Course Number: Online 2331 
Instructor: Dr. Bryan Conn
Dr. Conn’s Email Address
Physical Office: 409K Language Building 
Office Hours: Tues 5:00-6:00 (in office) and by appointment, either in person (Tues/Thurs) or via Zoom (Mon-Fri)
Ethnic American Literatures

Course Description
Colonialism, genocide, annexation, and enslavement are undeniable aspects of America’s past, a long and, many would argue, continuing history of violence and repression inflicted on many ethnic and racially minoritized groups, whether directly through the state or extra-legally. Focusing primarily on the twentieth century when there was a flowering of ethnic writing in the United States, this course will use a comparativist approach to examine the way writers of various ethnicities have reckoned with this legacy of oppression and have contested forms of marginalization in their own day. We will be equally interested in identifying how these writers affirm their ethnic identities and position themselves and the groups they seek to represent in relation to the idea of America.  
Course Learning Objectives
Upon successful completion of this course, learners will be able to:
· Identify the main characters and major plot points in each of the literary works that we will read and important facts about their authors
· Match the authors of our course readings to their ethnic identities
· Recognize a number of keywords drawn from literary studies, history,
philosophy, psychoanalysis and political theory that apply to our readings and are relevant to other humanities and social science courses and to contemporary cultural and political phenomena
· Identify landmarks in the legal history of U.S. immigration and citizenship 
· Discuss the topics and themes presented in our readings and their relation to literary modes and movements
· Analyze our readings to unpack their ethnic politics
· Contrast readings that share similar topics or literary forms to more effectively highlight the differences in their ethnic politics
· Apply important theories of trauma to some of our readings 
· Differentiate the idea of trauma in some of our readings from important theories of trauma
· Compose effective literary analyses
· Develop counterintuitive explanations or surprising interpretations using the Argumentative Twist technique

Course Texts

Standalone Texts (Available for purchase at UNT’s Barnes & Noble)
· Ralph Ellison, Invisible Man, Vintage 
· Toni Morrison, Beloved, Vintage
· Américo Paredes, George Washington Gomez, Arte Publico Press
· Leslie Marmon Silko, Ceremony, Penguin
· Gene Luen Yang, American Born Chinese, Square Fish (This book is a graphic novel. If you have a disability that creates an accessibility issue, you may substitute Frank Chin's Donald Duk, Coffee House Press. Alternative activities will be supplied so that this is an equivalent accommodation.) 
Public Domain and Fair Use Primary Texts 
(Available in the appropriate module for download as Word and PDF documents)
· Abraham Cahan, “A Ghetto Wedding,” Project Gutenberg 
· Carlos Bulosan, “Be American,” On Becoming Filipino: Selected Writings of Carlos Bulosan, Temple University Press
· Charles Chesnutt, “Dave’s Neckliss,” Project Gutenberg
· Charles Chesnutt, “The Wife of his Youth,” Project Gutenberg
· Pietro di Donato, “Geremio,” Naked Author, Phaedra  
· Sui Sin Far, “Mrs. Spring Fragrance,” Project Gutenberg
· Zitkála Šá, “The Widespread Enigma Concerning Blue-Star Woman,” Project Gutenberg
· Jean Toomer, “Kabnis,” Project Gutenberg

Grading
This course makes use of a points-based grading system. 

Total Possible Points for the Semester = 1000 
· A=1000-900
· B=899-800
· C=799-700
· D=699-600
· F=599-500

Course Activities & Assessments
Activities
· Reading Check Quizzes (150 points)
· Position, Reply, Rejoinder Posts (100 points @ 20 points each (1 Position, 1 Rejoinder Post, and 3 Reply Posts)
· Discussion Forums (110 points @ 10 points per forum)

Assessments
· Point of Contrast Exercise (75 points)
· Close Reading Contrastive Essay (300 points)
· Theory Lens Exercise (150 points)
· Multiple-Choice Context Test (115 points)
Reading Check Quizzes 
Each module will include a quiz on the module’s assigned literary works and author bios that is worth ten points. These questions are not intended to be difficult, but they are intended to encourage you to do the reading and to read attentively. It’s also a way to exercise control over your grade in the course. If you do well on these, it can help keep your grade up even if you aren’t the best writer in the class. Also, at the end of the semester when your instructor considers borderline grades, this is a place one can look to see how much effort you put into the course.
 
Context Test 
Although I believe that literature courses aren’t primarily informational, it is important that you come away from the course knowing more about literature, theory, and history than you did going in. Along with the supplementary information material (in the form of keyword pages and a timeline on the legal history of U.S. citizenship), this test will ask you to identify the authors’ ethnic identity and to be able to apply some of our contextual terms to some of our readings. The context test will have mainly multiple-choice but also some matching questions.

Practice Quizzes 
To assess how well you are learning the contextual information mentioned above, each module will include an extra-credit practice quiz that has multiple-choice questions and matching questions. While the practice quiz questions will be worth mere fractions of a point, over the course of the semester they can really add up. But there is another reason why you should take these quizzes. Their questions will constitute the question pool for the context test at the end of the semester. (A word about the practice quiz grades: Canvas, unfortunately, does not have an extra credit quiz option. So it will appear as though your final grade is out of more than 1000 points. Just keep this in mind if you look at your percentage grade throughout the semester, it might—depending on how you do on these quizzes—appear slightly lower than it truly is.

Online Discussion Posts
The online discussions will be an important venue for you to develop your thinking about our readings and to gain practice writing about literature. They will be relatively low stakes, but substantive. Each post will be worth 10 pts. and have a 150-word minimum. Discussing the readings in a literature course is essential not just because it makes the class feel like a collective enterprise but, even more importantly, it enables us (the instructor included) to learn from one another. 

Position, Reply, Rejoinder (PRR)
There is a genre of academic writing and debate published in some scholarly journals that works like this:
1. a scholar writes an initial position paper on some topic 
2. (usually) two or more scholars then separately reply in writing with criticism of the first scholar’s argument
3. the first scholar then offers a rejoinder to these critics
We will use this format as a model to stage—in writing that you will post to Canvas—four interpretive debates that we will have on Canvas in selected modules. The class will be divided into groups of three to four students so that each of you will have the opportunity to stake out an initial position and offer a rejoinder. This exercise will give you experience using the Argumentative Twist technique that you’ll learn more about on Canvas. And it will also give you experience responding to interpretive questions and developing the kind of local arguments that you will need to incorporate into your longer papers. Ideally, it will also demonstrate that there is more than one reasonable way of responding to the prompts (even if you ultimately think that your way of responding was the most persuasive).

Point of Contrast Exercise and Contrastive Essay 
The Point of Contrast Exercise is a writing assignment designed to introduce you to the format of one of the two longer essays for this course. Although it is worth (75 pts.) substantially more than the other forms of low-stakes writing this semester, it is still worth substantially less than your longer essays. The Contrastive Essay, which is worth 250 pts., asks you to put Paredes’s George Washington Gomez and Ellison’s Invisible Man into conversation with each other about a topic, theme, or motif that they share. By juxtaposing texts that possess a shared element, we can sharpen our perception of how each work handles that topic, theme, or motif in its own way. However, the format of this essay is quite different than the traditional thesis-driven five-paragraph essay that you are probably familiar with, so please read the assignment sheets for both the Point of Contrast Exercise and Contrastive Essay carefully and email your instructor with any questions.
 
Theory Lens 3-Paragraph Exercise
This exercise will ask you to put either Morrison’s Beloved or Silko’s Ceremony into dynamic conversation with theories of both individual and collective trauma presented as keywords. You will be asked to both apply these theories to the novel that you write about to show what it reveals about ideas of trauma within the work and to contrast these theories to the idea of trauma presented in the work in order to show what else the novel has to offer us on this topic.

Policies
Late Work
Please do your best to submit your assignments and assessments on or before the day they are due. But if you do miss the deadline, a two-day grace period, beyond the official due date, has been built into the course. That is, you have 48 hours after the official deadline to complete any outstanding assignments or assessments at no penalty. As a general rule, no reading check quiz, practice quiz, journal entry, online discussion post, or exam can be made up once the grace period for that assignment or assessment has passed. Late exercises and essays will receive a full letter grade deduction the day after the grace period end date and for each subsequent week they are not submitted. Having said that, we are still very much living through a pandemic (and also life happens), so if you are unable to submit your work before the grace period ends, please send a Canvas message (preferably in advance) to your instructor and they will decide—on a case-by-case basis—whether to allow you further time to complete the assignment or assessment.  

Turnaround Time
I'll aim to respond to your posts in the discussion forums and your Position, Reply, Rejoinder posts within one week after the due date. I'll aim to respond to your higher stakes writing assignments (Point of Contrast Exercise, Close Reading Contrastive Essay, and Theory Lens Essay) within two weeks. When this is not possible, I will send an announcement to the class or to individuals who are affected.

Plagiarism
The UNT Policy Manual defines plagiarism as: “(a) the knowing or negligent use by paraphrase or direct quotation of the published or unpublished work of another person without full and clear acknowledgement and (b) the knowing or negligent unacknowledged use of materials prepared by another person or by an agency engaged in the selling of term papers or other academic materials.” (18.1.11). All writing in this course must be your own; it must be original (i.e. not written for other courses and resubmitted here), and all uses of other writers’ material (i.e., for the purposes of research based argumentation) must be acknowledged and clearly cited in any writing submitted for a grade.  Writing produced by ChatGPT and other AI writing programs is therefore prohibited.

The consequences for plagiarism at UNT are severe, and may include failure for the course, loss of scholarships, and in some cases dismissal from the university. Please talk with me if you are unsure about whether or not something you are doing in your writing might be identified as plagiarism. If I believe that something you have written has been plagiarized, you will be notified of the allegations in writing and asked to meet with me and respond to my argument. After hearing your response, I will decide on a course of action and notify you in writing of any penalties or other consequences. I will also send a copy of the allegations and sanctions to the Academic Affairs office.

Please note that instructors in the English Department are authorized to fail students for an assignment or for the course if they judge that an assignment is knowingly or negligently plagiarized. Students have the option of appealing in writing to the Assistant Chair of the Department of English within 5 days of the instructor’s decision.

Blanket Trigger Warning
Serious literature, by definition, takes up difficult, even distressing subject matter. Topics such as, but not limited to, sex, rape, death, murder, mental illness, war, genocide, racism, and enslavement will show up in this semester’s readings. By remaining in this class, we have all agreed to discuss these topics with the maturity they deserve. Please remain respectful. 
If you experience a psychological or emotional crisis during the semester, whether it is “triggered” by the reading or by ongoing events in your life, I urge you to make use of UNT’s free counseling services. 

Racist Trolling
While we will be dealing with sensitive topics and we should assume everyone in class regardless of their racial or ethnic identity is engaged in a good faith effort to better understand the ideas presented in American ethnic literatures, I have had to deal with some students in the past who offered observations that seemed intended to denigrate historically oppressed groups and to purposely offend their classmates. I can't emphasize this enough: NO RACIST TROLLING WILL BE TOLERATED IN THIS COURSE!!! I will use my judgment as to how to deal with this sort of toxic behavior, which may involve anything from beginning a private discussion to offering a public rebuke to involving the Dean of Students if it appears to involve a violation of UNT's Code of Student Conduct (Links to an external site.).

Confidentiality in the Classroom
I will not share student writing on social media, and I expect you as good classroom citizens to show the same discretion. Please don't share your classmates' posts or mine or any of the class materials on social media. The recorded lectures in this course are the intellectual property of the university and course designer and are reserved for use only by students in this class and only for educational purposes. Students may not post or otherwise share the recordings outside the class, or outside the Canvas Learning Management System, in any form. Failing to follow this restriction is a violation of the UNT Code of Student Conduct and could lead to disciplinary action.

Technology Requirements
Minimum technology skills for successful completion of this course include:
· Sending and receiving email
· Creating, sending, and receiving Microsoft Word documents
· Posting to discussion boards
· Printing Word documents OR opening and printing pdf files, using free Adobe Acrobat Reader
· Navigating Canvas

Reading and Assessment Schedule 
(See precise due dates on Canvas)


Unit 1: Ethnic Writing and Literary Modes
MODULE 1: 8/21-8/27
Charles Chesnutt, “Dave’s Neckliss” (1889); Zitkála Šá, “The Widespread Enigma Concerning Blue-Star Woman” (1925)

MODULE 2: 8/25-9/3 
Charles Chesnutt, “The Wife of his Youth” (1898), Abraham Cahan, “A Ghetto Wedding” (1898), Sui Sin Far, “Mrs. Spring Fragrance” (1912)

MODULE 3: 9/1-9/10 
Jean Toomer, “Kabnis” (1923); Pietro Di Donato, “Christ in Concrete” (short story Version, 1937) (often entitled “Geremio” when excerpted from Di Donato’s novel version of Christ in Concrete, 1939)

Unit 2: Ethnic Bildungsroman
MODULE 4: 9/8-9/17  
Américo Paredes, George Washington Gomez (written in the 1930s; published in 1990): Part I & Part II, Sections 1-7 (pp. 9-71); Part II, Section 12 & Part III, Sections 1-3 (pp. 99-118)

MODULE 5: 9/15-9/24 
Due Three-Paragraph Point of Contrast Exercise (love, marriage, or religion) due by Wednesday, 9/20
Américo Paredes, George Washington Gomez: Part III Sections 4-end of Part III, Part IV, Sections 1-3 (pp. 118-202)

MODULE 6: 9/22-10/1 
Américo Paredes, George Washington Gomez: Part IV Sections 4-to end of Part IV, All of Part V (pp. 203-302) 

MODULE 7: 9/29-10/8 
Due Position, Reply, Rejoinder #1 posts
Ralph Ellison, Invisible Man: Prologue & Chapters 1-2 (pp. 3-70) 

MODULE 8: 10/6-10/15 
Ralph Ellison, Invisible Man: Chapters 3-6 (pp. 71-150) & Chapters 9-10 (pp. 172-230)

MODULE 9: 10/13-10/22 
Ralph Ellison, Invisible Man: Chapters 11-14 (pp. 231-317) & Chapters 16-17 (pp. 333-382)

MODULE 10: 10/20-10/29 
Ralph Ellison, Invisible Man: part of Chapters 20-22 (pp. 430-478; start just before the protagonist spots Clifton, with the paragraph that begins "A small fruit wagon with array of bright peaches and pears...”) & Chapter 25 and Epilogue

Unit 3: Ethnic Trauma and Melancholia
MODULE 11: 10/27-11/5 
Due Position, Reply, Rejoinder #2 posts 
Leslie Marmon Silko, Ceremony (1977): pages 1-130 

MODULE 12: 11/3-11/12 
Due Contrastive Essay (George Washington Gomez and Invisible Man) due by Wednesday, 11/8
Leslie Marmon Silko, Ceremony, pp. 131-262 

MODULE 13: 11/10-11/19 
Due Position, Reply, Rejoinder #3 posts
Toni Morrison, Beloved (1987), pp. 3-138 

MODULE 14: 11/17-11/26
Toni Morrison, Beloved, pp. 139-324

Unit 4: Ethnic Graphic Fiction
MODULE 15: 11/24-12/10
Due Position, Reply, Rejoinder #4 posts 
Gene Yuen Yang, American Born Chinese (2006)

FINALS MODULE
Due Theory Lens 3-Paragraph Exercise due by 11:59 p.m. on Monday, 12/11
Final Exam: Multiple-Choice Context Test available from 11:59 p.m. on Friday, 12/8 until 11:59 p.m. on Sunday, 12/17
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