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SYLLABUS

COURSE DESCRIPTION
This course explores music in film and visual media, outlining skills for critical listening and viewing of audio-visual works. Modes of creative practice and interaction between filmmakers and composers are discussed and explored in the analysis of films and in collaborative student project assignments. Not a historical survey (comprehensive chronology is not the focus), trends in visual-music practice will be considered as a backdrop for understanding the artistic and practical imperatives of composers and directors working with music in film and media. Through selected surveys, analyses, and discussions, participants will better understand the creative potentials of visual-music collaboration.
CROSS-LISTED PARAMETERS
This class is a “cross-listed” collaboration between the Department of Media Arts and the Division of Composition Studies in the College of Music. The coursework is designed so students from each area work within their respective disciplines, working together in contexts reflecting professional workflow paradigms in media production.
“MEETS WITH” PARAMETERS
The class also carries a “meets with” designation. All students must execute the standard class requirements, with additional requirements for students enrolled at the graduate level outlined in the addendum below.
CLASS REQUIREMENTS
Composers and filmmakers will be arranged in groups throughout the semester to collaborate on the analysis of music from various films and on a final creative project at the end of the semester that applies learned concepts and techniques creatively. The final project will require the production of both original music and video elements by composers and filmmakers in collaboration.

GRADED ASSESSMENTS
· micro-analysis presentations and discussions (in-class and online)
· large-scale collaborative film analysis project
· collaborative media projects
· graduate students will write an additional analysis paper (see addendum)
GRADING PERCENTAGES
· Analysis Projects: 35%
· Class/Lab Participation: 35%
· Collaborative Projects: 30%
SCALES
· A = 90-100%
· B = 80-89%
· C = 70-79%
· D = 60-69%
· F = Below 60%
REQUIRED TEXT
Kalinak, Kathryn. Film Music: A Very Short Introduction. (UNT Online: Link)Links to an external site.

TOPICS AND TECHNIQUES
· Ethos of music
· Referential use of music in film and media
· Iconic musical structures in film and media
· Musical texture in film and media
· Emotional effect of music in film and media

SCHEDULE
Week 1
Musical Ethos
Week 2
Why does film music work?
Week 3
Referentialism
Week 4
Iconicism
Week 5
Textrualism
Week 6
Emotionalism
Week 7
Strategy for Analysis
Week 8
Case Studies
Week 9
Case Studies
Week 10-11
Research Lab (online)
Week 12-15
Research Paper Presentations (online)

UNIVERSITY INFORMATION AND POLICIES

ACADEMIC INTEGRITY
Students caught cheating or plagiarizing will receive a "0" for that particular assignment or exam. Additionally, the incident will be reported to the Dean of Students (Office of Academic Integrity), who may impose further penalty. According to the UNT catalog, the term "cheating" includes, but is not limited to: a. use of any unauthorized assistance in taking quizzes, tests, or examinations; b. dependence upon the aid of sources beyond those authorized by the instructor in writing papers, preparing reports, solving problems, or carrying out other assignments; c. the acquisition, without permission, of tests or other academic material belonging to a faculty or staff member of the university; d. dual submission of a paper or project, or resubmission of a paper or project to a different class without express permission from the instructor(s); or e. any other act designed to give a student an unfair advantage. The term "plagiarism" includes, but is not limited to: a. the knowing or negligent use by paraphrase or direct quotation of the published or unpublished work of another person without full and clear acknowledgment; and b. the knowing or negligent unacknowledged use of materials prepared by another person or agency engaged in the selling of term papers or other academic materials.
Link: https://policy.unt.edu/policy/06-003

PLAGIARISM POLICY FOR MUSIC IN FILM AND MEDIA
Original Work Requirements
All sound recordings submitted for this course must represent original work, meaning that the synthesis and transformation of sonic materials must be hands-on work by the composer/student. Think of yourself as a sculptor working with clay—external sources may provide the raw clay, but you must be the sculptor who shapes, molds, and transforms that material into your artistic vision through direct manipulation and creative decision-making.
Use of Source Materials
Most assignments will specify particular materials to be used (such as white noise for Project 1). In cases where students are given creative freedom to choose source sonic materials, you may draw from various sources including:
· Commercial sound libraries
· AI-generated audio (through prompt engineering)
· Field recordings
· Synthesized materials
· Found sounds
However, these materials must serve as beginning points for compositional development, synthesis, and/or mimetic transformation—not as finished products. External sources should be used as templates that inform your own creative process, rather than relying solely on transactional exchanges with music technology.
Artisanal Approach to Sound Design
This course emphasizes artisanal techniques in sound design and composition. We will extensively teach and discuss methods for:
· Sound synthesis and manipulation
· Spectral transformation
· Temporal restructuring
· Timbral development
· Spatial processing
Students are expected to demonstrate mastery of these hands-on techniques in all submitted work. Simply downloading pre-made loops, using unmodified AI-generated content, or submitting commercially produced sound effects without substantial transformation constitutes plagiarism in this course.
Documentation Requirements
When using external source materials as starting points, students must:
1. Document all source materials in project notes
2. Clearly describe the transformation processes applied
3. Demonstrate substantial creative contribution through synthesis and manipulation
The goal is to develop your unique sonic voice through direct engagement with sound materials, not to assemble pre-existing elements. Your role as the sonic sculptor—actively shaping and transforming raw materials—is central to the learning objectives of this course.

STUDENT BEHAVIOR
Student behavior that interferes with an instructor's ability to conduct a class or other students' opportunity to learn is unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students engaging in unacceptable behavior will be directed to leave the classroom and the instructor may refer the student to the Dean of Students to consider whether the student's conduct violated the Code of Student Conduct. The university's expectations for student conduct apply to all instructional forums, including university and electronic classrooms, labs, discussion groups, field trips, etc.
Link: https://deanofstudents.unt.edu/conduct

ACCESS TO INFORMATION – EAGLE CONNECT
Your access point for business and academic services at UNT occurs at my.unt.edu. All official communication from the university will be delivered to your Eagle Connect account. For more information, please visit the website that explains Eagle Connect.
Link: eagleconnect.unt.edu/

OFFICE OF DISABILITY ACCESS (ODA)
The University of North Texas makes reasonable academic accommodation for students with disabilities. Students seeking accommodation must first register with the Office of Disability Access (ODA) to verify their eligibility. If a disability is verified, the ODA will provide you with an accommodation letter. You can now request your Letters of Accommodation ONLINE and ODA will mail your Letters of Accommodation to your instructors. You may wish to begin a private discussion with your professors regarding your specific needs in a course. Note that students must obtain a new letter of accommodation for every semester.
Phone: (940) 565-4323
Link: disability.unt.edu

REGISTRATION INFORMATION
Registration Information: https://registrar.unt.edu/students
Fall 2025 Academic Calendar: https://registrar.unt.edu/registration/fall-academic-calendar.html
Final Exam Schedule: See Academic Calendar link above
Add/Drop Information: https://registrar.unt.edu/registration/fall-academic-calendar.html

FINANCIAL AID AND SATISFACTORY ACADEMIC PROGRESS
Undergraduates
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid. Students must maintain a minimum 2.0 cumulative GPA in addition to successfully completing a required number of credit hours based on total hours registered. Students cannot exceed attempted credit hours above 150% of their required degree plan. If a student does not maintain the required standards, the student may lose their financial aid eligibility.
Students holding music scholarships must maintain a minimum 2.5 overall cumulative GPA and 3.0 cumulative GPA in music courses.
If at any point you consider dropping this or any other course, please be advised that the decision to do so may have the potential to affect your current and future financial aid eligibility. It is recommended that you schedule a meeting with an academic advisor in your college or visit the Student Financial Aid and Scholarships office to discuss dropping a course before doing so.
Link: http://financialaid.unt.edu/sap
Graduates
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid. Students must maintain a minimum 3.0 cumulative GPA in addition to successfully completing a required number of credit hours based on total registered hours per term. Music scholarships require a 3.5 cumulative GPA. Students cannot exceed maximum timeframes established based on the published length of the graduate program. If a student does not maintain the required standards, the student may lose their financial aid eligibility.
If at any point you consider dropping this or any other course, please be advised that the decision to do so may have the potential to affect your current and future financial aid eligibility. It is recommended you schedule a meeting with an academic advisor in your college, an advisor in UNT-International or visit the Student Financial Aid and Scholarships office to discuss dropping a course.
Link: http://financialaid.unt.edu/sap

RETENTION OF STUDENT RECORDS
Student records pertaining to this course are maintained in a secure location by the instructor of record. All records such as exams, answer sheets (with keys), and written papers submitted during the duration of the course are kept for at least one calendar year after course completion. Course work completed via the Canvas online system, including grading information and comments, is also stored in a safe electronic environment for one year. You have a right to view your individual record; however, information about your records will not be divulged to other individuals without the proper written consent. You are encouraged to review the Public Information Policy and the Family Educational Rights and Privacy Act (FERPA) laws and the university's policy in accordance with those mandates.
Link: http://ferpa.unt.edu/

COUNSELING AND TESTING
UNT's Center for Counseling and Testing has an available counselor for students in need.
Link: http://studentaffairs.unt.edu/counseling-and-testing-services
For more information on mental health resources:
Link: https://disparities.unt.edu/mental-health-resources

STUDENT RESOURCES
The University of North Texas has many resources available to students.
Link: https://success.unt.edu/aa-sa-resources
CARE TEAM
The Care Team is a collaborative interdisciplinary committee of university officials that meets regularly to provide a response to student, staff, and faculty whose behavior could be harmful to themselves or others.
Link: https://studentaffairs.unt.edu/care-team
 
GRADUATE STUDENT ADDENDUM
Graduate students are responsible for the following additional requirements:
Four additional readings will be assigned from one or more of the following sources:
· Chion, Michel. Audio-Vision: Sound on Screen.
· Cooke, Mervyn and F. Ford, ed. The Cambridge Companion to Film Music.
· Dowling, W. Jay and Dane Hardwood. Music Cognition.
· Hickman, Roger. Reel Music: Exploring 100 Years of Film Music.
· Kalinak, Kathryn. Settling the Score: Music and the Classical Hollywood Film.
· Karlin, Fred. Listening to the Movies.
· Meyer, Leonard B. Emotion and Meaning in Music.
The instructor will schedule four additional one-hour group meetings with enrolled graduate students to discuss selected reading assignments. Each student's participation in these discussions will count toward his or her final “class/lab participation” percentage assessment.
Finally, graduate students will write a four-to-six-page paper on one of the following topics: musical ethos, musical referentialism, musical iconicism, musical texturalism, and/or musical emotionalism. Papers will conform to MLA formatting standards and include at least two media analysis examples. Students must present their findings to the class in lecture form. The paper analysis and lecture presentation will apply to the student’s final “analysis projects” percentage assessment.
 

