
MUET 4500: Introduction to Ethnomusicology 

 
Fall 2012                          Office: Music, rm. 314 

Professor: Dr. Cathy Ragland               Office phone: 940-565-3750 

Class times: T/R 9:30-10:50am                      Office hours: M/W 1-3:30pm, or by  

Classroom: Music, rm. 287         appointment 

Email: catherine.ragland@unt.edu        

 

A. Topic of Study: 

The purpose of this course is to introduce students to perspectives in the field of 

ethnomusicology. The course aims to introduce students to the history, theories and practices of 

the discipline and current literature that has shaped the direction of the field. The primary goals 

are to provide an enriched understanding of the role of music in human life; acquaint students 

with a wide range of musical perspectives; and demonstrate the utility of ethnomusicological 

perspectives in the study of music and performance “in” and “as” culture. This course will also 

examine the interdisciplinary nature of the field, particularly its relationship with historical 

musicology, anthropology, folklore, linguistics, and cultural studies. 

 

This course is designed to study the notion of music’s meaning, role, and importance in different 

cultures and with many different functions. Music, then, will be studied, not so much for its 

sound, but for the insights it gives us regarding culture. This study will consider music as a 

functional activity in people's lives, as a symbol of historical or national identity, and as a form 

of artistic expression. Course objectives include, but are not limited to the following: 

 

 Understanding and developing a framework for researching, analyzing, and writing about 

music in its cultural context

 Recognizing the interrelationships between music and society in terms of function and 

meaning both through the "Insider's View" and the comparative "Outsider's  View" 

through readings and written reflections on these readings. 

 Understanding an ethnographic approach to researching music and music-cultures 

 The ability to relate shifts in ethnomusicological methods and perspectives to concurrent 

shifts in scholarly, political, and cultural history. 

 
B. Readings will be taken from the following sources:  

Nettl, Bruno. The Study of Ethnomusicology: Thirty-One Issues and Concepts (revised), (Illinois: 

University of Illinois Press, 2005) 

 

Blacking, John. How Musical is Man? (Seattle: University of Washington Press, 1973) 

 

Stone, Ruth. Theory for Ethnomusicology (New York: Prentice Hall, 2007) 

 

Post, Jennifer. Ethnomusicology: A Contemporary Reader, (New York: Routledge, 2005) 

 

Shelemay, Kay Kaufman, ed., Ethnomusicology: History, Definition and Scope: A Core 

Collection of Scholarly Articles (New York: Routledge, 1992) 
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Geertz, Clifford, The Interpretation of Cultures (New York: Basic Books, 1977) 

 

Turino, Thomas. Music as Social Life: The Politics of Participation (Chicago: University of 

Chicago Press, 2008) 

 

Some readings also taken from the following journal and encyclopedia:  

Ethnomusicology 

The Garland Encyclopedia of World Music 

 

The required readings will be available to students for downloading through Blackboard and 

electronic reserves and reserves for our class.  Please bring the articles to class for discussion. 

Students who fail to bring copies of articles or notes to class will have 5 points deducted (each 

time) from their final grade under “participation.”(more on how to obtain readings when I learn 

more from the library) 

 

C. Course Requirements & Activities: 

 

Weekly readings and in-class discussions 

1. This course requires very active participation from all students. I am not here to simply 

“lecture” to you but rather serve as a guide to learning. 

 

2. Students must complete all required readings for each class meeting (listed on separate 

reading list) and participate fully in class discussions and activities. 

 

3. Each week, at least two readings will be assigned as indicated on the Reading List for this 

course (handed out in class and on Blackboard). For most weeks (as indicated on the Reading 

List) three students will work together to lead the class in discussions about readings for that 

week.  As a group, discussion leaders should produce a written document with questions, 

comments/thoughts, ideas for discussion that will be emailed to me sometime before 5pm the 

day prior to our first class meeting for the week those reading are assigned. The group can decide 

how to handle the discussion on readings (either one on each day of our meeting of the week or 

together). Students are strongly encouraged to bring in any audio, visual examples to aid in 

discussion and in making their point. Whatever works. I will also work with the groups in 

leading discussion and will bring in materials as well. All students in the class should actively 

engage in the weekly discussions and have prepared questions, comments and ideas to share. 

NOTE: The primary purpose for this is not only to be familiar with the readings, but to learn to 

read them critically, understanding and evaluating the author’s argument and noting how it 

might/might not be of use to students of music and culture and/or to your work. In many cases I 

will ask discussion leaders (and the class) to evaluate specific arguments, theoretical approaches 

and/or methodologies that emerge. 

 

Six (6) Written and/or Presentation Assignments  

There will be six assignment that all students must complete in addition to participation in a 

discussion leading group. The due dates and a brief description are indicated on the Reading List  

I have provided. There will be a separate Assignment sheet that will give more detail on these 

assignment and specific requirements. All work should be typed and double-spaced. Please 



3 

 

use 12-pt. font and black ink only; no quadruple spacing between paragraphs.  Use one-inch 

margins, top, bottom and left hand side. You should include page numbers but submit the paper 

with no cover sheet. Print on one side of the paper only. Be sure to include your name on your 

paper.  Papers without names will be returned unread.   

 

The ability to write clearly and well is a highly prized attribute across disciplines.  The work of 

the scholar involves writing and re-writing.  As a matter of course, I will ask students to “revise 

and re-submit” papers that, although promising, have not met the guidelines for written 

assignments.  No penalties will be assessed for revised written assignments. Please plan to 

submit assignments on time. You will be able to submit written assignments on Blackboard by 

the date and time it is due. Blackboard will not accept late papers. If there is a legitimate excuse 

for a late paper, contact me prior to the date due and I will consider you request to turn in late. 

Remember, this is for emergencies only. I will not accept any late paper that has not been cleared 

in advance. The best course of action for any issues relating to extenuating circumstances 

regarding assignments is to talk to me immediately. 

 

Students will be graded on English language usage, originality of ideas, organization, neatness, 

rigor of thought, and the extent to which reference is made to concepts discussed in class.  This 

applies to both oral and written presentations. Remember that in general, we write more formally 

than we speak. I would suggest you ask a friend or colleague to read your papers or visit the 

UNT Writing Center  prior to their submission. 

 

D. Music Ethnography Project 
For this project, plan on conducting participant-observation  and some informal interviewing as 

part of fieldwork in a chosen community-based context where music (or music and dance) is 

central to the event (e.g., festival, events, religious gathering/ceremony, celebration, ball game, 

club scene, etc.).  The project should also include a theoretical approach and analysis drawn from 

class readings and your own research. You should submit a proposal for your project on 

Tuesday, October 23. Feel free to meet with me anytime to discuss your idea or if you need 

some help in thinking about an idea in advance. The project could be conducted in Denton or 

anywhere in the DFW metroplex. More information and guidelines will be made available on 

Blackboard and in class discussions. The final project should be 6-7 pages and is due by 5pm 

Monday, December 10. It should be submitted through Blackboard 

 

E. Regarding all written papers. No unattributed sources are acceptable. In other words, 

unattributed sources such as Wikipedia-The Free Encyclopedia cannot count as one of your 

sources.  

 

All written assignments are to be: 

 word-processed and computer-printed, with  

 text double-spaced, using 12-point font for body copy (headings/subheads, if used, 

can be slightly larger; footnotes can be slightly smaller), with  

 pages having 1-inch margins on all four sides and numbered (no number needed for 

first page),   

 stapled together, and  
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 clearly labeled with student name, course number, and submission date preceding the 

main title or assignment name.   

 

All submissions should use collegiate-level vocabulary, employ a scholarly literary style, and 

should not include language or style of a colloquial nature (i.e., no incomplete or run-on 

sentences, misspellings, slang, etc.).  All quotations, references, examples, illustrations, tables, 

etc. must be properly and consistently formatted.   

 

F. Evaluation:  

The final course grade will be based on a total number of 600 possible points, distributed as 

follows: 

 

Assignments (6 @ 50 pts each)     300 

Discussion leader participation       75 

Participation/attendance        75         

Music Ethnography Project Proposal                             25   

Music Ethnography Final Project (6-7 pages)   125 

Total         600 

 

Grades will be calculated using a “total points earned” approach: 

550 – 600 = A; 549 – 510 = B; 509 – 370 = C; 369 – 330 = D; 329 – 000 = F 

      

Attendance and Participation: This is crucial to the success of this class. My hope is that the 

material and assignments will inspire lively and stimulating discussions essential to learning. 

Everyone starts this class with 75 points for attendance/participation. You will lose 2 points for 

every unexcused absence up to 5 absences (which is just over two weeks). After the fifth 

absence, you will lose 10 points for every absence. I also reserve the right to deduct points based 

on lack of participation in class discussions. 

   

Office of Disability Accommodation 

The University of North Texas makes reasonable academic accommodation for students with 

disabilities. Students seeking accommodation must first register with the Office of Disability 

Accommodation (ODA) to verify their eligibility. If a disability is verified, the ODA will provide 

you with an accommodation letter to be delivered to faculty to begin a private discussion 

regarding your specific needs in a course. You may request accommodations at any time, 

however, ODA notices of accommodation should be provided as early as possible in the 

semester to avoid any delay in implementation. Note that students must obtain a new letter of 

accommodation for every semester and must meet with each faculty member prior to 

implementation in each class. For additional information see the Office of Disability 

Accommodation website at http://www.unt.edu/oda. You may also contact them by phone at 

940.565.4323. 

 

Financial Aid Satisfactory Academic Progress (Undergraduates)   

A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial 

aid.  Students must maintain a minimum 2.0 cumulative GPA in addition to successfully 

completing a required number of credit hours based on total registered hours per term.   Students 
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cannot exceed attempted credit hours above 150% of their required degree plan.  If a student 

does not maintain the required standards, the student may lose their financial aid eligibility. 

  

If at any point you consider dropping this or any other course, please be advised that the decision 

to do so may have the potential to affect your current and future financial aid eligibility. Please 

visit http://financialaid.unt.edu/satisfactory-academic-progress-requirements for more 

information about financial aid Satisfactory Academic Progress. It may be wise for you to 

schedule a meeting with an academic advisor in your college or visit the Student Financial Aid 

and Scholarships office to discuss dropping a course being doing so. 

 

Academic Integrity 

Academic Integrity is defined in the UNT Policy on Student Standards for Academic Integrity.  

Any suspected case of Academic Dishonesty will be handled in accordance with the University 

Policy and procedures.  Possible academic penalties range from a verbal or written admonition to 

a grade of “F” in the course.  Further sanctions may apply to incidents involving major 

violations.  You will find the policy and procedures at:  http://vpaa.unt.edu/academic-

integrity.htm. 

 

Student Behavior in the Classroom 

Student behavior that interferes with an instructor’s ability to conduct a class or other students’ 

opportunity to learn is unacceptable and disruptive and will not be tolerated in any instructional 

forum at UNT. Students engaging in unacceptable behavior will be directed to leave the 

classroom and the instructor may refer the student to the Center for Student Rights and 

Responsibilities to consider whether the student’s conduct violated the Code of Student Conduct.  

The university’s expectations for student conduct apply to all instructional forums, including 

university and electronic classroom, labs, discussion groups, field trips, etc. The Code of Student 

Conduct can be found at:  www.unt.edu/csrr. 

 

 

 

COURSE READING LIST 
 

Fall 2012            Dr. Cathy Ragland  

 

Below are readings for the course and should be completed on the date indicated. Most will be 

available on Blackboard, downloaded from journals through UNT online library, and on reserve 

at the library for this class. Readings are subject to change, so check in class and on Blackboard 

for changes/additions. Note assignments and due dates. More detail will be available on 

Blackboard and in class for assignments. Submit all written assignments on Blackboard. 

 

What is Ethnomusicology? What do Ethnomusicologists do? 

Week 1 (Aug 30): Introduction and Course Overview; ethnomusicology in colleges and 

universities; careers for ethnomusicologists 
 

Week 2 (Sept 4, 6): Defining “ethno-musicology.” The importance of “soundscapes” and 

sound ecologies 

 

http://www.unt.edu/csrr
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Nettl, Bruno. 1983. Chapters 1 “The Harmless Drudge: Defining Ethnomusicology.” In The 

Study of Ethnomusicology, Urbana and Chicago: University of Illinois Press, pp. 1-16. 

 

Shelemay, Kay Kaufman. 2006.“Introduction: What is a Soundscape?” In Soundscapes: 

Exploring Music in a Changing World, 2
nd

 ed., New York: Norton, pp. xxvii-li 

Week 3 (Sept 11, 13): Early ethnomusicology in18
th

 & 19
th

 century amateur musical and 

ethnographic journalism; construction of  “the other” and notion of “primitive” and “folk” 

musics 

Boas, Franz. 1887. “Poetry and Music of Some North American Tribes,” In  Science, 9(220), pp. 

383-385. 

 

Densmore, Frances. 1925. “The Music of the American Indians, “In Science, 62(1616), pp. 565-

566. 

 

Ota, Mineo. 2006. “Why is the "Spirit" of Folk Music so Important? On the Historical 

Background of Béla Bartók's Views of Folk Music” In International Review of the Aesthetics 

and Sociology of Music, 37(1), pp. 33-46. 

 

Tues. Sept 13, Assignment #1 is due. 3-page report on two ethnomusicologist in The Garland 

Encyclopedia of World Music, volume 10 “The World’s Music: General Perspectives and 

Reference Tools” (see, course syllabus and blackboard for more details). Prepare to discuss your 

thoughts on the essays you chose to write about. 

 

Week 4 (Sept 18, 20): Ethnomusicologists and their work; discussion on “applied 

ethnomusicology” 
 

Davis, Martha Ellen. 1992. “Careers, "Alternative Careers," and the Unity between Theory and 

Practice in Ethnomusicology.” In Ethnomusicology, Vol. 36, No. 3, Special Issue: Music and the 

Public Interest, pp. 361-387. 

 

Harrison, Klisala. 2012. “Epistimologies of Applied Ethnomusicology.” In Ethnomusicology, 

Vol. 56, No. 3, pp. 505-529. 

 

Review the following websites for discussion on “applied ethnomusicology”: 

http://www.folkways.si.edu/ 

http://www.afropop.org/wp/ 

http://citylore.org/ 

http://www.ctmd.org/ 

 

Sound, Behavior and Society 

Week 5 (Sept 25, 27): On Human Sound 
 

Blacking, John. Chapter 1 “Humanly Organized Sound,” in How Musical is Man?, Seattle: 

University of Washington Press, pp. 3-31. 

http://www.folkways.si.edu/
http://www.afropop.org/wp/
http://citylore.org/
http://www.ctmd.org/
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Nettl, Bruno. 1983. Chapter 1: “The Art of Combining Tones,” In The Study of 

Ethnomusicology, Urbana and Chicago: University of Illinois Press, pp. 16-26. 

 

Sept 25: Assignment #2 is due. Outline the main issues addressed in the Blacking and Nettl 

readings Conclude with some thoughts on how an ethnomusicologist would answer this question: 

What is music?  Prepare to discuss in class. 

 

Week 6 (Oct 2, 4): On Human Behavior 

Blacking, John. “Music in Society and Culture,” in How Musical is Man?, Seattle: University of 

Washington Press, pp.32-53. 

 

Turino, Thomas. 2008. “Introduction: Why Music Matters.” In Music as Social Life, Chicago: 

University of Chicago, Press, pp. 1-22. 

 

Week 7 (Oct 9, 11): On Music and Meaning 
Nettl, Bruno. 1983. Chapter 16: “Music and ‘That Complex Whole: Music in Culture,” In The 

Study of Ethnomusicology, Urbana and Chicago: University of Illinois Press, pp. 215-231  

 

 Kay Kaufman. 2006. “Significance: Music’s Meaning in Everyday Life” In Soundscapes: 

Exploring Music in a Changing World, 2
nd

 ed., New York: Norton, pp. 126-167. 

 

Oct 11: Assignment #3 is due. Write a 3-page paper in which you consider the role of music in 

society, its meaning, importance, function. You must include references (w/ page numbers) from 

readings in Week 6 and 7 that support your discussion. Include any relevant examples in your 

own experience and world view in this discussion. Be prepared to share in class. 

 

Thinking, Analyzing and Writing About Music and Culture 

Week 8 (Oct 16, 18): Early Approaches from Anthropology 
Nettl, Bruno. 1983. Chapter 18: “Music Hath Charms: Uses and Functions,” In The Study of 

Ethnomusicology, Urbana and Chicago: University of Illinois Press, pp. 244-258. 

 

Geertz, Clifford. 1973. Chapter 15: “Deep Play: Notes on the Balinese Cockfight,” in The 

Interpretation of Cultures, Basic Books, pp. 412-453.  

 

Week 9 (Oct 23, 25): Writing about Music and Culture: Fieldwork 

Titon, Jeff Todd and David B. Reck. 2009. “Discovering and Documenting a World of Music,” 

In Worlds of Music, 5
th

 ed., New York: Schirmer/Cenage Learning, pp. 533-559. 

 

Shelemay, Kay Kaufman. 2006. “Case Study: Boston,”  2nd ed., New York: Norton, pp. 77-124 

(selected pages) 

 

Oct 23 Assignment #4 is due. Music ethnography project proposal (about 1 page) 

 

Week 10 (Oct 30): Writing About Music and Culture (continued)  

No class Thurs. Nov. 1 
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Ethnographic film: “The Language You Cry In” 

 

The Cultural Study of Music: Some Theoretical Approaches 

Week 11 (Nov 6, 8): Exploring Theoretical Approaches in Ethnomusicology 

Stone, Ruth. 2008. “Preface” and Chapter 1: “Inquiry in Ethnomusicology,” In Theory for 

Ethnomusicology, Upper Saddle River, NJ: Pearson Prentice Hall, pp. ix-23. 

 

Post Jennifer. 2006. “Introduction,” In Ethnomusicology: A Contemporary Reader, New York: 

Routledge, pp. 17-31. 

 

Nov 8 Assignment #5 is due: Students work in pairs to present in class on different theoretical 

approaches assigned by me and taken from Stone and Post readings, about 7 minutes (some 

include: Structural-Functional, Linguistic, Paradigmatic Structuralism, Marxist Explanations, 

Literary and Dramaturgical, Performance Theory, Gender, Ethnicity and Identity Issues, 

Phenomology and Experiential, Historical Research, and Postmodern, Postcolonial, and Global 

Issues). In class presentation only, not written. 

 

Week 12 (Nov 13, 15): Commodification and Consumption 

Dunbar-Hall, Peter. 2006. “Culture, Tourism and Cultural Tourism: Boundaries and Frontiers in 

Performances of Balinese Music and Dance,” In Ethnomusicology: A Contemporary Reader, 

New York: Routledge, pp. 17-31. 

 

Shannon, Jonathan. 2006. “Sultans of Spin: Syrian Sacred Music on the World Stage,” In 

Ethnomusicology: A Contemporary Reader, New York: Routledge, pp. 17-31. 

 

Week 13 (Nov 20):  
Nov 20 Assignment #6 is due: Choose any article from week 12, 13 or 14 to critique more 

closely. In particular, discuss what you understand the theoretical approach to be and how it is 

applied, explored and expressed. Is the author successful in his/her application of this approach 

to the case study? How did fieldwork inform this article? What can you say about his or her 

writing style? As a fellow researcher and scholar, what did you learn? Write about 3 pages. 

 

Week 14 (Nov. 27, 29) Gender and Sexuality  
Wong, Deborah. 2006. “Taiko and the Asian/American Body: Drums, Rising Sun, and the 

Question of Gender,” In Ethnomusicology: A Contemporary Reader, New York: Routledge, pp. 

87-95. 

 

Keyes, Cheryl. 2006. “Empowering Self, Making Choices, Creating Spaces: Black Female 

Identity via Rap Music Performance,” In Ethnomusicology: A Contemporary Reader, New York: 

Routledge, pp. 97-108. 

 

Week 15 (Dec 4, 6): Globalization, “Glocalization” and Sonic Travel 

 
Guilbault, Jocelyn. 2006. “On Redefining the “Local” through World Music,” In 

Ethnomusicology: A Contemporary Reader, New York: Routledge, pp. 137-146. 
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Ragland, Cathy. 2003. “Mexican Deejays and the Transnational Space of Mexican Deejays in 

New York and New Jersey, In Ethnomusicology 47, no. 3, pp. 338-354. 

 

Monday, December 10: Music ethnography project is due (7-8 pages) 

 

 

 


