ENGL 3140 – Beginning Fiction Writing: Fall 2025
Instructor: Amos Magliocco (amosm@unt.edu) 
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· Class meets Monday and Wednesday at 3:30 in ENV 190
· Office Hours: ZOOM office hours Thursdays 10:00 AM – 11:30 AM

Required Books (please purchase hard copies immediately):
	1. The Best American Short Stories 2024. 
(hard copy only; must be 2024)
2. Wired For Story by Lisa Cron (hard copy only)
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Course Description and Requirements 
This course introduces techniques in composing character-based fiction in the short story form, with theories and practices for revision to achieve fully realized characters and narratives.
What does all that mean? Well, we’ll do writing exercises, write a story “start,” and then a full short story. The “start” will be shared with a small workshop group and the full story we’ll all read together, the entire workshop. At the end of the semester, we produce a significant revision of that full story. 
Writing exercises introduce craft concepts and help generate new material. During workshop, each student writes feedback for each peer story, usually two peer stories per class meeting. Learning to read your classmates’ work with a helpful, collaborative eye imparts valuable skills for reading our own drafts.
A workshop is highly collaborative. Much of the “material” of this course is the in-person collaboration. It’s a talking class where everyone contributes observations about choices made in the story and the effects those choices create. A successful workshop needs participants willing to talk about the stories after having read them carefully and so each writer hears a wide variety of reader response. That’s why participation is 20% of your final grade. If you find it challenging to speak in class, I understand! I will help you devise strategies to make it easier to join the conversation.
I look forward to reading your fiction and talking with you about how writers write and how they read their own work. Our aspiration is that the skills you take from our workshop will enhance your appreciation of literary art and guide your own artistic journey.
Attendance 
You are allowed four (4) absences for medical or personal emergencies or any reason you like. You will be counted absent if you arrive more than ten (10) minutes late. If you cannot attend for religious or university-related purposes, you must comply with university policies regarding prior notification. All absences are treated equally. 
Phones & other Tech
Cell phones inhibit our ability to concentrate, as you know. Concentration is probably the most important skill a writer can nurture. It matters more than creativity or flair for language. In this course, you’re required to power off your phone and store it in a bag or box or carton or sealed jar or coffee can or underground shelter. It cannot be out on your desk or in your lap or hidden in your shoe. No laptops or iPads or other devices. We’re all analog. 
Grade Distribution
Exercises:	 						10%
Story Start:							15%
Responses:			 				20%
Class Participation: 						20%
Workshop Story: 						20% 
Revision:							15%





Class participation (20% of your grade) is calculated this way:
· 100 = more than one bright comment per discussion & writing exercise volunteer reader each class, no more than 2 absences
· 90 = one bright comment per story discussion & writing exercise volunteer reader each class, no more than 3 absences
· 80 = one bright comment every other story discussion & writing exercise volunteer regularly, no more than 4 absences
· 70 = one bright comment every third story discussion
· 60 = one bright comment every week
This is an upper division (3000-level) writing course. Students must have proficiency in fundamental grammar, punctuation, spelling, syntax, and other mechanics of writing. We will not spend class time on these topics, and I lower grades substantially for excessive errors. You must build time in your writing process for proofreading. I reserve the right to withhold manuscripts from workshop for reasons of mechanics or offensive content.
Plagiarism and AI
Plagiarists receive an “F” and are reported to the Dean of Students. If you don’t know what constitutes plagiarism, speak with me, please. You cannot submit work written for another class or a previous attempt at this class. Using software of any kind, including AI, to create any portion of your work is plagiarism.

The use of generative AI writing tools (such as ChatGPT, GrammarlyGO, GPT-3, GPT-4, BERT, or others) is prohibited in this class. Assignments for the course have been designed to help you develop as a writer without the use of these technologies. You will generate ideas, read, revise, and write on your own and/or in consultation with peers, me, or Writing Center tutors, and you will not use AI at any stage of your writing process. You are the author of your work for the course and authorship means you take responsibility for your words and claims. Any use of AI technologies in your work will be considered an violation of UNT's academic integrity policy and addressed accordingly. *Statement composed by Annette Vee, under CC-BY-NC (Creative Commons By-Noncommercial license).   
Email (amosm@unt.edu)
I try for a 24-hour response window during the week. I occasionally send class announcements via UNT email and Canvas. Please check your UNT email regularly and communicate with me via UNT email. Canvas messages are harder to monitor, and I cannot promise rapid replies. 
Letters of Recommendation
Down the road, you might need letters of recommendation for graduate school. I’m happy to write these for students who earn an “A” in the course, produce outstanding critiques, participate vigorously in discussions, and miss no more than ONE class meeting. 
ADA Compliance
If you have a disability for which you require reasonable accommodation under the terms of the Americans with Disabilities Act of 1973, I am happy to discuss your needs and find the best possible solutions. Please schedule to meet with me within the first two weeks of school and present your written requests to the Office of Disability Accommodation. They will notify me electronically, then you must schedule a meeting with me to discuss the application of your accommodations. Your accommodations are not in effect until we meet. Please do not hesitate to initiate this process; it’s good for all of us to optimize your experience at UNT.


Tentative Schedule 
WEEK ONE
Monday AUG 18: Greetings & What is a short story?
· introductions, expectations, books 
· What is a short story? Why read (or write) them?
· read first half of short story, “Cathedral” (handout in class)
[bookmark: _Hlk61434891]Wednesday AUG 20: Hook The Reader and Zero In
· Before class: submit on Canvas before class meeting: Using “Cathedral,” answer the “Chapter 1 Checkpoint” questions in Wired for Story (p 22)
· [bookmark: _Hlk123550528]in-class discussion of “Cathedral” ending (from handout)
· in-class discussion of chapters 1 & 2, Wired for Story
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WEEK TWO
Monday AUG 25: what does your main character want? 
· Before class: submit on Canvas before class: feedback on “Viola in Midwinter” (BASS 24)
(what does the protagonist want? What impedes them?)
· in-class exercise: what’s Viola want and what’s in Viola’s way?
· Mr. M will assign Story Start for Mini-Workshops due 
Wednesday AUG 27: the main character’s conflict: motive meets obstacle 
· Before class: submit on Canvas: feedback on “Phenotype” (BASS 54)
(give observations of how the plot traces the main character’s conflict)
· Before class: submit on Canvas: using “Phenotype,” answer Ch 3 Checkpoint questions in Wired For Story (p 64)
· Discuss plot structures in “Phenotype”
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WEEK THREE
Monday Sep 1: What Does Your Protagonist Really Want
· Before class: submit on Canvas: exercises from chapter 4 in Wired for Story
· (Using any story, make a few specific observations about the relationship of the external goal and internal goal for the main character)
· discuss chapters 4 & 5 from Wired For Story
· in-class writing

Wednesday Sep 3: What is a Scene? Where the magic happens
· Before class: submit feedback for “Story Basics #3: Scenes, where all the stuff happens” by Brandon Taylor (available on Canvas)	
· Before class: submit feedback for “Evensong” (BASS 69)
(What explicit or implied request is made of the protagonist?)
· Discuss Requests!
· In-class writing
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WEEK FOUR
Monday Sep 8: Mini-Workshop Your Story Start
· Submit on Canvas your Story Start
· bring 5 printed and stapled copies of your Story Start [four for your group, one for you]
· discuss workshop etiquette
· workshop Story Start in groups of 5 
· workshop each Story Start for 20 minutes, following provided worksheet
Wednesday Sep 10: Mini-Workshop Your Story Start
· [bookmark: _Hlk92968571]workshop Story Start in groups of 5
· workshop each Story Start for 20 minutes, following provided worksheet
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WEEK FIVE 
Monday Sep 15: Mini-Workshop Your Story Start 
· workshop Story Start in groups of 5
· workshop each Story Start for 20 minutes, following provided worksheet
· assign Workshop Story due MARCH 8
Wednesday Sep 17: Dialogue: what are we even talking about?
· Before class: submit feedback for “The Bed & Breakfast” (BASS 100)
(how does the most striking conversation in the story amplify the narrator’s motivation?)
· discuss “The Bed & Breakfast” (BASS 100)
· discuss the three flavors of dialogue 
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WEEK SIX
Monday Sep 22: Let’s Get Specific about Place
· Before class: submit printed feedback for “Blessed Deliverance” (BASS 38)
[what is the most striking or resonant action in this story and why?]
· read and discuss “Powder” by Tobias Wolff (will read in class from copies provided, but available also on Canvas)
Wednesday Sep 24: Let’s Get Specific about Action
· [bookmark: _Hlk124505603]Before class: Post on Canvas: Using “Powder” or “Blessed Deliverance,” give examples where the specifics do not “go missing” as described in Wired For Story chapter 6 on pages 112-117
· discuss chapter 6 from Wired for Story
[image: A cartoon of a calendar

AI-generated content may be incorrect.]



WEEK SEVEN
Monday Sep 29: Courting Conflict   
· before class: submit on Canvas feedback for “Endangered Species 47401” by Crystal Wilkinson (read in class from copies provided, available also on Canvas) 
· before class, post answers to Chapter 7 Checkpoint Questions in Wired for Story (p 143) Using “Endangered Species 47401”

Wednesday Oct 1: Cause and Effect, What Can Go Wrong? 
· [bookmark: _Hlk130546795][bookmark: _Hlk148689679]discuss chapters 8 & 9 from Wired for Story 
· give an elevator pitch of your story-in-progress, conflict only
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WEEK EIGHT
[bookmark: _Hlk123549887]Monday October 6: Writing Exercises to Finish Your Story
· In-class exercises to bring your draft across the finish line
Wednesday October 8: Workshop Story Due
· Submit workshop story via Canvas
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WEEK NINE
Monday October 13: Intro to Full Workshop
· Mr. M will bring and distribute printed workshop stories 
· Mr. M will share workshop schedule
· Q&A about full workshop 
Wednesday October 15: The Full Workshop
· Post feedback online prior to class
· Workshop drafts by [student name] and [student name] 
· Bring story manuscripts with your marginalia to return to writers




WEEK TEN

Monday October 20: Full Workshop 
· Post feedback online prior to class
· Workshop drafts by [student name] and [student name] 
· Bring story manuscripts with your marginalia to return to writers

Wednesday October 22: Full Workshop 
· Post feedback online prior to class
· Workshop drafts by [student name] and [student name] 
· Bring story manuscripts with your marginalia to return to writers
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WEEK ELEVEN

Monday October 27: Full Workshop  
· Post feedback online prior to class
· Workshop drafts by [student name] and [student name] 
· Bring story manuscripts with your marginalia to return to writers

Wednesday October 29: Full Workshop
· Post feedback online prior to class
· Workshop drafts by [student name] and [student name] 
· Bring story manuscripts with your marginalia to return to writers
· Assign Revision of Workshop Story

[image: A cartoon of a calendar

AI-generated content may be incorrect.]

WEEK TWELVE

Monday November 3: Full Workshop
· Post feedback online prior to class
· Workshop drafts by [student name] and [student name] 
· Bring story manuscripts with your marginalia to return to writers

Wednesday November 5: Full Workshop
· Post feedback online prior to class
· Workshop drafts by [student name] and [student name] 
· Bring story manuscripts with your marginalia to return to writers


WEEK THIRTEEN

Monday November 10: Full Workshop
· Post feedback online prior to class
· Workshop drafts by [student name] and [student name] 
· Bring story manuscripts with your marginalia to return to writers

Wednesday November 12: Full Workshop
· Post feedback online prior to class
· Workshop drafts by [student name] and [student name] 
· Bring story manuscripts with your marginalia to return to writers
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WEEK FOURTEEN
Monday November 17: The Payoff
· Discuss chapter 10 in Wired for Story
· Introduce revision concepts
· Compare “The Bath” and “A Small Good Thing”
Wednesday November 19: Approaches to Revision
· Before class: post revision speculation observations for “Valley of the Moon” (BASS 334)
· Introduce revision techniques (flashcards, retyping story “blind”)

NOVEMBER 24 TO NOVEMBER 29: THANKSGIVING BREAK

Monday December 1 & Wednesday December 3:
· read short selection of new writing from your revision-in-progress

Monday December 8: 
· Upload revision of workshop story via Canvas (no class meeting)

[image: A drawing of a person's face

Description automatically generated]
Kurt Vonnegut’s “Rules” of Creative Writing 101:
“Then I took to teaching creative writing, first at Iowa, then at Harvard and then at City College in New York. Joseph Heller, author of Catch-22, was teaching at City College also.  He said to me that if it hadn’t been for the war, he would have been in the dry-cleaning business. I said to him that if it hadn’t been for the war, I would have been garden editor of The Indianapolis Star.
1. Use the time of a total stranger in such a way that he or she will not feel the time was wasted.
2. Give the reader at least one character he or she can root for.
3. Every character should want something, even if it is only a glass of water.
4. Every sentence must do one of two things—reveal character or advance the action.
5. Start as close to the end as possible.
6. Be a sadist.  No matter how sweet and innocent your leading characters, make awful things happen to them—in order that the reader may see what they are made of.
7. Write to please just one person.  If you open a window and make love to the world, so to speak, your story will get pneumonia.
8. Give your readers as much information as possible as soon as possible.  To heck with suspense.  Readers should have such complete understanding of what is going on, where and why, that they could finish the story themselves, should cockroaches eat the last few pages.
The greatest American short story writer of my generation was Flannery O’Connor (1925-1964).  She broke practically every one of my rules but the first. Great writers tend to do that.”
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