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The streets of South-Central Los Angeles that serve as the

backdrop for the new police drama “End of Watch” are familiar turf for writer-director Da-

vid Ayer. He grew up in the neighborhood, and over the last decade the 43-year-old film-

maker has specialized in telling gritty Southland cop tales.

“I’m comfortable there,” Ayer said in a recent interview at his house in the hills above Los

Feliz, talking about his childhood home in a very different part of the city. “It’s like my living

room.”

Dressed in a crisp, loose-fitting white T-shirt, jeans and sneakers, with a neatly trimmed

goatee and a grown-out buzz cut, Ayer looked and sounded like he could have stepped out of

one of his own movies. His greeting to a reporter: “What’s up, big dog?”

As the writer of “Training Day” and “Dark Blue,” a co-writer on “The Fast and the Furi-

ous,” and the director of “Street Kings,” Ayer has made a name for himself portraying mor-

ally ambivalent officers who skirt and sometimes stomp on the rules — cops for whom the

ends justify the means, even if the means aren’t always legal.

What sets “End of Watch” apart from Ayer’s previous work, and from 
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DAVID AYER puts the focus on two honest cops and even had actor Jake Gyllenhaal shoot some footage. 

His own rules
David Ayer, who knows L.A.’s mean streets, doesn’t follow
the familiar cop genre route in the gritty ‘End of Watch’

AT THE MOVIES
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[See Ayer, D4]

Even on a day designed to
celebrate 50 years of the sig-
nature harmonies of the
Beach Boys, the notoriously
fractious group couldn’t
avoid striking yet another
discordant note amid all the
good vibrations.

A day before band mem-
bers gathered Tuesday at
the Grammy Museum in Los
Angeles to take in various
accolades, singer and lyricist
Mike Love caught his fellow
band members by surprise
in announcing his decision
to resume touring with his
latter-day incarnation of the
Beach Boys — minus cre-
ative leader Brian Wilson
and fellow original members
Al Jardine and David Marks.

The move by Love, who
legally controls the Beach
Boys name and who has
sued Wilson and Jardine
over various issues through-

out the years, raises major
questions about any future
for the reunited edition of
the quintessential California
band. It’s played more than
70 performances this year on
four continents and released
a warmly received new stu-
dio album for the first time in
more than two decades.

“The 50th anniversary
tour was designed to go for a
year and then end,” Love
said at the Grammy Muse-
um just after he, Wilson, Jar-
dine, Marks and Bruce
Johnston were presented
with triple-platinum awards
signifying more than 3 mil-
lion copies sold of their 2003
hits compilation, “Sounds of
Summer — The Very Best of
the Beach Boys.”

The framed awards were
presented by EMI/Capitol
Records executives Bill Ga-
gnon and Jane Venton in
front of the Grammy Muse-
um’s new Beach Boys exhib-
it, “Good Vibrations — 50
Years of the Beach Boys,”
which will run for the next
year. Record label execu-
tives would love to keep the
re-formed band going as the
reunion album, “That’s Why
God Made the Radio,” gave
the Beach Boys the highest 
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MEMBERS of the Beach Boys perform during a
celebration for the band at the Grammy Museum.

So much 
for the good
vibrations
As the Beach Boys
mark 50 years, Mike
Love’s touring plans
raise questions about
the group’s future. 

By Randy Lewis
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You don’t need
Google Maps
Where’s Waldo? Here,
there and everywhere.
One clue: He’s inside
Calendar. 

He’s never out
of character
You know Ed Lauter’s
face from decades of
film and TV. D3

Comics ............... D10-11
TV Grid .................. D12
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Jon Stewart and Bill
O’Reilly are taking their sta-
tus as BFFs — best frene-
mies forever — to the next
level early next month when
they square off in a 90-min-
ute, pay per-view event in
the nation’s capital.

Dubbed “The Rumble in
the Air-Conditioned Audito-
rium,” the face-to-face meet-
ing Oct. 6 will be moderated

by CNN anchor E.D. Hill and
will be modeled after a mock
presidential debate: 60 min-
utes of conversation be-
tween the host of Comedy
Central’s “The Daily Show”
and Fox’s top-rated “The
O’Reilly Factor,” then 30
minutes of audience ques-
tions.

The trash-talking be-
tween the pundits, who
sparred frequently and ap-
peared on each other’s pro-
gram, has already begun.

“I told him we’ll pick up
all the hair mousse he
needs,” O’Reilly said in a
telephone interview.
“There’s not an area on
earth where I’m not stronger
or more compelling than
him.”

Stewart, O’Reilly
will match snark
The politically
opposed cable hosts
will battle mano a
mano, flippant remark
to flippant remark. 

By Meredith Blake

[See ‘Rumble,’ D6]

A mystery street artist
with a sense of humor
turned parts of downtown
L.A. into a guerrilla art in-
stallation this week.

There was the plaque,
mounted above a dumpster
in front of the Cornerstone
Theater, which gave credit
for the garbage bin’s graffiti
to Andy Warhol. Over at 2nd

and Spring streets, a lami-
nated placard claimed that a
stand of 16 bushy palm trees
was an installation called
“Thirsty Palms” (although
misspelled as “Thristy
Palms”) by the artist Chris
Burden — the rows of trees
are reminiscent of Burden’s
“Urban Light” sculpture at
the Los Angeles County Mu-
seum of Art. 

The sign read: “This pur-
posefully under-watered
palm grove, whose layout
echoes the lamppost en-
trance the artist designed
for LA County Museum of
Art was installed here in
sympathy with all those
whose daily existence is a
struggle for survival.” The
plaque has since been re-

moved, although as of
Wednesday afternoon the
bare post remained.

In all, eight downtown
spots were marked by what
appeared to be city placards
with the forged signatures of
Mayor Antonio Villaraigosa
and MOCA director Jeffrey
Deitch.

The Times learned that
the installations have a
name, “Art Appears,” and
are the work of the artist
who calls himself Wild Life.

Wild Life is half of the duo
(with Calder Greenwood)
responsible for the life-sized
papier-mâché installations
that sprouted up around
town a few months ago, no-
tably the lounging sunbath-
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“THRISTY PALMS,” as spelled (misspelled, actu-
ally) by a mystery prankster, at 2nd and Spring.

Giving credit for ‘art’
In an elaborate hoax,
plaques are mounted
at downtown spots
saying they were done
by famous artists.

By Deborah Vankin

[See Art, D6]

LABroadsheet_ 09-20-2012_ D_ 1_ D1_ LA_ 1_CMYK
TSet: 09-19-2012 15:41


