Advanced Creative Writing, Nonfiction
ENGL 4120.001 / FALL 2026
Instructor: Amos Magliocco (amosm@unt.edu)
Office Hours: Tuesdays 2:30 – 4:30 AUDB 213B 
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	“...I think we are well-advised to keep on nodding terms with the people we used to be, whether we find them attractive company or not. Otherwise they turn up unannounced and surprise us, come hammering on the mind's door at 4 a.m. of a bad night and demand to know who deserted them, who betrayed them, who is going to make amends. We forget all too soon the things we thought we could never forget. We forget the loves and the betrayals alike, forget what we whispered and what we screamed, forget who we were.”

-Joan Didion, Slouching Toward Bethlehem 


REQUIRED TEXTS: 

· The Book of Delights by Ross Gay
· Sunshine State by Sarah Gerard
· Into the Wild by Jon Krakauer 

Course Description 
All of you completed an intermediate workshop and know how workshops function. You possess technical language to discuss craft concepts and you know that without conflict in some form or fashion, there is no story. We don’t have to talk about those things anymore. This allows us the freedom to experiment and take risks with our writing in the safest space imaginable: the workshop, surrounded by like-minded peers on the same journey. As the group develops a “writer’s room” sense of collaborative support and honesty, we can grow as writers faster than you’d imagine possible in four short months. 
We will read two full essay collections, The Book of Delights and Sunshine State, as well as Into the Wild, a hybrid of nonfiction, biography, and memoir that shows in a very small package the immense power of the form when its boundaries are stretched. In your previous course you talked about the essay, perhaps personal essays in particular, and in our group we’ll discuss lyric essays and braided essays and investigative nonfiction, considering, too, how those forms allow for new expressions of memoir. 
You’ll produce two pieces of nonfiction, the first no around 1500 words and the second around 3000 words. We will workshop both with the full class. We’ll do in-class exercises to generate ideas and offer experimental writing to discuss in smaller groups. Additionally, you’ll write a 300 + word response for each peer essay in the workshop portion of the class.
ATTENDANCE  
You are allowed three (3) absences for any reason. You will be counted absent if you arrive more than ten (10) minutes late. If you cannot attend for religious or university-related purposes, you must comply with university policies regarding prior notification. 

All absences are treated equally. There are no excused or unexcused absences. You are either present or absent. It is entirely your choice how to use your absence allotment, though I strongly encourage you to reserve absences for inevitable illness and personal matters. If you miss more than three meetings, you will not pass the course for any reason.
Phones & Other Tech
Cell phones wreck our concentration, as you know. Concentration is the most important skill a writer can nurture. It matters infinitely more than creativity or flair for language. In this course, we will power off our phones and store them in bags or boxes or coffee cans. It cannot be out on your desk or in your lap. No laptops or iPads or other devices. We’re entirely analog in cognitive and communication activities. 

GRADES
Essay 1:




15%

Essay 2:

 


20%

Revision of Essay 2:


15%

Feedback:



30%

Participation:



20%

Class participation is calculated this way:

100 = more than one bright comment per workshop & writing exercise volunteer per class, zero absences

90 = one bright comment per workshop & writing exercise volunteer per class, one or no absences

80 = one bright comment every other workshop & regular writing ex volunteer, two or fewer absences

70 = one bright comment every other workshop
60 = one bright comment every third workshop
This is an upper division (4000-level) writing course. Students must have proficiency with fundamental grammar, punctuation, spelling, syntax, and other mechanics of writing. We won’t spend time on these topics and I will lower grades substantially for errors. If you are not proficient in written English, you’re likely to receive a D or F, despite creative potential. I reserve the right to withhold manuscripts from workshop for reasons of grammar or offensive content.
Plagiarism and AI
Plagiarism results in an “F” and violators are reported to the Dean of Students. If you don’t know what constitutes plagiarism, speak with me, please. You cannot submit work written for another class or a previous attempt at this class. Using software of any kind, including AI, to create any portion of your work is plagiarism.

The use of generative AI writing tools (such as Claude, ChatGPT, Grammarly GO, GPT-4, GPT-5, BERT, or others) is prohibited. Assignments are designed to help you develop as a writer and artist without use of these technologies. You are the author of your work for the course and authorship means you take responsibility for your words and claims. Any use of AI in your work will be considered a violation of UNT's academic integrity policy. 
Email (amosm@unt.edu)
I try for a 24-hour response window during the week. I occasionally send announcements via UNT email and Canvas. Please check Canvas and your UNT email regularly.
Letters of Recommendation
Down the road, you might need letters of recommendation for graduate school. I’m happy to write these for students who earn an “A” in the course, produce outstanding critiques, participate vigorously in discussions, and miss no more than ONE class meeting. 

ADA Compliance
If you have a disability which requires reasonable accommodation under the terms of the Americans with Disabilities Act of 1973, I am happy to help find the best possible solutions. Please contact the Office of Disability Accommodation and they will notify me electronically. Then you must schedule a meeting with me to discuss the application of your accommodations. If you do not reach out to meet, I will assume you have chosen not to use your accommodations. 
Tentative Schedule 

Wednesday AUG 19: 

· Introductions and greetings!

· What essays have you written? What have you read? 
· Read (in-class) “My Birthday, Kinda,” “Inefficiency,” “Flower in the Curb,” and “Blowing it Off” by Ross Gay from The Book of Delights
· Exercise to imitate Ross Gay & read
· Introduce Essay 1 (due on Sunday Sep 6)

Wednesday AUG 26:
· Feedback due for Into the Wild by Jon Krakaeur (5.5 hours to read at avg reading speed)
· Discuss Into the Wild as genre-fluid writing 
· Read (in-class) “Hole in the Head,” “Remission Still,” “Praying Mantis,” and “The Negreeting” by Ross Gay from The Book of Delights
· Pop-up workshops in small groups for each Gay essay

Wednesday SEP 2: 

· Feedback due for “BFF” by Sarah Gerard from Sunshine State
· Feedback due for “Going Diamond” from Sunshine State
· Small groups read Ross Gay essays aloud to each other, workshop the sounds
Wednesday SEP 9: 

· Essay 1 due: all bring X copies to class [X equals number of students plus Mr. M]
· Discuss “Records” and “The Mayor of Williams Park” from Sunshine State
· Introduce Essay 2 due October 21


Wednesday SEP 16: Full Workshop
· Workshop Essay 1 for Student Name
· Workshop Essay 1 for Student Name
· Workshop Essay 1 for Student Name
· Workshop Essay 1 for Student Name

Wednesday SEP 23: Full Workshop 

· Workshop Essay 1 for Student Name
· Workshop Essay 1 for Student Name
· Workshop Essay 1 for Student Name
· Workshop Essay 1 for Student Name
Wednesday SEP 30: Full Workshop

· Workshop Essay 1 for Student Name
· Workshop Essay 1 for Student Name
· Workshop Essay 1 for Student Name
· Workshop Essay 1 for Student Name
Wednesday OCT 7

· Feedback due for (any) five of the remaining essays in The Book of Delights
· Discuss The Book of Delights as a whole, compare to Into the Wild and Sunshine State
· Small groups experimental paragraph

Wednesday OCT 14: Full Workshop

· Feedback due for “Sunshine State” in Sunshine State
· Feedback due for “Rabbit” in Sunshine State
· Small groups experimental paragraph

Wednesday OCT 21: Full Workshop

· Essay 2 due: all bring X copies to class [X equals number of students plus Mr. M]
· Discuss “Before: An Inventory” from Sunshine State

Wednesday OCT 28: Full Workshop

· Workshop Essay 2 for Student Name
· Workshop Essay 2 for Student Name
· Workshop Essay 2 for Student Name
Wednesday NOV 4: Full Workshop

· Workshop Essay 2 for Student Name
· Workshop Essay 2 for Student Name
· Workshop Essay 2 for Student Name

Wednesday NOV 11: Full Workshop

· Workshop Essay 2 for Student Name
· Workshop Essay 2 for Student Name
· Workshop Essay 2 for Student Name
Wednesday NOV 18: Full Workshop
· Workshop Essay 2 for Student Name
· Workshop Essay 2 for Student Name
· Workshop Essay 2 for Student Name
Wednesday DEC 2:
· Extended Office Hours for Consultation

SUNDAY DEC 6: 

· Workshop Essay 2 Revision Due on Canvas

