
Dr. Pettit                      
ENGL 2420.001: “Who Am I”: Gender Identity in Modern American Drama 
Fall 2019  •  LB 209  •  Mondays, Wednesdays, 2:00–3:20 
 

 
CATALOGUE DESCRIPTION, ANNOTATED.  “Interdisciplinary exploration of how literary works represent 
the complex ways in which human beings experience gender and sexuality. Topics of study may include 
social or psychological conflicts involving gender and sexuality; changing definitions of masculinity and 
femininity; and the impact of economic, political, medical, and historical forces on the development of 
gender identity and sexual norms.” This section will concern modern American plays in which the self-
identification of gender and sexuality are pointedly at issue and more or less in conflict with prevailing social 
norms and expectations.  
 
REQUIRED TEXTS. All books are available at UNT’s Barnes and Noble in the Eagle Student Center. Books 
on course reserve (see below) are available for 1-day checkout at Willis’s library services desk. Plan ahead: 
Barnes and Noble sometimes runs out of copies; and course reserves and e-books pose challenges, too. I’ve 
ordered library copies of books not currently held by Willis and will notify you if they arrive in time to meet 
our needs. Assigned plays not listed here are available on Canvas (see below).   
 

ISBN AUTHOR   TITLE PUBLISHER WILLIS 
978-0809311101 Ball, David Backwards & Forwards S. Illinois UP course reserve 

978-0802132324 Durang, Christopher Christopher Durang Explains ... [for Beyond Therapy] Weidenfeld course reserve 

978-1555541637 Fornes, Marie Irene Fefu and Her Friends PAJ n/a 

978-1897252833 Highway, Tomson Dry Lips Oughta Move to Kapuskasing  Fifth House n/a 

978-0804170390 Kaufman, Moises The Laramie Project Vintage c. reserve + e-book 

978-1559363884 Kron, Lisa In the Wake TCG n/a 

B00HTJN15Q Kushner, Tony Angels in America TCG course reserve 

978-0810133587 Mac, Taylor Hir TCG n/a 

978-0970534453 Moraga, Cherrie Watsonville/Circle in the Dirt West End course reserve 

978-1559361354 Parks, Suzan-Lori Venus TCG course reserve 

978-1559365475 Vogel, Paula Indecent TCG course reserve 

978-0571211746 Wright, Doug I Am My Own Wife FSG course reserve 

 
OFFICE HOURS. I will be available in my office (AUDB 206C), Wednesdays from 1:00 to 2:00, by 
appointment. Please make appointments via email. I will notify you if professional meetings interfere with 
this slot. If other classes or your work-schedules prohibit you from meeting during these times, I’ll be glad to 
chat with you via Skype, again by appointment. I schedule extra office hours in advance of due-dates. 
 
WHAT TO EXPECT. We’ll read and discuss a bunch of smart, entertaining, and challenging plays by a bunch 
of talented playwrights. I’ll lecture some, particularly in the first week or so, but more typically I’ll guide 
discussions. I’ll emphasize dramatic form, inevitably the conveyer of meaning, as well as splashier 
considerations of theme and topicality. This class assumes open-mindedness; indeed, an appreciation of the 
material virtually demands it. Please know that I respect all informed comments, whether or not they accord 
with my own perspectives. Uninformed comments? Save these for social media (or, better, don’t). 
 
INTRODUCING LESLIE STEWART-GORDON. Our TA for this class is Ms. Leslie Stewart-Gordon, a 
graduate student in modern American drama and a highly qualified teacher of composition and literature. 
Ms. Stewart-Gordon will grade your online responses and, by appointment, discuss with you your work in 
this aspect of the course. She will also conduct classes on Wednesday, October 9, and Monday, October 14, 
when I’ll be away on professional business. 
 



HOME TRUTHS. 1) this class requires hard work and a considerable investment of time; 2) deadlines are 
inflexible, except as stipulated by policy 06.039, “Student Attendance and Authorized Absences” (posted on 
Canvas); 3) the study of literature is difficult and time-consuming, in addition to being immeasurably 
wonderful; 4) the composition of academic essays is difficult and time-consuming, in addition to being 
maddening; 5) your investment of time does not guarantee a high grade, but withholding that investment 
will likely result in a low one; 6) a certain amount of stress is intrinsic to the process of learning in an 
institutional context; and 7) classes are communities, and your regular participation is essential to the 
greater good of this particular community. 
 
TIP & CAVEAT. Read each play at least twice. You’ll perform better in class and get higher grades. We take 
these plays as we find them, and we’ll find that some contain violence and other tough subject matter. 
Neither UNT nor the Department of English has a “trigger warning” policy.  
 
ATTENDANCE POLICY. Policy in this matter is set by the Office of the Provost and applied by faculty. 
Students should attend both to UNT’s policy on “Student Attendance and Authorized Absences” (06.039), 
posted on Canvas, and to my application of it, as stated here. Per policy 06.039, I assert my authority “[to] 
lower a student’s grade where class attendance and class participation are deemed essential by the faculty 
member” (p. 2). Students may miss three classes without explanation or diminution of their grade. Students 
with four unexcused absences will be marked down one full grade-level; for example, a final “A” will become 
a “B.” The accrual of a fifth unexcused absence will result in the final grade of “F.” Students with 7.25 
absences, unexcused or excused (i.e., 25% of total classes), will be dropped from the class or awarded the 
final grade of “F,” per an interpretation of UNT policy cleared with the Office of the Provost (see “Student 
Attendance,” p. 3, item VI.D). Late arrivals and early departures count as one-half of an absence. 
 
By distributing a detailed policy statement before the term begins, I allow students time to determine 
whether another class might better suit them. This is fair if not therefore delightful. 
 
CANVAS/TURNITIN. Canvas will be the repository of all things course-related. Papers and extra-credit 
assignments must be submitted via Turnitin, which is embedded in Canvas’s Assignments feature. This 
syllabus and the grade sheet, updated weekly, are posted under Modules. PDFs of assigned but out of 
copyright or out of print plays are also posted, as are or will be adjunctive readings. All UNT policies 
mentioned in this syllabus are posted, as well. Do not ask me technical questions about Canvas, which I will 
surely be unable to answer. Rather, consult this document: https://it.unt.edu/help-desk-resources-students. 
 
ANNOUNCEMENTS. I will post announcements, often dated, on Canvas. Once you’ve set your 
“Notifications” properly on Canvas, these will reach you as emails. See: https://community.canvaslms. 
com/docs/DOC-10624. 
 
QUIZZES. I will give multiple-choice quizzes weekly. The first quiz will include questions about this syllabus 
as well as the first week’s reading. No make-ups, except in the instances authorized policy 06.039, refer-
enced above. I delete your lowest quiz-grade. See Extra Credit, below, on raising your overall quiz grade. 
 
CRITICAL RESPONSES. Five times, always by Mondays, 3:25 p.m., you will post your thoughts on the 
week’s reading on Canvas’s Discussion section. You choose the dates, but I will accept only one response per 
student per week. I’ve provided optional prompts for the first two weeks; subsequently, you’re on your own. 
Responses must be 200-300 words long and conclude with a bracketed word count. Unlike the persuasive 
essays (see below), these are casual papers. I won’t take points off for any but extraordinarily faulty grammar 
or syntax, but I will grade down for spelling errors and other indicators of shoddy proofreading. Students 
may choose to submit additional critical responses; grades for these will replace lower grades in this section. 
 
The critical responses are good occasions for trying out tentative arguments that might merit further ex-
ploration in a persuasive essay. So take a chance, and have some fun. Thoughtful critical engagements based 

https://it.unt.edu/help-desk-resources-students
https://community.canvaslms.com/docs/DOC-10624
https://community.canvaslms.com/docs/DOC-10624


on close readings of the plays will earn high grades. Generalizations, summaries, observations unrooted in 
the texts will not. Effort counts, big-time. I expect all students to read all responses. Feel free to contribute 
respectful comments on your classmates’ work. No negativity, please. 
 
“SIGNATURE ASSIGNMENT” (MANDATED). Per UNT policy, students in classes from ENGL’s 2000-level 
literature classes must complete a “signature assignment” in order to generate data about the status and 
effectiveness of our Core classes. Some of you have endured an early version of this assignment; the new 
version is superior to its predecessor. The assignment, along with information on due-dates, formatting, and 
a grading rubric, appears as an addendum to this syllabus, below.  
 
For assistance with academic writing generally, and the thesis-driven writing specifically, see my “Notes on 
Writing Persuasive Essays,” posted on Canvas. Then see me or Ms. Stewart-Gordon. Note that the grading 
rubric recorded on “Notes on Persuasive Essays” does not pertain to ENGL 2420. For that rubric, see the 
“signature assignment,” below. 
 
I will allocate extra class time and schedule extra office hours toward the end of the term in order to facilitate 
the group and one-on-one discussions that I deem necessary for the completion of this assignment. 
 
EXTRA CREDIT. By Monday, 12/2, 8:00 a.m., students may submit one or two additional papers. Extra-
credit grades will replace the lowest quiz grade(s) remaining after I delete the overall lowest grade. Feel free 
to write one or two papers on any option or one paper each on two options. Thoughtful and well-prepared 
submissions will be awarded grades in the “A”-range. 
 
1. Submit a 450‒500 word paper about an unassigned full-length play by one of the playwrights we’ve 

discussed. In your essay, respond to this question, as broadly or narrowly as you’d like: “How does 
this play complement or contradict the other plays we’ve read?” Specify the bases on which you 
make your claim. See me for suggestions. 

2. Submit a 450‒500 word paper about a play by an unassigned playwright that you think would fit well 
into this class but that I haven’t assigned. In your essay, respond to this question, as broadly or 
narrowly as you’d like: “How does this play complement or contradict the other plays we’ve read?” 
Specify the bases on which you make your claim. See me for suggestions. 

3. Submit a 450‒500 word paper about a live performance of a play, children’s theater and musicals 
excepted. The paper must discuss an aspect of the performance, for example acting, set design, or 
directing.  One good place to start is UNT’s own Dance and Theatre Department, which is mounting 
two promising productions this term: Noel Coward’s Private Lives (3‒6 October) and Paul D’Andrea’s 
adaptation of G. E. Lessing’s Nathan the Wise, guest-directed by the eminent Akin Babatunde (7‒10 

November). For details, see https://danceandtheatre.unt.edu/upcoming-season-productions. 
Pending confirmation from the folks in Dance and Theatre, your course fees will cover one ticket 
for any performance of either of these productions; details to follow. The go-to source for 

Metroplex theater is Theater Jones: http://www.theaterjones. com/. I’ll announce particularly 
enticing productions throughout the term, often with editorial commentary.  

 
CALCULATING & POSTING GRADES. I grade all work on a scale of 0 to 20; for conversions, see “Alpha-
numeric Grade Conversion” (posted). Thirty percent of your final grade will be based on the quizzes, after I 
drop the lowest grade and replace the next-lowest grade(s) with extra-credit grades; 30% will be based on 
the critical responses; 10% will be based on the first submitted version of the signature assignment; 30% will 
be based on the final version of the signature assignment. I reserve the right to tweak final grades in 
consideration of effort and participation, which I judge qualitatively, not quantitatively. I post updated 
grades, and records of attendance, weekly. 
 

https://danceandtheatre.unt.edu/upcoming-season-productions
http://www.theaterjones.com/


For information on appealing grades (I mean information on  formally objecting to grades, not on grades of 
particular allure), see UNT policy 06.040, “Grade Appeals,” posted on Canvas. 
 
LATE PAPERS? INCOMPLETES? No. No. 
 
ACADEMIC DISHONESTY / PLAGIARISM. “According to UNT Policy 06.003 ‘Student Academic Integrity,’ 
academic dishonesty occurs when students engage in behaviors including, but not limited to cheating, 
fabrication, facilitating academic dishonesty, forgery, plagiarism, and sabotage. A finding of academic 
dishonesty may result in a range of academic penalties or sanctions ranging from admonition to expulsion 
from the University” (UNT policy 06.049, “Standard Syllabus Statements,” p. 1). Plagiarism can be a 
particularly troublesome problem in classes with writing components. Built from the Latin verb plagiare, 
meaning “to kidnap,” plagiarism is “[the] use of another’s thoughts or words without proper attribution in 
any academic exercise, regardless of the student’s intent” (UNT policy 06.003, p. 2). In the academic 
community, plagiarism is an extremely serious offence. It’s also a foolish one, given the ease of detection. 
Students who submit plagiarized work will be dropped from the class and assigned a final grade of “F,” per 
an option authorized in UNT policy 06.003, pp. 4–5. See policies on Canvas. 
 
EMAIL. Email is the generally accepted form of communication between professional adults and those in 
their employ or orbit. It is the required form for this class instances other than scheduled face to face 
meetings. My address is Alex.Pettit@unt.edu; I check this account on weekdays until 5:00, excepting 
holidays and breaks. This is a professional address: do not send chatty memos, bulk memos, or memos 
informing me of the obvious (for example, stating that you won’t be in class on a certain day). Emails must 
identify the course-number and topic in the subject line (e.g., “ENGL 4450: Possible topic for paper”). 
Professional memoranda open (“Dear Dr. Pettit”) and close (“Sincerely”) professionally, not casually (“Yo, 
Prof! . . . Later!”). Electronic discussions of substantive matters of literary analysis rarely work, so please visit 
me during office hours, or via Skype, for discussions of the material. 
 
ELECTRONIC DEVICES. No. Please turn off your gadgets upon arrival. This class is for real people in a real 
place at a real time, engaging in intellectual communion. That’s precious, so let’s cherish it. See also 
DISRUPTIVE BEHAVIOR,  below. Please read Joshua Whitfield’s op-ed piece “We Are Slaves to Our Shiny 

Screens” (posted). Key concept: free will, use it or lose it. 

 
DISRUPTIVE BEHAVIOR!  UNT defines “DISRUPTIVE BEHAVIOR ” as “actions that distract the class from ... 

discussion” and “behavior that interferes with the learning and teaching environment and/or the adminis-
trative student services function of the university” (see “Responding to DISRUPTIVE STUDENT BEHAVIOR ” 

and “Code of Student Conduct,” both posted). Of the behaviors that qualify, I note particularly the use of 
profanity (note to AP: “heal thyself”!), the unauthorized consultation of electronic devices, and the 
whimsical wandering into and out of the classroom. The first of these requires no elaboration. The second 
I’ve covered above; here, I note its applicability to UNT policy. The third—a stunningly rude, DISRUPTIVE , 

and disrespectful behavior—has become increasingly common and vexatious. Note, please, that the 
brochure on DISRUPTIVE BEHAVIOR specifically instances “repeatedly leaving and entering the classroom 

without authorization while class is in session.” I will respond to initial infractions by meeting with the 
student in question. Per “DISRUPTIVE STUDENT BEHAVIOR ,” I will refer cases of DISRUPTIVE BEHAVIOR 
that I cannot personally resolve to the Dean of Students. If you have a condition that requires special consid-
eration, please see information on the Office of Disability Accommodations, below.  

 
GUNS & “ACTIVE SHOOTERS.” Students should read UNT’s policy on concealed handguns (04.001), 
posted on Canvas. Here I note that 1) only licensed persons may legally carry handguns on campus, and 2) 
this right only authorizes the licensed carrying of “handgun[s], the presence of which is not openly 
noticeable to the ordinary observation of a reasonable person.” If a gun is “partially or wholly visible, even if 
holstered,” it is illegal on campus, whether or not it is licensed. I report all illegal activities to the UNT police, 



regardless of their nature. See also UNT’s guidelines for responding to “active shooter situations”: 
http://emergency.unt.edu/get-prepared/Active-Shooter.  
 
EMERGENCY NOTIFICATION & PROCEDURES. “UNT uses a system called Eagle Alert to quickly notify 
students with critical information in the event of an emergency (i.e., severe weather, campus closing, and 
health and public safety emergencies like chemical spills, fires, or violence). In the event of a university 
closure, please refer to Canvas for contingency plans for covering course material” (UNT policy 06.049). 
 
FROM THE OFFICE OF DISABILITY ACCOMMODATION. “The University of North Texas makes reason-
able academic accommodation for students with disabilities. Students seeking accommodation must first 
register with the Office of Disability Accommodation (ODA) to verify their eligibility. If a disability is verified, 
the ODA will provide you with an accommodation letter to be delivered to faculty to begin a private 
discussion regarding your specific needs in a course. You may request accommodations at any time[;] 
however, ODA notices of accommodation should be provided as early as possible in the semester to avoid 
any delay in implementation. Note that students must obtain a new letter of accommodation for every 
semester and must meet with each faculty member prior to implementation in each class. For additional 
information see the Office of Disability Accommodation website at http://www.unt.edu/oda” (UNT policy 
06.049, p. 1). You may also call the ODA at 940/565-4323. 
 
I am committed to working with the ODA in order to ensure the equitable treatment and “reasonable 
accommodation” of all UNT students. Per the ODA’s website, further examination of a request for 
accommodation may be necessary when “a faculty member determines that he/she cannot provide a 
reasonable accommodation that does not fundamentally or substantially modify course, program or degree 
standards.” I review requests on a case-by-case basis and will contact you and/or the ODA for clarification if 
necessary. 
 
SCHEDULE. All reading for the week must be completed by that week’s meeting.  You are required to read, 
and will be quizzed on, introductory and explanatory materials. Entries marked with an asterisk (*) are 
available on Canvas. 
 

8/26, 8/28 Ball, Backwards and Forwards, pt. 1; O’Neill, “Anna Christie”; quiz on the reading and this syllabus. 

9/4 Glaspell, “Trifles”;* Boyce, “A Winter’s Night.”* (Classes do not meet on Labor Day, 9/2.) 

9/9, 9/11 Williams, Period of Adjustment;* Ball, Backwards and Forwards, pts. 2, 3. 

9/16, 9/18 Fornes, Fefu and Her Friends 

9/23, 9/25 Durang, Beyond Therapy 

9/30, 10/2 Highway, Dry Lips Oughta Move to Kapuskasing 

10/7, 10/9 Kushner, Angels in America, Part One: Millennium Approaches 

10/14, 10/16 Moraga, Watsonville 

10/21, 10/23 Parks, Venus 

10/28, 10/30 Kaufman, The Laramie Project 

11/4, 11/6 Wright, I Am My Own Wife; introduce signature assignment 

11/11, 11/13 Kron, In the Wake 

→F., 11/15 First polished version of signature assignment due, 8:00 a.m., via Canvas/Turnitin. 

11/18, 11/20 Mac, Hir 

11/25, 11/27 Conversation on revising signature assignments: in class 11/25; face to face or Skype 11/27 (and 11/26) 

12/2, 12/4 Asch, God of Vengeance;* Vogel,  Indecent 

→M., 12/9 Signature assignments due, 8:00 a.m., via Canvas/ Turnitin. 

 
  

http://emergency.unt.edu/get-prepared/Active-Shooter
http://www.unt.edu/oda


SIGNATURE ASSIGNMENT  

ENGL 2135, 2321, 2326, 2331, 2341 [& 2420] 

 

OVERVIEW 

 

Great literary works aspire to be more than entertainment. By mobilizing the power of language in 

creative and unconventional ways, literature challenges us to reflect on and reconsider society’s most 

fundamental assumptions. Literary works often transform readers through emotional effects induced by 

plot, characterization, rhythm, and figures of speech. While it is important to think about literature in 

historical context, we will miss out on one of its fundamental capacities if we don’t ask what it has to 

tell us about our world and ourselves. 

 

This assignment asks you to develop a thesis-driven argument about an ethical problem represented in 

one work or across two works, with “works” understood to mean required readings in this class. 

  

DETAILED INSTRUCTIONS 

 

What?  

Your essay should answer one of the two following overarching questions, depending on whether you 

decide to discuss a single work or two works: 

 What complex idea about an ethical problem does the work present?  

 What different but mutually illuminating ideas do two works present about an ethical issue?  

 

Your answer to one of these questions will serve as your thesis statement, a specific and arguable 

interpretive claim about the literary work or works. To provide a persuasive, richly textured account of 

this ethical dilemma in your work or works, you will need to consider and smoothly integrate into your 

discussion the following componential questions:  

 What form does this ethical problem take (e.g., an assault on individual liberty; a challenge to 

one’s conceptualizing or one’s duty toward others; deviations from truthfulness; perceived 

violations of perceived standards of fairness)?  

 How is the ethical problem conveyed in your work(s)? [For ENGL 2420: Ball’s book might be 

useful in this instance, since “how . . . concretely” implies an interest in dramatic form, or the 

choices that playwrights make in order to convey meaning and effect. What, formally, does such 

and such a playwright do to bring the ethical problem to your attention? Know Ball’s terms!] 

 What relation does this depiction establish between individuals and institutions?  

 In what sense does the ethical dilemma represent a specific form or instance of a broader social 

conflict (e.g., is it presented as related to socialized forms of intolerance)?  

 What are the economic, political, historical and/or cultural origins of the problem, as 

represented in this or these work or works by these author or authors? 

 

How?  

Your argument should be well-organized, original, and plausible. You should aim to educate your 

readers about the work(s) you examine. Lead with your thesis (see above). Each body paragraph should 

begin with a topic sentence and develop a clear idea that helps you advance your thesis through 



evidence—paraphrased narrative details or direct quotations—that supports your interpretation of the 

literary work(s). You should analyze the evidence you present in order to explain how it confirms your 

thesis and to flesh out your interpretation. Be sure to cite any sources that you consult. 

 

So what? 

A good conclusion doesn’t simply restate the thesis. Rather, by reflecting on the larger ethical and social 

implications of the issue that the work raises, you can indicate why your argument matters. Consider 

the following questions as you craft your conclusions:  

 In what way is the ethical problem you’ve described in the work(s) related to an important 

ethical issue that is being played out today? How does the same or a similar ethical problem 

show up in the world outside of the literary work(s) under discussion?  

 Is this ethical issue specific to a certain historical or cultural situation, or is it universal? Is it a 

local, regional, national, and/or global issue? How are perspectives on this ethical problem 

affected by cultural or social differences?  

 How has your analysis of the literary work challenged you to rethink your understanding of this 

ethical problem or affirmed and extended your previous thinking on this topic? 

 

OBJECTIVES 

 
The signature assignment is designed to assess student fulfillment of the following four Core 
Curriculum learning objectives:  

 
Communication Skills, including effective development, interpretation and expression of ideas 

through written, oral and visual communication 
Critical Thinking Skills, including creative thinking, innovation, inquiry, and analysis, evaluation, 

and synthesis of information 
Personal Responsibility, including the ability to connect choices, actions, and consequences to 

ethical decision-making 
Social Responsibility, including intercultural competence, knowledge of civic responsibility, and 

the ability to engage effectively in regional, national, and global communities 
 
These learning objectives will be considered met if students are able to:  
 
For communication: 

 present a clear statement of the essay’s purpose or central idea, i.e., its thesis  

 follow a coherent organizational scheme or principle  

 develop the full potential of the argument 

 exhibit proficient application of the rules of standard English  
 

For critical thinking: 

 clearly identify and explain the interpretive problem the literary work raises  

 base specific analytical points in the evidence of the work  

 present an argument that is logically worked out 

 draw well-reasoned conclusions or implications from the argument  
 
  



For personal responsibility: 

 describe and analyze an ethical conflict or dilemma in a literary work 

 reflect on how this particular literary work has changed, affirmed, or extended one’s 
understanding of this contemporary ethical issue  

 suggest an openness to personal development through an encounter with literature  
 

For social responsibility: 

 discuss whether the ethical dilemma is an instance of a broader social conflict evident in the 
public expression of diverse opinions, beliefs, and biases  

 think about ethical conflicts in terms of differing scales (individuals, regions, nations, or global 
communities) 

 illustrate the ethical values that animate differing perspectives, and analyze them in historical 
and cultural contexts, including one’s own 

 think about ethical and political issues from perspectives other than one’s own 

 show a commitment to civic engagement through a thoughtful reflection on the story’s 

contemporary and real-world significance. 

 
LENGTH, STYLE, FORMATTING, SUBMISSION, DEADLINES [specific to ENGL 2420] 

 

Your completed essay must be between 1250 and 1500 words in length, including (sparse) endnotes 

and a list of works cited. Papers must conform to MLA style in all particulars, formatting included. 

Copies of the MLA Style Manual and derivative sources are widely available; simply search the UNT 

libraries website for “mla style manual.” One good online source is the Purdue University “OWL” 

page: https://owl.purdue.edu/ owl/research_and_citation/mla_style/mla_style_introduction.html. 

 

Submit your signature assignments via Canvas/Turnitin, as follows: 

 Friday, 11/15, 8:00 a.m.: first polished version, comprising all parts of the final version 

 Monday, 12/9, 8:00 a.m.: final version 
 
GRADING RUBRIC [specific to ENGL 2420] 
 

I will award students 0‒4 points for their performance in each of the four determinative categories: 
communication, critical thinking, personal responsibility, social responsibility. In addition, I will award 

0‒4 points for manuscript preparation, including fidelity to MLA style and formatting. 
 
For alphanumeric grade conversion, see “Grade Conversion,” posted on Canvas. 
 
Note that the sections on “personal responsibility” and “social responsibility” seem to invite the 
indulgence of what the playwright Tom Stoppard calls “moral exhibitionism”: a form of smug self-
aggrandizement generally built from clichés and truisms. Students who accept this invitation will not on 
balance fare well in this assignment. Students who use these categories as springboards to rigorous and 
original critical thinking will tend to fare much better. 
  

https://owl.purdue.edu/owl/research_and_citation/mla_style/mla_style_introduction.html

