
MUET 3080: Studies in Latin American Music: 

“Mexican Musical Life across Borders” 

 

 

Fall 2014                                    Office: Music Bldg. 314 

Professor: Dr. Cathy Ragland                           Office phone: 940-565-3750  

Class time: T/R 12:30am – 1:50pm                                         Email: catherine.ragland@unt.edu                                       

Classroom: Music Bldg. 288                                                       Office hours: Tues 2-4pm/Thurs  

 11:30-12:30am; or by appointment    

 
  

This class explores the history and evolution of regional Mexican, Border and Mexican 

American music in relation to Mexico’s post-Revolutionary nationalist agenda, urban to rural 

migration, modernization, border crossings and the transnational connections and life 

experiences that inform the music and support a dynamic music industry. We will study music 

traditions that cross regional and historically indigenous boundaries within Mexico and across 

the border into what folklorist and Chicano scholar Américo Paredes has described as “Mexico 

de afuera” (Mexico outside), a place where new concerns, new lives and hybrid musics have 

emerged from what is considered traditional and familiar as well as that which is new and 

modern. One of the important challenges in this study will be to unpack the notion of 

“Mexicanidad” on both sides of the border and the crucial role music plays in the history, 

expression and transnational understanding of this concept. Likewise, we will examine the 

border as both fluid and contradictory, which has historically fostered expressions of music and 

performance by individuals in Texas, Mexico, the American Southwest and still migrating 

Mexican communities across the U.S. and which supports the navigation and negotiation of a 

cross-cultural and cross-experiential identity that is shaped by combined local, regional, and 

transnational allegiances amid challenging pressures of globalization. 

Class Objectives 

By the end of the course, students will be able to: 

 identify and describe several forms of Mexican, Border and Mexican American 

traditional and popular music/dance 

 understand the historical background and politics of Mexican nationalism and nation-

building since the Mexican Revolution and the role of music in this process 

 think critically about the connections between music, national identity, 

migration/immigration and transnational communities, political mobilization 

 evaluate the importance of music to historical and modern social movements 

 

B. Required Books: 

  

Madrid, Alejandro L. (2013). Music in Mexico: Experiencing Music, Expressing Culture 

(Global Music Series). New York: Oxford University Press. 

 

http://global.oup.com/academic/content/series/g/global-music-series-gms/?cc=us&lang=en
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Madrid, Alejandro L. Ed. (2012) Transnational Encounters: Music and Performance at the US-

Mexico Border. New York: Oxford University Press. 

 

Not Required but Recommended for further study: 

 

Ragland, Cathy (2009). Musica Norteña: Mexican Migrants Creating a Nation between Nations. 

Philadelphia: Temple University Press. 

 

Olga Nájera-Ramírez, Norma E. Cantú, and Brenda M. Romero, eds. 2009. Dancing Across 

Borders: Danzas y Bailes Mexicanas. Champaign: University of Illinois Press. 

 

 

Note: Additional readings beyond those in the books listed above will be made available to 

students for downloading through Blackboard, electronic reserves, and book reserves for 

our class in the Music Library, 4
th

 floor, carrel #459. I will also upload music examples as 

mp3 files for use in this class. Make sure you are able to play mp3 files on your computer and if 

not come see me, or better, speak to a tech person at the helpdesk. Be sure to bring assigned 

books and articles to class for discussion.  

 

C. Course Requirements & Activities: 

 

Weekly readings and in-class discussions 

1. This course requires very active participation from all students. I am not here to simply 

“lecture” to you but rather serve as a guide to learning. 

 

2. Students must complete all required readings for each class meeting (listed on separate reading 

list) and participate fully in class discussions and activities. 

 

3. Discussion leader presentation (approx. 10 minutes): Each week, one to two readings will be 

assigned to a student as indicated on the Reading List for this course (handed out in class and on 

Blackboard). Every student will do this once during the semester. When assigned to lead a 

discussion, you must prepare a 5 to 6 slide power point presentation leading the class in a group 

discussion over the reading assignment. The slides should include the following: 

Slide #1: Include your name, class information and full citation of the article or chapter you are 

presenting. Title (in quotes), author's name, and book or volume title (italicized) should all be 

centered.  

Slide #2: Include a brief (one or two paragraph) overview of the article and some meaningful 

quotes.  

Slides #3-4/5: Should explain important vocabulary; illustrate important musical or dance 

concepts; review and critique what you understand to be social, cultural, and historical or any 

other theories used in the scholarly analysis (what is the author’s point of view and how is he/she 

presenting this). Your presentation should also include important internet links, photos, audio 

footage, youtube, or additional media and cool video files that you find and are related to the 

case studies or illustrate the cultural and art forms you are presenting. However, only include 

these as they are relevant to the discussion. Choose one or two audio/video excepts to show the 

class. 
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Slide #5/6: Your final slide should leave us (the class) with some final questions, thoughts, ideas 

to discuss. Give us at least three of these. 

 

All students in the class should actively engage in the weekly discussions and have prepared 

questions, comments and ideas to share as well. NOTE: The primary purpose for this is not only 

to be familiar with the readings, but to learn to read them critically, understanding and evaluating 

the author’s argument and noting how it might/might not be of use to students of music and 

culture and/or to your work. In many cases I will ask discussion leaders (and the class) to 

evaluate specific arguments, theoretical approaches and/or methodologies that emerge. 

 

Listening Quizzes (In-class) and Take-Home Essay Question(s):  

You will be given three (3) listening quizzes and three (3) take home essay question(s) covering 

music styles and information based on discussions from each unit (see course schedule below). 

Listening quizzes will be taken in class on the date indicated in the course schedule below. I will 

give more information about how these short quizzes will be administered in class. Take home 

essay question(s) will be turned in via Blackboard.  

The ability to write clearly and well is a highly prized attribute across disciplines.  The work of 

the scholar involves writing and re-writing.  As a matter of course, I will ask students to “revise 

and re-submit” papers that, although promising, have not met the guidelines for written 

assignments.  No penalties will be assessed for revised written assignments. Please plan to 

submit assignments on time. You will be able to submit written assignments on Blackboard by 

the date and time it is due. Blackboard will not accept late papers. If there is a legitimate excuse 

for a late paper, contact me prior to the date due and I will consider you request to turn in late. 

Remember, this is for emergencies only. I will not accept any late paper that has not been cleared 

in advance. The best course of action for any issues relating to extenuating circumstances 

regarding assignments is to talk to me immediately. 

 

Corrido 

You will write song lyrics following the poetic form and structure of a traditional corrido 

(Mexican narrative ballad). As with traditional corridos, the song should narrate a current event, 

whether of local/political/cultural interest or taken from national or international news stories. 

The corrido should have at least 8 verses and may be submitted in either Spanish or English. On 

the day the corridos are due, students should bring enough copies for the entire class, who will 

then sing the corridos to a tune of the composer‟s choice (it may be original, or may be sung to 

the tune of a corrido studied in class). The corrido grade will be based on: adherence to 

traditional form and structure; demonstration of understanding of corrido conventions; effective 

conveyance of the news event through the song. DUE: Nov 20. 

 

Critical Book Review:  

A critical book review is not simply a book report or a summary. It is a reaction paper in which 

you analyze the strengths and weaknesses of an author's thinking and writing and come to terms 

with their implications for your own understanding of and work in this increasingly important 

field of study and endeavor. A book review describes, analyzes, and evaluates the quality, 

meaning, and significance of a book. It should describe and explain what the author has tried to 

do, evaluate how well (in your opinion) the author has succeeded, and present evidence from the 

book to support your evaluation. I will give you a list of books from which to choose from to do 
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this assignment. Please note: the music library is very lean on books about Mexican/Mexican 

American music. That means you’ll probably have to request your book via UNT Interlibrary 

Loan (ILL) or purchase it. Be sure that you do this early in the semester so that you receive it in 

time to complete the assignment. Approx. 7-8 pages. To be turned in via Blackboard.  

DUE: Dec. 4.  

 

E. Regarding all written papers. No unattributed sources are acceptable. In other words, 

unattributed sources such as Wikipedia-The Free Encyclopedia cannot count as one of your 

sources.  

 

All written assignments are to be: 

• word-processed and computer-printed, with  

• text double-spaced, using 12-point font for body copy (headings/subheads, if used, can be     

            slightly larger; footnotes can be slightly smaller), with  

• pages having 1-inch margins on all four sides and numbered (no number needed for first  

            page),   

• stapled together, and  

• clearly labeled with student name, course number, and submission date preceding the                        

            main title or assignment name.   

 

All submissions should use collegiate-level vocabulary, employ a scholarly literary style, and 

should not include language or style of a colloquial nature (i.e., no incomplete or run-on 

sentences, misspellings, slang, etc.).  All quotations, references, examples, illustrations, tables, 

etc. must be properly and consistently formatted.   

 

Students will be graded on English language usage, originality of ideas, organization, neatness, 

rigor of thought, and the extent to which reference is made to concepts discussed in class.  This 

applies to both oral and written presentations. Remember that in general, we write more formally 

than we speak. I would suggest you ask a friend or colleague to read your papers or visit the 

UNT Writing Center prior to their submission. 

 

 

F. Evaluation:  

The final course grade will be based on a total number of 360 possible points, distributed as 

follows: 

 

Attendance/Motivation Points        50 

In class presentations on readings and other activities     50 

Listening Quizzes (3 @ 20 pts each)        60 

Take-Home Essay Question (3 @ 25 pts each)      75   

Corrido                                                                25 

Critical Book Review (20% - class presentation;7-8 pages)   100     

Total Points Earned        360 

 

Grades will be calculated using a “total points earned” approach: 

360 - 330 = A; 329 – 295 = B; 294 – 260 = C; 259 – 225 = D; 224 – 000 = F 
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Attendance and Participation: This is crucial to the success of this class. My hope is that the 

material and assignments will inspire lively and stimulating discussions essential to learning. 

Everyone starts this class with 50 points for attendance/participation. You will lose 2 points for 

every unexcused absence up to 4 absences (which is about two weeks). After the fourth absence, 

you will lose 10 points for every absence. If a student has more than six (6) unexcused absences 

he/she will be advised to drop the course. I also reserve the right to deduct points based on lack 

of participation in class discussions. 

 

G. Course Schedule (subject to change, if needed) 

 

Note: You will receive a reading list for this class as well as other readings for personal 

reference. You will also receive detailed instructions for each assignment and other projects 

due. These will be made available on Blackboard. 

 

Week One / Aug 26&28: Introduction to course; objectives and goals; constructing a history of 

“border music.” Discussion of weekly topics in readings, music examples, assignments, etc. 

 

Read for Aug 28: “Embodied Recuperations; Performance, Indigeneity and Danza Azteca” by 

Elisa Diana Huerta, In Dancing Across Borders: Danzas y Bailes Mexicanos, Univ. of Illinois 

Press (2009) – on Blackboard. 

 

I. Mexican Nationalism, Regional Folk, Mariachi 

Week Two / Sept 2&4: Regional Folk Music and Dance (Sones de Mexico) 

Week Four / Sept 9&11:  Revolutionary and Post-Revolutionary Corrido  

 

Week Five / Sept 16&18: Mariachi Music across Borders 

 Listening Quiz (18
th

) and take home essay question (Due: Sept. 23) 

 

II. Modernization, Ranchera and Mexican Romantic Song 

Week Five / Sept 23&25: Post-Revolutionary Ranchera Music and Film 

Week Seven / Sept 30 & Oct 2: Modern Bolero and Danzón 

 

Week Eight / Oct 7&9: Romantic Trios and Mexican Balada  

 

Listening Quiz (9
th

) and take home essay question (Due; Oct 14) 

 

III. Border Music and Border Scholarship; Transnationalism and Border Imaginings 

 

Week Nine / Oct 14&16: The “Aural Border” : Border Corridos; Música Norteña 
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Week Ten / Oct 21&23: Tex Mex, Banda, Música Duranguense 

 

Week Eleven / Oct 28&30: Mexican Cumbia 

 

Listening Quiz (28th) and take home essay question (Due; Nov. 4)  

 

IV. New Trends: Performing Identity and Place (East LA, South Texas, Mexico City) 

 

Week Eleven / Nov 4&6: La Onda Chicana: Selena and Ozomotli 

 

Week Twelve / Nov 11 (no class Nov 13): Performing Mexicanidad: Astrid Hadad, Guillermo 

Gomez-Pena (continue discussion on Nov. 18) 

 

Week Thirteen / Nov 18&20: Performing Identity (cont.) and Sing Corridos! 

We will sing your “original” corridos on Nov 20. They are also due on the 20
th

 via Blackboard. 

 

Week Fourteen / Nov 25: Undergraduate Student Presentations/Discussions 

Discussion/presentation of critical book reviews by undergrads if time allows (5-10 minutes 

each). 

 

Thanksgiving Holiday – No class (Thurs, Nov 27) 

 

Week Fifteen / Dec 2&4: Undergraduate Student Presentations/Discussions 

(cont.)/Graduate Research Project Presentations 

Discussion/presentation of critical book reviews by undergrads if time allows (approx. 5-10 

minutes each.) Presentation of research projects by graduate student, 15-20 minutes each 

DUE (DEC 4): All Final Written Papers. Submit via Blackboard  

 

Office of Disability Accommodation 

The University of North Texas makes reasonable academic accommodation for students with 

disabilities. Students seeking accommodation must first register with the Office of Disability 

Accommodation (ODA) to verify their eligibility. If a disability is verified, the ODA will provide 

you with an accommodation letter to be delivered to faculty to begin a private discussion 

regarding your specific needs in a course. You may request accommodations at any time, 

however, ODA notices of accommodation should be provided as early as possible in the 

semester to avoid any delay in implementation. Note that students must obtain a new letter of 

accommodation for every semester and must meet with each faculty member prior to 

implementation in each class. For additional information see the Office of Disability 

Accommodation website at http://www.unt.edu/oda. You may also contact them by phone at 

940.565.4323. 

 

Financial Aid Satisfactory Academic Progress (Undergraduates)   
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A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial 

aid.  Students must maintain a minimum 2.0 cumulative GPA in addition to successfully 

completing a required number of credit hours based on total registered hours per term.   Students 

cannot exceed attempted credit hours above 150% of their required degree plan.  If a student 

does not maintain the required standards, the student may lose their financial aid eligibility. 

  

If at any point you consider dropping this or any other course, please be advised that the decision 

to do so may have the potential to affect your current and future financial aid eligibility. Please 

visit http://financialaid.unt.edu/satisfactory-academic-progress-requirements for more 

information about financial aid Satisfactory Academic Progress. It may be wise for you to 

schedule a meeting with an academic advisor in your college or visit the Student Financial Aid 

and Scholarships office to discuss dropping a course being doing so. 

 

Academic Integrity 

Academic Integrity is defined in the UNT Policy on Student Standards for Academic Integrity.  

Any suspected case of Academic Dishonesty will be handled in accordance with the University 

Policy and procedures.  Possible academic penalties range from a verbal or written admonition to 

a grade of “F” in the course.  Further sanctions may apply to incidents involving major 

violations.  You will find the policy and procedures at:  http://vpaa.unt.edu/academic-

integrity.htm. 

 

Student Behavior in the Classroom 

Student behavior that interferes with an instructor’s ability to conduct a class or other students’ 

opportunity to learn is unacceptable and disruptive and will not be tolerated in any instructional 

forum at UNT. Students engaging in unacceptable behavior will be directed to leave the 

classroom and the instructor may refer the student to the Center for Student Rights and 

Responsibilities to consider whether the student’s conduct violated the Code of Student Conduct.  

The university’s expectations for student conduct apply to all instructional forums, including 

university and electronic classroom, labs, discussion groups, field trips, etc. The Code of Student 

Conduct can be found at:  www.unt.edu/csrr. 
 


