to get ahold of me.  Keep in mind that I do not check my email after 5pm on weekdays and do not typically check on the weekends.  Give yourself time to get an answer!  Proper emails must include a greeting, a subject line, and a closing.  As many of you will be working in careers that require writing professional emails, use these to practice!
Course Description:
· Students in this course will read various works by groundbreaking feminist writers and explore them through the lenses of different critical and literary feminist theories, such as Alice Walker’s Womanism, Elaine Showalter’s Gynocriticism, and Virginia Woolf’s A Room of One’s Own.  We will compare early works to more contemporary works through different forms, genres, and lenses in order to analyze the progression of feminist literature.
Course Outcomes:
· After completing this course, students will:
· Be able to recognize feminist devices in literature
· Synthesize literary analysis with feminist theory
· Define feminism, its waves, and its types
· Identify groundbreaking feminist writers and their contributions to the field
· Contribute to discussions about the progression of feminist literature
Course Books & Materials:
· [bookmark: _Hlk206670897]Short Stories (available on Canvas)
· “The Yellow Wallpaper” by Charlotte Perkins Gilman (1892)
· “A Jury of Her Peers” by Susan Glaspell (1917)
· “Sweat” by Zora Neale Hurston (1926)
· “The Idea of Marcel” by Marie-Helene Bertino (2012)
· Novels
· The Awakening by Kate Chopin (1899)
· Herland by Charlotte Perkins Gilman (1915)
· Orlando by Virginia Woolf (1928)
· After Leaving Mr. Mackenzie by Jean Rhys (1931)
· The Women’s Room by Marilyn French (1977)
· The Penelopiad by Margaret Atwood (2005)
· Plays
· The Vagina Monologues by Eve Ensler (V) (2001)
· Memoir
· A Room of One’s Own by Virginia Woolf (1929)
· Self-Made Man by Norah Vincent (2006)
· Year of Yes by Shonda Rhimes (2015)
· Dear Ijeawele, or A Feminist Manifesto in Fifteen Suggestions by Chimamanda Ngozi Adichie (2017)
Technical Requirements & Skills:
· Students in this course should have access to Canvas, UNT Student Email, UNT Library, Microsoft Word, YouTube, and a presentation software (such as PowerPoint or Prezi)
Grading:
[bookmark: _Hlk206671192]Attendance & Participation:  200 points
Discussion Boards: 400 points (40 points each x 10 discussions)
Group Presentation: 200 points
Final Essay: 100 points
Final Oral Exam: 100 points
*I reserve the right to adjust points and add reading quizzes if I feel that students are not doing the work! *
Assignments Briefly Explained:
Attendance & Participation: (200 points)
· This is a discussion-heavy course, so attendance and participation are vital to your overall success in this course.  Come into the space with curiosity and a willingness to learn!  This will be a safe space for conversation and questioning.  Be an active participant in your own learning!  Be bold, be brave, and breathe!
· Absences for the following reasons are considered excusable by the university, but you must obtain a note from the Dean of Students (or other appropriate university offices) to verify the legitimacy of your absence(s) (policy 06.039): (1) religious holy day, including travel for that purpose; (2) active military service, including travel for that purpose; (3) participation in an official university function; (4) illness or other extenuating circumstances; (5) pregnancy and parenting under Title IX; and (6) when the University is officially closed by the President.
· Students will be allowed a total of 7 absences before they fail the course, per university policy.
· If you miss class, it is your responsibility to get the notes from a classmate and to keep up with the readings.  Do not email me asking what you missed.
Discussion Boards: (400 points)
· Throughout the semester, students will participate in conversations on Canvas.  Responses must be 300-400 words in length and respond to the video, article, or essay, not summarize.  Students will then respond to at least two classmates in 200-300 words each, continuing the conversation.  In responding, students should also make connections between the assigned media and the course discussion up to that point, including the assigned material for that week.  These will be safe spaces for learning and working through concepts; students will treat each other and the material with respect.  Any disrespect will not be tolerated.
Group Presentations: (200 points)
· These will be assigned within the first weeks of class.
· Students will present on one of the following authors, crafting a presentation discussing the author’s background, contributions, and an analysis of their major works/theories, including how their work ties into our course.  Why are they a feminist writer?  Presentations should be 10 minutes long, utilize no more than 5 minutes of sound/video, include 3-5 open-ended discussion questions that the presenters could use to facilitate discussion, and use some sort of visual element (Power Point, Prezi, Canva, etc.).  Each group member must also include a 1-2-page (MLA) reflection explaining who did what, how it went, what you learned working with your group, etc.  I will provide a rubric for this project.
· This is a group project because feminism is also about collaboration and the sharing of ideas and experiences, working together for change and knowledge.  Everyone must be responsible for a portion, everyone must talk, and everyone will be responsible for the group’s grade.
· Elizabeth Gaskell, Louisa May Alcott, Jane Austen, Maya Angelou, Mary Shelley, The Bronte Sisters, Toni Morrison, Octavia Butler, Isabel Allende, Agatha Christie, Sylvia Plath, Judy Blume, Jhumpa Lahiri, Celeste Ng, Sandra Cisneros, Amy Tan, Gabby Rivera, Maia Kobabe, Miles Franklin, Doris Lessing, Pearl S. Buck, Edith Wharton, Germaine Greer, Kate Millett, Mary Ellmann, Fumiko Hayashi, Mariama Ba, Nawal El Saadawi, George Sands, Rebecca West, Joanna Russ, Leslie Marmon Silko, Arundhati Roy, Julia de Burgos, Gabriela Mistral, Patricia Grace, Anna Julia Cooper, Harriet Ann Jacobs, Elaine Brown, Emily Dickinson, Mary Wollstonecraft
Final Essay: (100 points)
· Students will craft a 5-8-page, MLA-formatted synthesis essay discussing and analyzing a chosen novel, memoir, play, or story from the semester by applying one or more of the theories we discuss, and crafting an original idea/interpretation/analysis, viewing the piece through a feminist lens.
Oral Final Exam: (100 points)
· At the end of the semester, students will participate in a group oral exam in which I will ask cumulative/comprehensive questions about the semester’s material.  Students will be expected to answer these questions in an insightful, well-informed, enthusiastic manner, contributing to the overall conversations about feminism that the women before us started!
Late Work/Extensions:
· I will grant extensions only if the following requirements are met:
· You have a legitimate reason (procrastination is not an excuse!)
· You ask and get a “yes” before 5pm the Friday before the due date
· You tell me specifically how long you need (within reason)
· Late work submitted without an extension request will not be accepted
· I will not grant extensions on the final paper or presentation!
Extra Credit:
· Extra credit may be offered; however, I expect students to do the assigned work without the expectation of extra credit.  Do the assigned credit before you ask for something extra.
Getting Help:
· Students have access to several resources on campus such as:
· The Writing Center https://writingcenter.unt.edu/index.html
· The Counseling Center https://studentaffairs.unt.edu/counseling-and-testing-services/student-counseling/index.html
· Additional Learning Support: https://ci.unt.edu/student-resources/learning.html
· UNT Help Desk http://www.unt.edu/helpdesk/index.htm
Academic Integrity Standards:
· According to UNT Policy 06.003, Student Academic Integrity, academic dishonesty occurs when students engage in behaviors including, but not limited to, cheating, fabrication, facilitating academic dishonesty, forgery, plagiarism, and sabotage. A finding of academic dishonesty may result in a range of academic penalties or sanctions ranging from admonition to expulsion from the University. The decision of the instructor will be reported to the Office of Academic Integrity, which is responsible for maintaining student conduct records. The incident may result in an official disciplinary record for the student(s). 
· Academic integrity violations can include copying a passage from a source verbatim, but they can also include improper or misleading citations. Please note that all source material must be acknowledged, even if the material is paraphrased. Be careful to always acknowledge the work of other writers and take the time to work out your thoughts and arguments without copying the work of others.
· The use of generative AI writing tools (such as, but not limited to, ChatGPT and Grammarly) is strictly prohibited in this class. Assignments for the course have been designed to help you develop as a thinker, reader, and writer without using these technologies. You will generate ideas, read, revise, and write on your own and/or in consultation with peers, me, or Writing Center tutors, and you will NOT use AI at any stage of your writing process. Any use of AI technologies in your work will be considered a violation of UNT's academic integrity policy. 
· Sanctions for using GenAI in any portion of our course work will be as follows: for the first time caught using GenAI, you will have the opportunity to resubmit the work without GenAI.  A second submission of GenAI content the assignment will receive a zero without the opportunity to resubmit. If a third submission is received, the final course grade will result in an “F.” Similar penalties occur for other forms of academic integrity violations.   
Acceptable Student Behavior:
Student behavior that interferes with an instructor’s ability to conduct a class or other students' opportunity to learn is unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students engaging in unacceptable behavior will be notified verbally or in writing and may be directed to leave the classroom. Additionally, the instructor may refer the student to the Dean of Students to consider whether the student's conduct violated the Code of Student Conduct. The University's expectations for student conduct apply to all instructional forums, including University and electronic classrooms, labs, discussion groups, field trips, etc. The Code of Student Conduct can be found on the UNT Policy Page. 

ADA Policy:
The University of North Texas makes reasonable academic accommodations for students with disabilities. Students seeking reasonable accommodation must first register with the Office of Disability Access (ODA) to verify their eligibility. If a disability is verified, the ODA will provide you with a reasonable accommodation letter to be delivered to faculty to begin a private discussion regarding your specific needs in a course. You may request reasonable accommodations at any time, however, ODA notices of reasonable accommodation should be provided as early as possible in the semester to avoid any delay in implementation. Note that students must obtain a new letter of reasonable accommodation for every semester and must meet with each faculty member prior to implementation in each class. Students are strongly encouraged to deliver letters of reasonable accommodation during faculty office hours or by appointment. Faculty members have the authority to ask students to discuss such letters during their designated office hours to protect the privacy of the student. For additional information, refer to the Office of Disability Access website at https://studentaffairs.unt.edu/office-disability-access. You may also contact ODA by phone at (940) 565-4323.



Tentative Schedule:

· Week 1: January 12-18: Introduction to the Course
· Review syllabus, assignments, and expectations
· What is Feminism?
· “The Danger of a Single Story” Chimamanda Ngozi Adichie
· “The Invisible Work of Women” Emily Baldoni
· Introduction Discussion

· Week 2: January 19-25: Introduction to Feminist Literary Theory/Criticism
· Read: A Room of One’s Own (1929)
· Watch: Black Feminist
· Gynocriticism, The Bechdel Test, Virginia Woolf, Womanism, Roxane Gay
· Assign presentations

· Week 3: January 26-February 1: The First Wave (from 1848)
· Read: The Awakening (1899)
· Watch: Crash Course US History #16: “Women in the 19th Century,” #31: “Women’s Suffrage,” History and Hearsay: “The Battle for the Ballot: Inside the Women’s Suffrage Movement in Britain”
· The New Woman movement
· Discussion 1: “Why I’m Done Trying to Be ‘Man Enough’” Justin Baldoni

· Week 4: February 2-8 
· Read: Short Stories
· Watch: Crash Course Psychology #38: “Social Influence”
· Discussion 2: “’A Seat at the Table’ isn’t the Solution for Gender Equity” Lilly Singh 

· Week 5: February 9-15
· Read: Herland (1915)
· Watch: Crash Course Psychology #37: “Social Thinking”
· Discussion 3: “Meeting the Enemy: A Feminist Comes to Terms with the Men’s Rights Movement” Cassie Jaye




· Week 6: February 16-22 
· Read: Orlando (1928)
· Watch: Man Enough Episode 3: “The Ugliness of Body Image”
· Discussion 4: “My Thoughts on Modern Day Feminism” Dr. Ade van Heerden

· Week 7: February 23-March 1 
· Read: After Leaving Mr. Mackenzie (1931)
· Watch: Crash Course Sociology #32: “Gender Stratification” and #33: “Theories of Gender”
· Vice Debates: “Be a Man: Modernists and Traditionalists Debate Masculinity”
· Discussion 5: “The Spiritual Power of the Feminine Qualities” Emily Baldoni

· Week 8: March 2-8: The Second Wave (from 1963)
· Read: Chapters from The Women’s Room (1977)
· Read: “If Men Could Menstruate” Gloria Steinem (1978)
· Read: Excerpt from The Feminine Mystique (1963)
· Read: Select poems from Sisterhood is Powerful (1970) 
· Watch: Crash Course US History #40: The 1960s in America
· Discussion 6: “Pocket-Sized Feminism” Button Poetry

· Week 9: March 9-15: Spring Break!
· Week 10: March 16-22: Presentations
· Week 11: March 23-29: Presentations

· Week 12: March 30-April 5: The Third Wave (from 1992)
· Read: The Vagina Monologues (2001)
· Watch: Her Story: The Female Revolution: “The Personal Story”
· Watch: Crash Course US History #45: “The Clinton Years, or the 1990s” Political theatre, theatre as protest
· Discussion 7: “Why We Still Need Feminism” Jessica Dunne

· Week 13: April 6-12
· Read: The Penelopiad (2005)
· Read: Excerpt from The Beauty Myth (1990)
· Watch: Crash Course Philosophy #41: “Discrimination” and Crash Course Philosophy #21: “Personhood” 
· “Women in Greek Theatre” National Theatre
· Discussion 8: “The Power of Women’s Anger” Soraya Chemaly
· Week 14: April 13-19
· Read: Chapters from Self-Made Man (2006)
· Watch: Man Enough Episodes 1 and 2: “Why Men Don’t Talk” and “Let’s Get Vulnerable”
· Watch: Crash Course Psychology #39: “Prejudice and Discrimination”
· Norah Vincent interviews
· Ethnography/Autoethnography/Anthropological lens
· Judith Butler and Performative Gender

· Week 15: April 20-26: The Fourth Wave (from 2014)
· Read: Year of Yes (2015)
· Read: Excerpt from Bad Feminist (2014)
· “Confessions of a Bad Feminist” Roxane Gay
· “The Urgency of Intersectionality” Kimberle Crenshaw 
· Discussion 9: “The Dangers of Western Feminism to African Women” by Elma Akob

· Week 16: April 27-May 3: We Should All Be Feminists/Course Wrap up
· Read: Dear Ijeawele or A Feminist Manifesto in Fifteen Suggestions (2017)
· Watch: Crash Course Psychology #40: “Aggression vs. Altruism”
· What is Feminism?
· Epistolary works
· “We Should All Be Feminists” Chimamanda Ngozi Adichie
· Discussion 10: “Let Curiosity Lead” 

· Final Papers due: Sunday, April 26 by 11:59pm on Canvas
· Finals Week: May 4-8: Thursday, May 7 @ 7:30-9:30am
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